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TELEVISION'S ‘GET OUT OF TOWN’ 





H'woods So Respectable at Moment 
Some Think It's Just a Sweat Shop 


Those Hollywood scandals that? 


used to be the delight of the 
tabloids seem to be a thing of the | 
past. 

With the exception of the Joe 


DiMaggio-Marilyn Monroe divorce, 
which can’t be properly tagged a 
“scandal,” there hasn’t been much 


for the Hollywood dirt-scoopers to 
scoop. It’s another facet of the 
film capital’s “new look.” 


New York publicists, who’re not 
at all averse to Headline-making be- 
havior on the part of the stars, 


aren't quite sure they like Holly-. 


latter day soap-and-water 
Some of them even 
talk wistfully of those glamorous 
years-gone-by when you could 
count on seeing a film name on the 
front pages every other day. 


wood’s 
complexion. 








Biggest Nev. Gambling 


Year: $100,000,000 Biz 32" 


Reno, Nov. 23. 

Nevada gamblers raked in more | 
coin in 1954 than ever before, ac- | 
cording to the Nevada State Tax 
Commission. 

The state will collect. $2,293,153 | 
in gambling taxes, license fees and | 
penalties by end of the year. The | 
bulk of this collection comes as | 
usual from the 2% tax = on 
gross gambling receipts. This | 
means that the croupiers pulled in 
just short of $100,000,000—an all- 
time record take and $20,000,000 


| more than last year. | 


There are two schools of thought | 


on the matter. One holds that the 
more Hollywood can curb the old 
wildparty stuff and convince the 
rest of the country that 
another place where people are 


| itself account for 


it’s just | 


hard at work, the better for the in- | 


dustry’s public relations. 

The other bemoans the new or- 
der. The argument is that Holly- 
wood glamor and attendant 


esca- | 


pades intrigue the public and keep |} 


stars’ names before the audi- 
No one suggests that there 
return to the days when 


the 
ence 
be a 
temme 
At the same time, 
wish stars would exhibit a few 
more eccentricities to go with the 
(Continued on page 77) 


Helen Hayes’ 50th Anni 
On Stage in 55; Made 
‘Debut’ in D.C. “May Ball’ 


Helen Hayes will celebrate next 
May her 50th anniversary on the 
Slage. 

\ctress made her first public ap- 
pearance in a dancing class pro- 
gram in her native Washington in 





fay, 1905. She’s currently star- 
ring in a revival of “What Every 


Woman Knows” 
is due in the Barrie comedy at the 

Y. City Center during the 
Christmas holidays. 

At age of five, Miss Hayes was 
a member of Miss (Minnie) 
Hawkes’ “dancing class, which she 
recalls, was the proper place for 
all Washington urchins of the pe- 
rod to learn to curtsy and such 

iatters of decorum. As part of 


headliners took milk baths. |! 
the pluggers | 


| Coordinating 


a good 60% of 
the biz. 
rest of the state splits 10%. 


Radio-TV Scored 
For Inequities In 


Negro Job Brush 


Inequities in 
tices, with 
were scored 
show biz 





employment prac- 
emphasis on radio-tv, 
in the first report on 
job opportunities by the | 
Council for Negro | 


| Performers. 


on the Coast, and | 


t e group’s annual afternoon May | 


Ball, at the old Belasco Theatre in 


(Continued on page 77) 





‘Bumps’ On Wax 


Emory Cook’s label, which spe- 
Clalizes in hi-fi “sounds of our 
ume” disks, is planning to put 
some bumps and grinds on wax. 


Gook’s January release will in 
Cjude a 12-inch longplay platter re- 
Corded with the pit orchestra at 
the Adams Theatre, Minsky’s bur 
‘Ssque spot in Newark, see 

Disk was cut during an actual 
Pfitormance before an audience 
on a Saturday night. 


/ 
/ 


y 





| day 


While the group examined “all | 
fields of theatrical endeavor,” 
heavy emphasis was placed on the 


electronic media, where, in addi- 
tion to a “moral right” to jobs, Ne- 
groes feel an “economic right as 


well, since our purchases help to 
pay the cost of this type of enter- 
tainment.” 


CCNP declared that although 
Negroes spend billions on goods 
pitched via radio and tv, neither 


medium does much hiring of Ne- 
(Continued on wth sted = 31) 


‘Got My Veice, Got My Legs; 





WALA 


| note 


opment 


| Place” 





I'll Get Along,’ Sez Davis 
On Losing Eye in Crash 


San Bernardino, Cal., Nov. 23. 

Sammy Davis Jr., one of the top 
new 
ade, 
(Tues.), 
accident 
eye will 


insisting that a tragic 
in which he lost his left 
not 
Davis was 
critically injured early last Friday 
(20) in an auto crash near San Ber- 
nardino and doctors operated Fri- 


day night to remove the eye. He 
also suffered a broken nose and 
severe contusions. 


However, Davis told doctors, “I 
still have my voice and my legs. 
I’ll get along.” 
the 


ae ; 
emect 
; 


accident will 
on future 
(Continued on page 69) 


Presumably, 
have 


some his 


Negro talents of the last dec- | 
clowned with doctors here to- | 


|i on®the venture over 


sidetrack his career | 


| as a nitery entert: iiner. Immerman, 


| evidently 


, 














HURTS ME 


By GEORGE ROSEN 


he likelihood of the one-a- 
Monday night ‘Producers 
Showcase” on NBC-TV doing a 
one-shot origination out of Dallas 











| which is a tourist highspot in ad- | 


this season, with Margo Jones 
“guest producing” a brace of tv 
originals by Tennessee Williams | 


the-round presentation, has served 
to point up anew the need for video 
| to “get out of town” 
| “New York and Hollywood origi- 
' nation rut.’ 


}and William Inge in a theatre-in- | 


and out of its; 


The fact that television has fal-| 


|len into the same groove as radio 
before it, by settling for two, and 
only two, major production centres | 


—New. York and Hollywood — is| to be sung at each employee meet- | 
The Las Vegas strip and the city | | viewed as a narrow concept which | | ing—dur ing the community 


“~ can only strip the medium of a | Period. 
Reno takes 30% and the | freshness and vitality 


long oa 
missing. It was this very accept- | 
ance of N. Y. and L. A. without 
any regard for off-the-beaten-track | 
explorations, many teei, that con- 
tributed toward radio’s johnny-one- 
tempo. 

A few years back it looked as 
though the tv networks were giving 
serious. consideration to the devel- 
and per petuation of the 
“Chicago school of tv.”” Those we + 
the days when “Garroway 
Large’ was bringing a new type of 
| Chi production technique into the 
| medium. Then along came “Stud’s 
and a few other items bear- 
ing the stamp of originality that 
iCOnsenanS ¢ on page 31) 


Talent Buy-In 
On Vegas Hotels 
Insures Names 


Las Vegas, Nov. 23. 
Las Vegas hoteéls have discovered 
a surefire method of retaining top 
talent. They now permit acts to 
buy in on the hotels so, in effect, 
they'll be working for 





| 
| 
at 


} 


From 15 to 25 Million Turntables 


In 9 Years the Key to 54 Disk Biz 


+ With a big boost from the mush- 
rooming high fidelity movement, 
|the disk industry is continuing to 
éxpand at an extremely fast rate. 


’ ll Be Glad When You're 
Dead, You Rascal You!’ mgm totals point to a 17° hike 





platter business this year over 
Hollywood, Nov. 23. 1953, a percentage increase which 
Forest Lawn, memorial park will bring the overall gross of the 


to top the $225,000,000 
On this groundwork, sev- 


industry 


dition to providing funeral serv- | marker. 


ices for the community, now has | eral disk execs see a $300,000,000 
its own hymn. Special song, writ- | take well within the industry’s im- 
|ten by Eddie Truman and Wen-| mediate horizons if the general 
dell Nobie, and with lyrics by a|economy maintains its present 
member of Forest Lawn’s com- | Solidity. 
munity service department, is| The disk boom that was started 
called simply “Forest Lawn | six years ago with the introduction 
Hymn.” of the new 33 rpm and 45 rpm 
For the time being, it will be, speeds is now riding on the spec- 


| 


| 


| syndicated 
| tor of 


jreceived the terms of NBC's offer 


| 


tacular increase in the number of 
phonographs in circulation. As 
against some 15,000,000 machines, 
|many of them obsolete, in the 
homes at the end of World War II, 
there are now over 25,000,000 
'turntables in use. A _ percentage 
| of these machines, moreover, com- 
| prises modern players equipped to 
| play the new as well as the old 
speeds. 

In the past two years, the accent 
on hi-fi has proved to be one of 
the. most potent selling pegs for 
the industry. Not only has the hi- 

(Continued on page o4) 


Philly Station Bans 
Gordon MacRae Disks 


Because of Radio Slur 


Philadelphia, Nov. 23. 
Radio station WPEN banned the 
playing of all Gordon MacRae rec- 


|used only as an inspirational song | 


sing 





Sullivan’ s Shift 
To NBC Hinges 
On CBS Offer 


Ed Sullivan’s shift to NBC after 
September of next year will de- 
pend on the decision by CBS on|! 
whether it will meet’ or exceed | 
NBC's offer to the N.Y. Daily News | 
columnist and conduc- | 
“Toast of the Town.” CBS 
board chairman William Paley has 





to Sullivan. It’s a 20-year deal, <i 

| negotiated by Sonny Werblin, Mu- ords on any of its programs, fol- 

|sic Corp of America veepee. lowing a derogatory comment about 
~ es “+ radio made by MacRae on his tele- 
Under the prevailing pact, CBS (14) 


;rent term. 


| the network feel that it can give its 


| 


cast . 

William B. Caskey, WPEN gen- 
eral manager and v.p., in ordering 
the ban said: “If these artists think 
so little of radio I see no reason 
why we should lend our facilities 
to promote and publicize them 


has first refusal on Sullivan’s serv- 
ices at the expiration of his cur- 
Just how long it has in 
making up its mind in regard to 
Sullivan isn’t made clear. Some in 


answer as late as Sept. 1. How-} through their recordings.” 
ever, the Lincoln-Mercury Dealers Station’s ire stemmed from Mac- 
| Sponsoring the show will not be Rae's “remember radio?” allusion 


themselves | 


every time they play the hotel, and | 


wishful thinking here- 


abouts. 

Tony Martin, one of the regulars 
ai the Flamingo Hotel here, bought 
the week- 
end. George Raft, not a regular 
nitery performer, and Dr. Stanley 
of Beverly Hills, are 
others who have bought a slice of 
the Flamingo. Frank Sinatra re- 
portedly owns a hunk of the.Sands, 
where he’s a regular performer. 

At the Moulin Rouge 
which will be Las Vegas’ first in- 
terracial hotel, several entertainers 
have been offered an opportunity 
of investing. Reportedly included 
in the prospectus of owners are 
Pearl Bailey, Lena Horne, Sammy 

(Continued on page 69) 


|;may even consider toning down | 
|salary demands for the sake of | 
the corporation. Latter though, is | 


fiere, | 


| 


(Continued on page 179) {on NBC-TV “Comedy Hour.” 


ala porte ST. SKAN 
QUEBEC, CANADA 


Currently presents 


The Hour of Charm 


All Girl Orchestra and Choir 




















Featuring EVELYN and her Magic Violin 
under the direction of 


PHIL SPITALNY 
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‘Beau Panned as Royal Film Choice, 
May Bring New Selection System 


London, Nov. 23. ° 4 

The critical outburst against the | 
royal film selection of “Beau, 
Brummell” has Set the” local film | 
industry talking and may result | 
in the introduction of a new soot 


tion system. The national press was 
nearly unanimous in its panning | 
of Metro’s British-made opus, one | 
paper heading its reviews, “Beau 
Bloomer,” and_ another, 
Brummell.” | 


The selection panel comprises | 
representatives from all major sec- | 
tions of the industry. This year | 
there were 11 entries which in-| 
cluded two other Metro pix. The, 
final selection of “Beau Brummell” | 
was a unanimous decision, after | 
the three finalists had been viewed | 
a second time. 

The need for the adoption of a | 
new selection system was spotlight- | 
ed by Sir Alexander Korda in a | 


“Bore | 


+ 





Pat Harrington To 
Rejoin Gleason (on TY) 


Pat Harrington, veteran nitery 
emcee-singer-comedian, is joining 


| Jackie Gleason’s CBS-TV lineup of 


which the principal funnyman sup- 
port is Art Carney. Latter is re- 
tained, ‘of course, as the mainstay. 

Harrington was a marathon fix- 
ture at the old Club 18 in New York 
where Gleason worked, so the tv’er 
renews the association. 


Leland Hayward 


Resumes Career 


Leland Hayward, back in action 





letter published in the Daily Tele-| after an extended vacation in the 
graph last Wednesday (17) in which | Hawaiian Islands, made a quickie 
he advocated the choice be left to} visit to New York last week, catch- 
a panel of three. ing several shows and attending to 


One would be nominated by the, 
(Continued on page 79) | 





Joe E. Lewis Now Hears His. 
Midnight Jokes on A.M. TV 


Joe E. Lewis, who “did the ulcer 
operation bit” at New York’s Hark- 
ness Pavilion, adds, “ Everything's | 
such a novelty to me. I’m up| 
watching tv in my room, when I’m 
not even getting ready to go to bed 
normally, and above all it’s such a | 
switch to hear my midnight jokes | 
in the daytime. True, some of | 
those morning comedians gotta) 
give it the switch a little, but 
they're the same basic gags.” 

Comedian may be _ discharged 
from the hosp next week, follow- | 
ing successful surgery. Ulcers | 
were complicated by a need to 
arrest a diabetic complication be- 
fore doctors could operate. He has | 
cancelled out all bookings until 
after the first of the year and will 
convalesce .at his longtime pal 
Danny Arnstein’s home in Miami | 
Beach. : 


various business and personal af- 
fairs. He planed back to the Coast 
over the weekend. 

Legit-film-tele producer has been 
supervising cutting on the film 
edition of ‘Mister Roberts,” to be 
released by Warners, and _ has 
started work with director Billy 
Wilder and scripter Charles Led- 
erer on “The Spirit of St. Louis,” 

(Continued on page 77) 


GRACIE FIELDS’ TOUR 
OF U. S. OPENS IN JAN. 


Glasgow, Nov. 23. 

Gracie Fields, playing a series 
of one-night concerts in Scotland, 
said here she will sail to the U. S. 
in January for a two-month concert 
and tv stint. Boris Alperovici, her 
Roumanian-born husband, will ac- 
company her. Comedienne plans to 
spend Christmas at Ostend, Bel- 
gium. She will return to her home 
in Capri in March. 

Star is supported in one-night 
shows by a youthful Maori Quartet, 
and a Maltese accordionist, Camil- 
leri. 
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Friars Lunch To 
Martha Scores 
After Bad Start 


The Friars’ luncheons have be- 
come the show business version of 
the Saints & Sinners affairs, at 
which top politicos are roasted 
amusingly. The Friars have their 
own version of these _ roastings, 
gathering a few wits and letting 
them go in a manner that make 
their events masterpieces of ribal- 
dry. 

At the affair for. Martha Raye 
given last Wednesday (17) at the 
Hotel Park Sheraton, N. Y., there 
were several handicaps that were 
overcome excellently. In the first 
place, the affair followed the top 
event ever given by the theatrical 
organization—the bachelor party 
for Milton Berle. It was inevitable 
that comparisons would be made. 
In the second instance, the guest 
|of honor was a dame, Miss Raye, 
|} and they made an agreement to lay 
| off the four-letter words. The 
| speaters almost kept to their com- 
;pact. In the third place, Berle, 
|who sparks these shindigs, took 
|sick the night before, and so the 





i top characters. . 

It didn’t make for a promising 
| start. Neither did a bit of un- 
(Continued on page 77) 
| 





‘Formby Quitting Vaude; 
| Claims Medium Is ‘Dead’ 


Blackpool, Eng., Nov. 16 

George Formby, vet English 
comedian, has decided to quit 
vaude because he believes it 
dead.’ Present-day variety, he 
says, does not give value for the 
money as in the days of the old- 
| fashioned comedy. 

“The older peoples who 
variety stay at home and watch 
tv,” said Formby, who is now 50. 
|“If it has come to the time when 
I have to sing for bobby-soxers, I 
| give up.” 


for retiring from show biz, and 
| will look for a musical comedy, 
film or play. He is still receiving 
substantial royalties for pix made 
two decades ago. , 


McCarthy ‘Theme Song’ 
Disk Yanked Off Air 


| Seems nobody but the newscast- 
ers can mention Sen. Joseph Mc- 
Carthy these days. Frank Farrell, 
_N.Y. World-Telegram & Sun night- 
| life columnist, tried it on his after- 
noon ABC show from the Park 
Sheraton, N.Y., last week by play- 
ing a “theme song” of the 10,000,- 
| 000-signatures-for-McCartlhiy cam- 
paign, and the disk was yanked off 
the air midway. 

Farrell decided to play the 
record, ‘“‘Nobody Loves McCarthy 
| But the People,” even though it 
hadn’t received ABC clearance. Be- 
fore the record was _ half-way 
through, the switchboard at the 
Park Sheraton started to light up, 
and the show’s director yanked the 
| disk. Farrell said public reaction 
was mixed, but that the” record is 
|now definitely entered in the “‘con- 

















troversial—do not touch” category. 





‘Network wouldn’t comment, 





|event was deprived of one of the | 


— 


Non-Stop Bing Crosby 


Bing Crosby is not at liberty. He's getting set for “Anything 
Goes” at Paramount, is doing promotion on “White Christmas” 
and “Country Girl,’ is at work on the new cross-the-board show 
on CBS Radio, will have Ed Murrow call upon him on the latter's 
Dec. 3 “Person to Person” airer, is to do a guest shot on an 
upcoming Lux Video Theatre exposure and is. supposed to write 
a byline piece for the N.Y. Sunday Times. 

There’s an “also.” Crosby, between acts, is among those trying 
to promote a big football game at the L. A. Coliseum for the 
benefit of the U.S. Olympic Fund. He and Bob Hope did a 
telethon for the same cause last year. 








es 


‘Endorsements’ by Stars Lose Charm 








Public Skeptical — Also Present Freelance Rather 
Than Staff Status’ of Stars Hampers Tieups 


+ Film promotion men are looking 
for new sources of tieups since 
their cooperative deals with adver- 
tising agencies, via star endorse. 
ments of products in return for a 
plug for a picture in paid adver- 
tising, are on the decline. 

The decrease in these tieups 
stems from a number of reasons, 
not the least being the feeling that 
endorsements have been overdone 
and the public is growing skeptical 
that the stars actually use the prod- 
ucts advertised. 

The changing pattern of picture 
production and the influence of 
television are other causes for the 
decline. The film men find these 
tieups more difficult to make since 
they have no immediate authority, 
Previously, when most studios had 
a long list of contract players on 
their rosters, the film company had 
the direct right to make these tie- 
ups and the players were always 
available for the necessary photog- 
raphy. 

With more and more top stars 
working on a freelance basis or 
working through their own pro- 
duction companies, they are not 
readily available for tieups or de- 
mand the right of approval in their 
contracts with the distribution 
companies. This frequently causes 
considerable delay and it is diffi- 
cult to work out the advertising 





Exclusive Contract 

When Courtney Burr and 
John Byram consider ‘casting, 
they’re not overawed by big 
names. While Byram was in 
London recently to interview 
actors for roles in the team’s 
upcoming productions of 
“Shangrila-La” and “The Way- 
ward Saint,” he was riffling 
through a British magazine 
when he came across a color 
photo of the Duke of Edin- 
burgh. 

Queen Elizabeth’s Consort 
would be wonderful for the 
part of Conway, played by 
Ronald Colman in the original 
“Shangri-La” and “‘The Way- 
er remarked wistfully. “Yes, 
he would,” observed Byram’s 
companion, “but I understand 
he’s held over indefinitely at 
the Palace.” 


Writers Guild In 
East-West Push 


“Writers Guild of America, East 








pre lla Mah ensa§ aa Pagel breaks to coincide with the release 
recent days. With incorporation of the picture. Cgnstant shifting 


by distribs of their release sched- 
ules is another factor causing the 
decline in tieups. 


taking a little longer in the East, 
the Coast managed a slight head- 


start. There have been several/ Entry of many stars into tele- 
jexecs elected in the West, sta®| vicion with the resultant connec: 
,contracts voted in the East, con- : 


tion with a particular sponsor pre- 
vents them from making deals for 
endorsements for other products. 
And last but not least is the grow- 
| ing feeling among many stars that 
| they should be paid for these en- 
| dorsements. 


trol over freelance scribblers in tv 
established generally, and amend- 
;}ments proposed to the WGA con- 
stitution on both coasts. 

The latest news is WGAE con- 
cluded four staff contracts this 
week. Taking up where the de- 
funct Television Writers of Amer- 
ica left off, WGAE_ got «staff 
news and staff continuity at ABC 
as well as the same two depart- 











‘tis | 


want , 


Comedian, however, has no plans | 


ments at CBS. 


| 
D.C. Variety Club Honors 
| Fisher, 54 ‘Personality’: 


| Results of the NLRB election . 
| among freelance video writers gave Singer Makes Own Award 
WGA victory. There were 241 





Washington, Nov. 23. 
dingy Aegis Eddie Fisher was honored as 
(Con.inued on page 79) “Show Business Personality of the 
here the D. C. Variety Club on 

. Saturday night (20) and promptly 
Fun With Bob Hope returned the compliment a donat- 
ing $1,000 to the welfare fund of 
| | the Washington Tent. Singer also 
| Martin Ragaway, one of Bob | tossed in some news by disclosing 
Hope’s scripters, just returmed | that he and Debbie Reynolds, who 
| with the comedian from his Euro-}| was at the head table with him, 
| pean jaunt, coined a slogan, ‘Join | are set for a June wedding. 
the world and see Bob Hope” be-| Affair, the 19th annual dinner: 
cause it’s easier to get with him! dance of the club, was the sixth a 
| while junketing abroad than when which a “Show Business Personal 
|; on the home front in Hollywood. lity of the year’ was honored. 
| Co-writers Bill Larkin and Mort | Those chosen in the past included 
, Lachman returned to Hollywood | the late Al Jolson, Arthur Godfrey, 
| with Ragaway yesterday (Tues.) af- | Joe E. Brown, Perry Como and 
| ter a Gotham stopoff. | Jane Froman. 
Presentation of the “Personality” 


| Maurice Chevalier, who did a 
| filmed guest-shot with Hope for a| plaque was made to Fisher by Mai. 
| Gen. John H. Stokes Jr., commané- 


votes in favor of the union and 29 | 

















| next month NBC video show, con- 

| fided to the Hope troupe at dinner, | ing general of the Military District 

| at his home outside of Paris, that (Continued on page 79) 

|in all his years he never had a 
agent. Yank 10°%er Jimmy Saphier, ; 

| who handles Hope’s radio-tv busi- | DOROTHY DANDRIDGE’S 
ness, solmenly observed, “Too bad, 

| ee oe knows you might have 7-WEEKS AT WALDORE 

During the Command Perform-| Dorothy Dandridge comes int? 

/ ance in London, as the Queen was | the Empire Room of the Waldorf: 

|receiving the stars, an English | Astoria, N. Y., in April when she 
headliner (who shall remain anony- | feels she'll be “ready,” having 
mous for for obvious reasons) al-| balked at being impressed sudden- 
most broke up Hope with the crack | ly as a last-minute substitution fot 
(pointing to the British ruler), | the delayed-in-Paris Patachou. Lab 
“who's the babe with the costume | ter finally opened last Friday (19! 
jewelry?” 5 | Dinah Shore pays off a delayed 

A gag along the lines of this- | booking for five weeks commencins 

we’ll-have-to - remember-for - next-| Jan. 13; last winter she was kept 
time was ad libbed by Ragaway to | on the Coast because of illness 

| Hope, “Definition of a Queen: she’s | Jose Greco is another Waldorf '© 

| the only woman in the world who | turner, following Patachou on Det. 

|can be sure no.,other woman is|16. Miss Dandridge’s spring ©! 

j wearing the same head-dress.” gagement is for seven weeks. 
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Little F amily Features Too Costly, 
Say Distribs, Cause of Limited B.0. 


Film distributor execs, 
heartily in -favor of concerted ac- 
tion to expand the film audience, 
declare they can’t understand com- 
plaints that the studios aren’t turn- 
ing out a sufficient number of pix 
for the juve and family audience. 

“These are not the days when 
we can afford to make films for a 
comparatively small sector of our 
audience,” was one comment. “As 
for the family audience, we are 
trying to reach them all the time. 
The answer in a nutshell is better 
pictures. I think we are making 
them.” 

Concern over the lack of kids’ 
pix was voiced, on two occasions re- 
cently (1) by Elmer C. Rhoden, the 
new National Theatres prexy, and 
(2) ata N. Y. meeting between The- 
atre Owners of America leaders | 
and the distribs’ sales and ad- pub | 
toppers. | 

Distrib opinion on the question | 
of more films for. children is ais | 

{ 
| 





it’s always been a problem and is 
even more one today in the erd of 
“big” and fewer films. “The best 
we can hope to do is to make bet- | 
ter pictures that will have wider | 
appeal in every respect,” one exec 
comniented. _He added, with a 
touch of sarcasm, that it would be | 
interesting to see whether the ex- 
hibs, now entering production, 
would Come up with the type of 
(Continued on page 20) 


Arbitration, Once 
Hot Issue, All 
But Forgotten 








while + 


| sponsorship of such an affair. 


| Guild, ete., all 





Reno Glad to Pay 


Reno, Nov. 23. 

Columbia is saving money on 
extras in the filming of “Five 
Against the House” on loca- 
tion here. Picture is being 
shot in Harold’s Club, a gam- 
bling house that figures in the 
story, and the club is paying 
the 200 extras at the rate of 
$10 day. 

Owners of:the club feel that 
the publicity is worth it 








Actors Fund Gets 


Premiere Profit On 
Show Business 


The Actors’ Fund of America 
will sponsor the Roxy, N.-Y. preem 
of 20th-Fox’s ‘‘There’s No Business 


Like Show Business’. in mid-|} 
December. This is the first time | 
that the fund has undertaken 


The entire theatre will be turned 
over to the organization for the | 
charity preem. Fund was picked | 
by 20th because “Showbusiness” is | 
primarily a story about acting folk | 
and their way of life. | 

Plans for the gala bow were dis- | 
closed in N. Y. yesterday (Tues. )| 
jointly by 20th and Actors’ Fund | 
prexy Walter Vincent. | 

The various actors’ guilds, such | 
as the Negro Actors Guild, Catho- | 
lic Actors Guild, Jewish Actors | 
benefit from the, 


} 


|fund and contribute toward’s its) 


The deadline for the submission | 
of an arbitration draft to a gen- 
eral industry conference has all} 
but been forgotten, and nobody | 
seems to know just when such a} 
draft will be ready. In addition, 
there are many industry skeptics | 
who feel that the attempt to set 
up an arbitration system will be 
completely dropped. 

At the original meeting between 
distribs and exhibs in April, the 


conference set a deadline of 60! 


days for the submission of a draft. 
This was later extended to 90 days. 
Of course, the latter timetable has 
long expired and no one connected 
with the arbitration business both- 
ered to make note of another 
tension. 

At the April session a subcom- 
mittee was named to draw up an 
arbitration plan. The subcommit- 

(Continued on page 15) 





| 
Swedes Good Showmen, | 
| 


They May Quietly Hit 
U.S. Market, Says Davis 


Sweden is rapidly emerging as 
the standardbearer of typically Eu- | 
ropean production and is now turn- 
ing out a good many films with 
definite American b.o. potential, 
Says Arthur Davis, indie importer 
oe distrib just back from Stock- 
olm. 

Davis, who acquired 15 Swedish 
films for U. S. distribution and ex- 
bects to release them at the rate of 
five a year via his Helene Davis 


ex- | 


Pictures Co., said one of the handi- | 


Caps in taking on the Swedish out- 
Put was the frequency of nude 
scenes. 

“It doesn’t bother the Swedish 
censor,”” he reported, “They just 
Put an ‘adult’ tag on the film and 
4S long as that is displayed at the 
theatre and in the ads, none cares.’ 
Aware of censor sensibilities when 
i! comes to nude scenes in the 
U. S.. Davis has arranged for Swe- 
dish producers to reshoot some 
footage. “In Sweden they can do 
that Without going to extraordinary 
€xpense,” he explained. 

‘While a nude scene theoretically 
Can't get by the U. S. Customs at 
the port of entry, such sequences 

(Continued on page 18) 


} for the Par entry. 


maintenance. 


‘Oklahoma’ Completed; 
Todd-A0 for U.S. Tours; 
C’Scope Only Abroad? 


Although “Oklahoma” was lensed 
in both the Todd-AO and Cinema- | 
Scope processes—each scene was | 
shot twice—Magna Theatre Corp., 
which holds the distribution rights. 
is hopeful that the C’Scope version 
may not ever be released. At least 
in the U.S 

Magna is figuring on covering the 
country with the Todd-AO format, 
first with a roadshow play in about 
50 situations and subsequently 





| that recouping it 


THAT'S TOA SLANT 
ON CURTAILMENT 


Who’s taking liberties with the 
truth so far as Hollywood. produc- 
tion volume is concerned? 

‘Various studio execs have 
claimed they’ve been forced to cut 
down_.on filmmaking by the limited 
availability of the right kind of 
story properties and talents. Bar- 
ney Balaban, president of Para- 
mount, was quoted just two weeks 
ago as saying Par would show no 
hesitancy about adding to its pic 
turnout if acceptable scripts and 








Ram ages could be come upon 


Trio of Theatre Owners of 


| America leaders dispute this. E. D 


Martin, TOA president, and Her- 
man Levy, general counsel, say its 
fiction. Sam Pinanski makes the 


point that some studios could roll 
more films if they’d agree to the | 
participation deals which are de- | 
manded for tax purposes by stars 
{and others. (Metro is the only | 
company which hasn't been engag- 





| ing in this type of production tie- 


| up). 

Martin and Levy insist the major 
outfits have created a “seller’s mar- 
ket” via a specifically aimed-for 


‘ product shortage and they want to 
| (Continued on page 21) 





20th Sees Recoup 
Of ‘Scope Tool-Up 
Costs in 1955: 


Come next year, 20th-Fox ex- 
| pects to be completely :n the clear 
as far as its $16,000,000 outlay in 
CinemaScope lenses, screens and 
stereophonic sound is concerned. 

Company sank that much coin 
into various manufacturing proj- 
ects to get the C’Scope ball rolling. 
Money was invested over a period 
of approximately a year. It’s felt 
in so short a 
| period is a tribute to the success 
of the 20th-pioneered medium. 














Many Exhibs Won't Even Preview 
Features Dubbed Into English; 
Distrib: So Where's Shortage? 





How Do You Reply? 


Columbus, Nov. 20. 

“Regardless of the merit or 
lack of merit of Columbia’s 
new picture ‘Phffft,’”” observes 
the bulletin of the Independ- 
ent Theatre Owners of Ohio, 
“it’s going to~tause a lot of 
trouble when it plays the the- 
atres. 

“What is the person answer- 
ing the phone going to say 
when a- patron inquires, 
‘What's ‘playing enced “ 








Robert Newton 
Must Pay For 
Trilby Walk 


Renown Pictures of America Ine 
ast week won a $16,000 default 
judgment in N. Y. Supreme Court 
against actor Robert Newton, who 
breached a contract to portray the 
role of Svengali in the Renown 
film, “Trilby and Svengali.”” Also 
defendants in the case were Fa- 
'mous Artists, which arranged the 
‘per for Newton, and the Bank of 
| America as holder of $40,000 in 
escrow as the star's salary. 

After appearing in the British- 
made film for three weeks under a 
February, 1954, pact, Newton as- 


sertedly quit the venture and re- 
turned to the U. S. His contract 
provided that he receive $8,000 per 
week over a five-week period. Re- 
nown sued for return of the es- 


— 


|erowed $16,000 which represented 


| coin the actor 


would have earned 


In order to speed theatre con-| had he worked the final two weeks. 


version to the sdueeze-lens proc- 
ess, 20th shelled out heavily 


(Continued on page 6) 


in | judgment 


In granting Renown summary 
Justice Morris Eder held 


(Continued on page 16) 





Current round, with many first- 





throughout the full market poten- 


tial. Unlike Cinerama, which re- | 
quires three projection booths, | 
T-AO needs only one machine. 


Meaning many theatres are adapt- | 


able to its use without a major 


|} overhaul job and prohibitive costs. 


Photography was completed on 
the musical Friday (19). Dubbing, 
scoring and editing are now on the 
immediate sked. 

Secondary C’Scope camera work 
was decided on as a protection 
against the possibility that the 

(Continued on page 16) 





‘MAMBO’ TITLE OKAYED 


No Hurt to Metro’s 
Say 





*‘Mogambo,’ 
Arbiters 





Metro doesn’t love “Mambo.” 
That is, as the title of a picture to 
be released by Paramount. 

M-G beefed to the Title Registra- 


tion Bureau of the Motion Picture | 


Assn. of America, claiming the la- 
bel too closely resembled its ‘““Mo- 
gambo,” which was distributed 
last year. 

Issue went to 


arbitration over 


the past week, with reps of six ma- | 
jor companies sitting in as the ar- | 


biters. They 
“no harmful 
**Mambo” 


found 
meaning 

nomenclature 
Film was made’ 
in Italy by Dino de Laurentiis un- 
der a Par coproduction deal. Stars 


unanimously 
conflict,” 
Stays as 


are Shelley Winters, Vittorio Gass- | 


'man and Sylvano Gassman, 


runs awaiting for 
Thanksgiving, is being clouted 
both by the customary pre-holiday 
lull and heavy rains in many sec- 
tors. Numerous theatres are bring- 
ing in fresh, strong fare to cash in 


row (Thurs.), 
“White Christmas” 
ing the field again, for the fourth 
| consecutive week. Showing is -be- 
ing made despite being 


the arrival of | 
| Waterfront” 


National Boxoffice Survey 


Trade Off Pre-Holiday; ‘Xmas’ First for 4th Time, 
‘Desiree’ 2d, ‘Contessa’ 3d, ‘Cinerama’ 4th 


ment over last stanza. “Sabrina” 
(Par) is finishing 10th while “On 
(Col) and “Human 


Jungle” (AA) round out the top 12 | 
list in that order. “Hajji Baba” 
(20th) and “Black Knight” (Col) 


|are the runner-up films. 
on the holidays which start tomor- | 


| tentially 
(Par) is pac- | 


in third | 


and fourth rounds in many locali- | 


ties, with trade still big to terrific 
{in a majority of spots. In many 
| keys, it is getting top coin despite 
being holdover or extended-run. 
“Desiree” (20th) is 


| 
| first week it is out in the keys. 

Big to socko in most of first nine 
| playdates, 


capturing | 
second money although this is the | 


Marlon Brando starrer | 


‘in doing better grosses’ than 
“Woman’s World” and “Broken 
| Lance,” two other strong 20th-Fox | 


business-getters. 


“Barefoot Contessa” (UA) fs 


| pushing up to third position, with 
additional playdates helping. 
“Cinerama” (Indie) is winding 


| fourth while “Black Widow” (20th) 
will take fifth spot. 
“Drum Beat” (WB) 
finishing sixth, same as last week. 
“Carmen Jones” (20th) is climbing 
to seventh place, with “Star Is 
Born” (WB) dipping 
“Star” is getting its coin this 
round mainly from extended-run 
engagements. 
“Suddenly” 
ininth position, 


(UA) will land in 


Besides “Desiree,” the best po- 
big new grosser is ‘Last 
Time I Say Paris’ (M-G). Latter is 
smash in Boston, neat in Indian- 
apolis, sock in N.Y. and excellent 
in L.A. “‘Athena,”’ also a Metro re- 
lease, is fine in Philly and okay in 
Frisco. 


+ 





“Track of Cat’ (WB), okay in 
| Portland, is not so good in Balto, 
|“Phffft" (Col), also new, is rated 
oke in N.Y. and Seattle. “Rear 
Window” (Par), looks great in 
| Seattle and Balto and big in To- | 
ronto. 

“Beau Brummell” (M-G), classed 
as fancy in Toronto, is mild in 
K.C. and sad in Denver. “Golden 
| Mistress” (UA) looms good in 
| Detroit. 


/is OK in Louisville. 
| (UA), 


| Providence. 
again is| 


to eighth. | 


a sharp improve-| 


“Naked Alibi” (U), good in Chi, 
which comes into N.Y. 


fair this week, is 


“Knock on Wood" (Par) 
socko in Louisville. ‘“Karamoja” 
(Indie) shapes smash in Minne- 


apolis and oke in L.A. 

“High and Dry” (U) is hefty in 
K.C. “The Thing” (RKO) (reissue) 
looks mildish in K.C, 
Story” (Rep) is fair 

(Complete Boxoffice Reports 

on Pages 8-9) 


“Sitting Bull” | 


May- || 
rated good in | 


| 
looms | 
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Single Copies 25 Cents 
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“Shanghai | 
in same city. | 


Independent distributors just 
can’t understand the exhibitor 
cries of a product shortage. They 
have pictures available which, they 
claim, exhibitors, particularly 
those in the midwest and south, 
flatly refuse to look at. These films 
are English language films, some 
from England and some dubbed 
in English from Italian or French. 
The distribs don’t claim these en- 
tries are world-beaters, but place 
them in the “good little picture” 
category suitable for mid-week or 
double feature booking. The beef 
is that exhibitors are turning them 
down without taking a look at ’em. 

A case in point is “The Fighting 
Pimpernel,” a Technicolor produc- 
tion starring David Niven. Made 
in England by Sir Alexander Kor- 
da, it is being handled in the U. S. 
by Carroll Pictures, a firm headed 
by Carroll L. Puciato, former v.p. 
and general manager of Realart 
Pictures. 

While. Puciato has been able to 
sell the picture to many top chains, 
franchise holders in many terri- 

(Continued on page 20) 


Harry Brandt 
Held Liable On — 
Eagle Lion Deal 


Failure of Harry Brandt to dis- 
close the identity of theatre own- 
ers for whom he was acting as an 
agent in buying films last week cost 
him the loss of a breach of con- 
tract suit. Brandt, along with Jo- 
seph Ingber, his film buyer and 
general manager, were defendants 
in an action brought against them 
in N. Y. Supreme Court by Chesa- 

(Continued on page 21) 
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U.S. FILM IMPORTERS:GROWL ITALY 
CRIMPS YANK BIDS FOR FRENCH PIX 


Indie distributors are doing a+¢ 
burn over reported intentions of | 
Italian Films Export to tie up 
French product for release. They 
fear that such an arrangement may 
deprive them of another source of | 
product. _ 

Problem highlights the whole 
difficult position of the small im- 
porter-distribs who _ increasingly 
find themselves out of the running 
when it comes to acquiring the top 
foreign pix. 

Example is J. Arthur Rank’s 
“The Young Lovers” which last 
weck went to Pacemaker Pictures 
(Max Goldberg and Irving Lesser) 
against an advance cash ‘guarantee 
of over $50,000. At least two thea- 
tre circuits—Trans-Lux and Walter 
Reade—were also bidding for the 
film. 

Same high guarantee, said to be 
in excess of $70000, is being 
sought for the French “Wages of 
Fear” and some other top French 
productions. “How can we com- 
pete against this kind of thing? 
one of the indies asked this week. 

Indie complaint against IFE is 
an od one, the charge being that | 
the Italo agency is in a position to 
grab the cream of the Italian films 
via hefty advance guarantees 
handed producers in Italy. Indies 


fear that an IFE releasing tieup 
with the French might deprive 

} 
them of the opportunity of ireely 


bidding for the French product as 
has been the custom. 

Importers returning from Paris 
say the French are already a king 
what Americans consider outland- 
ish prices for their features. Fur- 
ther complicating the situation for 
the Americans is the frequency of 
Franco-Italian coproductions, which 
doesn't leave the Freneh partners 
free to make any deal they wish. 

Basis on which IFE would take 
on French films isn’t clear and pos- 
sibly hasn't been decided on. Ques- 
tion of whethei, in the event of 

(Continued on page 6) 


Fed. Trade Comm. 
Decision on Italo 


Deal Due Jan. | 


Federal Trade Commission 
reached a decision re the indies’ 
complaint against Italian Films Ex- 
port and is expected to release its 
report by January 1, 1955, at the 
latest and probably earlier 

Monopoly charges against the 
Italo agency were filed by the In- 
dependent Motion Picture Distrib- 
butors Assn. over a year ago. Com- 


has 


plaint also referred to the financial 
support which IFE has received in 
the past from the Motion Picture 
Export Assn. IFE received $4,500.- 
000 in toto from the American 
companies 





the IMPDA's action didn’t 


bring in MPEA, the FTC has made 
it clear that it is tying in iis in 
vestigation of MPEA with the study 
i has Made of IFE operations 
Practical basis for FTC action 
against MPEA was removed when 
under the last Italo-American film 
agreement, all subsidy provisions 
were dropped. 

IMPDA membership meet is 
skedded for the near future and 
vill hear a report on FTC develop- 
ments. Group will also have before 
it a proposal to re-admit artie 
exhibs into the fold They were 
excluded, and membership was lim- 
ited to importer-distribs only 
when the late Joseph Burstyn re- 
organized the setup some years 
back 


DAMAGES SOUGHT 


Sterling Hayden Billing Unequal to 

Frank Sinatra in ‘Suddenly’ 

Li \ les, Nov. 23 

Disagreement overbilling for the 
picture “Sudde1 ‘ ted in a 
sult filed | Sleriins Hayden 
asking $250,000 camages and a 
Injunction against Libra Produc 
tions and Unite Artists 

Ste g «¢ é that ] 1K 
Sir ra as g V op Dp ng - 
though he was promised equal bil] 
il He asks that UA be restrained 

= fro advert ng t! { 

S ras nam e on Op 





Raps 27-Minute Cut 
Columbus, Nov. 20. 

A dangeorus precedent has 
been set by the cutting of 27 
minutes from Warners’ three- 
hour and two minute “A Star 
Is Born” as released for sub- 
sequent runs, it is argued in 
the Independent Theatre 
Owners of Ohio bulletin. 

“One of the things that the 
sub runs have always been 
able to say truthfully is that 
the pictures are shown exactly 
as they were originally. If the 
public learns that the picture 
is cut after it has been shown 
in first runs this will set the 
stage for other companies to 
do the same thing and will 
seriously hurt sub-run_ busi- 
ness.” 











New Curbs 
Ice $1,800,000 


More in Rio 


New Brazilian restrietions on 
U.S. film remittances will add 
about $1.800,000 a year to the ac- 
ulation of the companies’ ac- 
crued earnings there, it’s under- 
stood. That’s in addition to the 
approximately $3.000.000 that has 
been semi-frozen in Brazil since 
March of 1953. 

Under the new regulations, the 
American distribs are limited to a 
monthly remittance of $600.000. Up 
till now, they had been able to 
transfer 70° of the N.Y. share, or 
about $750,000. The remaining 30° 
are in the socalled ‘free’ market. 

Distribs have been holding off 
selling the coin accrued to them in 
the 30° category in the hope that 
there may be a firming up of the 


cum 


Brazilian cruzeiro which now 
stands at 70 to the dollar. The 
$3.000.000 have accumulated at a 


rate of approximately 66 cruzeiros 
to the dollar. Earlier this year, 
thanks to a $300,000,000 loan from 
the U.S., the Brazilians paid off 
some $15,000,000 in accrued film 
earnings. Total by now has risen to 
about $18,000,000 

Meanwhile, devaluation of the 
Chilean peso has hurt the Ameri- 
can industry in that country. Peso 
200 to the dollar from a 


former 120. In the free market it’s 


now rates 


one as 


Rebuke New Haven Proposal That 





| 


| 


{ 


'starrer and while the adaptation 
|} will not be tuned up to a full- 


| had 
'which allegedly could have meant 


i stated it’s to be a Judy Holliday 


Columbia’s $260,000 Buy 
Gives Judy Holliday 
Josephine Hull’s Role 


Prior to returning to the Coast 





yesterday (Tues.) from N. Y., Co- 
lumbia president Harry Cohn final- 
ized purchase of “Solid Gold Cadil- | 
lac,” legit comedy co-authored by 
Howard Teichmann and George S. 
Kaufman, which is now in its 55th | 
week at the Music Box.- Cohn, 


blown musical, some songs and 
music may be added. } 

Cohn agreed to pay $260,000 in | 
cash for the property plus the fur- 
ther concession that the film ver- 
sion will not be released for two 
and a half years. Film company 
offered a_ percentage deal 





payment of up to $600,000 but the 
authors preferred the cash at this | 
time. Latter also appeared aloof | 
to overtures about doing the! 
screenplay. Irving Lazar agented | 
the deal. 

Earmarking “Cadillac” for Miss 
Holliday at first glance appeared 
a casting switch, since in the play | 
the key role was originated by | 
Josephine Hull. Latter is more | 
of the grandmother type, age-wise; | 
Miss Holliday is a chick in com- | 
parison. But the switch came | 
long before this. The play orig- | 
inally had a thread of romance 
running through it and this was 


fitting for the reason the main! 
femme character was a young} 
woman. When Miss Hull was se- | 


lected, the romance was deempha- 


sized to the extent that one en- | 
tire scene had to be scrapped. | 
The original version may now be | 


disinterred for Miss HolHday. 

Story focuses on a naive stock- | 
holder (Miss Hull) in a mammoth 
corporation whose embarrassing 
questions force management to 
give her a job. 

Scripter for the pic hasn't been 
designated. Moss Hart recently 
was signed by Col to write three 
properties and it’s conceivable 
“Cadillac” might be among them. 
Hart joined Cohn in the trek to 
Hollywood. 


Loew's 25c Divvy 


Directors of Loew's Inc, de- 
clared a regular quarterly dividend 
of 25c last week 

Melon is payable Dec. 24 to stock- 





Ligh as 370 to the dollar. holders of record on Dee. 7. 





Films Sans Code Seal Live in Sin 


New Haven, Nov. 23. . 

\n opinion of some import to 
film ¢ bitors was handed down 
ere | week by New Haven’s 
Corporation Counsel George W 
Crawford in the matter of a pro 
posed ordinance designed to pro 


showing of any mo- 


we local I 
ved 


tion picture which has not rece 
ode approval of the Motion Pic: 
ture \ sociation 
The yposed ordinance, calling 
I a f of not more than $100 
or im} onment of not more than 
30 days for its violation, was the 
out e of a drive conducted with 
in le Holy Name _ Societies 
hose mbers had accumulated 
15.000 signatures 
Crawford's opinion declared 
l in ordinance would be vold 


vecause 


1) It offends the First and 14th 


Amendme of the U. S. Consti- 
Lulion lerein a State may not 
place a prior restraint on the show 
ng of a motion picture on the basis 
of a censor’s adverse conclusion) 
; l npts an unconstitu 
tional! delegation of the legisla 
e powe anted to the Board of 
\idermen It would be novel in- 
( a to hale an inhabitant of Con 
icut into court, deny him the 
controntation and othe: 
onstitution safeguards, and then 
oceed to nalize him for violat 
é ile promulgated by a 
) and self-appointed group | 


of standard makers in Hollywood. 
California’) 

3) It attempts to regulate a 
matter which transcends purely 


local concerns and involves a state- 


vide legislative policy on which 
the General Assembly itself has al- 
ready spoken ‘existing state laws 


already cover subject of exhibits of 


“lascivious, sacrilegious, indecent 
or immoral character,” and local 
Board of Aldermen has no power 


to legislate on the subject). 
Crawford's opinion was based on 
the Supreme Court decision of 
January 18, 1954, involving the at- 
tempted banning of “The Miracle.”’ 





Paul N. Lazarus Jr. 


has his own idea of 


Memo-ries of 1954 


one of the many editorial features 
of the 
19th Anniversary Number 


of 


VARIETY 











| called 


' Wédue&day, Novemper 24, 1954 


Griffith and Goldwyn 
Mack Sennett in his new book, “King of Comedy,” reviewed in 
VARIETY last issue, pays unstinted tribute to two fellow-pioneers. 
Speaking of David W. Griffith he writes: “He and his cameraman. 
Billy Bitzer, invented the closeup, ‘Rembrandt’ lighting, and what 
we now Call the ‘idiom’ of the screen. He did that in 1909 and 
1910 and what he did was as fundamental to films as the whee! 
is to mechanics. We have widened the screen now, but we are 
still telling stories the way D. W. Griffith taught us to tell them.” 
About Samuel Goldwyn, Sennett has this to say: “When it comes 
to logic and shrewdness, or for that matter anything else that 
needs brains, the man hasn’t come down the pike yet who can 
keep step with Sam Goldwyn. On top’ of that, for good taste 
and decency and for imagination and great motion picture making, 
I am hard put to name even a small handful of men who can 
stand up to Goldwyn, or look him in the eye without looking. up.” 
—————— — —— 


Uninterested in Academy Awards, 
Nicholson Shoots for Features 


To Break Distrib Bottleneck’ 


* Set up to break what is termed 
{the “distribution bottleneck.” the 
|exhib-backed American Releasing 
Corp. is skedded to make ayail- 
able eight new pix. in 1955, accord. 
ing to ARC prexy James H. Nichol- 
son. Four will be in color and one 
or more in the Vistarama anamor- 
phie process. 


Nicholson said the new distrib 
outfit had two pix in release. two 
in production and six skedded for 
| 1955, with the possibility of other 
films being added to the sked, 
“We are not interested in Academy 
| awards—only in pictures which 
| the exhibitor can play with the as. 
‘surance that he will make a 
profit,” he stated. 


| ARC, set up and finanted by a 
group of indie Southern California 
theatremen, will offer those 
houses that want it an _ entire 
year’s product on a single con- 
tract. “It is the opinion of many 
exhibitorS that in the days when 
they could buy @ year’s supply of 
product they were considerably 
better off. As the method of runs 
and clearances has developed in 
the past few years, however. this 
is not now a practical plan for 
every situation. ARC will oper 
ate in both ways. Exhibitors+ may 
buy picture-by-picture, or they 
may contract for our entire line 
up.’ Nicholson declared. 

He added that the group back 
ing ARC had determined that 
“the lack of pictures is not due to 
a shortage of production financing 
or ‘box office ideas,’ but because 
of the distribution bottleneck. No 
exhibitor organization is involved 
nor does American seek any tieup 
with TOA (Theatre Owners of 
America) or Allied.” 

First of the eight 1955 ARC re 
leases is “Five Guns West a 
tinter which locations in Death 
Valley Noy. 29. It stars John Lund 
|and Dorothy Malone. Second pre 
duction, under the  bannei 
|Golden State Productions, wil 

















Less Keel for Hall 


Hollywood, Nov. 23. 

Howard Keel is a victim of 
Radio City Music Hall’s pol- 
icy of restricting its feature 
films down to two hours or 
less. Metro’s “Deep In My 
Heart,”’ slated as the house’s 
Christmas attraction, ran two 
two hours and 25 minutes at 
its first sneak preview. 

For the Musie Hall date, 
Metro scissored Keel’s “My 
Maryland” sequence, whittting 
a film down to the required 
ength. 


Doubt Venice, 
Cannes Surrender 


Of Award Angle 


While pleased with the Interna- 
tional Federation of Film Pro- 
ducers Assns.’ demand that there 
be only a single annual competitive 
film festival in Europe starting in 
1956. the American companies are 
frankly skeptical over the success- 
ful carrying out of this dictum. 

Involved primarily are the 
Cannes and Venice film fests. ‘At 
its recent Madrid meet, the Feder- 
ation’s administrative council 
for the two events to be 
staged on an alternate basis, with 
the promoters to agree who should 
kick off the arrangement in 1956. 
The council threatened to withhold 

(Continued on page 6) 














N. Y. to Europe 
Richard Burton 
Mrs. Joseph Cotten 


tobert W. Coyne : 


Herman Finkelstein | “King Robot,” a science-fiction 
Martin Flavin melodrama which starts lensing 
Paul N. Lazarus Jr. Jan. 15. Third will be “The Day 
Felix Leclerc the World Ended,” in color and 


Elsie Mayerhofer Vistarama. 
tobert Rossen 
Edmon Ryan 
Pietro Scarpini 
Sam Spiegel 


L. A. to N. Y. 





N. ¥, to ® A, 
Richard W. Altschuler 
Lloyd Bridges 
Harry Cohn 
Jerry Davis 


Anr aker : 

J Baker Steve Forrest 
Mar’ Brian ‘ Judy G land 
Richard Carlson tae iy 


Moss Hart 
Leland Hayward 
William W. Howard 


Claudette Colbert 
Joe Corey 


She ll Corwij 

lerta’ Corwin Mort Lachman 
rloria DeHaven Bill Larkin 
Brad Dexter - 


Sid Luft 
John Masters 
Marilyn Maxwell 
George Murphy 
Martin Ragaway 
Debbie Reynolds 
Sam Zagon ~ 
Europe to N.Y. 
George Black 
| Carol Bruce 
Jack Buchanan 
Buster Crabbe 
Mildred Dilling 
Rolf Gerard 
Rudy Goldschmidt 
Igor Gorin 
| Katharine Hepburn 
Debra Paget | Arthur M. Loew 
Betsy Palmer | George Lourau 
Tyrone Power Steven Pallos 
Sol C. Siege} Eddie Roberts 
Lucille Roberts 
Maurice Silverstein 
Max Weinberg 
Terrence Young 


Betty Furness 

Zsa Zsa Gabor 
Villiam Goetz 
Huntz Hal] 
William Hebert 
Paul Henreid 

Sol Hurok 

John Koenig 
Pinky Lee 
Roberta Linn 
Virginia Mayo 
Milburn McCarthy 
Myron McCormick 
Joseph H. Moskowitz 

Paul Newman 

Helena O'Connell } 
Michael O'Shea 





Milton Sperling 
Winninger 
Gig Young 

Max E. Youngstein | 


Char les 
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20TH WON'T CROSS TOLL BRIDGE 





Home-Toll Without Need of FCC? 


Chicago, Nov. 23. 


With the Federal Communications Commission planning to hold 
hearings on home toll-tv, a -Chicago theatre circuit is mapping 
plans to operate the home pay system without “the FCC getting 


into the act.” 


How the theatre chain plans this operation was not 


disclosed at this time by Elmer Balaban, who with his brother 
Harry runs the H&E Balaban circuit of Chicago. 


Balaban did say: 


“We have been investigating home-pay-tv for 
a jong time and we think we've found a way to do it. 


I'll have a 


big announcement in a few weeks.” 

Although exhibitors are on record as opposing the FCC’s giving 
the greenlight to the subscription tv firms, such as Phonevision, 
Telemeter, and Subscriber-Vision, and to the idea of home toll-tv 
in general, the Balabans believe that it’s a necessity for exhibitors 
in order to protect their tremendous investments. 

















Plenty Tough To 
Get Presidents 
In Same Roo 


Efforts to bring the various film companying him into Gotham will old pix to tv ‘ 


company presidents under one} 
roof for huddles with exhibitor | 
leaders look like a waste of time) 
to some influential execs in N. Y. 


tion for 20th-Fox, stated Vast week 
he'd try to induce the chief execs 
to participate in an exhibition-dis- 
tribution conclave to talk over 
intra-trade problems. 

It’s now pointed out, though, 
that the prexies are rarely all to- 
gether in the same city. And it 
would be futile to try to persuade 
them to travel from one Coast to 





All-Industry Huddle 


Support for 20th-Fox sales 
chief Al Lichtman’s plan for an 
all-industry huddle of exhib- 
itors, distributors, and produ- 
cers came last week from the 
Allied Theatre Owners of New 
Jersey. Allied unit heartily en- 
dorsed the idea at a Passaic, 
N. J., meeting, with the Al- 
liedites especially approving 
such a confab at which the com- 
pany presidents would partici- 
pate in a discussion of indus- 
try trade practices. 

Jersey outfit also commend- 
ed the work of Allied’s Emer- 
gency Defense Committee, and 
expressed the view that visits 
with distributor sales chiefs 
had been “most constructive 
and had done some _ good.” 
Unit reiterated support of 
COMPO’s work and endorsed 
the idea of an audience poll. 





_ 





the other, or any like distance, to 
concern themselves with matters 
which, some feel, should be han- 
died by their sales officials e 
others. 

Four presidents headquarter in 
N. Y.: Barney Balaban, Paramount; 
Spyros P. Skouras, 20th - Fox; 
Nicholas M. Schenck, Metro, and 
Milton Rackmil, Universal. The 
Others station themselves on the 
Coast and all are frequently in 
transit. 

Homeoffice reps see what might 
Prove an acceptabie (to the thea- 
tremen) alternative to plans for 


meeting with the presidents collec- | 


tively, however. This will be first 
in the form of a session with all 
the sales managers, followed by a 
Plan whereby 
would call on the chief execs in- 
dividually over a period of time. 


ART BOYS IMPORTING 
FRENCH JOCKEY FILM 


Boston, Nov. 23. 
Bryant Halliday and Cy Harvey, 
Operators of the arty Brattle Thea- 
tre, Cambridge, have formed Janus 





Films, a company to distribute for- | 


eign pix. Slated to tee off in Janu- 
te the initialer is “Winner's Cir- 


cle” (‘Premieres Armes’) a French 
a toblographieal pie by Rene 
W! leeler concerning apprentice 
Jockeys. 

Picture produced by § Fred 


Nain, was yanked following three 
Gay showing in Paris recently due 
to pressure from the racing lobby 
Cespite favorable reaction by the 
film critics, 


exhib delegates | 


| DeMILLE CLIPS FORTNIGHT 
'11 Weeks Enough In Egypt—He 
and Heston Hit N. Y. 








| Cecil B. DeMille lopped two 
| weeks off his scheduled shooting of | 
“Ten Commandments” location 
scenes in Egypt. He wings into} 
N. Y. today (Wed.) from Cairo after 
11 weeks in Egypt; 
; had planned te be there 13. Ac-| 


be Charlton Heston, who plays | 
Moses in the film, and production | 
, staffers. 


| Camera work on the epic re-| 
Al Lichtman, director of distribu- | 


sumes at the Paramount studios 
j;mext spring and completion is 


| looked for the latter part of 1955 


| 


Draw Poker Films Inc., 


Of New Orleans Lining Up 
Story to Shoot in Spain 


New Orleans, Nov. 23. 


New indie film company, Draw 
Poker Films Inc., was organized | 
here Thursday (18) to produce low | 
budget features. George Leppert, 
local attormey and public relations 
counsel, states that the firm was 
formed on a nominal capital basis, 
with no stock sales to public. 

Leppert said company will have 
its legal headquarters in Houston 
with offices in New Orleans and 
Los Angeles. 


Associated with Leppert in ven- 
ture are Leander H. Perez, veep, 
and George Wetzel, treasurer. In 
charge of Coast office will be 
Robert L. Irvin, Long Beach, Cal., 
attorney and_ public relations 
counsel. 

First scheduled production will | 
be a suspense film to be shot in 
Spain, Leppert said. He co-au- | 
|thored story and script with Ed 
Ainsworth, novelist and feature 
| writer of the Los Angeles ‘Times. 
| Leppert plans to leave for Madrid 








Jan. 1 to begin negotiations for the | 


project. 

Morris Ankrum and Ollie Pick- 
ett will have top roles and a Holly- 
wood crew will be used for filming. | 


| SINATRA, FITZGERALD 





OFFSCREEN ‘FINIAN’ 


Hollywood, Nov. 23. 
| Voices of Frank Sinatra and/| 
| Barry Fitzgerald will be heard in 
the cartoon version of “Finian’s 
| Rainbow,” to be produced by Mau- 
| rice Binder in cooperation with 
| Distributors Corp. of America. 
| Among the songs Sinatra will 
sing are ‘“‘How Are Things in Gloc- 
ca Morra,” “That Old Devil Moon” 
and “If This Isn’t Love.” 


SUES ON ‘CINEMASCOPE’ 








| Station Employees Say 


| Megally Sold Tag to 20th-Fox 





Hollywood, Nov. 23. 
| Twentieth Century-Fox’s 
to name CinemaScope is chal- 
lenged in a Federal Court suit 
charging trade mark _infringe- 
ments, unfair competition and ask- 
ing an accounting. Action is 
| brought by Louis H. Lowe who 
contends he and Gerald Michaels, 
originated the name in 1949 when 
running kinescope business for 
KLAC-TV. 


That station's former owner, 
KMTR Corp. is named _  co-de- 
fendent along with 20th, Lowe 


contending the station illegally as- 
signed name to 20th last year for 
| $50,000. 


he originally | 


KLAC | 


right 


TV FOR EXHIBS 
ONLY-LIGHTMAN 


By FRED HIFT 


With the exception of theatre 
tv, 20th-Fox is adopting a strictly 
“hands off” policy re any program 
collaboration with television, Al 





indicated last week in N.Y. 


Asked whether, in case the Fed- 
eral Communications Commission 
should authorize subscription-tv, 


the new medium, Lichtman re 


case the government should force | 
the film companies to play ball | 
; with toll-tv. 


Lichtman doubted that pay-as- | 
| you- -see was economically practical | 
and observed that it would con- 
| stitute a virtual monopoly for the 
station broadcasting it. He also 
|} nixed any thought of sediing 20th’s 
‘where we could only 
'get pennies for them anyway. 
|The 20th sales topper observed 
| that it was his company’s first duty 





| and that this purpose would har dly 
* | be served by selling to tv. “Even- 
tually, when we're all switched 
over to wide screens, and every- 
one is making pictures that way, 
we may consider what to do with 
our old 2-Ds,” he said. 

As far as Lichtman is con- 
cerned, theatre tv-in color and on 
the wide screen-is an integral part 





atres,” he said. 
/on the Eidophor color theatre tv 
system which is due to be shown! 
next year. It will be capable of 
(Continued on page 18) 


Admish Scales Up 
199%, Over ‘35-3 


Washington, Nov. 23. 
Admission prices to film the- 
atres in larger cities of the coun- 
tries are now at an all-time high, 


| and are practically double the pre- | 
World War II figures. Prices are 
about stabilized now, with the 
hikes mainly due to reduction last 
|spring of the admission tax to 
10%, and complete elimination of 
tax for tickets costing 50c. or less 
Most theatres retained for them- 
selves most, or all, of the tax re- 
duction. 

Figures have been collected by 


} 








| the Labor Department’s Bureau of | 


Labor Statistics and reflect the 
3rd quarter of 1954. Figures are in 
percentages, rather than dollars 





last July, August, September was 
199% of the prices in effect dur- 
|ing the 1935-39 pre-war period. 





Lichtman, 20th director of sales, | 


| 20th would make pix available to | 


plied: “‘Not if we can help it.’ | 
Qualification, he explained, was in 


to aid and support the theatres, | 


of the future of the _ business. | 
“When we get that worked out, it’ll | 
spell out a golden era for the the-| 
20th is working | 


and cents. The overall average for | 





Old ‘Young In Heart’ 
Chicago, Nov. 23 

Balaban & Katz execs are 
irked by the timing for tele- 
vision release of an oldie titled 
| “Young In Heart’ just before 
the Chicago Theatre plays the 
new Warner Bros. release, 
“Young At Heart.” 

Naturally, there’s a fear the 
public might think tv had a 
scoop on the new pic. Oldie 
has been getting sizeable ad- 
| vertising on the video pages 
of the dailies. 











Coast’s Ciiabiie Coterie 


Obsessed With ‘Gross’; 


Use of CinemaScope by Britisn 
producers “obviousiy opens up a 
,much wider potential market in 
the U.S.,” but it also increases 
costs past the safe risk point, says 
George Minter, Renown Films top- 
per. 

Back from a coast 0.0., the British | 


industryite said he was very im-| 


pressed with VistaVision, but that 
he didn’t think cameras would be 
available in sufficient numbers for 


him to lens his next production, | 


“Tale of Two Cities,” in that. 
process. 

Minter, who huddled last week 
| with Harry Brandt on a coproduc- | 
tion deal on four pix, said that if | 
|/he made a C’Scope film it would | 
be aimed primarily at the Ameri- 
| can rather than the European mar- 
ket. “The trouble is,” he explained, 
that “making a CinemaScope film 

involves considerably higher costs 
| and there are no definite assur- 

Min of a higher return.’ 

Minter’s answer: Get an Ameri- 
-- partner to put up the extra) 
dough. That way, he says, no one 
one anything, particularly not the 

ritish producer who’s no better | 
bes worse off than he we hefore. 
Argument of 20th with foeeign 
filmmakers has been that the 
| switch to CinemaScope would open 
/up to them outlets heretofore | 


(Continued on page 21) 


| Al Rosen, Ill, To Travel 


Minneapolis, Nov. 23. 
| Because of ill health, Al H. 
Rosen has resigned from the post 
of Cinerama managing director at 
| the Century theatre here. No suc- 
cessor has been appointed yet. 
“Rosen will return to his New 
York home and may engage again 
in legitimate theatre producing ac- 
| tivity eventually if his health per- 
mits. First, however, he plans an 
extended European trip. 
Cinerama is in its 33rd week 
here. 








first -theatrical English-language 
film made in Sweden in its entire- 
ty, has been acquired for U. S. re- 
lease by Arthur Davis. Pic was 
| produced by actress Signe Hasso. 

Davis said this week in N.Y 
that, should “The True and the 
False” click at the b.o., he may 





four English-language films in 


Sweden in partnership with Miss | 


Hasso. 


volved a cash outlay of only $100,- 
000, with all participants agreeing 
to a cut in whatever profits em- 
erge. Davis intends to support the 
pic with two different campaigns, 
one pitched to the arties and the 
other to the regular commercial 
houses and the drive-ins. It'll be 
released via states rights agencies 
jin the U.S. and Canada. 


“The True and the False,” the! 


raise the financing to make another | 


Film, which stars Miss Hasso, in- | 


Arthur Davis to Handle Signe Hasso’s 
English-Only Feature Made in Sweden 


Odd angle is that no Swedish- 
language version of “The True and 
the False’ was made. Even though 
it was lensed in and around Stock- | 
holm, and though it features a 
good many Swedish thesps, it'll be 
released in Sweden with Swedish | 
subtitles, just like any American 
release. 


John Dales Named As 
Clare-Minded Chairman 


Hollywood, Nov. 23. 

Ralph Clare, head of the Holly- 
wood AFL Film Council, appointed 
John L. Dales to. replace Herb 
Aller as head of the Council's for- 
eign production committee. 

Aller and theeCouncil had dif- 
ferences of opinion over methods 
of fighting against overseas pro- 
duction which takes jobs away 
‘from Hollywood workers. 





Surprises Geo. Minter 


‘20th Seeks Commercial TV. License 
In Australia: U.S. Aid Asked 


Twentieth Century-Fox, via its 
Lae -owned Hoyts circuit, is 
making application for a commer- 
cial tv station in Australia, where 
telecasting is due to start in 1955. 

As far as it’s known, this is the 
first instance of an American film 
company making a bid for a for- 
eign tv outlet outside the western 
hemisphere. Paramount, via Fa- 
mous Players, does have a stake 
in some Canadian stations. 

The 20th application for the Au- 
Stralian station is currently in 
preparation. Request for an 
to come to Australia to aid in the 
preparation of the non-technical 
programming end of the applica- 
tion has been made to 20th by 
Ernest Turnbull, Hoyts prexy. 

The Australian chain is 94.4% 
|} owned by 20th and comprises 182 
| theatres. 20th’s interest in tv dates 
back almost to the start of the 
broadcast medium. Some years ago 
20th prexy. Spyros P. Skouras 
evinced considerable interest in a 
quartet of U. S. stations. However, 
te company later on gave up the 
idea. 

Australian tv, a long time a-com- 
| ing, was the subject earlier this 
| year of a special report by a Royal 
Commission. It was in the news 
recently when Zenith tied up with 
,;an Australian outfit for the pur- 
| pose of introducing its subscrip- 
tion-tv system on that continent. 


Balabans HookUp 
3 Towns to [Vast 
Game in Theatres 


Bypassing the established thea- 
tre tv promoters, such as Theatre 
Network Television and Box Office 


Television, Harry amd Elmer Bala- 
| ban, toppers of the H&E Balaban 
Circuit of Chicago, presented on 
their own a regional closed-circuit 
telecast Saturday (20) of the Iowa- 
| Notre Dame football game. BOTV 
has an exclusive on ND home 
| games, but since this contest ema- 
| nated from Iowa City, the Balabans 
| were able to move in. 
Elmer Balaban, reached in Chi- 
| cago by telephone, said the pres- 
entation was in the nature of an 
experiment for the circuit. “We've 
felt for a long time,” he said, “that 
interest in football was local and 
we sought to bring the game prin- 
|cipally to students and townspeo- 
ple in cities that follow the teams.” 
The game was piped to three 
theatres—the Orpheum in Omaha 
(at $2), the Paramount in Des 
Moines ($2.50), and the Indiana in 
Indianapolis ($1.50). In South Bend, 
Notre Dame’s home, portable large- 
screen units were set up in a stu- 
| dent drill hall on the campus and 
in a local high school. The student 
admission at the drill hall was $1, 
while the townfolk paid $2.50 at 
the high school. In Chicago, the 
Balabans sold the telecast to James 
Kern, prexy of the local ND club. 
Kerns promoted the telecast at the 
Sherman Hotel at a $5 admission. 
Balaban said he hadn’t received 
a full accounting of the receipts, 
(Continued on page 18) 


RALPH ELLIS NEW N. Y. 
| REP FOR CANADIANS 


National Film Board of Canada 
} has transferred Ralph Ellis from 

Ottawa to N. Y. to be its theatrical 
and sales rep in the U.S. 

Move is in line with the increas- 
ed interest in Canadian films on 
the part of the American theatres. 
Board also is anxious to widen US. 
distribution of its 16m releases. 














Ellis, who has been with the 
Board for eight years and former- 
ly was with its information and 
promotion division, will work un- 


der Tom Johnston, the Board's U.S. 
j rep. 
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Mambo 
(ITALIAN—SONGS) 
Rome, Nov. 23. 

Paramount release of a Ponti-DeLauren- 
tiis production. Stars Silvana Mangaro, 
Michael Rennie, Vittorio Gassmann, Shel- 
ley Winters, Katherine Dunham; features 
Eduardo: Cianelli. Directed by Robert 
Rossen. Screenplay, Rossen, Guido Pio- 
vene, Ivo Perilli, Ennio De Concini, from 
story by Perilli and De Concini; camera, 
Harold Rosson; costumes, Jack Pratt, 
Guido Coltellacci; music, Bernardo No- 
riega, Dave Gilbert; dances, Katherine 
Dunham; editor, Adriana Novelli. At 
Cinema Europe, Rome. Running time, 
110 MINS. 

Giovanna Masetti ...... 
Count Enrico 
Mario Rossi 
Tony Burns rr 
Katherine Dunham 


Silvana Mangano 
Michael Rennie 


Paramount has a moneymaker in 
this Ponti-DeLaurentiis produc- 
tion, patterned in general lines 
after the two previous Mangano- 
Gassmann costarrers, “Bitter Rice” 
and “Anna.” Similar themes, if 
not settings, will help, and the 
title is an added asset. General 
runs in foreign market, including 
the U. S., will be aided by such 
cast names as Michael Rennie, 
Shelley Winters and Katherine 
Dunham. Some tightening of the 
pace is suggested, with the first 
half especially vulnerable. Actors 
mouth English dialog and pic 
gets dubbed release in U. S. 

Story is again near soap opera, 
and invo:ves the trials of a girl 
who wants to be a dancer. She is 
torn between the pure love for a 
dying prince and the passionate 
embraces of an adventurer. For 
while Giovanna (Silvana Mangano) 
is happy with the dance group 
led by Tony (Miss Winters), and 
soon becomes star of. the show. 
But despite her success on return- 
ing to her home town of Venice, 
she falis once more: under the 
adventurer’s (Vittorio Gassmann) 
spell while turning down a mar- 
riage proposal by the prince 
(Rennie). 

Learning that the prince is in- 
curably ill, Gassmann forces her 
to marry him to cash in on his 
future inheritance. Married life, 
however, shows her it’s the prince 
whom she always really loved. When 


he dies, she gives up the inheri- | 


tance and Gassmann, returning to 
her other love, the dance. Like 
the story, the film is not for the 
discriminating, at least in its ‘pres- 


ent form. Reportedly, it has been | 


re-cut several times after Rossen 
finished it, and is said to bear 
little resemblance to the original. 

Performances are generally 
good, with Rennie copping honors 
in a smooth, sympathetic effort as 
the doomed prince. 
goes through her paces believably, 
and. dances well. 

Miss Winters contributes ably 
despite a vaguely drawn charac- 
ter, while Gassman _ effectively 


overacts his villain role in keep- | 


ing with the picture’s spirit. Miss 
Dunham and Eduardo Cianelli 
liven up some minor roles, with 
the former also contributing the 
pic’s choreography. In an attempt 
to duplicate the b.o. assist given 
“Anna” by its “song,” producers 
have given Miss Mangano several 
to sing, but she, or her dubber. 
does so indifferently, without the 
impact found in “Anna.” 

Some of the film’s music, how- 
ever, is good for a spin, and com- 
bined with the title, can help sell 
the pic. 

The production has been well 
fitted technically. Harold Rosson’s 
camerawork, especially in captur- 
ing an unusnal Venice-in-winter, 
is expert. Hawk. 


(ry Vengeance 





Good melodrama with revenge 
motivation for general play- 
dates. 





Hollywood, Nov. 19. 


Allied Artists release of Lindsley Par 


s0nNsS production Stars Mark Stevens; 
features Martha Hyer, Skip Homeier, 
Joan Vohs. Directed by Mark Stevens 
Written by Warren Douglas, George 
Bricker; camera, William Sickner: editor, 
Elmo Veron; music, Paul Dunlap. Pre 
viewed Nov. 17, ’54. Running time, 81 
MINS. 


ce. ae ee 
Peasy Harding .......0.< 
Roxey 


Mark Stevens 
Martha Hyer 
Skip Homeic: 


Ee OES os 0 w0ese keds Joan Vohs 
ee WEES oa caches Le Douglas Kennedy 
Re, TPO |. vcceeoekses Don Haggerty 
Marie Morelli .......... Cheryl Callaway 
Mike Walters _........ Warren Douglas 
Johnny Blue-Eyes ........ Mort Mills 
On ‘See . cad beawsadus John Doucette 
PMO GOR © .« keveowe Lewis Martin 
Emily Miller . Dorothy Kennedy 





A chase that carries a vengeance- 
seeking man to Ketchikan, Alaska. 
motivates this tough melodrama, 
and gives it an interesting back- 


ground. Allied Artists should en- 
Joy a satisfactory payoff from it 
generally, since it shapes up as 
acceptable filmfare for those who 
like their mellers on the rugged. 


side. 
Mark Stevens both stars in and 
directed the Lindsley Parsons pro- 
duction and does well on both 
counts. He keeps attention on his 
character of an ex-cop out to re- 
venge a trame and the death of hi: 
family, even though the role 
doesn't 


ence sympathy as usually accrues 
to the screen hero. Two talented 
femme lookers, Martha Hyer and 
Joan Vohs, add topnotch distaff 
interest to the plotting in the 
screen story by Warren Douglas 
and George Bricker. 

Stevens, released 
Quentin after serving three years 
on a frameup, sets out after Doug- 
las Kennedy, whom he believes 
responsible for-killing his wife and 
child in an auto explosion that dis- 
figured the ex-detective. The trai] 
leads to Alaska, where Stevens 


from San 





‘5 | man whose c 
|young daughter, Cheryl Callaway. 
| Kennedy is innocent of the origi- | 


Miss Mangano | ‘ 


finds nha | a respected business 
ief interest is in his 


| nal fix and explosion, so the crook 
|who had arranged it sends killer 
| Skip Homeier after Kennedy, fig- 
|uring the latter’s death will put 
| Stevens back in prison for keeps. 
|Homeier gets Kennedy, plus his 
| own moll, Miss Vohs, but she’s 
|able to tip off the law so that 
| Stevens avoids the new frame and 
|is freed of his complexes. Finale 
| indicates he will get together with 
| Miss Hyer after the legalistics are 
| over. 

The performances of the entire 
| cast come over in good style. Par- 
| sons’ production supervision, with 
iJohn H.- Burrows as_ associate. 
|}achieves smart values for the 
| budget through the Pacifie North- 
| west locales and the way they are 
j}used. On the technical side, Wil- 


P iliam Sickner’s camera work, the 


|} editing by Elmo Veron and the 
score by Pau] Dunlap are among 
the good points. Brog. 


The Yellow Mountain 
(COLOR) 


Formula western feature for 
regulation dating in the out- 
door market. 


Hollywood, Nov. 23. 

Universal release of Ross Hunter pro- 
duction. Stars Lex Barker. Mala Powers, 
Howard Duff; co-stars William Demarest, 
John MclIntire; features Leo Gordon, Day- 
| ton Lummis, Hal Dawson, William 
Fawcett, James Parnell. Directed by Jesse 
Hibbs. Screenplay, George Zuckerman, 
| Russell Hughes; Adaptation, Robert Blees; 
| based on the story by Harold Channing 
| <eoo camera (Technicolor), George Rob- 





inson; editor, ward Curtiss; music 
| supervision, Joseph Gershenson. Pre- 
viewer Nov. 16, °54. Running time, 77 
MINS. 
Andy Martin ..ccccccccveuns Lex Barker 
NOES. FERS. cddceeesetess Mala Powers 
Pete WHOM ..nscsccsee Howard Duff 
Jackpot Wray .....+.. William Demarest 
DOUG oe 66606 60 cc cddcs es John Mcintire 
TORRID «oc vcvesceges ececess . Leo Gordon 
Geramey ..-.cccccceacese Dayton Lummis 
Sam Torrence ..%......--- Hal K. Dawson 
Old Prospector ........ William Fawcett 
SO a8 sconce ee beers --- James Parnell 
(Aspect ratio: 2-1) 
The outdoor .market will prob- 





| ably put an okay stamp on “The 
Yellow Mountain.” It has all the 
well-used ingredients of the com- 
monplace western actioner, plus a 
color treatment and some familiar 
names. 

Plot is made up of formula 
oater-action ~predicaments. Jesse 
Hibbs’ direction stirs up some reg- 
ulation outdoor movement in han- 
dling story and players. Familiar 
motivations have Lex Barker and 
Howard Duff, his larcenous part- 
ner. at odds over a gold mine and 
a girl, Mala Powers, but getting to- 
gether at the finale to defeat ef- 
| forts of John McIntire to oust Miss 
Powers’ father, William Demarest, 
from a supposedly worthless claim. 
A lot of complications, too many, 


feature the script by George Zuck- | 


erman and Russell Hughes, based 
on Robert Blees’ adaptation of the 
Harold Channing Wire story. 
Assisting the five stars through 
the plot chores in featured spots 
are Leo Gordon, MclIntire’s chief 
' gunman; Dayton Lummis, Hal K. 
' Dawson and others. Cast toppers 
}and the others give adequate em- 
phasis to the action requirements. 
Technicolor lensing by George 
| Robinson makes good use of the 
outdoor locations and the other 
| technical assists measure up. 
Brog. 


Mastersen of Kansas 
(COLOR) 


George Montgomery in out- 
door actioner suitable for the 
regular programmer market. 








Hollywood, Nov. 17. 

Columbia release of Sam Katzman pro- 
duction. Stars George Montgomery; fea- 
tures Nancy Gates, James Griffith. Di- 
rected by William Castle. Story and 
screenplay, Douglas Heyes; camera (Tech- 
nicolor), Henry Freulich; editor, Henry 
Fiatista. Previewed Novy. 16, 54. Running 
time, 72 MINS, 
Bat Masterson 
Amy Merrick 
Doc Holliday 
Dallas Corey 
Coroner 
Charlie Fry 
Clay Bennett 


Montgomery 
Nancy Gates 
James Griffith 
Jean Willes 
Benny Rubin 
William A. Henry 
David Bruce 


saeees George 


ee SE... eencctaene Bruce Cowling 
SS 9 a ee Gregg Barton | 
Virgil Harp ...ccieceese Donald Murphy 
MCC 2. ot ccccccccccceens Gregg Martell 
a atch vie dcadwateeadea Sandy Sanders 
Yellow Hawk .cccccccces Jay Silverheels 
RE ary John Maxwell 
OS ies, Wesley Hudman 
Lt. Post nates . Leonard Geer 

Three legendary western gun- 


men occupy positions of promi- 


command as much audi- nence in this George Montgomery | 


outdoor actioner, and the bang- 
bang they supply sets the offering 
up as an okay entry for the pro 
grammer market. 

Montgomery is seen in the title 
role, while James Griffith does Doe 
Holiday, and Bruce Cowling the 
character of Wyatt Earp. As a 
sharp-shooting trio, the threesome 
provides the picture with sufficient 
interest and movement ta see it 
through its playdates. The char- 
acterizations come over Well un- 
der William Castle’s direction of 
the screen story by Douglas Heyes, 
and Sam Katzman backs the pres- 
entation with suitable outdoor ac- 


}tion values. 

William A, Henry heads the 
|heavy lineup, representing cattle 
interests that have framed John 
Maxwell so that the latter will not 
be able to turn over rich grass 
{lands to an Indian tribe led by 
Jay Silverheels. Although Master- 
son and Holiday are sworn enemies 
out to get each other, they join to- 
gether to save Maxwell, mostly be- 
eause the latter’s daughter, Nancy 
Gates, is so appealing. Climax finds 
Masterson, Holiday and Earp mov- 
ing in on a mob for a last-minute 
save of Maxwell from a lynching 
—a stunt that also averts the In- 
dian war threatened by Silverheels 
if his friend were to die. 

Jean Willes, Benny Rubin and 
David Bruce are among others in 
the cast who back up the outdoor 
action values satisfactorily. Tech- 
nicolor lensing by Henry Freulich 
and the other technical credits are 
okay. Brog. 








The Divided Heart 
(BRITISH) 


Real life story of adopted 
wartime child claimed by real 
mother; sincerely told but 
absence of marquee strength 
hurts U. S. chances. 


London, Nov. 9. 

General Film Distributors release of 
Ealing Studios-Michael Balcon production. 
Stars Cornell Borchers, Yvonne Mitcheli, 
Armin Dahlen, Alexander Knox. Directed 
by Charles Crichton. Serqonpiey Jack 
Whittingham and Richard Hughes; cam- 
era, Otto Heller; editor, Peter Bezencenet; 
music, Georges Aurie. At Odeon. Leices- 
ter Square, London, Nov. 9, 54. Running 





time, 89 MINS. 

RR AEE See Fe Cornell Borchers 
Ce Seeger ree Yvonne Mitchell 
Ct «<2 Wass caeetes a6 es Armin Dahlen 
Chief Justice .......... Alexafider Knox 
Marks okt ae (oem ... Geoffrey Keen 
First Justice ..... . Liam Redmond 
Second Justice .... .... Eddie Byrne 
ee Rr cr ee Theodore Bikel 
Dr. Muller ....cccecseces: Ferdy Mayne 
Prof. Miran .....ccceee Andre Hikhelson 
Mile. Poncet .......<..- Pamela Stirling 
OO a ee Michel Ray, Martin Keller 
ee Krystyna Rumistrzewicz 


Mark Guebhard 
....Gilgi Hauser, 
Maria Leontovitsch 
Martin Stevens 


Hans ...ccceesececeeeres r 
MAOtrOR .< cccebcccnccs ».. Marianne Walla 
NURSE .. ccc cc ccccvscccecses Dorit Welles 
ee ee ee ey Hans Kuhn 





A human story taken from real 
life, “The Divided Heart” fails to 
'tug the emotional heartstrings and 
ends up as little more than a con- 
ventional if convincing meller. It 
is a questionable b.o. proposition, 
with little name value to help as 
'a selling factor on either side of 
ithe Atlantic. 
| Film is based on an actual story 
\featured in “Life” in which a 
| “blood mother” claims her son, 
| who had legally been adopted dur- 
ling the war by German parents. 
The narrative is sincerely de- 
veloped from the actual documen- 
tation of the case. It spotlights 
| the dilemma of the American tribu- 
nal which has to decide whether 
lthe boy should remain with his 
| foster parents or be sent to his 
|real mother. The circumstances 
lare mainly depicted in flashback 
| during the hearing by the Ameri- 
can judges. 

The boy’s father is shot by the 
Nazis after he had helped the 
|partisans in Yugoslavia. His two 
daughters are taken by the Ger- 
|mans but his wife escapes into the 
woods with her infant son until 
the child's ill-health drives her 
back into the city. She is captured 
and sent to Auschwitz while .the 
child goes to an orphanage. The 
foster parents are a_ childless 
couple and found the boy in the 
orphanage where he was shy and 
uncooperative. With tenderness 
and love, they make him into a 
friendly, healthy youngster. 

The real drama comes with the 
|court’s decision to base the final 
| verdict on the boy’s own decision. 
| Despite the fact that the child 
|prefers to stay with his foster 
| parents, there is a two-to-one rul- 
|ing from the judges that he should 
|be repatriated to his real mother. 
At no time does the _ script 
| measure up to the real heartache 
of the actual incident and there 
is rarely more than a superficial 
approach to this postwar problem. 
|The cast is more than adequate, 
| however, and Cornell Borchers and 
Yvonne Mitchell give stirring per- 
formances as the two mothers in- 








' volved in the dilemma. Armin 
Dahlen is not too convincing as 
the other foster parent but Alex- 


ander Knox is always dignified as 


the chief justice. Other roles are 





intelligently filled by Geoffrey 
Keen, Liam Redmond, Eddie 
Byrne and Theodore Bikel. Charles 
Crichton’s direction strikes a note 
of sincerity. Main technical credits 
are more than satisfactory. 


Myro. 
Black 13 
Inferior British impert for 


smaller situations. 


Hollywood, Nov. 22. 
Twentieth-Fox release of a Roger 
Proudlock production. Stars Peter Rey- 
nolds, Rona Andersen. Patric Barr, Lana 
Morris. Directed by Ken Hughes. Story, 
Pietro Germi; camera, Gerald Gibbs: edi- 
tor, Sam Simmons. Previewed Nov. 9, ’54. 





Running time, 75 MINS. 


ORONO «90 ons 0:4 08 05:0 08 Peter Reynotas 
BARN To ws0s Sai bewhes > oe Rona Anderson 
PRORORG: ca. Soo. &5'HE vb nck & olin Patric Barr 
SINEE, ack o's aso bareceraat cere al Lana Morris 
DEEL 5 w's< v'sinS a's caleaen we Genine Graham 
SOC. .cdicsecccccccevevens Michael Baifour 
MOND ko O96 0:4s ed ac woakee John Forrest 


y 
Pare, SOE hk. cet cast 
Professor Barclay 
Inspector ..... 
Bruno .. 


(Aspect ratio: 


Viola Lyel 
Trt. Martin Walker 
John Le Mesurier 
Martin Benson 


1.33-1) 


Twentieth-Fox seemingly im- 
ported this inferior British film for 
exhibs who lack widescreens, and 
the choice isn’t a happy one. Even 
in the smaller program market the 
going will be tough. 

_A cast of unknowns isn’t helped 
either by story or direction in the 
overlong tale. Yarn unfolds in 
London, where the son of a col- 
lege professor has turned to hold- 
ups and eventual murder, while 
his sister is going with a detective 
assigned to the series of crimes. 
Premise carries static develop- 
ment. 

Peter Reynolds is the criminal, 
an unpleasant blighter, and Rona 
Anderson as the sister is as good 
as part will permit. Patric Barr oc- 
casionally manages an okay im- 
pression of the dick, and Lana 
Morris, in love with Reynolds, is 
notable mostly for striking re- 
semblance at times & Bette Davis. 
Genine Graham displays an inter- 
esting’ personality as a hardboiled 
nitery pianist. 

Technical credits -are adequate. 
Roger Proudlock is producer and 
Ken Hughes handles the direction. 

Whit. 


The End of the Road 
(BRITISH) 





Routine tearjerker:; dialect and 
lack of marquee names will 
hurt U.S. chances. 


London, Nov. 16. 

British Lion release of Group 3 produc- 
tion. Features Finlay Currie, nean 
Lamont, Naomi Chance. Directed by Wolf 
Rilla. Screenplay, James Forsyth and 
Geoffrey Orme; camera, Arthur Grant: 
editor, Bernard Gribble; music, John 
Addison. At Gaumont (private theatre), 
London. Running time, 76 MINS. 


Works Manager Edward Chapman 
Time-keeper George Merritt 
. Eugene Leary 
. Finlay Currie 
Edie Martin 
Sons waa eaten Duncan Lamont 
Barney Wee .......... David Hannaford 
Molly . Naomi Chance 

; Gordon Whiting 
Personnel Manager....... Pauline Winter 
Builder Michael Bird 
Manager Tony Kilshawe 
BOF RES Or RE Hinda Fenemore 


Old “Mick-Mack” .. 
Gloomy Gertie 
Barney . 





This is a conventional weepie, 
made on a modest scale, the origi- 
nality of whose story has been 
blurred through’ recent stage and 
radio presentations of “The 
Wooden Dish” (with an_ identical 
theme—a woman rebelling against 
the care of her aged father-in-law). 
It should make an _ acceptable 
dualer here, being well constructed 
and a commendable specimen of 
its type, but the dialect and lack of 
topliners. probably will detract 
from its appeal in the US. 

Story is set in the industrial 
Midlands, the drab environment of 
factory chimneys being reflected 
in the lives and characters of the 
people. A skilled old workman is 
retired by his firm of electro- 
platers, but resents being shelved 
and tries in vain’ for other work. 
He shares his son’s home but up- 
sets his daughter-in-law who 
threatens to quit unless he is sent 
to an institution. The husband gets 
fired and in desperation his father 
gets a job as night watchman at 
his old works, but loses it after a 
misunderstanding. His apparent 
inefficiency results in his probing 
the secret of a deterioration in a 
smelting vat, which restores his 
prestige and he takes over the post 
of timekeeper. 

Tne personalities are all stock, 
but of real human interest, the 
most appealing being that of the 
small grandson who plays hookey 
to follow the distraught old man 
far into the night, fearful for his 
safety. Finlay Currie gives a grand 
portrait of the old diehard while 
Duncan Lamont registers well in 
the minor role of his son, torn be- 
tween loyalties. The harassed wife 
is well played by Naomi Chance 


and Edward Chapman is alter- 
nately crisply officious and hu- 
manely understanding as_ the 


works manager. David Hannaford 

is an endearing moppet. Pic is 

deftly directed by Wolf Rilla. 
Clem. 





Growl at Italy 


=—=—_—__ Continued from page 4 
such a tieup, the French would 
benefit from IFE coin in the form 
of guarantees—as the Italians do 
now—also goes begging. 

IFE topper Eitel Monaco stated 
recently that IFE would release 
French pix that aren’t Franco-Italo 
coproductions. This caused  sur- 
prise in N.Y. and a good deal of 
speculation as to whether IFE 
might eventually be turned into an 
international releasing outfit, han- 
dling also German and British pix. 


Renato Gualino, -IFE general 
manager, stated in N.Y. yesterday 
(Tues.) that the IFE board in Rome 
had changed the bylaws of the out. 
fit to allow it to take on releases 
from any nationality. There was no 
elaboration of specific intentions 
re IFE’s future. However, Gualino 
plans to confer with the French 
producer, George Lourau, when 
the latter arrives in N. Y. later this 
week. ; 

Indepenaent Motion Picture Dis- 
tributors Assn., to which many of 
the indie ops belong; is due to take 





‘up the IFE question at an early 
| meet. IMPDA prexy Arthur Mayer 


acknowledged in N.Y. this week 
that many of his organization’s 
members were greatly disturbed 
over the reports of IFE release of 
French pix. 

One of the indies’ problems is 
the recent tendency of circuits to 
go into the foreign film biz. Ex- 
ample is the latest Alec Guinness 
starrer, “To Paris With Love,” be- 
ing grabbed off by Continental 
Pictures, in which Frank Kassler 
and Walter Reade are pards. Guar- 
antee is said to run very high on 
that one. 

Top British entries are particu- 
larly out of reach for the indies 
unless they’re well-heeled. Univer- 
sal, United Artists and Republic 
are in the bidding for the Rank 
films and the indies get a crack at 
the Rank pix if the guarantee of- 
fered is high enough. Associated 
British features get an Allied 
Artists release but again may be 
sold away if the indie guarantee 
makes it desirable to do so. Re- 
nown’s output is tied up with 
Trans-Lux. 


=m Continued from page 3 aaa 
underwriting Bausch & Lomb re- 
tooling. It also bought into a screen 
manufacturing outfit and took the 
risk of underwriting largescale 
lens, screen and sound equipment 
orders both in the U. S. and abroad. 

Outfit plans to continue licensing 
both the major studios and indies 
for the making of C’Scope pix. 
Former are given blank one-year 
licenses for $75,000 and the latter 
are charged $25,000 per pic. Pur- 
pose, at least as far as the indies 
are concerned, is to assure quality 
under the CinemaScope trademark. 

CinemaScope installations in the 
U. S. are running almost exactly 
true to predictions made by Al 
Lichtman, 20th director of sales, 
a year ago when he said there 
would be 10,000 by the end of 1954. 
Count as of Nov. 6 was 9,234, and 
orders continue to come in at the 
rate of about 200 a week. It’s ex- 
pected that, by 1955, there will be 
11,000 U. S. and Canadian theatres 
equipped, or about 50% of all the 
houses operating in the two coun- 
tries. : 

Abroad, some 2,000 theatres have 
C’Scope and 20th reports 4,000 or- 
ders currently being processed. 


Venice, Cannes 


Continued from page 4 =m 
recognition from both festivals un- 
less they could reach agreement. 
American film execs recall that, 
once before, the Federation had 
urged Cannes and Venice to go for 
a rotating deal and that, despite a 





—_— 
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| lot of talk, nothing had happened 


then. 

Feeling is that something simi- 
lar will occur again. It’s pointed 
out that both the Italians and the 
French are well represented on the 
council and that, when the chips 
are down, neither party was likely 
| to jeopardise its position. The fes- 
tivals are considered prime tourist 
attractions, i. e. dollar earners, and 
closing shop on either is likely to 
rouse governmental ire, it’s feit. 





As for the American position 
| should a stalemate arise, company 
| spokesmen take the view that Hol- 
| lywood would probably collaborate 
| with any of the major festivais. 
| ‘*We don’t want to be caught in the 
middle,” was one comment. 
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Universal board chairman Nate J. Blumberg’s biggest regret was 
not making the Picture Pioneers’ annual dinner, for which purpose 
he returned to N.Y. after celebrating a long weekend in his home- 
town, Milwaukee, which contributed to that mild heart attack from 


which he is recuperating very nicely at Doctors’ Hospital. 


Because 


the N.Y. Fire Dept. pulmotor was summoned, when he was stricken 
in his Sherry-Netherland apartment, that’s how it got on the wire 


services, and exaggerated ... 


. Lionel Barrymore’s musical fantasy, 


“Ali Baba and the 40 Thieves,” is a second Barrymore musical compo- 
sition the Birmingham Symphony Orchestra will perform this season, 
says conductor Arthur Bennett Lipkin. 


Off-screen voices to synchronize with lip movements of top actors, 


as employed in “Carmen Jones” and “Aida,” 


represents a major step 


in solving opera for motion picture audiences, Sigmund Spaeth said 
in an interview with Elaine Drooz on WPTR, Albany, last week. 


Of 21 U.S. shorts at Edinburgh Festival last summer two were from 


Center for Mass Communications at Columbia U. . 
produced ‘Freedom to Read’’ and wrote “Home Homicide” 


. . Erik Barnouw 
s +... aes 


8:30 “sharp” opening night at “Desiree” turned out to be 9:15, about 


par for a charity sponsorship. 


Frank D. Gilroy, who is 29, has a theatrical motion picture deal set 


for his television western, “The Last Notch,” produced on the U.S. 
Steel show last March. Script has been under a 90-day option to 
indie producers Russell Rouse-Clarence Greene (UA) who closed pur- 
chase over the weekend. Blanche Gaines agents Gilroy. A previous 
theatre-film buy of a tv drama, “Marty,” benefited Paddy Cheyevsky 


via Talent Associates . 


. Note story from New Orleans about new 


Draw Poker Films, Inc. formed by a lawyer there, George Leppert 
. . . first story is a melodrama about Red espionage in Madrid and 
Leppert has already asked okay to shoot scenes inside Conrad Hilton- 


operated Castellano Madrid. 


Paul N. Lazarus Jr., Columbia v.p., left N.Y. at the weekend with 
his wife for a swing of Paris, Rome and London ... Piece in the 
current Woman’s Day mag by Hollis Alpert reports that libraries have 
a run on a well known book immediately’ following opening of the 


film version. 
he says. 


It’s a situation now recognized in educational circles, 
.. Max Weinberg is due in N.Y. Friday (26) from Switzerland 


where he scripted the English version of ‘Heidi and Peter” for pro- 


ducer Lazar Wechsler . 


. . It’s a sequel to last year’s “Heidi” and is 


represented as the first color film made in Switzerland. 

Sunday’s (21) N.Y. Journal-American (Hearst) gave a full page to 
a roundup on upbeat business conditions, headed ‘“‘The Movies Come 
Back.” One article quotes figures on boxoffice trends (including some 
acknowledged as being from Varrety. Another piece is in the form 
of an interview with Louella O. Parsons in which the columnist con- 
fesses she was right 30 years ago in praising the values of pictures 


of more than one reel in length. 
she: thought, in 1928, that sound would endure. 


Miss Parsons further admits that 
Another chapter in 


the full pager concerns the exhibitor who, it’s stated, “is getting better 


pictures but he wants more.” 


Italy’s Gina Lollobrigida last week hit the publicity jackpot, appear- 
ing on the covers of Life and Look magazines the same week . 
Eric Johnston left Australia yesterday (Tues.) and is expected to arrive 
today in Manila where he will be joined by MPEA’s Irving Maas. 
Johnston is due in Tokyo Nov. 28 and is expected back in the U:S. 


Deen + «+. 


. “How The Movies Get Their Money Out of Europe” is 


the subject of a feature yarn by Ben Pearse in the current Sateve 
Post. It’s mostly concerned with telling about the industry’s compen- 


sation deals . 


. . Spyros P. Skouras enlivening his European “vacation” 


with speeches before exhib groups in Britain, France, Italy, Sweden, 


etc. He’s expected back in two to three weeks 


... J. Arthur Rank’s 


“His Excellency,” a Michael Balcon production, acquired by Joseph 


Brenner Associates for U.S. handling . 
after “Solid Gold Cadillac” as a vehicle for Marilyn Monroe. 


. 20th-Fox at one time hot 
Now 


Columbia’s got it ... Mike Todd on the Coast huddled with Phil Reis- 
man, Todd-AO Productions prexy, on Todd’s first widescreener, “Around 
the World in 80 Days” ... Walter Reade circuit skedding “open house” 
Sessions at its new Mayfair House headquarters in Oakhurst, NJ... . 
Motion Picture Assn. of America reports a continuing flow of upbeat 


editorials on the industry . 


f . . MPEA committee still hard at work 
trying to find a formula for divvying up Italian remittances . 


. . Bosley 


Crowther’s influence isn’t confined to the U.S. alone. A leading Swedish 
paper reprints his reviews in English on every important picture, 


reports Arthur Davis. 


London film distribution executive Ben Henry (he was formerly 
sales head for Universal in Britain) and his wife Ciss planning a slow 
boat through the Panama Canal to Hollywood, as a variation of their 
US. holiday next January. After the Coast o.0., they'll do New York, 
which is a reversal of their former schedule, and then sail back to 
England ...A major film company is dickering with Jackie Gleason 


for a full-length feature of his “‘Honeymooners” tv sketches . 


. oe 


actress Olive Deering signed in New York for a role in Cecil B. De- 


Mille’s “Ten Commandments.” 





Martin: When Do Salesmen 
Get Word From Lichtman 
On C’Scope’s Flat Rentals? 


Twentieth-Fox policy of working 
out flat rental deals with lowercase 
theatremen, as stated by Al Licht- 
man, has gone over just fine with 
theatremen, except for one thing. 


Lichtman, the beef goes, hasn’t 
told his own sales_ personnel 
about it. 


The distribution exec over a re- | 


cent period declared that Cinema- 
Scope product would be sold on 
non-percentage terms to exhibitors 
whose weekly gross didn’t exceed 
$1,000. 

E. D. Martin, new president of 
Theatre Owners of America, stated 
in N, Y. last week that he person- 
ally heard from theatremen in 
Charlotte, Atlanta and St. Louis 
and they had the same complaint. 
Namely, 20th’s exchange reps, not 
otherwise instructed, have been re- 
fusing deals on the flat-rental basis. 

Martin urged that Lichtman send 
a directive to his people which 
spells out the company’s policy. 





ROSSEN’S LONDON TEST 


Will Then Make Up Mind, C’Scope 
Versus VistaVision 








Robert Rossen, director-producer 
of the upcoming “Alexander the 
Great,” left N. ¥. Monday (22) for 
London, where he'll experiment 
with both the CinemaScope and 


vs. 
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STATES RIGHTERS 
FOR SUB-RUNG 


By GENE ARNEEL 


Distributors Corp. of America 
will establish a network of region- 
al, or states rights, releasing out- 
fits throughout the country as the 
medium through which the com- 
pany will channel its product to 
subsequent-run exhibitors, Charles 
Boasberg, DCA v.p., disclosed this 
week. He made the statement in 
answer to a trade impression, as 
reported last week, that DCA in- 
tended to concentrate on sale of 
its product only to the tall money- 
yielding theatres in key situations. 

Company intends to have only 
about four branch offices and 
will sell direct to a few thousand 
dates, according to Boasberg. The 
balance will be handled by the 
states righters. 

(DCA is the exhib-owned, newly- 
formed outfit, headed by Fred J. 
Schwartz, whose purpose is to 
“cause to be produced” and to dis- 
tribute indie pix. Its first, “Long 
John Silver,” produced in Australia 
by Joseph Kaufman, is skedded for 
handling in February.) 

Facet that DCA planned to li- 
cense its product directly only to 
major situations touched off some 
adverse comment in major dis- 
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Embarrassment, 1954 


The days when a producer 
would brag about bringing in 
his picture at a reasonable cost 
are gone. 

Filmmaker who lensed a pic 
abroad was asked recently 
about his budget. He declined 
to reveal it. “It’s under $1,000,- 
000,” he explained. “With all 
those $2,000,000 and $3,000,- 
000 films around, our figure 
just wouldn’t look right.” 


May Decide Next 
If and When To 
Muii Toll-TV 


Washington, Nov. 23. 
Federal Communications Com- 
mission staff is working on prelim- 
inary studies to provide a basis 
for high level consideration of ac- 
tion on home-toll video, VARIETY 











tributor circles. Beef was that the |learned. However, possibility of 
company was attempting a modus/ hearings appears to be months 
operandi which, if adopted by the | away. 

majors, would draw howls from Chairman George C. McCon- 


the same exhibs who are backing 
DCA. 
Boasberg stated with emphasis 


naughey has arranged for all seven 
commissioners to be present at the 
t commission’s regular meeting next 
that all the theatremen will be | week to discuss various policy mat- 
served by his operation. As for|ters which have been accumulat- 
servicing the larger houses direct- ing. If the staff has made suffi- 


(Continued on page 20) cient progress with its studies, it’s 


Loews orth To on the agenda. 
Brandt Under 


First procedural step toward 
rye * b] 
Divestiture 


authorizing toll-tvy would be to in- 
vite comments. on various pro- 
posals which are before the com- 
mission, including Skiatron, Phone- 
vision, UHF groups, and individual 
Harry Brandt will assume opera- 
tion on Thanksgiving Day of the 
Loew’s 86th St. Theatre, N. Y., a 
house that the theatre chain has 
been forced to divest. Loew's The- 


broadcasters. 
atres shuttered the situation on 


Extent of opposition to these 
proposals, as well as legal and tech- 
Sunday (21) and it’ll remain dark 
until tomorrow (Thurs.). 


nical difficulties involved in per- 
mitting broadcasters to use their 

Divestiture of the 86th St. The- 
atre leaves Loew’s with three the- 


channels for a pay service would 
have great weight in determining 
aters to go to fulfill the require- 
ment of the Government’s consent 


whether the hearings would be 
(Continued on page 15) 

decree judgment. Under the Fed- 

eral order, the chain was required 

















From Fellow Exhibs 
Minneapolis, Nov. 23. 

theatre to go to Brandt. He for-|cold shoulder from his fellow in- 
merly acquired the Loew’s Yon-/| dependent exhibitors with respect 
randt interests makes a total of shied away from that film, al- 
110 theatres receiving bookings | though it ran downtown for two 

the Burnside in the Bronx, went | Frank theatre. 

to the J&J Circuit several weeks | _There’s some resentment among 


Exhib, Turned Producer, 

W. R. Frank, local theatre cir- 
to lop off 24 houses. cuit owner and occasionally a 
kers, Yonkers, N. Y., and the!to his latest feature. At least, 
Loew’s Victory in the Bronx. neighboring theatres in the earli- 
from the Harry Brandt booking of- | weeks to good business. 
fice. Of 12 such houses only two took 
ago. In all, Loew’s has shed some | Frank's local exhibitor friends be- 
14 theatres in the New York | because of the 30% terms for ‘‘Sit- 





Encounters Sales Nix 

This is the third former Loew | producer, seems to be getting the 
Addition of the 86th St. to the {est 28-day clearance slot have 
Another former Loew’s house, | “Sitting Bull,” and one was a 
metropolitan area. Two—the Bed- | ting Bull” in the subsequent runs, 


| ford in Brooklyn and the Woodside | the general feeling seeming to be) 


VistaVision processes. He plans to | 


hiré a few British actors just for 
the purpose of taking test footage 
to determine which of the two sys- 
tems—he says he likes them both 
—is the more compatible with his 
style of turn-calling. 

Rossen will location the film in 
Spain with production slated to 
roll Jan. 15. While in N. Y. he 


; Signed Richard Burton for the top 
| role. The player has 20th-Fox com- 


mitments but is not under a steady 
studio contract, consequently no 
loanout arrangement was required. 
Balance of the casting is pencilled 
in for within the next month. 
“Alexander” will be released by 
United Artists. 





Anthony Dawson signed to per- 
sonal management deal by Kurt 
Frings, 


| 
| 





that the picture’s quality and prob- | 

ably comparatively low cost| 
| doesn’t entitle it such terms. 

j : | United Artists, distributing “Sit- | 
ane Seer. Sees | ting Bull,” insists that its boxoffice | 
| performance entitles it to the same | 

percentage as other C’Scope pic- 
| tures. 


in Queens—were sold to churches. 





Alan Jackson 


has his own reasons 


In Defense of the | 





Says Jack Warner- 


Hollywood, Nov. 23. 

Jack L. Warner has reaffirmed 
an open door policy toward inde- 
pendent producers with talent and 
ideas and declared that his studio 
is financing an “industry record 
|number of such productions and | 
| has numerous more deals of that | 
of | nature in progress.” 


ARI Y {| He mentioned 21 top 


Synopsis 


one of the many byline pieces 
in the 
49th Anniversary Number 





inde- 











Homeoffice Labor Turnover ‘Normal,’ 
Survey Shows Marked Improvement 


The turnover in homeoffice em- 
ployees, particularly in the clerical 
and secretarial categories, is now 
“moderately normal,” according to 
a survey of film company person- 
nel chiefs. This is in sharp con- 
trast to the situation that existed 
two years ago when the homeof- 
fices experienced considerable dif- 
ficulty in obtaining and holding on 
to office help. 

The lure of better paying jobs 
in other industries during a “‘sell- 
ers market” for the labor supply 
served as hefty competition for the 
film business. The glamor, supposed- 
ly connected with the film indus- 
try, no longer attracted impres- 
sionable young femmes who ap- 
peared more interested in the size 
of their paycheck than in the pos- 
sibility of “being discovered” or 
“associating” with film stars. 

To be sure, there are some who 
are still influenced by the so-called 
glamor of the job, but the main 
consideration is the take-home pay 
and other benefits. According to 
the personnel toppers questioned, 
the wages paid by the film industry 
“compare most favorably with area 
practice” at this time. During the 
past two years there has been an 
improvement in film industry wage 
scales and they have been brought 
“more in line’ with those of in- 


(Continued on page 16) 


Theatre Men: Do 
You Have Office 
Marked ‘Class’? 


Indianapolis, Nev. 23. 


Theatre operators and managers 
were urged to maintain private 
offices that reflect success. This 
suggestion was made by Ervin J, 
Clumb, manager of the Riverside 
Theatre, Milwaukee. Clumb, a 
guest panelist at Metro’s second 
Ticket Selling Workshop here, said 
the appearance of the office played 
an important part in dealing with 
local business men on tieup cam- 
paigns. 

Clumb, who has been successful 
in inducing local stores to share 
the cost of full-page advertising, 
told how he approaches the owners 
and managers of the _ business 
houses. ‘First, I am thoroughly 
convinced, when I have a picture 
which costs millions of dollars to 
produce, that I also have an im- 
portant property for them to use 
and to promote what they want to 
sell. Then I tell the men who will 
make the decision that I don’t want 
to take his time at his busy office 
to tell him about it; I tell him he 
will be free from interruption if 
he will come and see me. This 
lets me remain at my desk and run 
my theatre. 


“When a merchant comes to see 
me, I have everything at hand with 
which to impress him, including 
more than $100,000 worth of tear 
sheets of recent successful coop- 
erative ads which have benefited 
other merchants in tieups with my 
theatre. When I explain it in this 
manner, he is glad to cooperate 
and when he enters into the team 
in the belief he is going to get 
real benefit out of it, he, in turn, 
merchandises his investment and 
really makes a tremendous profit 
in every case. Therefore I have 
nothing to apologize for when I 
offer a merchant the opportunity 
to tie his store to Hollywood.” 








‘This Is Cinerama’ Cost Of 
$963,996 Amortized 100% 
The production cost ($963,996) 
of the first Cinerama film, “This 
Is Cinerama,” was completely 
amortized as of January, 1954. 


The amortization started Sept. 
30, 1952, on the basis of 21 weeks 


| pendent pictures just completed, in | at 1%, 22 weeks at 142%, and 23 
production or in preparation. 


weeks at 2%. 
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‘Saw P 


aris’ Stout $31,000 Tops L.A.; 


Desiree’ Lively 256, ‘Murder’ Good 


A614G; 9 Spots; 


Los Angeles, Nov. 23. 


Local ffirst-run boxoffice is 
spotty this round but pickup is 
anticipated for upcoming Thanks- 
giving week. Of four new entries 
this frame, only two are in good 
grossing class. Others are mild. 

Excellent $31,000 is shaping for 
“Last Time I Saw Paris” in two 
theatres while “Desiree” is rated 
good $25,000 at the Chinese. 
“Shield For Murder” paired with 
“Crossed Swords” shapes modest 
$17,500 in three houses but okay 
$29,000 in one nabe and five ozon- 
ers. A slight $12,000 is anticipated 
for “Hajji Baba,” in three spots. 

Among the holdovers, still im- 
pressive is ‘Carmen Jones,” with 
$18,500 in third frame, two sites, 
and “Barefoot Contessa,” smooth 
$9,500 in third round at small- 
seater. Perhaps standout of long- 
runs is “White Christmas,” with 
fine $22,000 in two spots, fourth 
session. 

Estimates for This Week 

Chinese (FWC) (1,905; $1-$1.75) 
—‘‘Desiree” (20th). Good $25,000. 

Last week, ‘““‘Woman’s World” (20th) 
’ (6th wk-6 days), $7,800. 

State, Hollywood Paramount 
(UATC-F&M) (2,404; 1,430; $1- 
$1.50)\—“‘Last Time Saw Paris” 
(M-G). Excellent $31,000. Last 
week, State, Egyptian, “Athena” 
(M-G) (3d wk-6 days), $8,000; 
H’wood Par., “Sabrina” (Par) (8th 
wk), $9,000. 

Orpheum, New Fox, Loyola 
(Metropolitan-FWC) (2,213; 965; 
1,248; $1-$1.25) — “Hajji Baba” 
(20th) and “Black 13” (20th). 
Slight $12,000. Last week, with 
Ritz, “Black Widow” (20th) and 
“Outlaw’s Daughter” (20th) (2d 
wk), $18,400; holds third at Ritz for 
small $2,000. 

Hillstreet, Egyptian, Four Star 
(RKO-GATC) (2,752; 1,536; 900; 
60-$1.10) — “Shield For Murder” 
(UA) and “Crossed Swords” (UA). 
Modest $17,500. Last week, with 
Hollywood, without Egyptian, 
“They Rode West” (Col) and “Fire 
Over Africa” (Col), $9,700. 

Warner Downtown, Wiltern, Iris 
(SW-FWC) (1,757; 2.344; 814; 70- 
$1.10)\—“‘Drum Beat” (WB) and 
“Bounty Hunter’ (WB) (2d wk). 
ne $13,500.* Last week, $32,- 
00 


Globe, Vogue, Uptown (FWC) 
(782; 885; 1,715; 70-$1.10)—‘Kara- 
moja” (Indie) and “Half Way to 
Hell” (Indie) (2d wk). Okay $11,- 
Q)0. Last week, $22,500. 

Fox Wilshire, Los Angeles (FWC) 
(2,296; 2,097; $1-$1.50) — “Carmen 
Jones” (20th) (3d wk). Finished 
third frame at nice $18,500 after 
$28,400 in second. 

Fine Arts (FWC) (631; $1-$1.75) 
—"‘Barefoot Contessa” (UA) (3d 
wk). Smooth $9,500 or near. Last 
week, $11,000. 

El Rey (FWC) (861; 70-$1.10)— 
“High and Dry” (U) (3d wk), Thin 
$1,900. Last week, $3,300. 

Warner Beverly, Downtown Par- 
amount (1,612; 3,200; 90-$1.50)— 
‘“White Christmas” (Par) (4th wk). 
. Fine $22,000. Last week, $29,600. 

Hawaii (G&S) (1,106; 80-$1)— 
“Julius Caesar’ (M-G) (5th wk). 
Neat $2,600. Last week, $3,000. 

Pantages (RKO) (2,812; $1-$2.25) 
—‘Star Is Born” (WB) (8th wk). 
Okay $12,500. Last week, $15,500. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(82d wk). Into current stanza Sun- 
day (21) after nice $21,600 last 
week. 

Canon (ABC) (533; $1.10)— 
“Bread, Love, Dreams” (IFE) (3rd 
wk). Good $4,200. Last week, 
$4,900. 


D. C. DOWN; ‘XMAS’ TOP 





COINGETTER, HEP 176 


Washington, Nov. 23. 
Main stem boxoffice is on skids 
in current session, with exhibitors 


hoping holiday weekend will give | 


them a boost. It’s not bad as a 
holdover’ session, however, but 
naturally slashing the overall total 
since not a single new pic. “Rear 
Window” is winding up its third 
month at  Lopert’s§ Playhouse. 
“White Christmas,” in fourth week 
at Keith’s, looms standout for 
biggest coin total in city. 
Estimates for This Week 
Ambassador (SW) (1,400: 60-80) 
—"Drum Beat” (WB) (2d wk). 


opener. 

ij Capitol (Loew's) (3,434: 70-95)—~— 

Barefoot Contessa” (UA) (2d wk). 
(Continued on page 18) 
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‘Xmas Big 226, 4th 





Broadway Grosses 


Estimated Total Gross 





This Week .....: .. $606,700 
(Based on 23 theatres.) 
Last Year .. $561,100 


(Based on 24 theatres.) 











| “White 
|round at the Paramount for smash | 
It is certain to continue its | 
|run. Otherwise, competition is 


| coin. 


| “High and Dry” (U) (3d wk) 





Off | 
to $4,000 or less after fast $7,500 | 


Desiree’ Giant 


$45,000, Philly 


Philadelphia, Nov. 23. 


Four days of rain dampened 
first-runs here somewhat but the 
downpour didn’t seem to dim the 
“Desiree” preem. It is soaring to 
a mighty $45,000 at the Fox. Clear 
Sabbath helped the. deluxers 
recoup to some extent. “Carmen 
Jones” triumphed over _ the 
showers although the Dorothy 
Dandridge personal was washed 
out because of airline difficulties. 
“Shield For Murder” is rated okay 
at the Goldman while “Athena” 
looms fine at Viking, latter being 
aided by Debby Reynolds visit. 

Estimates for This Weck 


Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window” (Par) (13th wk). 
Okay $4,500. Last week, $5,000. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (59th wk). 
Good $9,500. Last week $10,000. 

Fox (20th) (2,250; 99-$1.49) 
“Desiree” (20th). Terrific $45,000. 
Last week, “Black Widow” (20th) 
(83d wk), $14,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“‘Shield for Murder’: (UA). 
Oke $12,000 or near. Last week, 
“Down 3 Dark Streets’ (UA) (2d 
wk), $10,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
— “Star is Born’ (WB) (6th wk). 
Okay $11,500. Last week, $14,000. 

Midtown (Goldman) (1,000; 74- 
$1.49)—“Barefoot Contessa” (UA) 
(4th wk). Sturdy $13,000. Last 
week, $14,000. 

Midtown (Goldman) (1,000; 74- 
$1.49) — “White Christmas” (Par) 
(4th wk). Whopping $22,000. Last 
week, $30,000. 

Stanley (SW) (2,900; 74-$1.30)— 
“Carmen Jones” (20th). Sock $31,- 
000. Last weék, “Drum Beat (WB) 
(2d wk), $11,500. 

Stanton (SW) (1,473; 50-99) 
“Four Guns to Border,” (U) and 
“Yellow Mountain” (U). Below 
par at $7,000. Last week, ‘Private 
Hell 36” (FM) and “Bob Mathias 
Story” (AA), $7,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘Sabrina” (Par) (5th wk). Steady 
$9,000. Last week, $10,000. 

Viking (Sley) (1,000; 75-$1.30)— 
“Athena” (M-G). Fine $15,000. 
Last week, “Brigadoon” (M-G) (6th 
wk), $5,000. 

Trans-Lux World ‘T-L) (604; 99- 
$1.50) —“‘Suddenly” (UA) (6th wk). 
Dull $4,500. Last week, $6,500. 





‘Jungle’ Moderate 136, 
St. Loo; Brando 146, 2d 


St. Louis, Nov. 23. 


" City is loaded with holdovers 
this stanza, with few important 
newcomers. “Human Jungle” 
wound up a week at the Fox Mon- 
day with a mildish total. “On Wa- 
terfront” continues as top draw, 
with a big second round at Loew’s. 
“Vanishing Prairie” looms very 
stout at the Shady Oak. 
Estimates for This Week 


bassador (Indie) (1,400; $1-) 
$2.40)—“‘Cinerama” (Indie) (43d 
wk). Good $13,000 after $12,000 
last week. 

Fox (F&M) (5,000; 75)—‘‘Cattle 
Queen Montana’ (RKO) and 
“Saint’s Girl Friday” (RKO). 
Opened today (Tues.). Last week, 
“Human Jungle” (AA) and “Bow- 
ery Boys” (AA), mild $13,000. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Waterfront” (Col) (2d wk). Big 
$14,000 fore Brando starrer. Initial 
frame was $21,000. 

Orpheum (Loew’s) (1,400; 75-$1) 
—“Caine Mutiny” (Col) (2d wk). 
Nice $5,000. Last week, $6,500. 

Pageant (St. L. Amus.) (1,000; 82) 
—Scotch on Rocks” (Ind) Good 
$3,000. Last week, ‘‘Horse’s Mouth” 
(Indie), $2,500. 

Richmond (St. L. Amus.) (400; 
82) — “illicit Interlude” (Hakim). 
Fine $2,500. Last week, “The 
River” (UA), $2,000. 

St. Louis: (St. L. Amus.) (4,000; 
75)--“Black Widow” (20th) (3d wk). 
Good $8,000 after $9,500 second 
session, 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Vanishing Prairie” (Disney). 
Big $3,500. Last week, “Illicit In- 
terlude” (Hakim), $3,000. 


‘Desiree’ Denver 


Topper, Wow 236 


Denver, Nov. 23. 
“Desiree” had no trouble cop- 
ping top money here this session, 


and is holding at the Centre. 
“White Christmas” still is big in 
fifth week and stays again at Den- 
ham. ‘“Ugetsu” is fancy at the 
Vogue, and remains over. “Black 
Night” is rated big at the Denver. 
Estimates for This Week 


Centre (Fox) (1,247; 60-$1)— 
“Desiree” (20th). Smash $23,000. 
Holding. Last week, “Black Wid- 
ow” (20th), $9,000. 

Denham (Cockrill) (1,750; 
$1.25)—“White Christmas” 
(5th wk). Sock $16,000. 
again. Last week, $20,000. 

Denver (Fox) (2,525; 60-$1)— 
“Black Knight” (Col) and ‘‘Master- 
son of Kansas” (Col). Big $13,000. 
Last week, “Track of Cat” (WB) 
and “Two Guns, a Badge” (AA), 
$9,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Beau Brummell” (M-G)_ and 
“Deadly Game” (Indie) (2d wk). 
Poor $6,000.. Last week, $10,000. 

Paramount (Wolfberg) (2,200; 50- 
85) — “Drum Beat” (WB) and 
“Paris Express” (Indie) (2d wk). 
Fair $9,000. Last week, $14,500. 





70- 
(Par) 
Stays 


Vogue (Pike) (442: 80-$1) — 
“Ugetsu” (Indie). Fast $3,000 or 
close. Last week, on reissues. 





K.C. Marks Time; ‘Knight’ Fairish 
$7,900, ‘Xmas’ Sockeroo $18,000, 2d 


Kansas City, Nov. 23. 
thing in town still 
Christmas” in second 


Biggest 


’ \ not 
pushing this one too much. 


and 
draws. 


Uptown, 
are 


Fairway 
moderate 
week while “Beau 
Roxy. 
Missouri is drawing nominal play. 
Weather stays on warm side. * 
Estimates for This Week 
Glen (Dickinson) (750: 


$1,800. Last week, $2,000. 


Kimo (Dickinson) (504: 85-$1)— 
| ‘Man With Million” (UA) (5th wk). 


So-so $1,200. Last week, $1.400. 


Brummell” 
looks fairish in second week at the 
“The Thing” reissued at the 


85-$1)— 
Nifty 


, chanted Cottage” (RKO) (reissues). 
is Mildish $5,500. 


Last week, “This 


| Is My Love” (RKO) and “Kisenga” 


(Indie), $4,000. 


| Orpheum (Fox Midwest) (1.913; | 
| '75-$1)—“"Woman’s 
be Loo 1 New-! (6th wk). 
comers “Black Knight” at the Mid-| 
land and “Shanghai Story” at the 
| Tower, 

| Granada 
|‘‘Woman’s World” is oke in sixth 


World” 
Tapering off to $4.500 
and moves out. 
$6,000. 


Paramount (United Par) (1,900: 
75-$1)—“White Christmas” (Par) 


$1.25) — “Desiree” (20th). 
$25,000. 
Love” 

Monday” (AA), $4,500. 


$1.25) — “Athena” (M-G). 
$6,000. Last week, $9,600. 





(20th) | 
| ‘“Barefoot Contessa” 
Last week, oke/| Strong $6,500. Last week, “Sands 
|\Iwo Jima” (Rep) and “Wake Red 
| Witch” (Rep) (reissues), $4,000 at 


‘Saw Paris’ Smash $23,000 in Hub: 


Suddenly’ 286, Xmas’ Wow 276, 4th 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,678,900 
(Based on 24 cities, and 215 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year: ....:.. $2,766,300 
(Based on 24 cities and 225 
theatres.) 


Desiree Wham 
~ $25,000 in Det. 


Detroit, Nov. 23. 








| ‘“Last Time I 
| Nifty $23,000 looming. Last week, 





Boston, Nov. 23. 
Best of the newcomers here this 
week is “Last Time I Saw Parijs” 
very big at the Astor. “Suddenly” 
another solid new entry at the 
State and Orpheum: Balance of 
town is holding over, with “White 
Christmas,” in fourth frame a 
Paramount and _ Fenway, _ stil] 
smash, “Star Is Born,” in fifth 
week at the Met, looks okay. 
Estimates for This Week 


Astor (B&Q) (1,500; 70-$1.10)— 
Saw Paris” (M-G), 


“Julius Ceasar” (M-G), $9,000. 


Beacon Hill (Beacon Hill) (800; 
50-$1)—“‘Hobson’s Choice’ (UA) 


| (4th wk). Good $6,500 following 


$7,000 in third. 
Boston (Cinerama Productions) 


i] 

| (1,354; $1.20-$2.85) — “‘Cinerama” 
| (Indie) (47th wk). Holding nice at 
| $17,000 after $17,500 last week. 
Copley (Devlin-Dugan) (1,000; 50- 


Biz is perking slightly this week | ¢150)—“Spell of Ireland” (Indie) 


with an assist from crowds 
downtown area. 
headed for sockeroo take at the 
United Artists, “Golden Mistress” 
is above average at the Broadway- 
Capitol. ‘Down 3 Dark Streets” 
shapes good at the Palms. “White 
Christmas” shapes fancy in fourth 
Michigan sound. “Black Widow” 
at the Fox is okay in third stanza. 
Estimates for This Week 

Fox (Fox-Detroit) ($5,000; $1- 
$1.25)—“‘Black Widow” (20th) and 
“Fast and Furious” (AA) (3d wk). 
Oke $18,000. Last week, $22,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25) — “White Christmas” 
(Par) (4th wk). Fancy $20,000. 
Last week, $24,000. 

Palms (UD) (2,961; 80-$1)— 
“Down 3 Dark Streets” (UA) and 
“Khyber Patrol” (Col). 
000. Last week, “Track of Cat” 
(WB) and ‘“‘Return from Sea” (AA), 
$15,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—‘‘Star Is Born” (WB) (8th week). 
Sturdy $9,000. Last week, $10,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) — “Golden Mistress” (UA) 
and “Target Earth’ (AA). Over 
average $14,000. Last week, “3 
Hours to Kill” (Col) and “Black 


United Artists (UA) (1,938; $1- 
Smash 

Last week, “This Is My 
(RKO) and “Murder on 


(1,700; $1- 
Small 


Dakotas” (Col), $13,000. 


Adams’ (Balaban) 


Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘‘Cine- 
rama” (Indie) (88th wk). Up to 


$17,200. Last week, $16,000. 





‘Widow’ Strong $13,000, 
Mpls.; ‘Karamoja’ Crisp 
106, ‘Desire’ Tepid 536 


Minneapolis, Nov. 23. 

Fewer outstanding offerings than 
recently help to explain an early 
arrival of the usual boxoffice blues 
and diminishing aggrepate loop 
takings. There are only two virile 
newcomers, “Black Widow” and 
the heavily exploited “Karamoja’’- 
“Halfway. to Hell’ combo. Latter is 
sock at the Gopher. “Widow” 
looms nice at Radio City. Ace hold- 
over is “Barefoot Contessa,” strong 
at Lyric on moveover for third 
Loop week. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65)—“‘Cinerama” (Indie) 
wk). Fine, $17,000. Last week, 
$18,000. 

Gopher (Berger) (1,600; 65-85)— 
“Karamoja” (Indie) and “Halfway 
to Hell” (Indie). Huge $16,000. Last 
week, “Suddenly” (UA) (3d wk), 
$3,100. 

Lyric (1,000; 

(UA) 


(Par) 85-$1)— 


(m.o.). 


50c-75e. 


(2d wk). Continues sock at $18,000, | ,, Radio City (Par) (4.100; 85-$1)— 


giant for holdover week. Holds| Black Widow” (20th). Neat $13,- 
again. Last week, record $24,000, | 900. | Last week, “Barefoot Con- 
Roxy (Durwood) (879: 70-90) | t@S88 (UA) (2d wk), $11,000. 


|‘‘Beau Brummell” (M-G) (2d-final). | 
| Mild $3,500. Last week, $5,000. 


Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85) — “Shanghai 
Story” (Rep) and “Fast and Furi- 
ous” (Lip). Fair $12,000 in 6 days. 
Last week, “Black Widow” (20th) 


Midland (Loew's) (3,500; 50-75)' and “Sun Shines Bri od ) 
—'‘‘Black Knight” (Col) and “Black | $16,000 in 8 days. on _— 
| Dakotas” (Col). Fairish $7,500.| _ Vogue (Golden) (550; 50-75)— 
| Last week, “Sitting Bull’ (UA) and “Murder on Monday” (Indie). 
|‘‘Khyber Patrol” (Col), $5,500 in 6 | Favored by crix and may get good 
days. $2,000, and holds. Last week 

Missouri (RKO) (2,650; 50-80)— | “5,000 Fingers of Dr. T.” (Col) 
“The Thing’ (RKO) and “En-, $1,400. : . 


| “Gog” 





RKO-Orpheum (RKO) (2,800; 65- 


|85)-——‘‘Human Desire” (Col). Tepid 


$5,500. Last week, “This Is Love” 
(RKO), $5,000. 

RKO-Pan (RKO) (1,600; 50-75)— 
“Jesse James’ Women” (UA) and 
(UA). Okay $4,000. Last 
week, “Captain Kidd Slave Girl” 
(UA) and “Return Treasure Island” 
(UA), $4,000. 

State (Par) (2,300; 65-85)— 
“Drum Beat” (WB) (2d wk). Sturdy 
$6,000. Last week, $12,000. 


World (Mann) (400; 65-$1.25)— 


“Vanishing Prairie” (Disney) (3d | 
thy $4,000. Last rr 


wk). Hea 
$6,100. 


in | 
“Desiree” looks | (28 wh): 


Good $16,- 





| 50-75)—“‘Naked Alibi” 
394 | “Four Guns To Border” (U). Okay 
{ } 





(21) with an amazing $7,000. Stays 
on indef. Previous week, house 
shuttered. 

Exeter (Indie) (1,300; 60-$1)— 
“High and Dry” (U) (6th wk). Fast 
$5,000 after $5,300 in fifth. 

Fenway (NET) (1,373; 70-$1.25)— 
“White Christmas” (Par) (4th wk), 
Fine $7,000 after $11,000 for third, 

Memorial (RKO) (3,000; 50-$1)— 
“Black Widow” (20th) and “‘Cham- 
pagne Safari” (Indie) (2d wk). Neat 
$14,000 following $21,500 in first. 

Metropolitan (NET) (4.367; 80- 
$1.50—“Star Is Born” (WB) (5th 
wk). Oke $16,000 after $20,000 in 
fourth. 

Orpheum (Loew’s) (3,000; 65-$1) 
—"Suddenly” (UA) and “Her 12 
Men” (M-G). Fairly good $18,000. 
Last week, “Brigadoon” (M-G) (2d 
wk), $14,000. 

Paramount (NET) (1,700; 70- 
$1.25)—“White Christmas” (Par) 
(4th wk). Still wow at $20,000 after 
$26,000 in third. 

Pilgrim (ATC) (1,800; 65-95)— 
“Black Knight” (Col) and “Con- 
victed” (Indie) (reissue) (3d wk). 
Nice $8,500 after $11,000 for sec- 


ond. 

State (Loew’s) (3,500; 65-$1)— 
“Suddenly” (UA) and “Her 12 
Men” (UA). Good $10,000. Last 
week, “Brigadoon” (M-G) (2d wk), 
$7,500. 


‘Knock’ Lusty $9,000 In 
L’ ville; ‘Alibi’ Oke 116, 





‘Contessa’ Slow 66, 2d 


Louisville, Nov. 23. 


Wicket pace is uneven at pen 
ene § 

tucky with “Knock On Wood” looks | 

All of town’s four first- © 


first-runs here this week. 


terrific. L 
runs are grouped in one block, 
“Human Jungle” at Mary Ander- 
son is just good while “Naked 
Alibi” at the Rialto looks okay. 
“Barefoot Contessa” at State 
shapes sluggish in second round. 


Estimates for This Week 


Kentucky (Switow) (1,000; 50-75) | 


—Knock On Wood” (Par). Smash | 
$9,000, very big here. Last week, | 
“Rear Window” (Par) (4th wk), | 
$6,500. 


Mary Anderson (People’s (1 on 


50-75) — “Human Jungle” 
Good $5,000. Last week, “Star Is 
Born” (WB) (5th wk), $4,800. 
Rialto (Fourth Avenue) (3,000; 
(U) 


$11,000. Last week, “Black Widow’ 
(20th), $12,000. 

State (United Artists) (3,000; 50- 
75)—“Barefoot Contessa” (UA) (2d 
wk). Sluggish $6,000 after last 
week’s okay $10,000. 


‘Jungle’ Torrid $9,000, 
Port.; ‘Xmas’ $16,000, 2d 


Portland, Ore., Nov. 23. 


First run biz continues on the 
upbeat with nearly all spots hav- 
ing strong. product. MHoldovers 





|shape as best bets. ‘White Christ- 


mas” moves into a second fabulous 
inning. “Sabrina” holds over 4 
third time. “Black Widow’ con 
tinues hot for second round. New 
entries are headed by “Huma 
Jungle” at Liberty. 
Estimates for This Week 
Broadway (Parker) (1,890; 75 


$l)—“Sabrina” (Par) (3d wk’ 


| Hefty $7,000. Last week, $9,600 


Fox (Evergreen) (1,536; $1-$1.25) 
—‘Black Widow” (20th) and “The 
Shanghai Story” (Rep) (2d wk). 


| Hot $6,500. Last week, $10,700. 


Guild (Indie) (400; $1)—‘Malta 
Story” (UA) and “Beauties !0 
Night” (UA). Neat $3,500. Last 


(Continued on page 18) 


First round ended Sunday 
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Holiday Week Tilts 


Torrid at $35,000, 


276, ‘Athena 206, 


Chicago, Nov. 23. 

Figuring Rg ae as an 
added weekend, Main Stemmers 
currently are looking to one of the 
plushiest weeks in a long time. 
Two new bills are getting fast re- 
sponse while holdovers generally 
are coasting. “Carmen Jones” is 
starting at smash $35,000 at United 
Artists. “Suddenly” and “Yellow 
Mountain” combo is smash $27,000 
at the Roosevelt. 

“Athena” must wind up after 
second week because of Oriental’s 
commitment for “Desiree”  al- 
though biz is still very fine for 
“Athena.” “Naked Alibi” in combo 
with “Four Guns to Border” con- 
tinues nicely at the Grand, as does 
“She-Wolf” at the Loop. 

State-Lake’s “White Christmas” 
{s socko in the third round. In the 
same week, “Black Widow” at 
McVickers looms solid. Surf views 
a big fourth round for “Mr. Hulot’s 
Holiday,” and “Star Is_ Born” 
shapes tidy in sixth at Chicago. 
Eighth and final week of “On 
Waterfront” promises more lush 
returns at the Woods. “Cinerama” 
is going great in 69th week at the 
Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.50) 
—‘Star Is Born” (WB) (6th wk). 
Tidy $38,000. Last week, $35,000. 

Grand (Nomikos) (1,200; 98- 
$1.25)-—“Naked Alibi” (U) and 
“Four Guns to Border” (U) (2d wk). 
Good $8.500 shaping after $15,000 
last week, 

Loop (Telem’t) (606; 90-$1.25)— 
“She-Wolf” (Rep) (2d wk). Tall 
$12.000. Last week, $14,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“Black Widow” (20th) (3d 
wk). Plump $14,000. Last week, 
$20,000. 

Monroe (Indie) (1,000; 65-87)— 
“Twist of Fate’ (UA) (2d wk). 
Tepid $4,500. , Last week, $7,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Athena” (M-G) (2d wk). Nice 
at $20,000. Last week, $36,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (69th wk). 
Strong $29.500. Last week, $31,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Suddenly” (UA) and “Yellow 
Mountain” (U). Terrific $27,000. 
Last week, “Bengal Brigade’ (U) 





and “Private Hell 36” (FM) (2d 
wk), $17,000. 

State-Lake (B&K) (2,700; 98-) 
$1.50)—“‘Whnite Christmas” (Par) | 


(3d wk). Wow $48,000 developing. 
Last week, $56,000. 

Surf (H&E Balaban) (685; 95)— 
“Mr. Hulot’s Holiday” (GBD) (4th 
wk). Sock $5,500. Last week, 
$5,600. 

United Artists (B&K) (1,700; 98- 
$1.25) “Carmen Jones” (20th). 
Tall $35,000. Last week, “Barefoot 
Contessa” (UA) (4th wk), $12,000. 

Wovds (Essaness) (1,206; 98- 
$1.25)—“On Waterfront” (Col) (8th 
rt . Big $15,000. Last week, $17,- 
OO 

World (Indie) (697; 98)—“Bread, 
Love and Dreams” (IFE) (3d wk). 
Bright $5,000. Last week, $6,800. 


Suddenly’ Soft $9,500, 
Cincy; ‘Baba’ Mild 96, 
‘Xmas’ Lively 126, 4th 


Cincinnati, Nov. 23. 

Medium outlook for “Suddenly” 
at Albee and “Hajji Baba” at the 
Palace, the only new bills, is sag- 
ging Thanksgiving week diet for 
the major houses. “White Christ- 
mas” remains a happy holdover at 
Keith’s while “Sabrina” shapes 
Okay in third downtown stanza. 
“Cinerama” has_ extra perfor- 
Mances for holiday upbeat. 

Estimates for This Week 

Albee (RKO)» (3,100; 50-84)— 
“Suddenly” (UA). Mild $9,500. 
“ast week, “Sabrina (Par) (2d wk), 
$12,000. 

Capitol (Ohio Cinema _ Corp.) 
(1.376; $1.20-$2.65) — “Cinerama” 
(Indie) (22nd wk). Extra holiday 
and special shows for juveniles 
helping to get hot $25,000. Last 
Week, $20,500. 








Grand (RKO) (1,400; 50-90)— 

‘brina” (Par) (m.o.), Okay 
$6,500. Last week, “Sands Iwo 
Jina” (Rep) and “Wake Red 
Wich” (Rep) (reissues), $6,000. 
., eith’s (Shor) (1,500; 75-$1.25)— 
\. \ite Christmas” (Par) (4th wk). | 
G unwrapping carrying on; ! 
10oks great $12,000 after $15,000 | 
phi week. Warrants further | 
., alace (RKO) (2,600; 50-90)— 
liajji Baba’ (20th). Moderate 
$9,000. Last week, “Black Widow” | 


(20th), $11,000. 


+ 


Chi; ‘Carmen’ 


‘Suddenly’ Sock 





2d, ‘Xmas 486, 3d 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
piaying percentage, hence the 
estimated figures are net in- 
come. : 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Desiree Stout 


$77,000, Frisco 


San Francisco, Nov. 23. 

The mainstream currently is 
loaded with holdovers, with the re- 
sult that trade is lagging in most 
key spots. Weather has improved. 
Many out-of-town visitors were in 
the city over the weekend after the 
California U-Stanford grid battle. 
“Desiree” is standout newcomer 
with a big session in prospect at 











the huge Fox. ‘“Ugetsu”’ shapes 
sock at the Vogue. “Carmen 
Jones’ looms fine in second St. 


Francis session as does “Barefoot 
Contessa” on initial United Artists 
holdover. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1) — “Drum Beat’ (WB) and 
“Champagne Safari’ (Indie) (2d 
wk). Okay $10,000. Last week, 
$16,800. 

Fox (FWC) (4,651; $1-$1.50)— 
“Desiree” (20th). Big $27,000 or 
close. Last week, “Black Widow” 


(20th) (3d wk-4 days), $7,000. 


Warfield (Loew’s) (2,656; 90-$1) 
—‘Athena” (M-G) (2d wk). Oke 
$10,500. Last week, $16,000. 


Paramount (Par) (2,646; 90-$1)— 
“White Christmas” (Par) (4th wk). 
Trim $12,000 in 6 days. Last week, 
$17,000. 

St. Francis (Par) (1,400; $1- 
$1.25)—‘‘Carmen Jones” (20th) (2d 
wk). Fine $13,000 or better. Last 
week, $20,000. 

Orpheum (Cinerama_ Theater, 
Calif.) (1,458; $1.75-$2.65)—‘“Cine- 
rama” (Indie) (47th wk). Okay 
$18,000. Last week, $21,000. 

United Artists (No. Coast) 
(1,207; 90-$1.25) — “Barefoot Con- 
tessa” (UA) (2d wk). Lofty $12,- 





|500. Last week, $19,000. 

Stagedoor (A-R) (400; $1-$1.25) 
—‘‘Little Kidnappers”’ (AA) (5th| 
wk). Solid $3,000. Last week, | 
$2,800. | 

Larkin (Rosener) (400; $1)—| 
“Bread, Love, Dreams (IFE) (3rd 
wk). Trim $3,000. Last week, | 
$3,500. 


Clay (Rosener) (400; $1)—‘Holly 
and Ivy” (Indie) (8rd wk). So-so 
$2,400. Last week, $3,000. 

Vogue (S. F. Theaters) (377; $1) 
—‘‘Ugetsu” (Indie). Sock $5,200. 
Last week, “Know Where I’m Go- 
ing” (Indie) and “Man _ Eiffel 
Tower” (Indie) (3rd wk), $1,400. 





Bridge (Schwartz-Reade) (399; 
$1-$1.20.—“‘High and Dry” (U) 
(3d wk). Current round winding | 


tomorrow (Wed.) looks to hold at| 
fast $3,000; second week was) 
$3,400. 


‘Desiree’ Dandy $15,000, 
Buff.; ‘Contessa’ 116, 2d 


Buffalo, Nov. 23. 

Few new bills hére this session, 
with “Desiree” leading the way for 
these with a sturdy week at the 
Century. “Barefoot Contessa” is 
fancy in-second Buffalo round as is 
“White Christmas” in fourth week 
at Paramount. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 
“Barefoot Contessa” (UA) (2d wk). 
Fancy $11,000. Last week, $15,400. 

Paramount (Par) (3,000; 80-$1)— 
“White Christmas” (Par) (4th wk). 
Big $15,000. Last week, $20,400. 

Center (Par) (2,000; 50-80) — 
“Black Widow” (20th) (2d wk). 
Fine $10,000. Last week, $12,600. 

Lafayette (Basil) (3,000; 50-80)— 
“Fire Over Africa’ (Col) and 
“Black Dakotas” (Col). Good $10. 
000 or near. Last week, “She-Wolf” 
(Rep) and “‘Tobor the Great” (Rep), 
$13,000. 

Century (Buhawk) (3,000; 60-85) 








—‘Desiree” (20th). Sturdy $15.- 
Q00. Last week, “Down 3 
Streets” 


Dark } Last | 
(UA) and “Jesse James | house biggest day in months but | i 
1$1.25-$2) —‘‘Aida” (IFE) (2d wk). 


‘DESIREE’ LOFTY 226, 
CLEVE.; ‘XMAS’ 186, 4TH 


Cleveland, Nov. 23. 

Heftiest newcomer in_ session 
loaded with stayovers is “Desiree,” 
smash at the Hipp. Palace’s “Drive 
Crooked Road” and “Private Hell 
36” are just fair. “Black Widow” 
is excellent in second Allen ses- 
sion. “White Christmas” on fourth 
stanza continues boffo at the Still- 
man. Second lap of “Barefoot Con- 
tessa” adds up to a smooth total at 
State. 

Estimates for This Week 

Allen (S-W) (3,000;- 60-$1) — 
“Black Widow” (20th) (2d wk). Ex- 
cellent $9,500 following $15,500 
last week. 


Hipp (Telem’t) (3,700; 96-$1.25) 
—‘‘Desiree”’ (20th). Smash $22,000. 
Last week, “Outlaw’s Daughter” 
and “Target Earth” (AA), $11,000. 

Lower Mall (Community) (585; 
60-90) — ‘Little Kidnappers” (In- 
die). Okay $3,000. Last week, 
“Devil in Flesh” (Indie) (2d wk), 
$2,500. 

Ohio (Loew’s) (1,200; 60-90)— 
“Sabrina” (Par) (m.o.). Fine $6,000 
following last week’s $7,000. 

Palace (RKO) (3,287; 60-$1) — 
“Drive Crooked Road” (Col) and 
“Private Hell 36” (Col). Fair $11,- 
500. Last week, “Black Knight” 
(Col), $12,000. 

State (Loew's) (2,700; 60-$1)— 
“Barefoot Contessa” (UA) (2d wk). 
Rousing $15,000. Last week, 
$17,000. 

Stillman (Loew’s) 
$1.25)—“‘White 
(4th wk). 
week, ditto. 


Baba Hotsy 126, 
Prov.; Bull 136 


Providence, Nov. 23. 

With the holiday around the 
corner, there isn’t a turkey in the 
bunch as all stands seemingly are 
headed for nifty biz. State’s “‘Sit- 
ting Bull’ is good. “Hajji Baba” 
at Majestic shapes torrid. ‘‘White 
Christmas” still is smash in third 
round. RKO Albee also is good 
with “Drum Beat.” 

Estimates for This Week 

Albee (RKO) (2,200; 70-85)— 
“Drum Beat” (WB) and “World 
For Ransom” (AA) (2d wk). Nice 
$8,000. First sesh was $16,000. 

Majestic (Fay) (2,200; 65-85)— 
“Hajji Baba” (20th) and “Outlaw’s 
Daughter” (20th). Torrid $12,000. 
Last week, “Star Is Born” (WB) 
(83d wk), $12,000. 

(3,200; '70-90)— 


State (Loew’s) 
“Sitting Bull” (UA) and “Return 
(UA). Good 


90- 
(Par) 
Last 


(2,700; 
Christmas” 
Socko $18,000. 





To Treasure Island” 
$13,000 or near. Last week, “Briga- 
doon” (M-G), $12,000. 


Strand (Silverman) (2,200; 50- 
$1)—“White Christmas” (Par) (3d 
| Wk). Smash $12,000. Second was 
$16,500. . 





‘Xmas’ Blockbuster 406 
Pitt; ‘Desiree’ Hot 156, 
‘Cinerama’ Big 106, 51st 


Pittsburgh, Nov. 23. 

“White Christmas” is doing a 
blockbusting $40,000 at the Penn 
here this stanza, best in years, and 
is set for a longrun. The next best 
bet is ‘Desiree,’ which is heading 
for a big total at the small Fulton. 
“Cinerama” is picking up sharply 
this round to a good total for the 
Slst week at the Warner. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-$1.10)— 
“Desiree” (20th). Marlo Brando’s 
fine b.o. these days on.heels of 
“Waterfront” (Col). Heading for 
big $15,000. Last week, “Naked 
Alibi” (U), $4,500. 

Harris (Harris) (2,165; 65-$1) — 
“Black Widow” (20th) 2d_ wk). 
Okay at $8,500. Last week, $13,500 

Penn (UA) (3,300; 75-$1.25) 
“White Christmas” (Par). Every 
inch a smash. With marquee draw, 
upped prices and stress on Vista- 
Vision, looks like terrific $40,000. 
In for longrun, natch! Last week, 
“Suddenly” (UA), $12,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Little Kinappers’ (UA) (2d wk). 
Fine word-of-mouth and pushing 
to $3,400 after just under $3,000 
last week. 

Stanley (SW) (3.800; 75-$1.25)— 
“Star Is Born” (WB) (6th wk). 
Winding weakly at $6,000 in 6 days. 
Too much against it this week. Last 
week, $11,000. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘‘Cinerama” (Indie) (51st wk). 
Picking up to good $10,000 or over. 
week, Veterans’ Day gave 


\ Women” (Indie), $11,200 in 8 days. | only $9,000 on week. 


| Friday and Sunday 


N.Y. Soft But Gleason- Drum’ Beats 
A Solid 1046, ‘Desiree’ Lusty 706, 


‘Paris Fancy 546, Fire Dim 76 


Even though five important, new 
bills were launched on Broadway 
this session, bad weather and the 
usual pre-holiday letdown are 
slashing grosses. The most damag- 
ing blow to business was dealt by 
Saturday night’s down-pour since 
it cut into trade on the week’s 
prize night. However, the rain 
also slashed 
takes at many houses. 


Standout is Jackie Gleason plus 
his full tv company onstage at the 
Paramount, where this combo is 
boosting “Drum Beat” to a sock- 
eroo $104,000 in first week ended 
last. night (Tues.). Gleason’s show 
is doubling on his regular tele 
spot on the two Saturday nights 
he’s at the Par flagship. Showing 
was made despite the wet weather 
and two opposition preems (Thurs- 
day and Wednesday), with the 
scale the same as prevailed for 
“Star Is Born” at this house. 


“Last Time I Saw Paris” is soar- 
ing to a smash $54,000 despite a 
slow start at the Capitol. “Desiree” 
likewise is faring remarkably well 
in view of conditions, with a big 
$70,000 likely at the Roxy. 


Fourth newcomer, “Fire Over 
Africa,” shapes slight $7,000 at the 
Globe. “Unholy Four” with usual 
vaudeville is heading for hep $25,- 
000 at the Palace. “Heart of Mat- 
ter” looks nice $6,000 at the Nor- 
mandie. 


Still boxoffice champ is ‘White 
Christmas” and stageshow in sixth 
session at the Music Hall. It likely 
will wind up this current week 
with a big $125,000 despite both 
Saturday and Sunday downpours. 
In fact, the Saturday take was 
close to the best Saturday of the 
run. 

“Star Is Born,” now playing 
alone at the Victoria, edged up to 
a smash $32,000 in the sixth frame, 
having no opposition from the Par 
after last Tuesday (16). “Phffft” 
Slipped down to an okay $18,000 
or less in second State round. 

“Carmen Jones” looks to hold 
at fancy $30,000 or close in fourth 
stanza at the Rivoli. “Sabrina” 
still was good with $13,500 in ninth 
week at the Criterion. “Hansel and 
Gretel” was rated nice $12,600 in 
sixth Broadway round. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
—‘On Waterfront” (Col) (18th wk). 
Continued okay with $15,000 in 
17th week ended last night (Tues.). 
Albeit off with remainder of Street 
this round. Last week, $19.000. 

Broadway (Myerberg) (1.900; 74- 
$1.50)—‘‘Hansel and Gretel” (Myer- 
berg) (7th-final wk). Sixth round 
ended Saturday (20) was good $12,- 
600 but way off from $20,500 in 
fifth week. Naturally looks for 
pickup this week, with Thanksgiv- 
ing holidays. ‘Hansel’ opened at 
Brooklyn Fox yesterday (Tues.). 


Baronet (Reade) (430: 90-$1.55) 
—‘‘Sea Around Us” (RKO) (reis- 
sue) (2d wk). Initial round ended 
Saturday (20) was okay $3,000. 


Stays about two weeks here. 
Capitol (Loew’s) (4,820; 85-$2.20; 
—‘‘Last Time I Saw Paris” (M-G). 
First week ending tomorrow 
(Thurs.) looks to reach smash $54,- 
000, with boost from Thanksgiving 
Day biz. Holds on In ahead, 
“Barefoot Contessa” (UA) (7th wk), 
$20,000, to wind.a nice longrun. 
Criterion (Moss) (1,700; 50-$1.85) 
—‘‘Sabrina” (Par) (10th wk). Ninth 
round ended last night (Tues.) was 
good $13,500 after $19,000 in 
eighth. Continues until “Country 
Girl” (Par) ogens next month. 
Fine Arts (Davis) (468: 90-$1.80) 
—“The Detective” (Col) (4th wk) 
The third session ended Sunday 
(21) was solid $11,200 after $15,300 
in second week. Continues on. 
Globe (Brandt) (1.500: 70-$1.50) 
—Fire Over Africa” (Col). Week 
ending tomorrow (Thurs.) looks to 
reach lean $7,000. In ahead, “‘Bul- 
let Is Waiting” (Col), slight $8,000 
in eight days. 


Guild (Guild) (450; $1-$1.80)— 
“Crest of Wave” (M-G) (3d wk) 
Second round ended last night 


(Tues.) dipped to okay $3,000 after 
$4.000 in first. 

Mayfair (Brandt) (1,736; 79- 
$1.80)\—*“‘Suddenly” (7th-final wk). 
Looks only $7,000 in closing ses- 
sion ending today (Wed.) after 
$9,000 for sixth week. “Sitting Bull” 
(UA) opens tomorrow (Thanksgiv- 
ing Day). 

Normandie (Trans-Lux) (592; 95- 


First week ending today (Wed.) 
looks like nice $6,000 or near, best 
here in some time. Holds 

Little Carnegie (Indie) 





(528: 


$1.80)—“‘Heart of Matter” (Indie). | 


First holdover stanza ending today 
(Wed.) looks to hit sock $16,000 or 
pee. First week was record $19,- 
00. 

Palace (RKO) (1,700; 50-$1.60)— 
“Unholy Four” (Indie) with vaude- 
ville. Week ending tomorrow 
(Thurs.) is heading for hep $25,00¢@ 
or over. Last week, “‘Bengal Brig- 
ade” (U) with vaude, $21,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Drum Beat” (WB) and Jackie 
Gleason stageshow (2d-final wk). 
First round ended last _ night 
(Tues.) with sock $104,000 or near. 
Stays only two weeks, the original 
booking. ‘Track of Cat’ (WB) in 
next. Gleason attracted lines both 
Saturday and Sunday, turnout on 
latter day being in face of heavy 
afternoon downpour. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Bread, Love Dreams” 
(IFE) (10th wk). The ninth stanza 
ended Sunday (21) held with stout 
$7,800 after $9,300 for eighth week. 


Continues. 
Rivoli (UAT) (2,092; 85-$2)— 
“Carmen Jones” (20th) (4th wk). 


Present session ending tomorrow 
(Thurs.) looks to hit fancy $30,000 
or near after $41,000 for third 
week. Stays on indef. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) —‘‘White 
Christmas” (Par) and _ stageshow 
(6th wk). Present stanza, winding 
today (Wed.), looks to hold with 
big $125,000, but lowest week of 
run so far. Last week, $157,000. 
Continues, with usual terrific pick- 
up booked for Thanksgiving week. 
Now set to stay eight weeks, with 
“Deep In My Heart” (M-G) and 
Christmas stageshow due in Dec. 9. 

Roxy (Nat’l. Th.)-(5,717; 65-$2.40) 
—“Desiree” (20th). First round 
ending today (Wed.) is heading for 
big $70,000, though hurt by rain 
as were others. Holds, and may 
continue for four weeks in all. 
Last week, “Black Widow” (20th) 
(3d wk), $35,000. 

State (Loew’s) (3,450; 78-$1.75) 
—“Phffft’” (Col) (3d wk). Initial 
holdover session ended last night 
(Tues.) was off to okay $18,000 
or less. First week was $34,500. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (13th wk). The 
12th frame ended Monday (22) was 
okay $4,500 after $5,500 for Ilth 
week. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Little Kidnappers” 
(UA) (13th wk). The 12th stanza 
concluded last night (Tues.) was 
oke $3,900 after $4,800 for llth 
week. Stays on until “Hunters of 
Deep” (DCA) opens Dec, 16. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili’” (M-G) (90th wk). 
The 89th round ended Monday (22) 
held at nice $4,200 after $5,000 in 
88th week. Stays on, with ‘“To- 
night’s The Night” (AA) opens in 
December around Christmas Day. 

Victoria (City Inv.) (1,060; $1-$2) 
—‘“Star Is Born” (WB) (7th wk). 
Held nicely and helped by fact 
that pic no longer is playing at 
Paramount and that house started 
using edited version (about 30 
minutes shorter than original) last 
Wednesday (17). Hit smash $32,000 
in sixth week ended Sunday (21). 
Fifth week was $31,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama” (Indie) 
(77th wk). The 76th session ended 
Saturday (20) was big $35,000 albeit 
off from the $38,800 in 75th week. 
Continues on. 


‘Cat’ Sluggish at $8,000, 
Balto; ‘Streets’ Slight 
75G, ‘Xmas’ Big 116, 3d 


Baltimore, Nov. 23. 

A pre-holiday dip in grosses is 
evident here this week with mild 
totals prevalent. “Track of The 
Cat” is dull at the Stanley. “Down 
3 Dark Streets” is mild at the Cen- 
tury. Second week of “Barefoot 
Contessa” is nice at the New. 
“White Christmas” still is sock in 
third week at Keith’s 

Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 








80)\—‘Down 3 Dark Streets” (UA). 
| Modest $7,500. Last week, “Beau 
Brummell’ (M-G), $9,000. 


| Cinema (Schwaber) (466; 50-$1)— 
“Madame De” (Indie). Weak $3,- 
| 000. Last week, “Crash Of Silence” 


1(U). $3,300. 
| Film Centre (Rappaport) (960; 
| 50-$1'—“Sabrina” (Par) (7th. wk). 


| Still! okay at $3,500 after $4,000 in 
sixth. 
Hippodrome (Rappaport) (2,100; 
50-$1)—‘On Waterfront” (Col) (Sth 
(Continued on page 18) 
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Wonderful is the exhibitors’ - 15 weeks Philadelphia— 
word for Sabrina everywhere! 12 weeks New York are typical 
Tenth record week on Broad. : of engagements making this the 
way. And Variety reports “Boffo, : year’s long-run leader. In key city 
Chicago” — “Paces Buffalo” — . | runs it hit an astounding 98% 
“Huge, Minneapolis” —“Giant, Los holdover average. No wonder it’s 
Angeles” — “Sockeroo, Denver” — the hottest attraction in general 
“Uniformly sock to terrific!” c release today! 


| HUMPHREY BOGART ~ JAMES 
AUDREY HEPBURN | STEWART 
LL{AM HOLDEN | 


ALFRED HITCHCOCK'S 


REAR WINDOW | 


: | Color by LECHNICOLOR 


co-starring 


| GRACE KELLY - WENDELL COREY | 
‘THELMA RITTER 













with RAYMOND BURR - Directed by ALFRED HITCHCOCK 
j Screenplay by JOHN MICHAEL HAYES 
4 BASED ON THE SHORT STORY BY CORNELL WOOLRICH 





with 
WALTER HAMPDEN + JOHN WILLIAMS 
MARTHA HYER « JOAN VOHS 


Produced and Directed by BILLY WILDER * written for the 
Screen by Billy Wilder, Samuel Taylor and Ernest Lehman 
From the play by Samuel Taylor 
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Unlimited Pix Export Under GATT 
Demanded by U.S. to Be Ignored By 
France, Sez Flaud; Keep Old Quota’ 


Paris, Nov. 16. 


Jacques Flaud, head of the gov- 
ernmental Centre Du 
outlined the year’s trends and 
general pic situation in produc- 
tion, distribution and exploitation 
at fireside chat for scribes and 
professionals here recently. After- 


wards he made it clear to VARIETY | 
its | 


that France would stand on 
foreign film dubbing visa quota of 
138 next July.despite the coming 


Cinema, | 





U. S. demand for unlimited film | 
export under the General _Agtee-| 
ment of Trade and Tariffs of 


Geneva in 1947. 


only can set quotas in the event 
of an uneven balance of trade and 
are allowed only internal protec- 
tive setups. However, in spite of 
the fact that the Flaud talk put the 
French film industry, in all its 
branches, in a state of good finan 
cial health, the 13th escape clause 
again would be invoked next year 
to maintain the previous quota 
level. 
production this year and these will 
probably be made up by additional 
dubbing visas to various countries. 

Flaud’s main points were that in 
spite of a more even financial 
keel, 
len in prestige and art production 
which hampered Gallic chances 
abroad where the art film was a 
necessity to gain a foothold. Poor 
showings at recent film festivals, 
and the waning of daring and orig- 
inality on the part of producers 
and stars were also important 
points of this survey. Despite ris- 
ing production costs, the domestic 
and foreign take this year just 
about doubled the previous year’s 
receipts in gross. t 

$19,200.000 Take For Producers 

At a total investment of $33,- 
000,000 for the yearly production, 
the producers got a $13,200,000 
take of their 20% of the domestic 
revenue plus $6,000,000 in foreign 
take as well as $6,000,000 in aid. 
While this seems to leave an 
$8,000,000 deficit, this is made up 
by residuals. With employment 
brisk, it can be assumed that the 
French cinema is in almost good 
balance at present. While foreign 
revenue was 30% of the take be- 
fore the war, it is now down to 
10°, and a concerted effort is be- 
ing made to regain this. 

Although income has 
it was stressed that production 
costs had also gone up. An average 
top film costing $255,000 
years ago now costs 
Main difficulty, he felt, was that 
was that two types of films have 
sprung up—the cheaply made lo- 
cal film which rapidly amortizes 
itself here and usually is not good 
for exportation, and the big color 
costume spec, made with foreign 
markets in mind and with big 
scale production and_ stars but 
lacking the so-called national as- 
pects. 

Producer’s rape of 
domain classics and imitative as- 
pects of certain U. S. films were 
held up as crying for new ideas in 
pix. This could stem from a special 
tax to create a fund for loans to 
any producer attempting a new, 
original film. The grosses were up 
this year, and France took 52% of 
it while the U. S. had 35°, Italy 
7 England 4°% and Germany 


the public 


7%, 
3%. 

On censorship, Flaud opined that 
the government would like to keep 
out @f pre-censorship and _ wel- 
comed a recent move to set up an 
industry code, under the Syndicat 


of Producers, which would advise 
on all scripts submitted. 
Film Aid Law To Modernize 
In technical and other branches 
he stated that the Film Aid Law 
would pay more attention to stu- 


dios and labs to help make them 
adequately equipped and modern. 
This also 


applies to film houses 
which are getting refurbishing 
mostly around Paris. He also felt 
that France was paying attention 
to new techniques and that 800 
houses were equipped with wide- 


screens or CinemaScope, and that 
Cinerama was in the offing as 
well as an akin process. Polyvision, 
by Abel Gance. A Technicolor lab 
is due this summer. ‘ 

As to the Franco-U. S. accord. 
he said that 110 dubbed American 


films was still the quota and that | German 





} 
the Office of. Exchange allowed a | 
40% remittance with 60% blocked. 
It could be used in France, only | 
by special permission, for either | 


film investment, production 
other industrial affairs. Of -the 
$275,000 put at the disposal of | 


France by the MPAA, under the | 
last accord. $180,000 has been put | 
in a fund from which film export- 
ers can take loans against future 
foreign income, and thus con-| 
tinue work without the collection | 
wait. | 

Other problems of lesser import, | 
| 
| 


| touched on by Flaud, were salary | 


: : : +. | raises in the various film technical | 
According to this, the signatories | °° ] 
" | fields, and the question of remov- | 


ing frozen tab levels. Prices are 


{fixed at about $1 top except for 


special specs. The double feature | 


agitation has died out here, ac- 
cording to Flaud. 
Co-production, which made up 


almost half of production this year 
also was shown as having evil 


aspects because of a double loss 


France dropped 15 pix in. 





Ask End to Brit. 


the French cinema had fal- | 


of nationality by having to con- | 
form to two national codes. 





Terry 0’Neill AB-Pathe Rep 


Londong Nov, 23. 

Terry O'Neill, formerly eastern 
sales manager of Interstate Televi- 
sion Corp., has been named U.S. 
rep for Associated British-Pathe. 
Appointment to the post was dis- 
closed by Macgregor Scott, AB-P 
general sales manager, following 
his return here from America. 

Prior to joining Interstate (an 
Allied Artists subsidiary) some five 
years ago. O'Neill was a booking 
exec with Exclusive Films Ltd. 
here. In his new berth, he will su- 


or | pervise AB-P activities in the U.S. | 


and Canada. 


Arg. Exhibs Mull 
More Legit Fare 


, Buenos Aires, Nov. 16. 

Theatremen and exhibitors 
turned theatremen at this time of 
year are weighing in their minds 
the problem of what they should 
book in the way of special attrac- 
tions for Argentine audiences next 
year. Meanwhile, their account- 
ants are mulling over figures and 
tax claims to see which of this 
year’s legit ventures showed profit. 

Now that film admission prices 
have been boosted to more remu- 





| nerative scales, the major exhibi- 


itors are less prone to entertain 


Break’ System 


London, Nov. 23. 


A request for a joint meeting of | 
the officers of the two trade organ- | 
izations to discuss the expert ad- | 
vice by Cyril Salmon, Q. C., in his 
report as arbitrator on the break | 
figure dispute, was made by the} 
Kinematograph Renters’ Society 
council last Thurs. (18) to the Cine- 
matograph Exhibitors’ Assn. This 
would be a preliminary confab to 
be followed by a session of the 
joint committee of the two assns. 


The break figure dispute, dating 
back to 1951, stems from the in- 
troduction Of the Eady levy to sub- | 
sidize British production The | 
“break figure’ is the yardstick via 
which film hire rentals charged by 
the distributor to the exhibitor are 


|assessed and the familiar pattern | 


is for the percentage to vary with 
the gross. In most cases a weekly 


| gross of up to $420 qualifies for a 


some | 


$336,000. 'exhibs were pledged to accept it 


é 'when the receipts rise above that 
increased | 


35% rental with a gradual increase 


figure. 

At their council meeting a week 
previously, the KRS agreed to ac- | 
cept the arbitrator’s advice and the 


in advance of the hearing. Sal-| 
mon urged the withdrawal of the 
1951 KRS resolution and the res- | 
toration of individual negotiating. | 
He also advocated freedom for the | 
exhibitor to negotiate terms with 
individual suppliers. 





‘Desert’ High Grosser 
In Germany Because Of © 
Dating Small Theatres. 


Frankfurt, Nov. 16. 
“The Living Desert,’ one of the 


year’s biggest money-making pix 
in Germany, is a big success be- 


cause of its booking into the small 
theatres instead of the big first-run | 
houses. Pic, which has only 20] 
prints here, did $50,000 in its first | 
month, ang $75,000 in its second. | 
It is now expected to run three | 
years to fill all its German commit- | 
ments. 
In 
preemed 


Dusseldorf, where the film | 
last Aug. 20, it was 
booked into the 220-seat Studio 
and ran for six weeks. But in 
Stuttgart, August Daub, who owns 
the huge 1,500-seater Palast and 
who controls theatres in six other 


key cities, wanted the first Stutt- 
gart showing in his big house—it 
lasted just one week. But trans- 
planted into the 500-seat Licht- 
spielhaus there, it ran four 
stanzas. 

It is opening here in the tiny 
Bieberbau Dec. 4. In Berlin it’s 


booked into 45 small cinemas for | 
the three weeks of Christmas, 
New Years and Jan. 9, an unusual 


longrun set for what will be the 

year’s top season. It’s now been 

shown successfully in 150 small 
theatres. 


legit propositions than they were 
at this time last year. In fact, they 
would rather forget all about legit 
and stick to the business they 
really understand—exploitation of 
pictures. This is not altogether 
possible for them because the ob- 
ligatory vaudeville law keeps them 
scouting around for likely talent. 
Don Clemente Lococo, prexy of 
the Lococo Circuit, which operates 
the 2,300-seat Opera Theatre, plus 
18 deluxe and neighborhood first- 
runs here and nearby Mar del 
Plata, describes himself as having 
celluloid in his veins. Although he 
was the first impresario to bring 
Josephine Baker to Buenos Aires 
years ago, he is 60% an exhibitor 
and only accidentally in legit. His 
venture in booking the Folies 
Bergere at the Opera this year 
was, in fact, because of Miss 
Baker’s intervention. It was un- 
dertaken with a view to overcom- 


ing the losses inevitable under the | 


low film admission scales then in 
force. 
Now that those film prices have 


been increased to a Jevel sufficient | 


to meet the terrific cést of operat- 


ing the deluxe houses, and pro- | 


vided enough great pictures are 


made available (preferably by Hol- | 
| lywood), all local exhibitors would | 
indefinitely prefer to concentrate | 


on exhibition. 
Nevertheless, the sort of big coin 


jracked up at the Opera by shows | 
|like the Folies Bergere and the 


Antonio Ballet, not to mention the 
Cuevas Ballet at the Metropolitan, 
cannot fail to tempt some of them. 


| The thing is to hit on shows likely 


to be sock hits yet not so costly 
that they leave no profit. With 
grosses Of $60,000 weekly. the 
Folies alone must have gone a long 


Way to wiping out the Lococo Cir- | 


cuit’s losses of the last six years, 
due at least in part to the govern- 


ment’s insistence on cheap film en- | 


tertainment for the masses. 

In actual fact, if the circuit was 
to devote the Opera to legit all 
year round, as was once consid- 
ered, it could make more coin in 
one month with that one theatre 
than all its 18 cinemas together 
can make in a year’s time. 


GERMAN TELE TO PREEM 
PLAY SET FOR B’WAY 


: Frankfurt, Nov. 16. 
German television. ordinarily be- 








hind pix productions in the U. S., | 


pulls a scoop Nov. 28 when Hes- 
sischer Rundfunk 
vision) preems “Siegfried,” 
German adaptation of the 


the 


skedded for next season. 
drama, “Siegfried & the Limou- 
sine,” was written by Giraudoux 
after World War I, about a French- 
man who lost his memory in the 
war and through mistaken identity 
was brought to Germany to live. 
Pic version on the same theme 


Original 


| has just been completed as a Ger- 
| man-French coproduction, made by 
| Trans-Rhein Films and Madeleine 
| Films, under the title of ‘Double 


Destiny.” Stars are Simone Simon 


jand Michael Auclair, 


(Frankfurt tele- | 


x : Jean | 
Giraudoux play. Upcoming Broad- | 
Way performance of ‘Siegfried’’ is | 





Avoid U.S. Musicals, 


Edinburgh, Nov. 23. 
Opera groups in Scotland were 
advised by A. J. Millar, an official 
of the National Operatic and Dra- 
matic Ass’n, to avoid producing 
American musical shows. 





|sure by going for the American | 


| musicals. Some of them are ex- 
| tremely good as entertainment, but 
| I think they are not just what we 
| should be doing. Most of these 


'modern American shows demand | 


the highest efficiency in dancing, 
| while in the main I consider that 
| our forte is singing.” 


| He advised musical 


groups to 


office successes and to devote their 
efforts to a higher quality enter- 
tainment. 


Porgy Solid On 
2d Paris Visit 


Paris, Nov. 23. 

“Porgy And Bess,” under the 
aegis of the Everyman’s Opera Ine., 
has set precedents here both in the 
solid success racked up by a for- 
eign lingo legiter and in decipher- 
ing the complieated legit covering 
here. In its 10-week run, winding 
Dec. 4, has been averaging about 
a $4,000 take nightly which is sen- 
sational here, especially in view of 
the hiked prices with a $6 top. 
Although in its second appearance 
here, the show has only been re- 





of its overall consummate theatri- 
cal style and welding of book, mu- 
sic and dramaturgy. 

In its seventh week, the com- 
pany decided to invite the drama 
crix themselves, explaining that 





music crix, 
the opinion of drama _ surveyors. 
| All the dailies’ 
Saturday (13), and all 
| they saw no reason why they had 
not been called 


| sight of the local editors and also 
local bookers. 


Reviews were all of rave calibre. 


The staging of Robert Breen, the | 


decors of Wolfgang Roth and the 


in for plaudits, 


While here various members of 
,the troupe doubled in French 
niteries. After the run here, there 
are dates for the La Scala in Milan, 
| Germany, Belgium, Holland, Scan- 


danavia and other spots, depend- | 


ing on State Department approval. 





1,000 Theatres in Brit. 
Likely Will Use C’Scope 
By End of This Year 


London, Nov. 16. 
| The transférmation to Cinema- 
|Scope exhibition is now showing 
signs of aceeleration and more 


viewed by the music critics in spite | 


Paris Musical Stage Ripe for B'way 
Product Despite 


Oldstyle Tastes 


By TOM CURTISS 


| Paris, Nov. 16. 
French musical comedy taste 
continues to amaze U.S. visitors. 


Scot Opera Groups Told 


“Far too many cf us,” he Said, | 
“are trying to make the boxoffice | 


pay less attention to securing box- | 


much as they appreciated the fine | 
it would like to have | 


crix showed up| 
professed | 


in at the outset. | 
Some felt this was due to an over-| 


|version of the Broadway 


With Paris the chic capital of most 
|things modern now, transients are 
always asking residents, can things 
|like full-dress revivals of “The 
| Belle of N.Y.” be all the rage and 
|run for a year or two in the 1950s? 
| Judging by the present standards 
of the book shows—the revues of 
Folies-Bergere, Casino de 
| Paris, etc., are in another class—a 
lavish production of “Wang” or 
|“El Captain” would seem to be 
| what the doctor ordered. “The Girl 
From Utah” and “Chu Chin Chow” 
would be ahead of their time in 
Paris today. If “The Boy Friend” 
were to play here, it would prob- 
ably be swallowed straight. 

Hep Parisians who know the 
superiority of mddern U.S. musi- 
|ecals have an answer for this. They 
argue that the big musical houses, 
the Chatelet, Mogador and Gaite- 
Lyrique, depend on _ out-of-town 
trade and that yokels would rather 
see an old operetta, clad in some 
new costumes and fancy sets but 
| with all its familiar jokes’ intact, 
'for the 10th time, than take a 
chance on anything locally un- 
| known. Managers have found that 
'while “Annie Get Your Gun” may 
| get eight months on its initial 
| showing, a standby like ‘White 
| Horse Inn” can do a full year on 
|its third or forth return. So com- 
plaints from critics and sophisti- 
cates that things have changed in 
both music and comedy during the 
past 30 years make little impres- 
sion. 


| the 


Change In Offing 

Sound as such reasoning may be, 
a change seems in the offing. Not 
every Frenchman is deaf to all 
music written since Lehar’s prime, 
as the disquotheques where records 
of the latest jazz hot from the U.S. 
may be heard and the crowded 
swing cellar attest. The orchestra 
at Maxim’s has caught up with 
“The King and I” and “Can-Can” 
and promises some “Pajama Game” 
melodies for Xmas, and the smash 
success of “Porgy and Bess,” doing 
a return engagement at the Em- 
pire, has caused some impresarios 
to ponder. 

The Chatelet - Mogador - Gaite 
Lyrique group will doubtless stick 
to the old favorites and new shows 
modeled after them, but before 
long we shall probably have French 
musical 





| hits in other houses. 


acting, singing and music all came! 


Jean Bouchel-Ysaye, director of 
the Empire, who has profited by 
housing “Porgy and _ Bess,” is 
mulling plans for production of a 
song-and-dance show based on an 
American original. Two years ago 
there was a project to stage “Pal 


| Joey” in French with Roland Petit 


| 


}and 1.” 


{ 


} 
| 
| 


than 1,000 British installations are | 


j likely to be completed before the 


,end of the year. This total will in- | 


/clude around 400 J. Arthur Rank 


theatres which are being retooled | 


for anamorphic presentation, al- 
|though the company is unable to 
book the 20th-Fox output. 

A checkup here showed that 775 
indies had already contracted for 
C’Scope installations and 510 of 
| these already had been completed. 
The others were due to be com- 
plete by next March 1] 

In addition, around 200 theatres 
in the Associated British 
had been equipped for C-Scope 
films, including almost all the key 
theatres in the London area. The 
ABC installations are being made 
with Perspecta sound. 

Circuits Management 
(which controls the Odeon and 
|Gaumont-British groups) already 
| has completed 230 installations, 75 
,of which have full stereophonic 


Assn. 


| representatives of 


circuit | 


at the Empire, and though this 
project fell through, Ysaye has 
been busily studying U.S. musical 
products since. 

At the moment he is considering 
“Kiss Me Kate” for Paris and Mar- 
cel Achard has been approached to 
do the book for a French ‘King 
Another Broadway show 
that seems a Paris natural—even 
for the houses that stick to the 
routine — is “Carousel.” Back- 
ground, of course, would have to be 
switched from the mid-19th cen- 
tury New England fishing village 
to either Budapest or Paris, and a 
local librettist will have to think 
up a variation on “This Is a Real 
Nice Clambake,” substituting lyrics 
about a picnic. 

Paris musical stage seems ripe 
for something more recent than 
|“The Chocolate Soldier.” 


WB’s Mexico City Rally 


Mexico City, Nov. 23. 
Twentyseven Latin American 
Warner Bros. 
gathered here this week for a sales 
convention being held by Wolte 
Cohen, Warner International presi- 
dent. 

Recorded message 
Warner, WB v.p. and production 
| chief, opened the session. Ex- 
|ecutive v.p. Sam Schneider was 
|present in person to address the 
|company’s staffers. 
| Individual conferences will be 
held by the Caribbean, Pacific, and 





from Jack 


/sound. It is expected that the total | Atlantic divisions, supervised re- 
| spectively by Peter Colli, Armando 
\ Trucios, and Ary Lima. 


}will soar to about 400 by the end 
lof the year. 
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Fabian Saga Told at Astor Fete 





Pop’s House Open as Memorial—Showman’s Loyalty 
To Phil Spitalny Cited—New Bra Biz ‘Modelled’ 





By GENE ARNEEL 


8S. H. Fabian, president of Stan- 
ley Warner and Fabian Enterprises, 
was “Pioneer of the Year” and 
“My Guy Si” at the packed grand 
ballroom of N. Y.’s Hotel Sheraton 
Astor last Wednesday night (17). 
It was the trade’s annual salute to 
one of its outstanding citizens, 
sponsored by the Motion Picture 
Pioneers, and the theatre exec got 
the spotlight via the narration by 
assorted show business personali- 
ties of what was loosely billed his 
life story. 

Emphasis was on light humor 
although some key points of that 
story were gotten across: The first 
Fabian theatre, built by the honor 
guest's father, Jacob, in 1914 in 
Paterson, N. J.; it was lost in 
shuffled theatre ownerships in the 


years past and once again placed | 
|Smith was mentioned as a possi- | 


under Fabian’s name through the 


S-W acquisition; Fabian’s declara- | 


tion that the house shall always re- 
main open as a memorial to his 
father; the “Pioneer’s’” loyalty to a 
friend, Phil Spitalny, 
of an extended theatre booking 
that led to an 1l-year radio con- 
tract .with General Electric; Fa- 
bian’s record in refraining from 


Lowell Thomas told of how 
“Doctor” Fabian was called in 
when Cinerama “developed into 


one of the biggest headaches of 
our time.” 





Si’s Snipped Speech 

As “Pioneer of the Year,” 
Si Fabian was the only one at 
last Wednesday’s (16) dinner 
privileged to make a speech. 
And he had one prepared, run- 
ning about three pages. 

But upon bowing on, Fabian 
scrapped the script and re- 
duced his message to only a 
few sentences, calling for in- 
dustry harmony. 

meen 











Dinner guesting at Harry Kal- | 
mine’s home—Bill Stern related 
this—Fabian, in conversation with | 
Major Albert Warner, was advised 
that the three Warner Brothers | 
were being forced to divest their 


theatre holdings and would Fabian | 


This led to the 
ownership switch. 

Latex, We Love You 

The International Latex absorp- | 
tion was depicted with a comedy 
siage bit, modelling of a girdle 
and bra Latex board chairman 
A.N. Spanel, on the dais, got a par- 
ticularly bang out of this bit. 

Sam Rosen, Fabian’s partner and 
exec v.p. of S-W, also was saluted 
for his role in acquiring or build- 
ing the various enterprises with 


like to move in? 
S-W 


which the Fabian name is linked. | ° 


Rosen is Fabian’s sister’s husband. 
George Murphy, who shows up 


at numerous’ trade _ functions 
throughout the year as ‘“Holly- 
wood’s Ambassador of Goodwill,” | 


did the introing chores and other | 


included Walter Abel, 
John Daly, Judy Holliday and Van 
Johnson. Backed by Al - Rickey 
orch were songs by Licia Albanese, 
Bill Hayes, Judy Johnson, Dorothy 
Sarnoff and Paula Stewart. The 
Deep River Boys posied Fabian vo- 
calistically with a switch on “My 
Gal Sal’—Guy Si vice Gal Sal. 
Entertainment show was written 
and directed by Mort Sunshine and 
staging was by David Bines. 

Jack Cohn, Columbia exec v.p. 
and president of the Pioneers org, 
handled the gavel and presented 
Fabian with a plaque in recogni- 
tion, the inscription read, of “his 
distinguished personal and public 


narrators 


service to the motion picture in- 


dunes .«.-% 


President Eisenhower sent felici- | 


tations to Fabian and Nate J. Blum- 
berg wired regrets he couldn't 
make the dinner plus assurances 
that the heart attack he suffered 
Tuesday (16) will keep him out of 


action only a short time. Blum- 
berg was 1952’s “Pioneer of the 
Year.” 


Balcony Observers 

The event was tape-recorded, a 
detail which Fabian’s brother-in- 
law and partner Sam Rosen antici- 
pated, 
ence of their respective wives and 
family in an upstairs bex to take 
in the proceedings. 








in the form | 


| all MPEA activities. 
| divides his time between N. Y. and 
| Washington, is in charge of Europe, 
upsetting the personnel structures | 
of organizations he has taken over. | 





| interests 


| from 
Reps of Empire-Universal in Can- | 


| duction 
but unusual was the pres- | 


jman, 


TED SMITH EXITS 


With Export Assn. Since 1946— 
Declined India Assignment 


Theodore Smith, one of the 


European market experts with the | 


Motion Picture Export Assn., is 
leaving the outfit. Move comes as 
part of a reshuffle of exec duties 
at the MPEA, with Griffith John- 
son, MPEA v.p., now in charge of 
the assn.’s European affairs. 

Smith joined MPEA in 1946, 
working under John G. McCarthy, 
then head of the Motion Picture 
Assn. of America’s international 
division. He spent two years in 
Paris as MPEA’S continental mana- 
ger, returning to a homeoffice desk 
éarly in 1954. He was replaced in 
Paris with Mare Spiegel. 

When MPEA recently discussed 
appointment of a rep in India, 


bility. However, he declined. 
Earlier in the year, he flew to the 
Philippines to settle a labor dispute 
there. 


Under the revamped setup, Ralph | 


Hetzel, v.p., continues in charge of 


Johnson, who 


aided by George Canty. 





So. Africa Frees 


U.S. Remittances 


South Africa has lifted restric- 
tions on American film remittances 
and has also opened the way to the | 
unfreezing of whatever U. 
has accrued in the country. 

Up to 1950, half of the Ameri- 
can film take in South Africa was 
blocked. Since then, cued to the 
devaluation of the pound, remit- 
tances were raised to 71°. Both 
Metro and 20th-Fox have theatre 
in South Africa. 





Yanks Versus Reds Form 
Romeo-Juliet Feud Angle 
In Rank’s ‘Young Lovers’ 


Extent to which the film com- 
| panies will shun politically con 
troversial pix af home but go after | 


| them for foreign handling is under- 
; scored by 


Universal's attitude vis- 
a-vis the J. Arthur Rank film, “The 
Young Lovers.’ 


Pic, which engendered some hot 
in- | 


and heavy bidding among the 
dies, is described as a latter-day 
version of the “Romeo and Juliet” 


story. It’s about an American Em- | 
bassy employee in London who 
| falls in love with the daughter of | 
an Iron Curtain diplomat. Hound- | 
ed by suspicions from both sides, 

their affair is doomed from the 
| start, 


Universal passed 
film for U.S. 


up this Rank | 
distribution but went 


| after it—and secured it—for South 


American handling. In the US., 


| film will be released by Pacemaker 
| Pictures. 
Universal has skedded a week- | 


long sales Confab at the studio in 
Hollywood starting Dec. 


motional 
Charles J. Feldman, 
eral sales manager. 

Powwow will unite 
execs from both Coasts 
to domestic and foreign sales execs; 
the field force and ad-pub toppers 
both N.Y. and the studio. 


plans, according to 


v.p. and gen- 


company 


ada also will attend. 
Following the studio meets, the 


division sales managers will hold | 


a series of district sales meetings, 


|each attended by a member of the 


promotional] force for 
ordination of plans. 
preside at the studio meets. 


a full co- 


Among the U toppers due to at- | 


tend the sessions - Milton R. 
Rackmil, president; Blumberg, 
board chairman, now pA mccreg 
from a mild heartattack; Alfred E. 
Daff, exec v.p.; Edward Muhl, pro- 
topper; Americo Aboaf, 
foreign general manager; David A. 


Lipton, v.p.; James Pratt, exec stu- | 


dio manager, and Maurice A. Berg- 


eastern studio rep. 





Pete Smith 
has contrived his own show biz 


quiz show 


What D Ya Know? 





‘| an amusing byline piece in the 
‘| 49th Anniversary Number 


of 


VARIETY 











Exhibs Poisoned Versus 


Palm Springs Boxes Out 


Hollywood, Nov. 23. 





itures from major 


Meeting strong exhibitor resist- 
ance to subscription tv, Telemeter 
is launching intensified, concerted 
campaign to persuade theatremen 
that the pay-as-you-see system is 
beneficial to operator. 

Dr, Louis N. Ridenour, chairman 
of Telemeter’s board on Sunday 
conceded that one principal reason 
for shutoff of home toll-tv test at 
Palm Springs last spring was in- | 
ability to get further first run fea- 
filmeries, due to 
exhib resistance. 

Said Ridenour: “We want to 
make friends of the _ exhibitor, 
make him realize he’s beneficiary 
of Telemeter. He 
Leserman, one of Telemeter’s prin- 
is now talking with exhibs 
achieve that goal. 





S. coin | 


6 to dis- | 
; cuss forthcoming releases and pro- 


in addition | 


Feldman will | 


50 exhibs individually so far. He | 
finds exhibs don’t understand what 
|Telemeter is doing. Once they 
| hear full story, he says they are| 
'for it. Present trouble is blamed 
| by Leserman on resolutions by 
|TOA and other exhib groups, op- 
| posing any subscription tv. 

| Ridenour, 
lat upcoming FCC 
| scription tv, doesn’t blame majors 
for turning him down on firstruns, 
terming it ‘‘an economic problem. 
Only Paramount, 
financial interest 
would offer features. 

Coin boxes have been removed 
from 200 installations in Palm 
Springs, also 
and customers are being refunded 
their $21.75 installation fee. They 
pee get tv via Telemeter from L.A. 

aying $5 monthly service charge. 








WHO'LL BUY A THEATRE 





Under the of Justice’s 
consent decree 
Warner Corp. 
company, Warner Bros. 
was required to divest 70 theatres. 
As of this date, the theatre chain 
has six theatres to go. 


} 
Dept. 
judgment, 


It is running into particular dif- 


ficulty in unioading theatres in 
| depressed areas. The situation in | 
| Lawrence, Mass.. is an exampie 
|Sw is meeting stiff resistence in 
finding a buyer for the Lawrence 
house since the 
| Co. pulled up stakes. 


, economy revolved about the | 
|; woolen outfit. With unemploy- 
|}ment now at a peak, no one ap- 


tion of the theatre. 





Lawyers Turn Playful 


Annual Thanksgiving Day lunch- 
;}eon of the Federal Bar Assn. of 
New York, New Jersey, and Con- 
inecticut will have a_ show 
flavor. 
| Theodore Kupferman, the 
'newly-elected prexy in whose 
| honor the luncheon is being given 
is the general counsel of Cinerama 
Productions and former legal de- 
| partment staffer of NBC. 
| Joseph A. McDonald, NBC treas- 
/urer, and Samuel W. Tannenbaum, 
head of the Copyright Sdciety of 
|the U.S., will present awards to 
members of the Assn. who repped 
| the U.S. at the Geneva Universal 
‘Copyright Convention, recently 
adopted by the U.S. 

Awards will go to John Schul- 
man, counsel to the Songwriters’ 
Protective Assn.; Sydney M. Kaye, 
BMI counsel; Herman Finkelstein, 
| ASCAP counse!, and Edward A. 
| Sargoy, special counsel to the film 
jindustry. 


R. 


Toll-TV, Telemeter View; » 


declared Carl | 


cipal stockholders and on its board | 
to | 


| 
Lesermen has talked with about | 


who said he'll testify | * 
hearings on sub- | 


» | collective 


which -has heavy | 
in Telemeter, 


electronic devices, 


IN SLUMPY LAWRENCE? 


Stanley | 
(and its predecessor 
Theatres), | 


American Woolen 
The town’s | 


pears willing to undertake opera- 


biz | 


~ Bankers Love United Artists—Now 


Max Youngstein Defines ‘Independent Producer’— 


UA Back to Pickford-Fairbanks-Chaplin Credo 
+> 





| MARTIN-LEWIS CONTRACT 


| One a Year For Seven Years With 
50°o Share Over Par Wages 


Hollywood, Nov. 23. 

Paramount has signed Dean Mar- 
tin and Jerry Lewis to a new con- 
tract calling for one picture a year 
‘for seven years. Deal calls for 50% 
participation in profits on top of 
| their salaries. 
| Meanwhile, the pair 
ining to produce and star in 
Pardners,” an oater, under the 
banner of their own York Preduc- 

ons. Shooting will start next year 
on completion of their roles in Hai 
Wallis’ ‘Rockabye Baby.” 


is 


plan- 





Global Staff 
Rally for Par 


| very fundamental principles which 


Representing the first such con- 
| clave in the company’s history, 
} Paramount has set plans for an 
“international promotion coordi- 
|nation” meeting, to take place on 
the Coast for a full week begin- 
ning Dec. 6. 
reps participating will include 15 
| U. S. and Canada field men, 
dio personnel, homeoffice 
ment heads and Par’s bally mer- 
ichants in London, Paris and the 
Far East. 

Coincident with this will 
|sales meeting called by A. 
| Schwalberg, president of Par 
faders ange Corp., which will be 
tended by division managers. 

Jerry Pickman, ad-pub v.p., will 
preside at the promotion confer- 
lence. Joining him from N. Y. will 
| be Sid Blumenstock, ad chief; Herb 
Steinberg, national exploitation 
|director, and Bert Champion, 
| publicity head. 

Pickman’s idea is to seek out the 
thinking of the entire 
organization anent merchandising 
japproaches and_ trends. Group 
|will view a specially-prepared 20- 

minute reel showing clips from 10 
|new pix in the Vista-Vision process 
and will talk up new campaigns. 

Invitation to the overseas per- 
sonnel also has as its purpose 
closer coordination of bally work 
in the U. S. and abroad. For one 
thing, the agents in the global 
spots in some cases haven't been 
able to pick up campaigns 
ficiently in advance of 
of pix in their areas. (The cam- 
paigns originate at the h.o.). The 
Par-ites will undertake to remedy 
this at the Coast get-together 

Meet also has on its agenda open 
discussion of new ideas on draw- 
ing public attention to film and 
working with the sales department 
on local and national levels. 


Cinerama Picked Montreal 
For Seven-Day Policy: 
Lease for One Year 


Montreal, Nov. 23. 

Cinerama’s bow at the Imperial 
Theatre on Dec. is on a lease 
from Consolidated Theatres here} 
for one year with options. Mon- 
treal was chosen for Cinerama be- 
‘cause of the seven-day operation 
| possible in this city. The Imperial, 
| presently a 1,789-seater, will be re- 
duced to approximately 1.050 seats 
due to mainfloor equipment neces- 
sary to Cinerama. 

Local prices will be scaled to a 
$2.40 top with 16 shows a week. 
Renovations are already underway 
to meet the December deadline. 





be a 
Ww. 


at- 





27 





‘Yellowneck’ to Republic; 
Indie Made in Florida 


Hollywood, Nov. 23. 
Republic bought a completea 
feature, “Yellowneck,” filmed by 


Empire Studios Productions in the 
Florida Everglades. Picture was 
produced by Harlow G. Frederick 
and directed by R. John Hugh with 
Lin McCarthy, Stephen Courtleigh, 
Barry Kroeger, 
Bill Mason in the cast. 

At the same time Republic 
closed a deal to handle European 
distribution of the Silvana Pam- 
panini starrer, “Don Juan's Night 
of Love,” made in Italy. 





| limited 
| finance sound 


; greatest possible return for 


' led 


Ad-pub-exploitation | 


stu- | 
depart- | 


Dis- | 


sul- | 
openings | 


} and 


| ture 


| subsidiary 
questions 


| Fisher on 


Harold Gordon and | 
|} been put at $16,950,000. 
| agencies, 
| social and welfare organizations to 


'tion services are supported by 
i campaign. 


Hollywood, Nov. 23. 
with the current trend 
studios to allocate large 
sums for indie financing, United 
Artists is raising its current re- 
volving fund from $20,000,000 to 


In line 
of major 


$30,000,000. 


Veep Max Youngstein declares 
that the company is in solid with 
the bankers and has practically un- 
funds at, its disposal to 
independent pack- 
ages. 

“My definition of an independent 
producer,” said Youngsiein, “is a 
creative picture maker who is 
granted full creative autonomy; 
who has a voice in the merchan- 
dising of his film on a sales and ad- 
pub level; and who is provided with 


'a worldwide distribution organiza- 


him the 
his ef- 


tion which can _ bring 

fort. 
“This 

my,’ he 


kind of 
added, 


creative autono- 
“goes back to the 


to the tounding of United 
Artist for creative talents who 
wanted the right to cali their shots 
as they saw them. We are once 
again making this principle a com- 
plete reality.” 

Among the producers associated 
with UA, he _ pointed out, are 


Joseph Mankiewicz with “The Bare- 


Hecht-Lancaster 
‘Vera Cras,” “The 
and “Marty”; Stanley 
“Not as a Stranger” 


foot Contessa’’; 
with “Apache,” 
Kentuckian” 
Kramer with 


Paul Gregory with “Night of the 
Hunter,” and others. 
Since the Arthur Krim-Robert 


Benjamin group took over manage- 
ment of UA, he added, the gross in- 


come of the company has risen 
from $19,000,000 to an estimated 
$42,000,000 for 1954. 





‘Teleye Provides 
Pronto Rushes 


Use of television to cut time and 
costs in filmmaking will be demon- 
strated by RKO Pathe Monday (29) 
at the N. Y. convention of the Pub- 


lic Relations Society of America. 
In the process, which is not yet 
fully develonedt a miniature tv 


camera, called the Dumont 
is placed in 
viewer of 
camera. 


Televe, 
juxtaposition with the 
the standard 35m pic 


Teleye picks up the scene exact- 
as it is taken on the 35m film 
telecasts it on a monitor 
screen. According to Jay Bona- 
field, fiim company’s exec v.p., the 
director thus can see how his pic- 
framed without having to 
for daily “rushes” and can 
necessary changes immedi- 


ly 


is 
wait 
make 
ately. 
the RKO 
recerd ali 
the display 
them by mail ata 


Aliso at the convention, 

will tape 
concerning 
and will answer 


later date. 
9 Scripting At Allied 
Hollywood, Nov. 23. 
Allied Artists’ writing mill is 
running at higit speed with nine 


| scripters working on seven screen- 


plays slated for early filming. 


Writers and their assignments 
are: Crane Wilbur on “Phenix 
City”; Bob Fisher and Alan Lip- 
scott on ““Mother-Sir”’; Cyril Hume 
on “The Intruder’; Warren Doug- 
las on “Desperate Women”; Steve 


“Women’s Reformatory” 
Jo Pagano on “Yaqui Drums,” and 
Tom Hubbard and Fred Eggers on 
“The Last Mission.” 





Schimel Heads Drive 


Adolph Schimel, Universal v.p. 
and general counsel, has been 
named chairman of the amuse- 
ments division of the 1954-55 fund- 
raising drive of the Federation of 
Jewish Philanthropies of N. ¥ 

Goal of the drive this year has 
Some 116 
ranging from medical, 
vocational guidance and rehabilita- 
the 
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OTTO PREMINGER presents OSCAR HAMMERSTEIN’S 


CARMEN 
\ JONES 


from 20th Century-Fox 


CINEmaScoPE 


starring 


HARRY BELAFONTE - DOROTHY DANDRIDGE 
PEARL BAILEY - OLGA JAMES - JOE ADAMS 


Produced and Directed by Books and Lyrics by }* 


OTTO PREMINGER OSCAR HAMMERSTEIN, 2nd v 
Screen Play by HARRY KLEINER A 


color by DELUXE 
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State Censorship Officials to Seek 
Meeting of Minds Vis-a-Vis New York 


Legislatures in five of the cen- 
sorship states—six if one includes 
Massachusetts 
censorship only—are skedded to 
meet in 1955 and are expected to 


consider amendments to their 
bluepencilling statutes at that 
time. 

States involved are Maryland, 


Ohio, 
New 


Kansas, Pennsylvania and 
York. In the light of the 


1954 U. S. Supreme Court deci- | 
<_. | 


sion re “La Ronde” and 
which forced a revamp of the N. Y. 


statute and a tightening of vari-| 


ous definitions of terms in it, these 
states are seen adopting the N. Y, 
pattern. 

Specific proposals for new cen- 
sor laws are already on the docket 
in Maryland and in Ohio. In the 
latter state, State Senator Charles 
Mosher has been reelected by a 
comfortable majority and is ex- 
pected to continue his fight against 
censorship which has already re- 
sulted in the elimination of news- 
reel scissoring there. Fim Clag- 
gett, the Motion Picture Assn. of 
America’s p.r. rep in N. Y., 
gone to Ohio to discuss strategy re- 
censorship with Robert Wile of the 
Independent Theatre Owners of 
Ohio. 

In Maryland, a special meet of a 
legislative ceuncil subcommittee 
was urged last week that censor- 
ship be continued, but on a re- 
stricted basis. Under the revised 
statute, the three categories under 
which a film could be banned or 
scissored are obscenity, intention 
to debase or corrupt morals, and 
intention to incite to crime. 


While the censor boards are ob- 


viously handicapped by the Su- 
preme Court ruling, which re- 
duced their scope, distribs — of 


foreign pix particularly say the 


boards are as tough as ever, New | 
York being the possible exception. | 


Board of Regents ineAlbany is cur- 
rently mulling an appeal from a 
N.Y. censor nix on a film involv- 
ing a scene showing the birth of 
a baby. If the Regents uphold the 
censor, the case is expected to go 
to court. 


In Pennsylvania, legislative ac- | 


tion on censorship is likely. In a 
recent decision re the Pennsylvania 
board banning of “She Should 
Said No,” Judge Edwin O. Lewis 
stated that the present statute was 
unconstitutional and that only a 
new law, “clearly drawn, designed 
and applied” would give the board 


the right to ban obscene and inde- | 


cent pix. 





Cheaper to Pay 
Than Combat 


Trust Action? 


Los Angeles, Nov. 23. 

Three antitrust suits filed 
against the eight major film com- 
panies, with demands aggregating 
more than $9,100,000, were settled 
out of court for an undisclosed 
sum, said by plaintiff sources to 
be “the largest settlement ever at- 
tained in California.” 

In the original suits, filed in 
1951, the Hawaiian Theatre sought 
$5,223,126; Galston and Sutton 


Theatres $1,879,200, and the Wol-' 


verine Investment Co. $2,031,618. 
All three are commonly owned. 
Gotham Version 

Basis of settlement for the three 
Coast actions involved a “nominal 
amount of cash,” according to film 
company reps. One legalistic 
Spokesman said the cost of trying 
the case, exclusive of any possible 
damages award, if it were allowed 
to go through litigation, would 
have exceeded the amount his 
company is required to pay under 
the out-of-court accord. 





Dave Bader Heads AMPA 


David Bader, v.p. of Common- 
wealth Films, was elected presi- 
dent of Associated Motion Picture 
Advertisers at a N. Y. meeting 
Monday (22). He succeeds Lige 


Brian, ef United Artists exploita- | 


tion department. 

Martin S. Davis, assistant ad- 
pus director of Samuel Goldwyn 
Production, was named v.p. 


which has Sunday | 





~ 
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| KEEPING UP WITH BINFORD 





‘Jones’ Is Commended—But Ingrid 
Bergman 100° Banned 


Memphis, Nov. 23. 
Memphis censor Lloyd Binford, 


who some years ago banned the | 
film “Curly” because it showed a | 


|; Negro boy at play with white 
youngsters, has endorsed 20th- 
Fox’s “Carmen Jones,”’ which has 
a complete Negro cast. The blue- 
penciller was quoted as saying the 
latter film is a fine entertainment 
and he has no objections to raise 
concerning it. 


Binford, in another decision, 
lowered the boom on Ingrid Berg- 
man with a firm nix on any pix 
in which she appears because, sic, 
“she is a notorious character.” He 
communicated this to the local 
Warner office which is reissuing 
“Saratoga Trunk.” As a result of 
the tabu, the film probably will 
play nearby West Memphis. 





has | 


Exhibs Fail To 
Tap Immigrant 
Market in U.S. 


Exhibitors could do a great deal 
more with foreign pix were they 
Eto cultivate and seek the support 
fof foreign nationality groups in 
' their areas, Munio Podhorzer, im- 
porter and distrib of German films, 
opined in N. Y. this week. 

Podhorzer, who heads up Casino 
Film Exchange and also United 
German Film Enterprises, said 
theatres are shortsighted in con- 
centrating only on pix with a gen- 
eral. market appeal. “There is a 
very considerable market—prac- 
| tically untapped—in the neighbor- 
| hoods where foreign-born are con- 
centrated,” he observed. “It’s an 
audience which isn’t being catered 
to properly.” 

If prior attempts to reach the 
Italian-language groups haven't 
been successful, it’s because these 


| Italo features are being shown on | 


itv, Podhorzer felt. 


He pointed out in reference to 
| German films that there are many 


in the community, citing specifical- 
ly St. Louis, Cincinnati, Milwau- 
kee, etc. “There are some towns 
in Texas where 90% of the popu- 
lation are of German origin. They 
represent a great potential mar- 
ket for German films,” he said. 

Podhorzer cited as an example 
a house in Philadelphia which 
started booking German pix as an 
|}experiment on a = once-a-month 
| basis. “Today that theatre is com- 
pletely converted to German-lan- 
guage productions,” he reported. 
Podhorzer, who through UGPE 
reps a number of the important 
German producers 
such as Omnia, in this country, 
added that the influx of German- 
speaking DPs into the U. Ss, also 
should be an incentive to exhibs 
to reexamine the language-compo- 
sition of their audience. 
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Arbitration 





tee, in turn, appointed Herman M. 


Levy, Theatre Owners of America | 
Adolph | 


general counsel, and 
Schimel, Universal's general coun- 
sel, to provide the wordage for the 
arbitration draft. There have been 
numerous reports of the progress 
the pair have been making but 
no indication when further dis- 
cussions will be held. 

The subject of arbitration, once 
a hot industry issue, has played a 
secondary role in recent film busi- 
ness discussions. Although TOA 
has been one of the staunch ad- 
vocates of this method of settling 
disputes, it was hardly mentioned 
at the exhib org’s recent Chicago 
convention, Allied States Assn., of 
course, has long opposed arbitra- 
tion, especially since the distrib- 
utors have refused to include film 
jrentals as a subject of arbitration. 


areas in the country where there | 
is a considerable German element | 


and distribs, | 


Continued from page 3 eee | 
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If Unproduced By 1957, 
‘Paint Your Wagon’ Pays 
Louis B. Mayer $30,000 


If no Cinerama version of the 
legit musical, “Paint Your Wagon,” 





|1, 1957, Cinerama Productions has 
| agreed to pay board chairman 
Louis B. Mayer $30,000 as partial 
reimbursement of his buyout of the 
percentage interests held by Alan 
Jay Lerner and Frederick Loewe, 
the authors. : 

Mayer paid $62,500 for the 5% 
interest in the film exhibition rights 
held by Lerner and Loewe. Had 
it been for a non-Cinerama film, 
it’s pointed out that Mayer could 
have obtained the pair’s percent- 
age for $32,500. Since 5% of a 
Cinerama engagement would have 
run into a large sum, Mayer had 
to come up with an additional 
$30,000. Under the agreement 
with Stanley Warner, the theatre 
chain, if it wants, can make a 
Cinerama version of “Wagon.” 

The notice to stockholders of the 
|annual meeting of Cinerama Pro- 
ductions on Dec. 7 reveals that the 
board of directors has granted, “as 
inducements to their continued em- 
ployment,” to v.p. and general 
counsel Theodore R. Kupferman 
and treasurer Ira S. Stevens op- 
tions on 5,000 shares each and to 
assistant treasurer Irving N. Mar- 
golin on 2,500 shares at $2.25, be- 
ing 85° of the market price of 
| 25g at the time of the grant of the 
options en May 7, 1954. These op- 
tions are exercisable at any time 





after Dec. 1, 1955, and not later 
|than Dec. 1, 1958. 

| Five directors will be elected at 
the annual meeting. In addition 


to Mayer, president Lowell Thomas, 
Dudley Roberts Jr., and Milo J. 
Sutliff, each of whom has been on 
the board for more than two years, 
the board recommended Allan L. 
| Melhado for the fifth directorship 
ito replace Merian C. Cooper who 
|resigned as production v.p. Mel- 
|} hado, who owns and represents a 
substantial amount of Cinerama 
|| Productions stock, is a financial 
j}adviser and a member of the N. Y. 
| Stock Exchange. 


2 CINERAMA CORPS. 





_ SEEKING ARBITRATION 


| Cinerama Productions and Cin- 
/erama Inc., the equipment and li- 
censing company, have not settled 
a longtime controversy involving 
payments and it’s planned to sub- 
mit the matter to arbitration. 

| Cinerama Productions’ 
|receivable from Cinerama Inc. in- 
|cludes $105,000 in billings which 
| have not been entered on the 
| books of Cinerama Inc. and a pro- 
posed adjustment of license fees 


|} previously paid to Cinerama Inc, 


amounting to $80,000. On the 
Productions company’s books} 
there’s a sum of $141,000 listed as | 
;payable to- Cinerama Ine. The| 
| Productions company has_ not 
agreed to accept all of these 


charges, nor has it agreed to ac- 
cept an additional $90,000 in bill- 


| ings not listed on the current bal- | 


ance sheet. The obligation for li- 
cense fees is based upon 
operating income through Aug. 9, 


1953, the date Stanley 


a result of the agreement among 
SW, Cinerama Productions, and 
Cinerama Inec., $125,000 payable 
to Cinerama Productions has been 
placed in escrow pending settle- 
ment of the accounts with Ciner- 
ama Inc, 


'is made or contracted for by Jan. | 


account | 


theatre | 


Warner | 
took over the exhibition and pro-| 
duction rights to the medium. As} 


Canadian Legion of Decency Not 
Disposed to Play Up Its Censure 
For Fear of Hypo at Paybox 





SWEDISH TITLE FUSS 


Then St. Louis Papers Won’t Ac- 
cept Word ‘Illicit’ 


Swedish film “Illicit Interlude” 
has been leading something of a 
double life. 

The Arthur Davis release origin- 
ally was called “Summer Inter- 


cause 
Swedish pic, “One Summer of Hap- 


” 


piness.”’ Davis then polled exhibs 
and came up with “Illicit Inter- 
lude.” 


In St. Louis, when the pic was 
booked into the Shady Oaks The- 


ads for anything with the word 
“Illicit” in the title. It was changed 
to “Bailet Interlude” for the ads. 
At the theatre, however, it was 
ballied as “Illicit Interlude.” 


Tennessee Exhibs 
Alerted Vs. 1%, 


Tax On Gross 


Memphis, Nov. 23. 
Tennessee theatremen are mar- 
shalling their forces to prevent the 
state’s legislature from placing an 
additional tax burden on theatres 
in this state. It has beén recom- 
mended by the legislative council 





auspices of the Tennessee Theatre 
Owners Assn., have been set to 


threat of the new tax. It 
be introduced at the 1955 session 


of the legislature. 
Stacy Wilhite, 


ris, unit’s rep to the parent The- 
atre Owners of America, and 
George Gaughan, TOA 


will attend each of the regional 
meetings. The schedule of meet- 
ings follows: Nov. 29, Jackson: 
Nov. 30, Memphis; Dec. 1, Nash 
ville; Dec. 2, Cookeville; Dec. 3, 


Knoxville. 

Other subjects up for discussion 
include exhibitor financing of pro- 
duction to increase the number of 
pictures, with a full explanation of 
TOA’s activities in this field: and 
a diseussion of Government control 
of film rentals. 


Toll-TV Prelim 


Continued from page 7 














me ee 
held. If proceedings are decided 
oy it’s estimated here, it Would be 
}at least six months before they 
| could be held. 

Major obstacle in authorizing 
toll-tv is a bill pending in congress 
by Rep. Carl Hinshaw (R.-Cal.) 
|} which would place the service in 
ithe common carrier classification 
This would mean that 
would have jurisdiction over rates. 
It's expected that any move by the 
commission on the pay-tv frent 
would be countered by a demand 
by Hinshaw, a ranking member of 
{the House Interstate Commerce 
Committee, for Congressional hear 
ings. 

Attitude of the National Assn 
of Radio and Television Broadcast- 
ers may be a key factor in govern 
ment action on pay tv. Organiza- 
tion has been traditionally opposed 
to any departure from the “free 
system” of broadcasting. , RCA 
board chairman David Sarnoff is 
one important voice in the broad- 
casting industry which has spoken 
|out against a subscription service. 
| However, the plight of UHF mem- 
| bers may result in a hands-off posi- 
tion by the NARTB. 


lude.” That had to be changed be- | 
it conflicted with another | 


atre, the papers refused to accept | 


+ By ROBERT A. McSTAY 
| 


Toronto, Nov. 23. 

For the first time in recent 
months, the Canadian section or 
| the Catholic Legion of Decency has 
‘cracked down on a film, This is 
“We Wanted a Child,” a Danish 
film with English subtitles, which 
advertises the actual birth of a 
baby, with attendance restricted to 
those over 18. Film is doing smash 
biz at two Famous’ Players houses 
here, Tivoli and Capitol in double 
combo. 

According to Rev. John J. Moyer, 
general secretary of the Canadian 
Legion of Decency, this film is 
condemned for Catholic audiences. 
This includes local pulpit admoni- 
tions. Father Moyer told Variety 
that announcement of this con- 
demnation hasn’t been released to 
the Toronto dailies because “We 
do not want to give this foreign 


‘film any publicity that might in- 
| duce more people to see it.” 


While Legion of Decency has 


| been quiet in Canada since “The 


” 


Outlaw, 
against 
“The 


it did come out recently 
“The Moon Is Blue” and 
French Line.” J. J. Fitzgib- 


_ bons, president of Famous Players 
| (Canadian) who is a leading Cath- 


| 
| 


that an additional 1° gross tax 
would be helpful to meet the 
state’s tax needs. 

Series of meetings, under the | 


TOA prexy;| 
Morton Tune, veepee; Walter Mor- 


field rep, | 


olic layman, voluntarily refused to 
release both these two films in the 
460 trans-Canada houses controlled 
by Famous but was unable to ban 
the films in certain FPC partner- 
ships because of b.o. potential. 

Also condemned by the Legion 
in Canada is “The Egyptian,” ac- 
cording to Father Moyer, because 
of “certain lurid and objectionable 
sequences dealing particularly with 
the house of prostitution scenes. 
Again Legion here avoids public 
censure lest this give the film a 
bigger b.o. draw. 





Kramer Group's 


outline plans for combatting the | 
is ex- | 
pected that the proposed tax will | 


11 Negatives Go 
100% Columbia 


Columbia this week bought out 
interests of Stanley Kramer, 
Sam Katz, George Glass and Sam 
Zagon in the 11 pictures which the 
Stanley Kramer Co. had made in 
partnership with the film company. 


the 


The four pards surrendered all 
right to the product, which in- 
cludes the highly successful ‘The 


Caine Mutiny.” 
Although a few of the earlier 
films came out commercially on 


| top, the first 10 as a group repre- 


| sented a hefty loss. 
‘is wiping out 


“Caine” alone 
that deficit and 
chalking up enough coin to turn 


| the Col-Kramer tieup into a profit- 


the FCC | 


able operation. 

Buvout deal was finalized last 
Monday (22) in N. Y. by Zagon, 
who is an attorney, and Col execs. 
Zagon returned to his Coast head- 
quarters on a 1,a.m. plane. 

Unaffected by the stock pur- 
chase is Kramer’s present status 
as an indie filmmaker linked with 


United Artists. He’s now making 
“Not As a Stranger” for UA re- 
lease Giass also is on his own 


an an indie producer. 





‘Darkest Hour’ For Ladd 
Hollywood, Nov 


“The Darkest Hour,” a novel by 
William P. McGivern, has been set 
as the next film project of ,Alan 
Ladd’s Jaguar Produ*tions. It'll 
be released by Warner Bros. 

The Ladd outfit and Warners 
recently completed a new longterm 
deal for a number of pictures to 
be distributed by the studio. Deal 
made upon completion of 
“Drum Beat,” which WB is cur- 
rently releasing. 

Before starting “Darkest Hour” 
under his own banner, Ladd will 
star with June Allyson in the War- 
ner production, “The McConnell 
Story,” ‘based on the life of the 
biviple jet ace Joseph McConnell. 


99 
23 
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In Chicago, Montague s One of Boys 





Columbia an Chief Cordially Greeted by Illinois. 
Allied Unit—Gives His Philosophy 


Chicago, Nov. 23. 

To all appearances Columbia Pic- 
tures—in the doghouse with sev- 
eral Allied States branches but 
notably with the North Centrai 


group in Minneapolis for high film | 


rentals—is in right with Illinois 
Allied members. 


Company’s sales chief Abe Mon- 


tague, speaking before the local 
chapter last week, met nothing 


more challenging than the expected 
questions, was lauded for his com- 
pany’s production upbeat in a pe- 


riod of film shortages, and was 
even congratulated formally for 
his remarks in the organization’s 


as Chicago Allied 
Montague 


minutes. As far 
members are concerned, 
is one of the boys. 

The major poser, 
film rentals crippling 


that ‘of high 
distressed 


——— 


Peace Declared? 
Nicé treatment of Abe Mon- 


tague, Columbia sales chief, as 
repo'ted from Chicago, was 


not happenstance. It was part 
of a “gentlemen’s agreement” 
following assurances Montague 
gave Allied leaders recently. 
Nothing official has, of course, 
been admitted. 

There is a noticeable lessen- 
ing of  exhibitor-distributor 
tension the last two weeks, 
apparently due to promises by 


Columbia. Allied execs are 
prone to self-congratulation 
and talk privately of now 
“watching and prodding” War- 


ners, recently runner-up on a 
list of “most unpopular com- 
panies” as promulgated by Al- 
liedites. 





x 





houses, he answered with a pro- 
posal to use a double standard al- 
lowing low flat rentals for needy 
theatres provided the more suc- 
cessful houSes didn’t ask the same 
favor. He reprised the standard 
explanation that producticn costs 
run high and that a profit had to 
be shown and the shareholders 
paid off with each pic. This the 
Allied body found acceptance, as 
evidenced by their applause. 
Montague cited Col’s upcoming 
“Joseph and His Brothers” with 
negative costs expected at $4,000.- 
000, prints at eight and one-half 
cents per foot, and an ad campaign 
of $750,000. Thus he demonsirated 
the need for percentage selling, 
and he sounded the plea, now often 
heard from all distribs, for mutual- 





ly “fair and réasonable bargain 
ing.” 

“It is ridiculous,” he said, “‘to 
think that Columbia is holding 
back product to create a seller's 
market A production slowdown 
hurts the companies which must 
maintain studios and stages.” Co- 

Allied Backs Down 

Minneapolis, Nov. 23 
North Central Allied is 
abandoning its Federal Court 
fight against Columbia Pic- 
tures application for an _ in- 
junction to restrain picketing 
of company’s exchange, which 
grew from. protest against 

*“Caine-Mutiny” terms. 

Said Allied: ‘‘We've accom- 
plished our purpose.” 
tt EE © HSI he - 
lumbia, he said, was allocating 
$10,000,080 next year to encourage 
indie production and will avail its 
stages and facilities besides 

The picture shortage he blamed 
on talent, which has been scarce 
partly because of tv’s wooing and 
partly because of the income tax 
bite. Unknown actors and directors 
have no boxoffice value, he ob- 
served, and successful performers 
usually do no more than two or 
three pictures per year because of 
taxes 

He welcomed exhibitor participa 
tion in the financing of films be 
cause he felt exhibs would get a 
firsthand insight into the problems 
and costs of production todas 


“They'll learn it 
to get what they 


costs tantasticalls 
want,’ he stated 

Montague represents the second 
in a series of showdowns Illinois 
Allied is reckoning to have with in- 
dividual company sales managers 
Last month the group hosted Wil- 
liam Gehring of 20th-Fox. 





IMPROVE CINEMASCOPE? 
Sponable Currently Tests 
Possible New Lenses 


| 


Only 


Work towards the improvement 
of CinemaScope is, 
at least. confined to experimenta- 
tion with new lenses, according to 
Earl I. Sponable, research director 
of 20th-Fox. 

Sponable acknowledged in N. Y. 
last week that other methods, such 
as the possibility of lensing Cine- 


maScope on a wider negative area | 


but for regular C’Scope projection, 
also were under study as was 20th’s 
wide-gauge film system. 


Latter is being testede “to see 
just where we are with it,” Spon-| 
able stated It’s said that, if the 


wide-gauge process proves feasible, 
20th may produce a roadshow ver- 
sion of “The Greatest Story Ever 
, Told” in that medium 

Eidiphor, the 20th-sponsored 
|color theatre tv system, also is cur- 
rently being tested in N. Y., but no 
immediate showings of it to 20th 
execs are planned Swiss tech- 
nicians are coming to N Y to work 
with Sponable and his staff on a 
| flicker condition that has developed 
tn Eidophor. 


F & M Asks New 





High C’. Hearing 


Washington, Nov 

The U. S Supreme maar 
ceived a second petition from 
Fanchon & Marco last week to 
hear an appeal from the refusal 
of the distributors to provide first 
run product for the Baldwin The- 
atre in L. A. 


Fe- 


Prior request on April 10, 1953 | 
was made while the case was} 
pending before the U. S. Ninth 


Circuit Court. High Court refused 
to interfere at that time. Situation 
is different now, says F & M. 
Ninth Circuit ruled for 
tributors on Aug. 11, 
ing the ruling of the trial court. 

Named in the alleged conspiracy 
to violate the antitrust laws are 
Paramount, Loew’s, RKO, Univer- 
United Artists, 20th. National 
Theatres and Fox West Coast The- 
atres. F & M want both firstrun 
films and treble damages for losses 
they claim to have suffered 
virtue of being compelled to take 
second run, with a 21-day Clear- 
ance for firstrun houses 

Suit was filed originally 
1950, and was thrown out 
l S. District Court on 
1951. F & M contend t 
victims of. the same 
which was outlawed by 
Supreme Court in the 
antitrust case. 


sal 


in May, 
by the 
Nov l, 
ey are 
consp 
the U. S 
Paramount 





‘Oklahoma’ Completed 


= Continued frem 





page 3 


= 
T-AO 70m might have run 
some unexpected obstacles 
ever, C’Scope prints likely 
be licensed in the foreign mai 
according to .informants, which 
would more than justify the extra 
expense of this added version 


into 
How- 
VA ith 


ket, 


Decision to dual-lens “Okla- 
hora’ was a factor in the pic's 
final big budget. It’s being brought 
in at $5.900.000. This is well over 
the originally blueprinted figure 
and necessitated additional financ- 
ing. Bankers Trust Co, N. Y., re- 
ported upped its production loan 
to $2,.000.006. Bank had been in 
for $1,000.000 at first. 





“Sane Newton 


aaa Continued from page 3 4 


that Newton defaulted and the re- 
maining defendants “' 
ers only.” Court noted that Fa- 
mous aud Bank of America did not 
object to Renown 


receiving e@ re- 
fund but argued that no costs 
should be assessed against them 


| Jurist agreed with their contention 
and directed costs be levied solely 
j against Newton, 


for the moment } 


the dis- ; 
1954, affirm- 


by | 


iracy | 


are stakehold- | 


TORONTO TELEGRAM’S 


BIG SHOW BIZ PITCH 


Toronto, Nov. 23. 

Starting within the week, 
lowing under-wraps panel discus- 
sions with entertainment biggies, 


the Toronto Telegram, «Canada’s 
isecond largest afternoon daily 
(cire. 265.781), will initiate a new 


| policy of its expansion of daily en- 

tertainment news to better serve 
advertisers in the amusement field 
—and readers. A daily page will 
|replace its hitherto cramped Sat- 
urday amusement section which 
hodge-podged entertainment items 
and crowded out much legitimate 
news because Of weekly space re- 
strictions. 

Change was presaged by con- 
sistent complaints of advertisers 
that the legitimate theatre, films, 
vaude and the niteries that their 
ads were being indiscrimininaiely 
jumbled, with reviews also scat- 
tered throughout the paper. With 
young John Bassett taking over as 
Telegram publisher, plus Douglas 


Basil Mason as circulation whipper, 
plan now is to correlate all amuse- 
ment news and ads in one section, 

| with considerable expansion on en- 
tertainment news, reviews, pix lay- 
ysuts and features, plus syndicated 
columnists; with these no longer 
to be spread throughout the paper. 

The new editor of the Toronto 
Telegram venture is Ken Johnson, 
former daily columnist of “Tun 
Fare,” his pillar hitherto covering 
every phase of show business, for 
| the past two years. 

Terminated is the understanding 
that film exhibitors will be given 
/a cut in the Saturday amusement 
| section—if they pay for the cost of 
‘engravings. Henceforth, news of 
| first-run films will be dealt with 
on Johnson’s editorial valuation. 

On the brightening of its enter- 
tainment coverage, with the Toron- 
to Telegram management realizing 
that entertainment is just as iin- 
| portant as outdoors sports, Clyde 
Gilmour, film reviewer for tne 
| Canadian Broadcasting Corp., will 
immediately leave his home in Van- 
couver to take over Johnson's film 
column. 


“‘DESIREE’ DATED IN 
TWO K. C. FIRSTRUNS 


Kansas City, Nov, 23. 

This burg will have the “unusual 
situation of 
| playing the same picture day and 
date next week. Fairway Theatre, 
Fox Midwest suburban house 
northeast Johnson County, just 
across the state line, 
Theatre, downtown flagship of the 
Durwood circuit, will both open 
| Desiree’ Thanksgiving Day. 

Situation was brought about by 
bidding, Roxy 
'from 20th-Fox and away from the 





fol- | 





MacFarlane as managing editor and 








rival firstrun houses | 


in | 


Amusement Stock Quotations 


(N.Y. Stock 


Exchange ) 


For Week Ending Tuesday (23) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close for week 
221%, 14% Am Br-Par Th 466 2214 2034 2034 — 33 
85 415g CBS, “A” 74 85 80 8434 +134 
85144 4112 CBS, “B” 46 85% 80 85% +5% 
333 193 Col. Pix. 84 30 2814 2934 + 38 
18% 9144 Dec®a-...:... 592 1814 15 1714 +238 
6812 46°4 Eastman Kdk. 267 6812 6614 6814 +17% 
19\% 13% Eee i &..«, 391 1838 1712 1814 + 38 
10! 618 Nat. Thea. 181 +o 8% 918 + 1g 
367% 26) Paramount 77 37} 35% 36 — %4 
3712 os Philco 306 38% 36 3838 +258 
38} 22 RCA Seem Ko 3834 3614 3812 —- 
7 a4 8 RKO Picts... 89 6°8 618 61% — 4 
914 419 RKO Thea... 164 912 918 938 +M% 
5% 3 Republic 156 558 bs 5% = 
12%. 164 Rep. oe. ... 17 1234 12% 1258 + 144 
20 1}! Stanley War 87 19% 19 1918 — % 
291%4 1824 20th-Fox . 366 295g * 28 287% — 14 
324% 1812 Univ. Pix. 65 321% 2914 32% +21% 
81 63°4 Univ., pfd. ..*110 792 79 79 —i1!4 
21% 135g Warner Bros.. 285 20 187% 1878 — 4 
9032 63% Zenith ...... 88 90!2 8612 89 +1 
American Stock Exchange 
6 35g Allied Artists 27 47% 43% 4% #+% 
10% 10 °#£All’d Art.,pfd. 13 103% 10% #10% £4 1% 
1578 918 Du Mont 264 1534 14 14% _— % 
15 1134 Technicolor . 159 15 145% 15 + % 
3% - 234 Trans-Lux 10 33% 3% 34 — 
Over-the-Counter Securities 
Bid Ask 
Capitol Records grad, ie ics oe 13% 14 +114 
Chesapeake Industries re ae ah ac ee 312 4 + % 
I ee ee MR ee oe ee 138 178 — \4 
ES Re ee er 438 47% + 3% 
Lae-3, Be EAGT So ee «sss ds es CAR 46 48 +342 
A. Theatres’ Pare ee ake sw See 13% 1414 + % 
wast Ec eae... ohenae,, Chee eee S 20% 21% +3% 


(Quotations furnished by Dreyfus & Co.) 


* Actual volume. 





DENVER NEWS GESTURES | 


MOTION PICTURE TRADE 


Denver, Nov. 23. | 
The Rocky Mountain News here | 


|ran axfull-page advertisement re- 


cently at no cost as a service to the 
motion picture theatres in the area. 
Promotion was worked out by Paul | 
H. Lyday, publicity director of Fox 
Inter-Mountain Amus. Corp. and) 
Jack Foster, news editor of the pa- 
per. The art work, makeup, and 
space was contributed by the News. 

The ad features a series of car- 
toons with captions saying for ex- 


ample “Got a wife who's nag-| 
ging?” or “Got a youngster who’s 
tired watching tv?” or “Got a 


young lady you'd like,to impress?” 


|The solution to these situations is 


and the Roxy | 


buying the picture; 


Fox Midwest houses which custom- | 


arily play 20th product. Fox Mid- 
west long has been operating four 
theatres, Tower, Uptown, Fairway 
and Granada, latter-in Kansas City, 


Kansas, in a four-way, day-nd-date 
hookup 
Fairway, however, is outside the 


Kansas City city limits, and there- 
fore film was bought on a separate 
bid for that house. Roxy has been 
playing films*at 70c-90c scale, and 
Fox houses have been playing at 
65c-85c range. 





Nat’l Screen Reps Buena 
National Screen Service has 
taken over accessory and trailer 





distribution for Buena Vista, Walt 
Disney distributing subsidiary. Na- 
tional Film Service had had the 
job 

Latter outfit will continue the 
physical handling of prints and 
billings for BV. 

MPAA Prexy 


Eric Johnston 


on the 25th Anniversary of the 
Film Code expounds 


The Problem Now Is 
Not of Maturity But 
Avoiding Old Age 


* 


one of the many editorial features 
in the 


Anniversary Number 
of 


VARIETY 


OUT SOON 


49th 











| Only Metro and 20th-." 


black letters—‘‘Take 


noted in bold. 
them out to the movies! 

The ad has attracted favorable 
attention in the Denver territory, 
and it’s suggested that it might be 
tried in other areas 

The Rocky Mountain News has 
retained the plate and is will to 
supply mats or glossy proofs to any 
one who would like them. They! 
can be had by writing Jack Foster, 
Rocky Mountain News, Denver, 
Colorado 








Homeoffice Labor 


Continued from 





page 7 a 


dustries competing for the same 
labor supply. 

Another factor in the stabiliza- 
tion of the labor supply from the 
film industry’s standpoint has been 
a loosening tp in the number of 
people available for the clerical 
and secretarial jobs. The high cost 
of living sent many married 
women back to work. The United 
Nations has completed its employ- 


the 


nas 


ym 


ment needs and a number of big 
corporations have recently moved 
their base of operation to suburbs 
of Westchester and New Jersey. 
In the latter case, many employees 
have been reluctant to make the 
move. 


It’s admitted that a “sellers mar- 
ket” still exists to some extent, but 
this applies now mainly to highly- 
skilled and technical employees. 
The film companies are still get- 
ting their share of the beginner 
help, although they offer less fringe 
benefits than many other industries. 
These fringe benefits include paid 
hospitalization, insurance, pensions, 
longer vacations, etc. Almost all! 
of the film companies offer some 
sort of group insurance. Hardly 
any provide paid hospitalization, 
although Universal has a group in- 
surance plan that includes hospital, 
medical and accident provisions. 
ox have pen- 


< 


| Some 


Market Bit ‘Tired’: 


Amusements, Too 


By MIKE WEAR 


Amusement shares, in line with 
almost the whole list, looked a bit 
tired in the stock market last week. 
Despite this there were 11 new 


| highs, many of them only slightly 
/ above previous 1954 peaks. 


The 
market has gone up with little or 
no pause since the day after the 
elections, with most of the climb 
sharp. With the current session 
held to four days by Thanksgiving 
and the usual tax selling in Decem- 
ber, not too much is expected im- 
mediately in the way of big ad- 
vances. 

The two CBS classes of stock 
confounded the statisticians by 
climbing even higher during the 
past stanza. The Class A shares hit 
a new peak of 85, where they closed 
for a gain of nearly seven points. 
CBS “B” stock went to 8434 and 
wound up with a net gain of 5’. 
figured the antitrust suit 
against RCA as helping the rival 
CBS. RCA had climbec to a new 
high of 3854 mosere Abs news of 
the government action. It wound 
up last Friday, after the news cut, 
at 37 for a fractional gain on the 
week. 

Universal and Decca both 
whooped it up, each edging to new 
1954 peaks. U hit 3012 while Decca 
went to 16. Latter closed with a 
75c advance. 20th-Fox also pushed 
ahead to a new high of 295%. 

General Precision Equipment 
swung up to 50, fresh high 
ground for the year but was up 
only 75e at the close. ABC-Par 
Theatres centinued to soar, reach- 
ing 2214, also a new '54 high, but 
was unchanged on the week. Stan- 
leyv-Warner edged up a bit to 20, 
where it was a new peak for the 
year, It finished down fractionally. 

Technicolor’s new high was 1478, 
the closing quotation. It was one 
of the few film issues to chalk up 
a net gain for the week. 

Zenith, on the Big Board, 
tinued to soar, reaching 9012 dur- 
ing the week, another 1954 peak. 
It finished out the session with an 
advance of 6!2 points. 

Skiatron, on Over-the-Counter, 
held around recent quotations most 


con- 


of the week. It failed to climb on 
news about the company from 
Washington. 

mount provide some benefits 


through their employee club plans. 

Except for the femme clerical 
and secretarial employees; who 
leave for marriage or higher pay- 
ing jobs, the turnover of help in 


| Sion plans, Warner Bros. and Para-; the industry is extremely small. 
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WILLIAM SHAKESPEARE'S 


in color by TECHNICOLOR 


with LAURENCE HARVEY» SUSAN SHENTALL » FLORA ROBSON» NORMAN WOOLAND + MERVYN JOHNS and Bill Travers 





ellani « A J. Arthur Rank Organization Presentation 
e 


Sebastian Cabot +» Lydia Sherwood « Adapted for. the Screen and Directed by Renato Cast 
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Studio-Distribs’ Logic Fallacious, 


Starr Tells Jacksonville Meeting 


FORBID YANK SOLDIERS 
DOING FILM BIT PARTS 


Jacksonville, Nov. 23. 

“Chief remedy for the ills which 
now beset exhibition is the stimu- 
lation of independent production,” 
declared AHred Starr, chairman of 
Theatre Owners of America execu- 
tive committee, 
dress to the annual esnvention of 
the Motion Picture Exhibitors ol 
Florida, Nov. 21-23, at the Roose- 
veit Hetel here. 

He emphasized that the new pro- 
duction finance company now beirg 
set up by TOA is not a pari of 
TOA and is open investment-wise 
to all in exhibition. ‘Purchase of 
common stock in this company is 
a form of insurance that will p:o- 


tect vou against future shor.azes 
of product.” y 
Starr chided ‘misconceptions 
about the industry. nurturéd by 
production and distribution offi- 
cials through the trace press.” An 
industry of “fewer pictures and 
fewer theatres wiil be disastrou 
for the entire industry, because 
this philosophy would tear down 


the basie principle upon which this 
great industry is based—the pr‘n- 
ciple of mass entertainment for the 
masses, The small theatres 
throughout the nation are the back- 
bone of that basic tenet.” 

The TOA executive 
strongly 
ing film rentals, particularly 
against the “insidious 70-30-10 per- 
centages.” He pointed out that the 
exhibitor has no chance to recoup 
his losses on poor pictures at hich 
terms with good pictures at still 
higher terms. He predicted that 
the terms would become even more 
drastic indhe near future. 

Nat Williams of Thomasville, 
Ga., chairman of. the morning ses- 
sion, made a plea for research in 
exhibition to forestall the purchase 
of expensive equipment which he- 


spoke 


comes cobsolete within a_ few 
months. He also emphasized that 
increased film rentals were move 


than erasing the small saving many 
exhibitors had expected to gain 
from the reduction of the Fedeval 
tax on admission. “Consequentiy, 
today.” he said, “exhibitor-distrib- 
utor relations have sunk to a new 
low.” 

M-G-M’s George Murphy stressed 
the need for the industry to con- 
centrate upon attracting a larger 
segment of the youth of the nation 
into the theatres. ‘Probably we 
are attracting only 40% of the po- 
tential audience in the United 
States.” he said. “It’s only sound 
business for us to make the proper 
effort to attract the remaining 
60°; 

Researcher Albert Sindlinger. 
speaking on the statiStical state of 
the industry, stated that some 
areas of the country showed a per 
capita expenditure of $20 a year 
in the film theatres, while other 
wreas showed only $3. Research 
revealed that the $20 per capita 
expenditure was im areas where 
there were available many changes 
in pictures played, while the $3 
per capita expenditure was in 
areas where the ‘changes were 
fewer, particularly in multiple-run 
situations. 

Tuesday's 
dresses by 


agenda included ad- 
Herbert Barnett, on 
equipment; Jack Braunagel, on 
coneessions; a luncheon address by 
TOA president E. D. Martin; 
closed business session and 

election of new officers. 


the 
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Balabans’ Football 


See COntinued from page 5 





ee 
but on the basis of early reports 
said the H&E Circuit would pro- 


mote 
year. 


local area games again next 





Seated As In Stadium 


Omaha, Nov. 23. 


Direct telecast of Saturday's 
Notre Dame-lIowa football game at 
the 2,890-seat Orphetm Theatre 
here brought a near-sellout throng 
and a gross of $5,500 at $2 pe 
head 

While reception was spotty at 
times in the first half, the trans- 
mission improved greatly after the 
intermission and the second half 
was received perfectly. 

rri-States district manager Don 


Shane tried a novel idea of seating 
Jowans on one side of house and 
Irish fans on the other. However, 
the crowd was s0 prominently 
Iowans that they lapped over into 
the Notre Dame section. 


+ 


in his keynote ad- ; 


against the ever-increas- | 


a 





Wiesbaden, Nov. 23. 


Col. Myles W. Brewster of Wies- 


baden has issued an order that no | 


U. S. soldiers in his command can 
appear, wearing the GI uniform, 
in bit parts in German films. 
Further, pix requiring the Yanks 
must first have approval of the 
script from the Dept. of Defense 
and any 
his control must then have spe- 
cific permission to act in the film. 

Trouble was apparently” en- 
eendered over a misunderstanding 
with Hollywood director John 


Brahm, who was making “The Gold- 


en Pest” for Occident-Films in 
Wiesbaden. Brahm wanted 100 
U. S. Army and Air Forces boys to 

» as bit players. But the picture, 
according to Brewster, showed the 
1st for entertainment and trouble- 
making high spirits of the U. S. 
soldiers stationed in a tiny town 
in Germany. Brahm maintains the 
picture is a comedy, with the situ- 
ation of the U. S. soldiers in Ger- 
many merely as incidental back- 
eround, and not in any way detri- 
mental to U. S. prestige. He has 


substituted German players in 
uniform for the GI’s. 
Col. Brewster, who says one 


American soldier appeared in the 














film without his permission, is | 
meting out suitable punishment. 
Toll Bridge 
Continued from page 5 Qa 





providing an image of Cinema- 


Scope width. 


Taking note of complaints that | 


there was a gap between 20th sales 
policy as enunciated at the home- 
office and executed.in the field, 
Lichtman said that this problem | 
had been overcome via_ personal 
contact between himself and Wil- 
liam C. Gehring, exec assistant | 
sales chief, and the sales force in | 
the field. 

Reiterating his belief that 20th 
was better off selling its Cinema- 
Scope pix to the small situations 
on a “flat” rather than a percen- | 
tage basis-provided the terms are 
fair, Lichtman said it was 20th’s 
policy to “let the exhibitor run his 
own business. We've found that, 
in the long run, we do a lot more 
business that way.” He explained 
that, 
manager 


end going to westerns in many of 
the smaller situations—he would 
now bow to the exhib’s explanation 
that this was the best and most 
profitable policy for his particular 
theatre. 

Lichtman noted other compan- 
ies’ anmouncements of big coin 
available for indie financing and 
observed, with a chuckle, that this 
was hardly a new policy for 20th. 
“IT guess I could make announce- 
ments, too, about $20,000,000 or 
$30,000,000 being available for in- 
dependent financing, but _what’s 
the point. We've always done it. 
That’s how Otto Preminger made 
‘Carmen Jones,’ and Walter Wan- 
ger his ‘Hajji Baba,’ and 0 on. 
It's nothing new for us, but it 
sounds good in print.” 

He added that one of the rea- 
sons why Darryl F. Zanuck, 20th 
production topper, had hurried to 
meet 20th prexy Spyros P. Skouras 
in Paris last week was to 0.0. 
rushes from 
pean coproductions and to discuss 


several pending projects in which | 


20th is interested, the company 
being very anxious to stimulate the 
production 
both in the U.S. and abroad. 

Lichtman expressed enthusiasm 
for COMPO’s plan to expand the 
audience and cited particularly the 
necessity of going after the young 
potential patrons. “There are too 
many people today 
seeing our new pictures for one 
reason or another,” he observed. 
“We want to reach them.” 

He thought good product was, of 
course, an essential part of any 
COMPO pian. However, he said, 
too many theatres are _ poorly 
equipped and give unsatisfactory 
service. As for the juve audience, 
“maybe our admission prices are 

| too high for them,” he opined. 


individual soldiers under | 


where in the past, a branch | 
might have resisted sell- | 
ing top CinemaScope product for | 
midweek playing time—the week- | 


two of 20th’s Euro- | 


of CinemaScope films | 


who.are not! 


| BRIT. INDIE PRODUCER 
IN N.Y. ON DISTRIB DEAL | 


Steven Pallos. indie British pro- 
ducer, is in New York this. week to 
negotiate American distribution 
rights to two recentty-contpleted 
productions, one of which was 
filmed in England and the ether in 
Italy. He will be in the U.S. for 
about three weeks. 

The two pix are “Before I Wake,” 
starring Mona Freeman and Jean 
Kent, which came off the British 
floor few days back, and “An- 
gela.” which was filmed in Rome 
with Dennis O’Keefe as star and 
director. British release of the lat- 
ter,pic has been set through John 
Woolf's independent film distribs 
and the former goes out through 
Grand National. : 

Pallos iS now engaged in the 
filmization of “Seven Men in Tibet” 
}and a unit under Harry Watt has 
| been on location for some months. 


a 





Minreanolis Showdown 
On Boothmen’s Scale 


Minneapolis, Nov. 23. 


Unable to agree with exhibitors’ 
representatives on- a new con- 
tract’s terms, thé AFL projection- 
ists’ union here has filed a strike 
notice calling for a walkout of all 
booth operators from local inde- 
pendent theattes on Nov. 30, the 
date of the expiration of the pres- 
ent pect. 

A North Central Allied eommit- 
|tee headed by Ted Mann has 
been negotiating with the projec- 
| tionists who are demanding, what 
amounts to a 25% pay boost in- 
cluding other concessions. Allied 
committee, representing the ex- 
hibitors, have countered with a 
demand for a 25% _ reduction 
from the present scale. 

If the walkout occurs it’s ex- 
pected to close two independent 
loop first runs, Mann’s World and 
Bennie Berger’s Gopher, as. well 
as neighborhood and suburban 
| houses here. United Paramount's 
| loop and uptown houses and the 

RKO downtown theatres operate 
| under a separate contract which 

also scon expires and will be nego- 
fated’ The Century, home of Cin- 
erama, has a Separate contract too. 
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Swedes Showmanly 


do get by, in part due to the in- 
genuity of the importers at ports 
other than N. Y. Recent examples 
|} are the German “Die Suenderin,” 
not vet released in N. Y.; and two 
Swedish imports, Davfs’ own “Il- 
licit Interlude” and Times Films’ 
“One Summer of Happiness.’’) 

Davis said he was impressed with 
the showmanlike-manner in which 
Swedish theatres are run. There 
are two shows a day and three or 
four on Sundays. Everything works 
on a reserved-seat basis. with tickets 
sold in advance. Hit pix usually are 
sold out days ahead. Double bills 
are unknown and so are advanced 
admissions for the top films. 

The Swedes make about 30 fea- 
tures a year, 
ceptabie in the American market, 
cording to Davis. The local product 
is big b.o. in Sweden where the 
film biz is booming. Davis said it 
was his understanding that most 
of the Swedish films recoup their 
investment in the domestic mar- 
ket. Of late, producers. have 
shown considerably more interest 
in export, however. 

American films in Sweden are re- 
| leased with subtitles. Davis said 
| he was amazed at the number of 
Swedes who understood English, 
a circumstance which aids the U. S. 
| pix. Current hits in Stockholm are 
“Mogambo” and “The Caine Mu- 
tiny.” 

Swedish star system works 
slightly different from Hollywood 
| in that a player may have the lead 
in a film one day and content him- 
| self with a walkon part the next. 


There’s also considerable inter- 
mingling of actors and directors. 
Ingmar Bergman, Sweden’s top 
megger, is one of the very few who 


haven’t 
before 


stick with directing and 
taken turns at appearing 
cameras. 

Swedish pix in the past haven’t 


left a mark on the U. S. market. 
About the most successful were 
“Torment” and the more recent 


“Miss Julie.” Davis said his own 
“Tllicit Interlude” was going great 
guns at the b.o. Times Films’ “One 
Summer of Happiness,” also Swe- 
| dish, is expected to emerge as one 
| of the top foreign grossers of 1954. 
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BALTIMORE 


(Continued from- page 9) 


wk). Neat $6,000. Last week, $6,600. 

Keith’s (Fruchtman) (2,400; 30- | 
$1)—“White Christmas” (Par) 
wk). Still fancy at $11,000 after 
$17,000 for second. 

Mayfair (Hicks) (980; 20-70)— 
“Cattle Queen Montana” (RKO). 
Opens tomorrow (Wed.). “Passion” 
(RKO), lean $3,000. 

New (Fruchtman) 
$1.25)—“‘Barefoot 


(1,800; 35-75- 
Contessa” (UA) 


(2d wk). Nice $10,000 after $15,000 
opener. 

Playhouse (Schwaber) (420; 50- 
$1)—‘“‘Rear Window” (Par) (5th 
wk). Potent $4,000 after $4,500 in 
fourth. 

Stanley (WB) (3.200; 35-85)— 
“Track of Cat’? (WB). Dull $8.000. 
Last week, “Star Is Born” (WB) 
(5th wk), $5.500. 


Town (Rappaport) (1,600; 35-80) 
“Phffft” (Col). Starts tomorrow 
(Wed.). Fourth week of “Black 
Widow” (20th) was slim $5,000. 


H.0.s Hit Seattle; ‘Xmas’ 
Boff 12G, ‘Window’ Same 


Seattle, Nov. 23. 

There is only one new picture 
here this week, “Human Jungle.” 
which is fair at the Coliseum. 
“pPhffft” is’ okay in second Fifth 
Avenue round. Top _ holdovers., 
however, are “White Christmas,’ 
still great in fourth Music Hai! 
week and “Rear Window.” sock at 
Orpheum, in second session. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 90- 
$1.25) — “Firebrand” (Indie) (2d 
wk). Good $3,000 in 6 days. Last 
week, $4,700. 

Coliseum (Evergreen) (1,829: $1- 
$1.25)—“Human Jungle” (AA) and 
“Mathias Story” (AA). Fair $7,500. 
Last week, “Hajji Baba” (20th) and 
“Black 13” (20th) (2d wk), $7,700. 

Fifth Avenue (Evergreen) (2,500: 
75-$1)—“Phffft” (Col) and “Outlaw 
Stallion” (Col) (2d wk). Okay $7,- 
500. Last week, $9,600. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Sabrina” (Par) (3d wk» 
Swell $7,000. Last week, $8,500. 

Music Hall (Hamrick) (2,300: 90- 
$1.25)—“‘White Christmas” (Par) 
pp wk). Great $12,000. Last week, 

“oe (Hamrick) (2.700: 90- 
$1.25)—‘‘Rear Window” (Par) and 
“Dawn Socorro” (U) (2d wk). Sock 
$12,000. Last week, $17,200. 

Paramount (Evergreen) (3.039. 
$1-$1. 25)—“Drum Beat” (WB) and 
“Diamond Wizard’ (UA) (2d wk). 
Good $7,000. Last week, $9.200. 


‘Xmas’ Still Leader In 
Indpis., 13G, ‘Baba’ 8G 

23. 

is still the 








Indianapolis, Nov. 
“White Christmas” 
hottest thing in town, 


first-run entries third straight 
week at Circle. Another holdover 
is likely. “Adventures of Hajji) 
Baba” at Indiana of new pix, 


rated slow “Last Time I Saw Paris’ 
is oke in second week at Loew’s. 
Estimates for This Week 

Circle (Cockrill-Dole) (2,000; 75- 
$1)—“White Christmas” (Par) (3d 
wk), Great $13,000, making it ap- 
proximately $50,000 in three weeks. 

Indiana (C-D) (3,200; 50-80)— 
“Hajji Baba” (20th). Slow $8,000. 
Last week, “Black Widow” (20th) 
and “Flight White Herron” (RKO), 
$10,000. 

Loew’s (Loew's) (2,427; 50-80)— 
“Last Time I Saw Paris” (M- G) f2d 
wk). Neat $8,000 following big 
$15,000 opener. - 

Lyric (C-D) (1,600; 35-70)—“Steel 
Cage” (UA) and “Lawless Rider” 
(UA). Thin $5,000, with stagshow 
replacing second feature Sunday 
only at $1.25. Last week, “Sands 
Iwo Jima” (Rep) and “Wake Red 
Witch (Rep) (reissues), $5,200, 
same setup. 


PORTLAND, ORE. 


(Continued from page 8) 
week, ‘Vanishing Prairie’ (Disney) 
(7th wk), $2,400. , 

Liberty (Hamrick) (1,875; 65-90) 
— “Human Jungle” (AA) and “The 
Weak and Wicked” (Indie). Lusty 
$9,000. Last week, ‘‘Drumbeat” 
a and “Stormy” (Indie), $10,- 





Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Track of Cat’? (WB) and 
“Miss Robinson Crusoe” (20th). 
Okay $7,500. Last week, “3 Hours 
To Kill” (Col) and “Bullet Is Wait- 
ing” (Col), $7,600. 

Paramount (Port-Par) (3.400: $1- 
$1.25)—“White Christmas” (Par) 
(2d wk). Torrid $16,000. Last 


week, $28,000. 


leading all | 


(3d | 


XMAS’ GREAT $15,000, 
OMAHA: ‘SUDDENLY’ 76 


Omaha, Nov. 23. 
Grosses are showing their usual 


| pre-Thanksgiving dip this week al- 





though ‘White Christmas’ con- 
tinues smash at Orpheum in second 
session. “Black Widow.” at State 


is strong in first holdover round. 
“Suddenly” looks okay at _ the 
Omaha. 


Estimates for This Week 

Brandeis (RKO) (1,000; 50-75)— 
“Masterson of Kansas” +Col) and 
“Miss Grant Takes Richmond” 
(Col) (reissue). Slight $3.500. Last 
week, “This Is My Love” (RKO) 
and “Terror Ship” (Indie). $3,000. 

Omaha (Tristates) (2,000; 50-75) 
—"“Suddenly” (UA) and “Killer 
Leopard” (AA). Okay $7,000 or less. 
Last week, “Weak and Wicked” 
(AA) and “Jungle Gents” (AA), 
same. 

Orpheum (Tristates) (2,890; 75- 
$1\—“‘White Christmas” (Par) (2d 
wk). Great $15,000 after $24,000 
opener. 

State (Goldberg) ‘875; 50-80) — 
“Black Widow” (20th) (2d wk) and 
“Girl for Joe” (WB) (reissue). Neat 
$4,500. Last week, “Widow” alone, 
$5,500. 


‘Betrayed’ Brizht 23G, 
Mont’l; ‘Garden’ 15G, 2d 
Montreal, Nov. 23. 
Metro’s “Betrayed” is leading all 
comers with socko total this round 
at the Capitol. Holdovers of ““Egyp- 
tian,” in third Palace session and 
“Garden of Evil,” in second week 
at Loew’s, both are doing well. 
Estimates for This Week 
“‘Palaee (C.T.) (2,625; 60-$1)—~ 
“Egyptian” (20th) (3d wk). Fast 
$15,000 following second stanza at 


$20,000. 

Capitol (C.T.) (2,412; 45-75)— 
“Betrayed” (M-G). Great $23,000. 
Last week, “Apache” (UA), $15,000. 

Princess (C.T.) (2,131; 40-65)— 
“Three Hours to Kill” (Col). Sad 
$9,000. Last week, “Passion” 
(RKO), $8,000. 

Loew's (C.T.) (2,847; 50-85) 
“Garden of Evil” (20th) (2d wk). 
Fine $15,000 after $21,000 opener. 

Orpheum (C.T.) (1,048: 40-65)— 
“Rocket Man” (20th) and “Queen 
of Sheba” (20th). Dull $6,000. Last 
week, “Khyber Patrol” (UA) and 
“Scarlet Spear” (UA), $7,000. 


WASHINGTON 


(Continued from page 8) 
Dipped sharply to $16,000 after 
$26,000 last week. Stays another. 

Columbia (Loew’s) (1,174; 60-80) 





— 





— “Hajji Baba” (20th) (2d wk). 
Pleasant $5,000 after $7,000, and 
moves. 
| Dupont (Lopert) (372; 65-$1) — 
| “Hobson’s Choice” (UA) (4th-final 
| wk). Slight $3,500 in final 8 days. 
| Last week, $4,200. 

Keith’s (RKO) (1,939; 75-$1.25) 


| 


| Nice 





“White Christmas” (Par) (4th 


Bright $17,000 after $20,000. 


wk). 


* | Stays again. 


Metropolitan (SW) (1,200: 60-80) 
“Drum Beat” (WB) (2d wk), 

$7,500 after $12,500 first 
round. 


Palace (Loew’s) (2,370; 70-95) ~ 
“Black Widow” (20th) (2d-final wk). 
Fine $14,000 after $21,000 opener, 
but below hopes. 

Playhouse (Lopert) (435; 55-$1) 
—‘Rear Window” (Par) (12th wk). 
Moves into fourth month with 
steady $4,000 after $5,000 last 
week. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 
— “Cinerama” (Indie) (55th wk). 
Holiday may hypo this to good 
$14,000 after $11,500 last round. 

Trans-Lux (T-L) (600; 70-$1) — 
“On Waterfront” (Col) (10th wk). 
Sluggish $4,000 after $5,000 last 
week, Holding. 





Zoning Dispute Closed 


House for Three Years 
New Orleans, Nov, 23. 

The Pitt, pix house closed for 
over three years in zoning dispute, 
may reopen, the Louisiana Sue 
preme Court ruled Wednesday (17). 
The high court denied the ap- 
plication of two property owners 
for writs forbidding operation of 


| the theatre. 


The house, operated by Pittman 
Theatres Inc., was shut down on 
the grounds that it violated a zon- 
ing regulation. The Zoning Board 
contended that the structure was 
erected in disregard to the zoning 
laws of the city and that part of the 
building was in E-commercial and 
the remainder in A-residential 
area. 
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“DEEP IN MY HEART”’ had its first 
public preview in New York this week at 
Loew’s Lexington. Wow! is the word for it! 


East or West, the public loves it. In Los 
Angeles the Preview response cards, for 
the first time on record, were “100% 
Recommiended’’! And in New York it was 
equally sensational. They applauded dur- 
ing the picture, they acclaimed it at the 
end. When they do that, you know you’ve 
got an attraction! 


M-G-M has delivered many important 
money hits to theatres at holiday time in 
past years, but never have we offered an 
entertainment so perfectly suited for 
Christmas-New Years presentation! 


Aptly called ‘“The Musical With A Heart,” 

it is a beautiful love story that follows a 
- celebrated composer’s career along the 
~~ rocky road to fame. You will truly be 
Santa Claus to your patrons when you 
play “DEEP IN MY HEART,” the Big 
Holiday Attraction, spangled with stars, 





* 


(AVAILABLE IN PERSPECTA STEREOPHONIC OR ONE-CHANNEL SOUND) 





pee eee. 
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John Houseman ap- 
Producers 


King’s 


20 PICTURES ARIETY 
Sill ila 00004 Francs, Anyone? - 
° je } Producers Representatives, + e 
Cli S From F OW + Inc., N. Y. outfit which han- | f rie 5 rom é ts 
D + dies distribution matters for + 
3 indie filmmakers, is on the + 
9444444 444 4464646444 6 prowl for a Begs = aye _ 
; , : deal with anyone with, or Hollywood, Nov. 23. “f “Juvenile Jungle” for indi nite 
| vear in show biz and 30th year of ais we : : , e pro 
NEW YORK | founding the circuit, currently en have, ©. project in Joan Woodward signed an exclu- duction. oe. 

Richard W. Altschuler, Repub-/| 9 erating 14 theatres in nine Texas ORI h: ‘ly $200,000 | Sive contract with 20th-Fox .. | pointed to the Screen L 
lic’s global sales chief, planed t0j e@tjes. PRI as hearty ’ National Legion of Decency | Guild’s board, replacing Louis D. 
the Coast over the weekend for| ‘ape Levi sold his Texas Theatre| locked in that country, rep- |handed a “B” rating to United | Lighten who is leaving on a world 
huddies with prexy Herbert J.'| at Waco to Eddie Fadal who oper- resenting francs owned by its Artists’ “The Golden Mistress”| tour... Ann Blyth returning to 
Yates. 4 | ates the Coronet there. Kenneth producer clients. Aimed for is because of “suggestive costuming | Metro as femme lead opposite Ed- 

William -W. Howard, veepee in| K. Smith named manager. a swap for American dollars. and situations.” ... Edward L.-Al- mund Purdom in “The 
charge of RKO Theatres, off to The New Star opened in Teague person’s National Pictures took | Thief” . . . William Faralla organ- 


the Coast Sunday (21) to o.o. the 
firm’s houses in Denver, L. A. and 
Frisco, 

Marty Blau, Columbia publicist, 
engaged to Cynthia Klein, girl Fri- 
day at the Emil Mogul ad agency. 

Jimmy Boyle, Columbia ex- 
ploiteer, back to southwest terri- 
tory to push “Black Knight” and 


| Antonio when he takes over man- | 


'Gidney Talley, Sumners is already 


/operate on a three day per week 


“Phffft.’ Previously he'd been 
ballying “On Waterfront” in same | 
area. 

30b Weitman, ABC _ veepee, 
recovered enough from _ 10-day 
siege with flu to return to his 
of fice. 

Walter Gould’s Gibraltar Pro- 
ductions acquired exclusive dis- 


to Hallmark’s 
“Half-way to 


tribution rights 
“Karamoja” and 
Iiell” in nine 
areas. Harold Sugarman will head 
eastern sales organization handling 
those Hallmark pix as well as 
several others. 

Marty Wolf, Altec assistant sales 


eastern exchange | 


manager; M. G. Thomas, Altec | 
division manager in Atlanta, and 
Atlanta’ branch manager Bruce 


Mewborn heading group of Altec 
reps at convention of Motion 
Picture Exhibitors of Florida in 
Jackesonville. 

Interboro Circuit. headed by Sol 
Strausberg, leased its Corona The- 
atre in Jackson Heights, Queens, 


| opened 


N. ¥., to G. S. & D. Amus. Corp. | 


via long-term deal consummated 
through Berk & Krumgold. House 
is 1.600-seater. 

Ethel Croog,. secretary to Ed- 
ward L. Kingsley of Kingsley In- 
ternational Pix, leaving that organ- 
ization this month to wed. 

William K. Everson, publicity 
manager for Allied Artists Inter- 
national 
field, Mass. Motion Picture Coun- 
cil Friday (19) on “History of the 
Western,” 

CHICAGO 

Stan Kohlberg reopening Park 
Ave. Theatre in Park Ridge after 
house had been closed 18 years. 

B&K_ installed C-Scope in its 
Paradise, Portage, Broadway 
Strand, Coronet and Luna The- 
atres recently, making 35 of the 
circuit’s houses so equipped. 

Film Council of America 
ing 10 jurors for next 
Golden Reel Film Festival. 

Irving Lipnick, with Warner 
theatre chain here for 20 years, 
joined State - Lake managerial 
staff. 

Monroe Theatre closed for day 
and half last week to install 
C’Scope and stereophonic sound. 


seek- 
year’s 


State-Lake has “20.000 Leagues 
Under Sea” set for Christmas 
week. 


“Hansel and Gretel,” slated for 
Loop Theatre Christmas week, be- 
ing tied in with local stores and 
cookie companies. 

Lois Cohen taking over booking 
duties at Paramount for 


| W.Trisko, who have been operat- 


Corp., addressed Spring- | 


by the Harris Bros., replacing the 
Star Theatre which was opened 
there in 1919. Floyd Faubion made 
manager. 

Tom Sumners will further ex- 
pand his theatre interests in San | 


agement of the Hi-Ho Theatre from 


operating the Josephine, Laurel 
and Woodlawn Theatres and the El 
Capitan Drive In. The Hi-Ho will 


policy, Friday through Sunday. 

G. W. Wooten, formerly chief of 
base photo lab at Kelly Air Force | 
Base, took over operation of the 
Sunset, a nabe house which has 
been shuttered since February; for- 
merly operated theatre for years 
in south Texas. 

After 17 years in the boxoffice | 
of Empire Theatre, Ann Schafer is | 





moving over to a similar post at | 
the State in San Antonio. 

Vernon L. Smith, Metro film 
exchange salesman, promoted to 
sales manager to assist Louis J. 
Weber. 

James Laney of Atlanta named | 
new manager of Hi-Ho Theatre in 
San Antonio by new owner, Tom 
Sumner, who recently bought the | 
house from Gidney Talley. 

The H. & H. Amus. Co., headed | 
by O. L. Lowery and B. J. Hardy, | 
the Glade Drive-In at 
Gladewater following moderniza- | 
tion and installation of C’Scope. | 
Fred Frick made manager 
ozoner, coming from circuit’s head- | 
quarters at Nacogdoches. 

Alva S. Straight sold Rung The- | 
atre at Rung to Mr. and Mrs. Don | 


of | 


ing house for last 10 months. 

A 17-year-old high school youth | 
at Alice given 30-day jail sentence | 
for taking a speaker from Buck- | 


horn Drive-In operated by H. C. 
/ Gunter. | 
ST. LOUIS | 

Virginia Davis, formerly pub-'! 
licity agent at Hotel Chase, and 


Ramona | 


Hamilton, who resigned to become | 


assistant to Harris Dudelson at 
Buena Vista Films, Walt Disney 
reps. 

Will Methe, veteran B&K wman- 


ager, undergoing surgery at Hines 
Hospital. 

Abe Gilman opened new Buena 
Vista office in Indianapolis, where 
he’s been made sales manager. 

Bill Hollander, B&K chief pub- 
licist, back from six weeks in 
Europe with his wife. 

Milwaukee Towne Theatre case 
placed on Federal District Court 
calendar, with no date set as yet 
by Judge Julius Hoffman. 

Teitel Films plucked 
film, *‘Illicit Interlude,” 
western distribution. 

Allied Theatres of ITlinois hold- 
ing 24th anni celebration at Chez 
Paree Dec, 29 with Van Nomikos 
as general chairman; Jack Clark, 
arrangements chairman; Bruce 
Trinz as publicist, and Charles 
Lindau and Jack Rose in charge of 
ticket sales. 


DALLAS 


Al Reynolds, general manager of 
Fzell & Associates, announced the 
circuit acquired the Buckner Bou- 
levard Drive-In here from the In- 
terstate Theatre Circuit as well as 
the Hi-Park in San Antonio from 
Alex & Weaver 

Bob Vaught and 
ton opened their new C’Scope 
equipped Pioneer ozoner between 
Cross Plains and Rising Star. 

Rubin Frels, operator of 
Freis Circuit, observing his 


for mid- 


Hugh Milling- 


the 


Swedish > 


Kay Morton, formerly at KXOK, 
launched own ad public relations | 
agency. 

The Lemay, St. Louis County, re- 
lighted after having been dark | 
since last July, by the owner, Mrs. | 
Ella Maury. Wehrenberg Circuit | 
operated house at time of shutter- 
ing. 

The Cluster Theatres reopened 
its Lyric, Salem, Ill., dark for 20 
months. The Salem will continue | 
to operate. 

Merchants in Neoga, Ill, re- 
opened the Neoga, dark since last 
April with Kermit A. Bushur | 
operating. 

“The Robe” was first film shown 
on C’Scope screen installed in the 
Lincoln, Robinson, Il. 

St. Louis Amus. Co., relighted 

Lafayette, shuttered last July | 
the cooling system broke 


its 
when 
down. 
The Girard, Girard, Ill., reopened 
by Roy Hess; house was darkened | 
several months ago. 
A drive for toys for the under- 


privileged at Xmas produced 10.- | 
000 toys at 19 nabes; a toy was 
accepted in lieu of cash at a 
special Saturday program. 
HARTFORD 
Judge of Probate Joseph A.| 
Adorno, who steps down from the | 
county post in January, will be) 
honored at a testimonial dinner 


hosted by Middletown Municipal | 
Employes’ Assn. He’s a son of Sal | 
Adorno Sr., gm. of the M&D The- | 
atres, Middletown, Conn. 

Albert M. Pickus, owner of the 
Stratford Theatre, and a national 
TOA vp., elected to the board of | 
Stratford (Conn.) Chamber of | 
Commerce. 

A. J. (Jack) Bronstein, president, 
South Windsor Conn.) Realty 
Corp., planning world’s largest 


/ozoner, 2,010-car capacity Meadows | 


| Angeles to 


Drive-In, Hartford, has left for Los | 
inspect drive-in prop- | 
Hartford project will | 
the Meadows Drive-In | 
also headed by 


erties. The 
be built by 
Theatre Corp., 
Bronstein 

Nick E. Brickates, manager of 
the Stanley-Warner Garde, New 
London, Conn., upped to Connect- 


icut district manager for the cir- 
cuit, succeeding late James F. 
McCarthy. In his new _ post, 


Brickates, a 26-year veteran of the 
film industry, will supervise 14 SW 
installations throughout Connect- 


40th | icut. 


| Organizations. 


| no concrete decisions were reached, 
'and no further meet was immedi- 


| arranged, and United Paramount’s 
| Leonard Goldenson. 


| sought, and the necessary commit- 


|young. Cited 


| one-man campaign to break the no- 


}; areas, 


| ity 
| business out of not only Minneap- 


| other territories. 


| other Allied members are asking 


| not even interested?” 


| elected several weeks ago, Lester 











‘Family Features’ 


Continued from page 3 





pix they accuse Hollywood of ne- 
glecting. 

It’s pointed out further than the 
“family” type of film which Rho- 
den wants to see made, is of the 
small-budget variety that has prac- 
tically disappeared from the mar- 
ket. “It’s no accident that we’re 
no longer making ‘family’ films like 
the ‘Andy Hardy’ series,”’ one exec 
observed: “They were discontinued 
for the simple reason that they 
didn’t pay.” 

The N. Y. powwow tied in closely 


| with the work already undertaken 


by the Council of Motion Picture 
The accent was on 
more intense research as a means 
of widening the audience. 


ately skedded Al Lichtman, 20th- 
Fox director of sales and the dis- 
tribs’ rep on the COMPO trium- 
virate, will report on the meet’s 
findings at the next COMPO exec 
session in N. Y. Nov. 15. 
Attending for TOA were E. D. 
Martin, its new prexy; Walter 
Reade Jr., board chairman, at 
whose request the get-together was | 


Following 
the COMPO meet, more direct 
means of cooperation between the 
distribs and COMPO will be 


tees will be named. 

Rapid growth of the potential 
juvenile audience was discussed by 
the participants in the N. Y. meet. 
It’s felt that, in view of the com- 
petition from tv, the film industry 
must accentuate its pitch for the 
is the example of 
Michael Myerberg’s ‘‘Hansel and 
Gretel” puppet pic. Point is made, 
however, that any large number of 
such films might well turn out to 





be a drug on the market. } 


j 
| 








Exhibs Won’t Look 


Continued from page 3 








tories absolutely refuse to handle 
foreign pictures, although they’re | 
in English. Puciato is waging a | 





foreign picture barrier. In a letter 
to Bennie Berger, head of North 
Central Allied, one of the holdout | 
Puciato stated: “There are | 
several independent distributors | 
besides myself who have top qual- 
film but find we can get no 


olis territory, but Des Moines- 
Omaha, Kansas City and St. Louis 
as well.” 

Puciato noted that franchise 
holders, “know that it is impos- 
sible to sell you fellows excellent 
pictures because you are deter- 
mined not to play any foreign pic- 
tures, even though they are being 
played by the top theatres” in 





Pointing out that Berger and | 


the Government for help, Puciato 
asks “Don’t you think before you 
do anything like this you should 
at least screen the pictures that 
are available to you” and which | 
“cannot even be brought into your 
territories because you boys are 


Lester Kropp’s Comment 
St. Louis, Nov. 23. 
As spokesman and president of 
the Missouri-Illinois Theatre Own- 
ers, a post to which he was re- 


R. Kropp describes exhibs in the 
St. Louis area as alarmed over the 
existing shortage of product and 


| 
| lumbia’s 


While : 
| Roger Corman production, “Five, 


| to star 
| duced by Roy Huggins who wrote 


over production of “The Number 
One” and retitled it “Magnificent 
Matador” ... Peggy King checked 





in at U for a song specialty in 
\*“Abbott and Costello in the 
‘Mumm gy”... Irving Wallace 


signed a term writing contract at 
Warners’. . . Don Mankiewicz will 


{screenplay his own novel, “Trial,” | 


|for production by Charles Schnee 
, at Metro... Herbert Rudley joined 
ithe cast of “The Court Jester” at 
| Paramount... Hank Mann drew a 
comic role in Paramount’s “You’re 
|Never Too Young” ... Charles 
| Boyer returning to Metro for the 
| first time in 10 years to co-star in 
|“The Cobweb.” 

Victor Mature will star in Co- 
“The Gilded Rooster,” 
| with William Fadiman producing 
{and Robert Parrish directing... 
| William Hopper snagged a featured 
role in U’s “Tacey” Touch 
Connors set for a key role in the 


Guns West” ... Columbia handed 
| Dick York a term player contract. 
... Nat Holt allocated an ad budget 
of $250,000 for his indie, “Seven 
Bad Men” .. . Harry 
|}and Robert Wilder teamed up to 
| produce the latter’s story, “Bright 
| Shadow” .. . Cameraman Robert 
Surtees renewed by Metro for fivé 
yearg and assigned to “Ben Hur.” 


|... Bill Boyett spotted by Warners 


in “Strange Lady in Town”... 
Vince Edwards and Hildy Parks 
to star in Andrew Stone’s indie, 
“Terror In the Night,” at Colum- 
bia ... Robert L. Lippert optioned 
Johanna Matz for a picture to be 
made abroad in 1955. 


Columbia assigned Kim Novak 
in “Antonia,” to be pro- 


the original Henny Backus 
drew a featured role in Metro’s 
“Blackboard Jungle” Agnes 


Moorehead will join Jane Wyman 
and Rock Hudson in U's “All That 
Heaven Allows” ... Alan Ladd’s 
next Jaguar production for War- 
ners will be “The Darkest Hour,” 
based on a novel b¥ William P. Mc- 
Givern . . Charles Brackett as- 
signed to produce “Of Hope and 
Glory,” a Lionel Shapiro novel re- 
cently purchased by 20th-Fox . 

Eve Miller wili play one of the top 


Tatelman | 


ized an indie unit for production 
of films in Europe . . . Robert Al- 
drich signed Albert Dekker for a 
|role in “Kiss Me Deadly” a 
| Carroll McComas and Mark Hanna 
joined the cast of Sam Katzman’s 
| “Chicago Syndicate” . . . First as- 
|signment for Robert Wise under 
ihis new director contract with 
Metro is “Bannon,” starring Spen- 
cer Tracy ... Danny Kaye signed 
a troupe of 18 midget acrobats for 
“The Court Jester’ at Paramount. 
Anne Baxter gets the femme 
lead in U’s remake of ‘‘The Spoil- 
ers,” to be produced by Robert 
Arthur ... Band leader Leighton 
| Noble plays a police dispatcher in 
Allied Artists’ ‘“‘Code Three” : 
Warners signed. Lowell Gilmore 
for- a featured role in “The Sea 
Chase” ...U bought “The White 
King,” authored by Samuel B. Har- 
rison and assigned Aaron Rosen- 
berg as producer ... Metro cast 
Chris Randall in “The Blackboard 
Jungle”... Dana Andrews checked 
into Warners for resumption of 
work on “Strange Lady in Town” 
..+ Fay Morley joined the “Tacey” 
cast at U... Paramount signed 
Mimi Aguglia for a spot in “The 
| Rose Tattoo” Ann Wilner 
| snagged a role in “A Man Called 
| Peter” at 20th-Fox . . . Columbia 
| bought Arthur Gordon’s original, 
| “Reprisal.” 
| Hugo Haas borrowed Cleo Moore 
| from Columbia to star in his indie, 
' “No Tomorrow” ;. . Anna Sten re- 
| turns to the screen to play a saloon 
| keeper in “Soldier of Fortune” at 
| 20th-Fox . . . Ella Fitzgerald will 
| team with Frank Sinatra in a song 
number for “Finian’s Rainbow’... 
Pathe lab closed a deal to process 
three pictures for Palo Alto Pro- 
ductions, starting with “Five Guns 
West” . . » Shirley Yamaguchi 
signed by 20th-Fox for a roie in 
“The Tokyo Story”... Bert Freed 
drew a part in Paramount's “The 
Desperate Hours” ... David Ben- 
esty, boy soprano, set to vocalize 
background music for ‘‘The Silver 
Chalice” at Warners. 


DCA Distribution 

















roles in W. Lee Wilder's ‘‘The Big 
Bluff,” replacing Beverly Tyler 
who is ill . Republic renewed 
director William Witney for an- 
other year ... Metro signed Hugo 
Fregonese to direct “The King’s 
Thief,” co-starring Edmund Pur- 
dom and Michael Wilding. 

Gloria de Haven signed for sec- 
ond femme lead in Frederick Bris- 
son’s “The Girl Rush” at Para- 
mount ... Pete Smith completed 
“The Fall Guy,” tenth and final 
film of his 1954-55 “Specialties” 
schedule at Metro ... Hal Wallis 
bought Julius Epstein’s original, 





Continued from page 7 jaa 


ly, he made the point that first-run 


houses are the ones feeling a prod- . 


uct shortage and are in most need 
of additional pictures. Exec point- 
ed to Boston as an example. Hub 
town, he said, has six important 
showcase theatres and often each 
of them needs a new “A” pic on a 
weekly change. Very much in con- 
trast, he adds, with the suburbia 
house which has all six Boston 
firstruns to feed from. 


Subject of criticism, too, was 





“All Around the Town,” as a star- 
rer for Martin and Lewis . 4 
George Wells assigned to produce | 
“My Most Intimate Friend,” slated | 
to co-star Lana Turner and Ava | 
Gardner at Metro... British ac- | 
tress Joan Collins drew a term | 
contract at 20th-Fox Hayes | 
Goetz purchased “General Hospi- | 
tal,” by Henry Juros Donor, as his | 
next film for Allied Artists $ 
Paramount signed Gig Young to 
replace Arthur Franz in “The Des- | 
perate Hours” .. . Betty Caulfield | 
resumes her film career with a role 
in “A Man Called Peter” at 20th- | 
Fox ... Edward G. Robinson will | 
star in “Illegal,” to be produced | 
for Warners by Frank Rosenberg. | 

Richard Basehart will co-star | 
with Neville Brand in Allied Art- | 
ists’ “Hold Back the Night” .. .| 
Max Palmer snagged a role in W. | 
Lee Wilder’s “The Big Bluff’... .| 
Mamie Van Doren will double as | 
co-star and technical adviser 


From the Right” ... Jack Pollex- | 
fen signed Marvin Press for his) 
indie, “The Indestructible Man” 
... Ann Codee and Janice Carroll 
joined the “Daddy Long Legs” cast | 





asks the distribs to give relief to 
the small theatres. 

Kropp said, “We wish to com- 
mend 20th Century-Fox for 


dependent product but we view 
with alarm the existing shortage 
of product and implore producers 
to hasten the availability of all 
product in 2-D so that the little 
fellow who cannot afford all the 
new modern equipment will be 
able to exist.” 


the | 
| Stand it has taken to stimulate in- 


at 20th-Fox Allied Artists | 
signed Scot Lee for “Code Three” 

. Frank McCarthy and William | 
| Lowe took an option on film rights | 
to an untitled novel Ernest Hem- | 
lingway is writing in Cuba .. .! 
Edgar Stehli signed by Metro for | 
|a role in “The Cobweb”... Larry 
| Harmon snagged a role in Howco’s | 
| ‘Kentucky Rifle” R. Wright | 
Campbell, scripter of “Five Guns | 
West,” will double as an actor in| 
the Roger Corman production. 

William Rowland, Monte Brice | 


| with availabilities 


on | 
|chorine sequences in “Third Girl | 


DCA’s suspected idea of staggering 
the release of a film territory by 
territory as a means of cutting 
down on the number of required 
prints. Boasberg conceded this is 
tentatively planned as an economy 
measure, underlining that a Cine- 
maScope print, for instance, costs 
$1,100 and to blanket the country 
would require 
600 prints at extremely hefty ex- 
pense. In comparison, only 225 
prints of “Silver” have been or- 
dered. 

The v.p. said DCA will step up 
the order under exhibitor pressure 
—Seattle theatremen might de- 
mand a pic if Boston has it and 
they need it—but he added his 
own expressed suspicion that even 
the major companies are trying 
theiz utmost to slice their print 
orders, 

If one area has a DCA pic sub- 
sequent to another wouldn't this 


| dissipate the effect of national ad- 


vertising coinciding with the first 
playoffs? Boasberg’s answer to this 
is he simply doesn’t see real value 
in national advertising for individ- 


| ual pix. Instead, he underlines the 


importance of local, point-of-sale 
promotion, Experience has shown, 
he argues, that a successful first- 
run engagement is followed by 
successful subsequent runs and 
dismal showcasing means dismal 
follow-up runs in each area. This 
means, he concludes, that each ex- 
change city opening must be cam- 
paigned for individually and not 
made part of an overall national 


j}and Irma Berk registered the title | approach, 
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Inside Stuff—Pictures 


Addressing the 300 guests at the Variety Club’s “New Faces in New 
Positions” luncheon at the Hotel Bradford, Boston last week, Samuel 
Pinanski, American Theatre Corp. prez and honorary chairman of 
board of TOA, outlined to the guests the reasoning behind the organi- 
zation of TOA’s new committee to raise funds for indie producers. 
Pinanski, chairman of the committee, declared, “Everyone recognizes 
the fact that never before in history has the production end of our 
industry been so prosperous. We all hope it continues to flourish 
and to produce the same high calibre of features. But, despite the 
excelent pix that are being made today, there are not enough of them 
and in between the top product the exhibitor is starving. We must 
have, more pix to fill in during the lean periods when the top product 
is not available.” 





Jack Warner continues to buy common stock of Warner Bros. 

His latest 5,000-share purchase ups his holdings to 295,499, plus 
another 13,400 shares in a trust account.. Major Albert Warner, who 
had 160,000 shares in his awn name, added 4,500 shares to his trust 
accounts, for a total of 31,000 shares. 

Alfred E. Daff, of Universal Pix, sold his last 1,000 shares of com- 
mon, with Preston Davie unloading 300 shares but retaining 409. 
Nathaniel Lapkin has acquired 11,241 shares of common stock in the 
Stanley-Warner circuit. 





Because of his tv network show, “Disneyland,” Walt Disney gets 
a slap in the current North Central Allied bulletin. The bulletin asserts 
the hour long show “looks dike prime ribs for those who will sit at 
home and look into that infernal box.” It'll be tough to drag the kids 
to dinner before 6 p.m., tle bulletin comments. ‘“‘Disney is wide open 
in the end zone with this show and will have plenty of time to advertise 
his current feature picture as he did ‘20,000 Leagues Under the Sea,’” 


declares the bulletin, concluding that “this surely will be a thorn in 


the exhibitors’ side.” 


_— 





Dr. Roy Chapman Andrews, explorer and honorary director of the 
American Museum of Natural History, is to be the subject of a theatrical 


pic and a television series, per plans of Robert H. Nolan. 


radio-tv producer, and longtime 
production. Andrews has ma 


Latter, a 


friend of Andrews, will head all 


all his writings available to Nolan and 


will serve as technical advisor on development of the properties. The 


two were associated in the 


“Keep Up With the World” radio series 


which Nolan produced and directed. 





Some 600 friends, 


former employees and associates in the film 


business plus civic leaders attended a testimonial dinner honoring 
Harold J. Fitzgerald, retired prez of Fox Wisconsin Amusement Corp., 
at Schroeder Hotel, Milwaukee. At the dinner, a check for $5,000 was 


given to Fr. Clarence Ryan, S.J. of 


Marquette University, as a “kickoff” 


in establishing a Marquette scholarship dedicated to Fitzgerald’s son, 


Lt. Richard 


H. Fitzgerald, who was killed in World War II. 





Giving no facts, as usual, the Chicago Police Censor Board reports 
it rejected none of the 86 pix submitted for permits last month but 


made six cuts in the 401,000 total 


feet of film scanned. Of the num- 


ber submitted, 22 were foreign, again pointing up an increased influx 
of foreign product here this year. Four pix were tagged for adults by 
the censors, and one of those was a foreign entry. 





— 





‘Prods. Could If Would’ 
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maintain it with curbs on new pro- 
duction. 

Martin, arguing that heavier 
lensing skeds could be maintained 
if sincerely desired by the studios, 
stated that many competent stars, 
writers and producers are now on 
the prowl for television work and 
easily could be nabbed for pictures 
if Hollywood beckoned. 

TOA-ers were in N. Y. last week 
to fill in on details of the new Ex- 
hibitors Film Financial Group, Inc., 
which the theatre org is fostering. 
Pinanski is temporary president. 

Outfit is to engage in indie pro- 
duction financing. Capitalization 
is $10,000,000, its funds coming 
from theatremen through a stock 
solicitation. Securities Exchange 
Commission approval of the setup 
is now awaited. This will green- 
light actual investments in the 
company by the theatremen. Fu- 
ture operation will be flexible to 
the extent that the public and 
other industry groups, apart from 
the exhibs, who are legally unre- 
strained from doing so, may be in- 
vited to buy in. 

The purpose is to up the supply 
of pix which, in turn, it’s figured, 
will have the effect of cutting rent- 
als on the output from all com- 
panies. As the supply is enhanced, 
states Martin, there’ll be an even 
balance of power between buyer 
and seller and lopped-off film costs 
on the overall will be the ultimate 
result. 

Distribution of the 
product will be through non-major 
outlets, such as regional releasing | 
companies. Point is made that one 
of the principal companies might 
drop a film from its own sked if 
it could take a substitute from the 
TOA operation. ‘‘We want to sup- 
plement production, not substitute 
it,” commented Levy. 


This, of course, brings up the | 


point that banks insist on a major 
company release setup before pro- 
duction money is advanced to an 
independent filmmaker. Pinanski 
Said he sees no problem in this 


respect. For one thing, he said, 
the new company will be putting 
up the “risk money.” 


EFFG is a separate entity being 
backed by TOA until it gets off 
the ground. 


financed | 











poration and bylaws provide for 
a board of directors and an exec 
committee. SEC approval of the 
stock sale is expected in a few 
weeks. The stockholders, as they 
come into, existence, will meet to 
elect directors who, in turn, will 
name permanent officers and exec 
committee members. 

Guiding the operation in the in- 
terim, along with Pinanski, are 
John Rowley, v.p.; L. S. Hamm, 
treasurer, and Myron Blank, sec- 
retary. They’re also on the tem- 
porary board with Martin, Walter 
Reade Jr. and Alfred Starr. 

EFFG was brought into being at 
the TOA convention in Chicago 
early this month. At this, many 
theatremen said they'd be willing 
to invest the equivalent of one 
week’s film rentals at their respec- 
tive theatres. There are no of- 
ficial estimates as to the amount 
of actual stock buys in view. 











Geo Minter 


=a Continued from page 5 =e 





closed since exhibs are in need of 
the widescreen product. Minter 
said one of his own problems with 
C’Scope was that, in partnering 
with 20th—which is offering such 
assistance—the company would 
expect to get first crack at the dis- 
| tribution rights. Since he has his 
own distribution org in Britain, 
such a deal isn’t acceptable to him. 


Minter found Hollywood  ex- 
| tremely gross conscious. “It’s not 
at all like in Britain now,” he re- 

bed wh “Everyone I talked to— 

producers, directors, etc.—spoke as 
much in terms of what their pic- 
| tures would gross as in terms of 
| or content.” At home, he said, 
the creative minds weren't particu- 

larly concerned about the b.o. 

As for the availability of Ameri- 
can stars to work in Britain, Min- 
ter found a lack of interest among 
the top names. “It’s the elimina- 
tion of that tax loophole that’s 
done it,” he opined. “Actually, 
there are only a handful of top 
names around, and they’re tied up 
way in advance.” Minter leaves for 








It’s a Delaware cor- | London tomorrow (Thurs.), 





The Visual Impact 
Hollywood, Nov. 23. 
Survey by Paramount re- 
veals that television has forged 
ahead of radio for the first 
time as a means of exploiting 
motion pictures. It is esti- 
mated that the volume of plugs 
for films on tv this year has 
been twice that on radio. 
Television is regarded as 
more potent than radio be- 
cause of its jJarger audience 
and its visual impact. At the 
same time the analysis shows 
that tv is better adapted to 
some pictures than to others, 
while radio is more flexible 
and can be utilized for any 
kind of picture. 


UA SELLS 16 EN BLOC 











TO WINNIPEG HOUSE 


There being no restrictions on 
block booking in Canada, United | 
Artists has licensed 16 consecutive 
programs to the Dominion Theatre, 
Winnipeg, Man. 


The house, operated by Mesho 
Thriller, has been renovated and | 
is switching to a firstrun policy 
with the UA lineup. 


Metro Sales Team Back 


Metro homeoffice delegation con- 
sisting of sales chief Charles Rea- 
gan, assistant sales chief Ed Saun- 
ders, and eastern sales topper John 
Byrne returned to New York Mon- 
day (22) following a two-day sales 
confab at the Blackstone Hotel in 
Chicago. Ali division managers 
were represented at the session, 
including George Hickey, west; 
John S. Allen, southwest; Rudy 
Berger, south; Burtis Bishop Jr., 
midwest, and John S. Maloney, 
central. 


Meeting was concerned with 
Métro’s release of eight pictures 
during the first four months of 
1955. Films will be released at the 
rate of two a month. All are in 
color, with seven in CinemaScope. 
Pictures include “Bad Day at Black 
Rock” and “Green Fire,” January; 
“Many Rivers to Cross” and “Jupi- 
ter’s Darling,” February; “Hit the 
Deck” and “Interrupted Melody,” 
March, and “Glass Slipper” and 
“Boulevard in Paris,” April. 

Field representatives also con- 
vened in Chicago over the week- 
end to discuss exploitation plans 
on the eight pictures. Emery Aus- 
tin, field chief, presided. 
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Harry Brandt 
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peake Indusiries as assignee of the | 
defunct Eagle Lion Classics. 

Chesapeake charged that Brandt 
had not paid the full amount due 
Eagle Lion under certain licensing | 
agreements on films rented some 
150 theatres between Dec. 1, 1949, 
and April 28, 1951. Among other 
things Brandt denied personal li- 
ability on the ground that he was 
acting as agent for principals 
known to ELC. “If this be true,” 
Justice William C. Hecht Jr. 
opined, “plaintiff could have no 
recovery and consideration of the) 
remaining issues would become 
academic.” 

But in a lengthy opinion Justice 
Hecht noted that Chesapeake de* 
nies that Brandt disclosed the 
identity of his principals. ‘The | 
written license agreements,” the 
court added, “were executed in the 
name of the defendant Brandt, 
through Ingber, his agent and em- 
ployee, and do not disclose the 
name of a principal, although the 
name of the theatre is shown.” 

Moreover, Justice Hecht ruled. 
testimony of Ingber as well as that 
of George J. Waldman, onetime 
metropolitan district manager for 
Eagle Lion, bore out Chesapeake’s | 
claim that it was never aware of | 
the individuals that Brandt repre- | 
sented. “I find that defendant did | 
not disclose the identity of his | 
principals,” the court ruled. “There- | | 
fore he is personally liable for such 
sums as will be found due and | 
owing to plaintiff on such items of | 
its claim as will be allowed.” 

Previously ELC had prepared | 
two invoices totaling $26,360 for | 
which no payment had ever been | 
made. Brandt subsequently offered | 
two checks amounting to $23,160 
in full payment of certain items 
but the drafts were returned after 
a five-month delay without being 
cashed. Meantime, the exact 
amount due is to be computed later 
in accordance with the court’s de- 
cision, 


| sereen rights to 


Exhib-Backed Features Stack as B's’: 
Hard for Major Distribs to Appreciate 





GRAINGER VS. SHEA 





| Judge Orders Breach of Contract 


Issue to Arbitration 





New York Supreme Court Jus- 
tice Joseph Gavegan last week 
ordered arbitration on E. C. 
Grainger’'s breach of contract claim 
against Shea’ Enterprises and 
Jamestown Amusement Corp. At 
the same time, the judge upheld 
the Shea claim that the statute 
of limitations applied, and limited 
Grainger’s recovery to six years. 

Justice Gavegan held that the 
Grainger-Shea—Jamestown agree- 
ments of 1942 and 1946 were valid 
and “the parties must proceed to 
arbitration.” Request for arbitra- 
tion of the contract matter by 


| Grainger back in 1951 was coun- 
| tered by the Shea interests via a 


suit against Grainger, Ed Raftery 
and the late Dennis F. O’Brien, 


| charging’ mismanagement of the 


Shea estate while they were ex- 
ecutors. 

Ruling by Surrogate Christopher 
McGrath completely cleared Grain- 
ger, Raftery and O’Brien of the 
charges. 


Broidy Tells Publicists. 
Drastic Changes Loom 
In Pic Merchandising 


Hollywood, Nov. 23 

A drastic change in film sales, 
publicity and advertising methods 
in the “near future” was predicted 
tonight (Tuesday) by Steve Broidy, 
Allied Artists prexy, as keynote 
speaker at the eighth annual Pub- 
licists Guild dinner at the Hotel 
Statler. His speech, the sole seri- 
ous spot in the annual frolic, en- 
visioned a “new system of mer- 
chandising specialists.” 

Broidy paid tribute to publicists 
whose jobs are ‘not always fully 
appreciated in some quarters. Had 
you not done your job well,” he 
emphasized, “films would not have 
met with success they’ve come to 
enjoy.” 

Upcoming system, Broidy de- 
clared, will be a switch from the 
present so-called endless belt oper- 
ation. “I envision units of three or 
four men from publicity and ad- 
vertising departments devoting 
their entire efforts over a period 
of many months, perhaps a year, 





| solely on three or four fiims. 


“Similarly, in the sales depart- 
ment, a separate sales manager 
will be assigned these same films 
as it is a responsibility on a na- 
tional basis. These units’ work will 
be coordinated, of course, by a 


= 


Day of the “B” picture may be 
over as far as the major compa- 
nies are concerned, but it’s still 
very much in evidence with ‘the 
non-key exhibs who either can’t 
get the “big” films, or else don’t 
do too well with them. 

Situation as it seems to be shap- 
ing up now favors the extremes. 
The key runs naturally want and 
need the ‘‘A” product, and they’re 
getting it, even though there’s a 
difference of opinion on whether 
or not it’s coming through in suf- 
ficient quantity. 

The suburbs, with two or three 
changes a week—and particularly 
the small-town — situations—com- 
plain they’re starving for the low 
budgeters that they can buy cheap 
and which catch their audiences’ 
fancy. 

It’s this type of “B” film whieh 
the exhibs seem to be angling for 
when they set themselves up in 
business to make or finance pix. 
Since there’s no market for the 
“B” feature in the major runs, such 
pix have to be turned out at: very 
lew cost so as to be able to recoup 
their investment from the smaller 
situations alone. 

Distrib execs say the pattern of 
the future would appear to shape 
into big-budgeters and very low- 
cost pix. They’re puzzled by an- 
nouncements of plans for films run- 
ning into $400,000 or $500,000 
each. “How are they going to get 
their money back?” asked one 
sales topper. 

Exhibs’ projects envisioning a 
flow of volume product appear to 
fall, for the most part, into the 
“B” growp. “This contrasts oddly 
with oft-repeated statements by 
both exhibs and distribs that audi- 
ences have become selective in 
their film-going and, over the past 
couple of years, have passed up 
the minor releases which conse- 
quently have lost money. 

Observers say the only hope for 
“B” pix to rake in the coin under 
present conditions is to turn them 
out for $100,000 or less. A num- 
ber of such films have been made. 
Latest exhib-backed org to enter 
the “B” field is American Releas- 
ing Corp. which plans to issue 
eight in 1955. 

Just whether and where there is 
a film shortage at the moment is 
subject to many diverse views. 
Exhibs almost uniformly complain 
that there aren’t enough pictures 


around; and they blame the stu- 
dios. Distribs themselves can’t 
make up tieir mind on what's 
what. 


Said one sales exec this week: 
“There is no real shortage in the 
first runs. They just don’t have 
as many pictures to pick from. 
It’s the little fellow, the one with 
the three changes a week, who’s 





general sales manager and a na- | 
tional director of advertising and 


publicity. 


Why Cut a Good One? 


Hamilton, Ont. 





Editor, VARIETY: 
I am only one of the many movie- 


| goers eagerly awaiting “A Star Is 
| Born” 
| say the least, that I was extremely 
| disappointed to 


and it is putting it mild, to 


read that “Star” 


lis to be trimmed by about 30 min- 


utes. Surely the customer deserves 
a better break than this. For year's 
many customers have been sitting 
through three and four-hour dou- 


ble bills (often putrid) and the ex- | 


hibitor hasn’t minded. 
Why should Warner Bros. trim 
an obviously first-rate production 


like “Star” to suit some exhibi- 
| tors? 
Movies are better than ever 


these last few years, for sure, but 
why not keep them that way by 
leaving them intact? 

Ken W. Daridge 





Hayward Filming ‘Point’ 


Hollywood, Nov. 23. 
Leland 


turn” based on J. P. Marquand’s 
novel. Hayward produced the Paul 
Osborn legit adaptation of novel on 
Broadway with Henry’ Fonda 
starred. Film version next year 
will follow Hayward’s production 
of “Spirit of St. Louis.” 

No release is set for “Point Of 


No Return” but “Mr. Roberts,” 
Fonda starrer which Hayward re- 
|cently completed, will be dis- 


jtributed by Warners. 


Hayward has acquired | 
“Point Of No Re- | 





suffering.” 





Coyne European Holiday 

Robert W. Coyne, special coun- 
sel for the Council of Motion Pic- 
ture Organizations, left N. Y. over 
the past weekend for a vacation in 
Europe. 

He’ll see the plays and talk to 
picture people in London and then 
hit the Continent. He'll join his 
wife in Germany, where she’s now 
visiting her parents. 


New York Theatres 


RADIO CITY MUSIC HALL 


Rockefeller Center 


IRVING BERLIN 3 “WHITE CHRISTMAS” 
VistaVision starring 
BING CROSBY . DANNY KAYE 
ROSEMARY CLOONEY + VERA ELLEN 
Color by Technicolor * A Paramount Picture 
and SPECTACULAR STAGE PRESENTATION 
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CONGRATULATIONS TO 


JUDY GARLAND 


in “A STAR IS BORN" 
ROBERT MANDA 
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How Will Antitrust Action Against 
RCA, Westinghouse Affect Bid 
For TV Stations—An FCC Poser 


Washington, Nov. 23. 

Department of Justice antitrust 
action last week against RCA and 
alleged co-conspirators may put 
the FCC in a tough spot when ap- 
plications are filed by any of the 
companies named in the suit to 
purchase tv stations. RCA has in- 
dicated it intends to acquire two 
UHF outlets under the Commis- 
sion’s “five plus two” rule. West- 
inghouse, named as a co-conspira- 
tor, has reportedly negotiated a 


deal to purchase the DuMont sta- | 


tion in Pittsburgh. 

It’s recalled that the Commission, 
under a previous Administration, 
held up licenses of motion picture 
antitrust violators. By sitting on a 
transfer application, the agency 
virtually forced Warner Bros. to 
drop a deal it once made to pur- 
chase KLAC-TV (now KCOP) in 
Los Angeles. More recently, it held 
extensive hearings before renew- 
ing the license of the Paramount 
Pictures KTLA (TV) station in L.A. 
and permitting United Paramount 
Theatres to merge with ABC. 

In the past, the Justice Depart- 
ment has kept an eye on FCC ac- 
tions involving antitrust violators. 
The present administration, as evi- 
denced by the sweeping nature of 
the RCA complaint, indicates it is 
more intent on the monopoly front. 
Stanley N. Barnes, assistant attor- 
ney general in charge of antitrust, 


his associates say, ‘‘means  busi- | 


ness.” “ 
The Commission not only has 
the Justice Department to worry 


about but also the Senate Judiciary | 


Cemmittee which, come Jan. 5, will 
be chairmaned by Sen. Harley Kil- 
gove (D-W.Va.), a strong antimono- 
poiist who is almost certain to in- 
stitute a few inquiries. Kilgore, 
Variety learned, wrote the Justice 
Department about six months ago 
regarding the patent situation in 
the tv manufacturing industry. 
‘Timing’ Factor 

The filing of the Justice suit so 
goon after the election has given 
rise to some speculation here that 
it was timed to “jump the gun” on 
Sen. Kilgore, whose Committee has 
jurisdiction over antitrust laws. 
But those who know Barnes dis- 
count this possibility. If there was 
any “timing,” they say, it would 
have been of the delayed variety to 
avoid an impression of “monopoly 
hunting” for political purposes. 

The Department’s action came as 
a complete surprise although it was 
known that the Government had 


(Continued on page 30) 


Ryan To Helm 
Quality Rasio 


Chicago, Nov. 23. 
William B. Ryan, former presi- 
dent of Broadcast Advercising 
Bureau, was named exec v.p. and 
managing director of the 





first sponsor for the 25-staticn 
taped network. Crosley Division 
of Aveo Mfg. will sponsor ‘Mid- 
western Hayride,” longtime WLW, 
Cincinnati, airer. 

First task for Ryan is the estab- 
lishment of a New York office and 
a sales staff to whip up presenta- 
tions for prospective clients. 


KRAFT TV’S 1-2 PUNC! 
(DEC.) ON NBC AND ABC 





Kraft is upping its tv drama 
budget for a brace of “big ones’ 
which will be literally slotted 


back-to-back on Dec. 1 (Wed.-NBC) 
and. Dec. 2 (Thurs.-ABC). 

On the former evening the Kraft 
hovr will do an adaptation of 
“Camille” starring Signe Hasso. 
The ABC edition will be a teliever- 
sion of “Kitty Foyle.” Since the 


latter is a film property, it was 
necessary to give it the ABC slot- 
ting (‘which is .an all-live, non- 


kinnie presentation. Because many 
NBC stations used delayed kinnes 
pix properties are ruled out of the 
Wednesday showcase. 


Quality | 
Radio Group at a meeting of the | 
board here yesterday ‘Mon.). At | 
the same time, board announced its | 


? 
| 





Baby Spectacular 


| The lengths to which some 
| tv producers will go to satis- 
fy their audiences, or even 
their panelists and guests, was 
| pointed up in the case of 
| Goodson & Todman and 
| ‘‘Name’s the Same” last week, 





when guest Arlene Francis 
named her ‘secret desire,” 
which the panelists had to 
guess and which .the_ pro- 


ducers attempt to fulfill. 

“Secret desire” in this case 
was that Miss Francis wanted 
‘“Name’s” panelist Joan Alex- 
ander to be the first actress to 
have news of her impending 
parenthood flashed in lights 
via one of the Broadway ad- 
vertising spectaculars. Good- 
son & Todman went and did it. 
In the still of the night-be- 
fore (14), a camera crew pho- 
tographed the Admiral Tele- 
vision electric sign on Times 
Sq. spelling out the phrase, 
“The Name’s the Same” and 
ABC-TV are happy to an- 
nounce that Joan Alexander 
will be a mother in February.” 
Film clip was shown on the 
show, and the Admiral sign 
flashed the phrase again while 
the show was on the air and 
once more at 8:45 p. m. that 
night so Miss Alexander could 
see it for real. Deal was 
worked out in advance with 
Artkraft, which owns and op- 
erates the sign. 


aL: a 


Murrow’s Yen 
For Pix Stars 


| When Bing Crosby goes on CBS- 

TV's “Person to Person” Dec. 3, 
tving in with this week’s preem of 
his cross-the-board CBS Radio se- 
ries, it will probably be the first of 
an extended series of “P to P” 
pickups of top pix personalities on 
the Coast. Murrow personally has 
expressed a desire to do a Holly- 
wood pickup about every third 
week, 

Negotiations are now going on 
which may spot Tyrone Power, 
Barbara Stanwyck and = Harry 
| James-Betty Grable, among others, 
from their Coast-berthed homes at 
intervals. Incidentally, it’s under- 
lstood that Metro has nixed any 
such participation of its contract 
performers on the tv stanza (al- 
though previously it has sanc- 
tioned a “Toast of the Town’’-Met- 
ro identity). 


Sir Winston Will Make 

















Sir Winston Churchill, 
Prime Minister, is 
getting a radio sponsor 
eyebrow-raiser of the 
vear. NBC cards 


day salute to Sir Winston titled | 


Hour” and_ slotted 
7 to 8 pm. next Sunday (28). 
Backing the  bio-in-highlight is 
| Allise Chalmers Mfg. Co. of Mil- 
waukee, the farm machinery out- 
fit. Being sought as host is Charles 
Laughton, and others who may fig- 


“His Finest 


ure in the shew are Sir Laurence | 





| 
| 





New Life for ‘Road’ 


Procter & Gamble’s CBS-TV 
“Seeking Heart’. has found it. 
Come Dec 13, the sudser’s title 
will be changed to “Road of Life.” 

Format will follow the lines of 
“Road,” longtime radio stanza. 


ABCs T Aint So 
To Facts Forum 
Pressure Charge 


Latest excursion of Facts Forum 
and Hardy Burt, who produces two 
of its network shows—a plea to 
the American Civil Liberties Union 
to investigate attempts to destroy 
Facts Forum, -coupled with the 
charge that ABC-TV dropped its 
“Answers for Americans” because 
of pressure—brought more amused 
astonishment at ABC than any 
other reaction. 

In a letter to Patrick M. Malin, 
exec director of ACLU, Burt listed 
a series of alleged attempts to de- 
stroy Facts Forum by “pressure 
groups.” This “Red-inspired cam- 
paign appears to be having some 
success,” he said, and pointed to 
the case of “Answers for Ameri- 
cans,” which ABC dropped early 
this summer after 34 weeks. “The 
network official in charge,’ Burt 
wiote, “was reliably quoted as hav- 
ing declared that ‘Answers for 
Americans’ . . . was proving ‘too 
much of a bother,’ in that he was 
spending too much of his time re- 
plying to complaints.” 

Although the “official in charge” 
and the network weren’t named 
in the letter, Burt apparently re- 
ferred to John Daly, ABC’s v.p. in 
charge of news and special events. 
Daly said on learning of Burt’s 
charge that “any statement that 
the program was suspended be- 
cause of volume of complaints con- 
cerning the program or any im- 
plication that the program was sus- 
pended by public pressure, in any 
form, is not founded in fact. No 
responsible official of the ABC net- 
work has made any such state- 
ment.” 

Daly pointed out that the pro- 
gram ‘was cancelled “with three 
other programs with the advent of 
the summer season.’ Other shows 
dropped at the time were Martin 
Agronsky’s “At Issue,” Elmer Da- 
vis’ program and Daly’s own “Open 
Hearing.”’ Reason given at the time 
was the fact that none of the shows 
had been sold, Davis had become 
iil, and the news & special events 





| department was planning to over- 


| haul its schedule for a fresh start 


in the fall. 

Daly added that “mail and other 
public response or comment on 
the program was satisfactory in 
mail and volume, but was less than 
that of some other ABC public af- 
fairs programs.” But an amuséd 
ABC exec privately commented 
that “there wasn’t any pressure— 
we never pulled enough mail on 


| the show for there to be any.” 


Milwaukee Famous Yet; 
Allis-Chalmers ‘Salute’ 


Britain’s | 
indirectly | Who has already done three Satur- 
in the | day-Sunday 
waning | ‘ive more during the '54-’55 semes- 
goth birth | ter. 


Olivier, Sir Ralph Richardson, Al- | 


fred Lunt, Lynn Fontanne, and | 
Carl Sandburg (with a special 


treatise) and publisher-author-pan- 
elist Bennett Cerf with a miniature 
anthology covering the Churchill 
span. 
'from heads of nation. 


Aim also is to cut in rtibutes | 
Web's tv’er | 


on the Prime Minister, “Churchill | 


* 80,” is slotted 2-2:30 p.m., Nov. 
28. 

Allis-Chalmers, incidentally, un- 
derwrites NBC-TV_ coverage of 
Chi’s International Livestock Ex- 
position on Nov. 30 in the 3 p.m. 
berth. It’s the sponsor's 
year in a row on the cattle con- 
“gress. : 


seventh | 


ACLU said it would study the 


, charges. 





10 Snecs for Judy 


Judy Holliday will do 10 specs 
in all this season under the Max 
Liebman production aegis, negotia- 
tions having been completed for 
the balance of the season. Her 
next one is Jan. 2. Dick Shawn, 


night specs, will do 


In addition, Miss Holliday has 
been pacted for a one-shot dra- 
matic stint in the Monday night 
“Producers Showcase” series of 
tint specs. 





Ex-Rad'o and Television Packager 


and now the 


Rev. Malcolm Boyd 


(continuing his ecclesiastical 
studies at Oxford, England) 


writes on 


Religioso TV 


oo * - 
one of the many byline pieces 
in the 
49th Anniversary Number 
of 


VARIETY 





Stop Telecasting Fights ‘2 


A fighter takes a dive; referees are suspected of myopia; the 
in-stadium fans serenade the waltzing pugs with “Let Me Call 
You Sweetheart,” setups, are palpably staged to comply with 
slogans that this or that fight club is “the house of upsets’”—and 


Any musclehead this side of 


television is party to it all. Why? 


Stillman’s Gym knows that the 


fight racket is no sorority, and for television to give it ‘“char- 
acter” and respectability by telecasting some of these pushover 
leatherpushers is 4 gratuitous cuffo commercial which the pugs 
and their “smoky room” backstage manipulators don’t rate. 


TV is too close to the home and too intimate, to permit itself 


to collaborate, even unwittingly, in a swindle. Until the fight biz 
cleans from within itself—and it doesn’t mean N.Y. State Boxing 
Commissioner Robert K. Christenberry frowning at them or 


holding up a purse for a few 


hours—this soft-touch sideline 


money, in the. form of videocasts, should be denied the shady 


collaborators. 


Let beer and razorblades latch on to something else as a shill 
for a spell. Then coin and public opinion may force the leather- 








pushers into self-regulation. Abel 
V for Satellite Victory 
FCC’s Unusual Texas Grant Brings Stinging 





' Hennock Rebuke 


HAMS, ALL 


Even Fourth Estaters Battle for 
Equal Time Thesping 








Newspapermen can be just as 
hammy as performers, though lat- 
ter are figured more entitled to 
“have their pig and eat it too” by 
virtue of a traditional occupational 
disease. 

Some wire services are reportedly 
fighting for “equal time, position 
and manner of presentation” in 
connection with NBC’s Monday 


spectacular on Dec. 13 when the | 


90-minuter will be turned into a 
star talent salute—N. Y. clubhouse 
dedication of the Overseas Press 
Club titled “Dateline.” 


There’s also a bit of soul-search- 
ing on one phase of the Robert E. 
Sherwood vignette on the late 
Ernie Pyle, particularly concern- 
ing a candid extract from Pyle’s 
memoirs. 


Auto Coin Spills 
Over Into Radio 


‘ Some auto coin is spilling over 
into radio as the Detroit moguls 
get into high gear on fronting their 
*55 models in the most bitterly 
fought rivalry for postwar posi- 
tion. 

Millions are at stake in tv, but 
the Detroit manufacturers are not 
discounting the power of the aural 
medium. A’ good deal of the radio 
coin is closely bunched as, for in- 
stance, Nash Motors plugging its 
55 wheelers via purchase of three 
segments of ‘Amos ’n’ Andy Music 
Hall” over CBS this week (24-26). 
Last night (Tues.) General Motors 
latched on to 9-9:15 on the web 
for a musical pageant airing to kick 
off the 50,000,000th car coming off 
its assembly line. Talent included 
singer Mark Dawson, Crane Calder 
and Max Meth’s orch, with original 
tunes by Bernie Wayne and Paul 
Dudley. Meanwhile CBS Radio 
program veep Lester Gottlieb was 
in Detroit this week pitching pres- 
entations. 


Film Pair Consultants 
To Young & Rubicam 
‘Between Pictures’ Jobs 


Hollywood, Nov. 23. 

Mel Shavelson and Jack Rose, 
who recently completed producer- 
director-writer stints on Bob Hope’s 
“Seven Little Foys” at Paramount, 
have taken up consultant duties at 
Young & Rubicam Advertising 
Agency under arrangement nego- 
tiated by agency veepee Nat Wolf. 
They'll be “on call” when not in- 
volved in picture making. 

Deal brings pair into ad shop as 
consultants on shows in shop or in- 
making. Programs pair may create 
will be filmed as pilots by Young 
& Rubicam with complete owner- 
ship reverting to 

















}expense account plus insurance 
! 
j and other company benefits, 


Shavelson-Rose | 
who will be paid fixed salary with | 





Washington, Nov. 23. 
; In an unprecedented action, the 
| FCC last week, by a 3-1 vote, au- 


_ thorized the use of a VHF channel 
| aS a satellite station to rebroadcast 
the programs of another VHF sta- 
tion 124 miles away. The grant 
| was issued to KTRE in Lufkin, 
| Tex., which will carry the sched- 
| ule of KPRC-TV in Houston and 
| plans no local programs. The Luf- 
| kin station will thus, in effect, 
| serve as a relay for KPRC although 
_the stations have no ownership 
ties. 


Although it isn’t likely, in view 
'of the limited number of unused 
| VHF channels, that many grants of 
| this kind can be made, the authori- 
:zation was surprising because the 
| recently announced policy of ac- 
|cepting applications for satellite 
| stations specified only UHF chan- 
| nels. It was also noted that KTRE 
had surrendered a_ permit last 
June for use of the same channel 
and that the Commission turned 
down a request by a UHF station 
in Tyler, Tex., to move the channel 
to the latter community. 

The authorization provoked a 
stinging dissent from Comr. Frieda 
Hennock who termed the action 
|“an almost incredible departure 
from two of the most firmiy estab- 
lished policies of the Commission 
which have heretofore always gov- 
erned the grants of broadcast li- 
censes in the public interest.” 
These policies, she sai@sare that 
Station serve the needs of the com- 
munity and that the licensee main- 
tain control over the “operation 
and programming” of his station. 
| Pointing out that the Commis- 
sion previously denied an applica- 


(Continued on page 31) 


‘Home, ‘Today’ On 
Florida Location 


Miami Beach, Nov. 23. 
Negotiations were completed be- 
i tween city of Miami Beach public 
relations director Hank Meyer and 
NBC producer Mort Werner for 
telecasting of the “Today” -and 
“Tonight” shows from a still-to-be- 
selected oceanfront hotel in mid- 
January. 

Deal calls for cross the board 
telecasts through one of two 
weeks—Jan. 10 to 14 or Jan. 17 
tu 24. Plans call for bringing en- 
tire exec, writing and production 
crews here consisting of more 
than 50 personnel, marking the 
first time the shows will go on lo- 
cation, instead of using film or live 
inserts in New York. The city, 
which has allotted $20,000 toward 
defraying cable costs for tv pro- 
grams which emanate from this 
setting on a national basis, is alse 
arranging for aecommodations; the 
|airings will coincide with Miami 
Beach’s 40th anniversary celebra- 
tion as an incorporated city. 

Meyer is also dickering with 
|other units to come down through 
the season; recently “Home” show 
| was telecast from the Casablanca 
| Hotel with the city and the hotel 
dividing cable and housing costs. 


! 
| 
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LAUGHING IT UP FOR LADDIES 





Noel Coward's TV Spec 


Although NBC execs are reluctant at this point to discuss the 
matter .in detail, it’s a virtual certainty that Noel Coward will 
be coming over from England to do a tv spectacular for the 


network. 


It'll probably be in the spring, though the vehicle in 


which Coward would be starred isn’t being tipped. Negotiations 
for finalization of the deal are meanwhile proceeding. It would 
be Coward’s initial tv appearance in this country. 

Howard Lindsay and Russel Crouse are quite excited over the 
reception accorded their “State of the Union” spec last week 


and it’s likely they’ll “guest produce” 


another one this season. 


If the right vehicle can be found, they’d like to reunite the 


Margaret Sullayan-Joseph Cotten-Nina Foch team for 


reprise. 


a drama 


Meantime, there’s also a possibility that the Monday night 


“Producers Showcase” 


spec will get a one-shot origination out 


of Dallas for a Margo Jones theatre-in-the-round production of 
two original tv plays by Tennessee Williams and William Inge. 
It would serve as a “pilot” for a contemplated Margo Jones series 
next season. This one’s still in the formulating stage. 








Coe Steps Out, Quinn to Coast 
In Lux Battle of East Vs. West 


With the naming of Stanley+ 


Quinn as producer for “Lux Video 
Theatre,” Fred Coe has stepped 
down from his consultancy berth 
and client-production-agency _liai- 
son for which he was pacted at 
$40,000 per annum. It was at Coe’s 
own request that, having initiated 
the Quinn move to the Coast, he 
retire from the scene, which now 
permits him to devote: full time to 
the “Producers Showcase” 90-min- 
ute every-fourth-Monday series on 
NBC-TV. 


For the past seven years Quinn 
has been the producer of “Kraft 
Television Theatre” on NBC-TV, 
having produced more full hour 
live dramatic stanzas than anyone 
else in the business. (In the early 
days of Kraft, Coe and Quinn 
worked together on the show, Coe 
as NBC producer; Quinn -for J. 
Walter Thompson. That was prior 
to Coe’s move-in on Philco Play- 
house.) 

JWT decision to switch Quinn to 
Lux and the Coast, however, far 
from resolves the hassle going on 
in an effort to pump new life into 
the Thursday night NBC-TV stanza. 
Quinn is being sent westward, orig- 
inating point for Lux, to inject 
“eastern thinking and techniques” 
into the stanza, for, it’s presumed, 
there are few who more readily 
know the answers. But just how 
this will rest with “Corny” Jack- 
son, JWT’s Coast veepee and exec 
producer on the show, is some- 
thing else again. 

Jackson prefers keeping the 
Coast-made identity. (Stanza, as 
distinct from New York-berthed 
dramatic shows, has a tie-in with 
pix studios for properties, for one 
thing.) Jackson’s purported griev- 
ance isn’t against Quinn moving 
into the show, but he’s represented 
as resenting the supposition that 
only the east knows how to turn 
out qualitative hourlong live en- 
tries. 

Apparently it’ll simmer down to 
a question of whether Quinn will 
have free rein to indoctrinate 
“eastern thinking” or whether the 
Jackson command will prevail. 


DuM Bows to NBC 
On Kraft ‘Cadets’ 


NBC has emerged victorious 
ever DuMont in the battle for ac- 
quisition of “Space Cadets,” which 
Kraft is buying as a Saturday 
morning showcase for its kid- 
slanted caramel product. As re- 
sult, series goes into. the newly-de- 
veloped Saturday morning. kid 
block on NBC, in the 11:30 to 
noon segment. It starts as a sus- 
tainer Dec. 11 and goes commer- 
cial the first week in January. 

Almost right up to signature 
time DuMont was in there battling 
for the billings and trying to clear 
major markets in view of the fancy 
sponsorship coin entailed. 

When show bows on NBC it will 
complete the cycle of “Space 
Cadet” network identifications. 
Previously it had been on ABC, 
CBS and DuM. Kellogg had the 
show for three years on CBS and 
ABC. 








Humorists 


Arnie Rosen & 
Coleman Jacoby 
have a bright editorial feature in 
Nobody Asked Me— 
But: 


* ® J 


another amusing byline piece 
in the 


49th Anniversary Number 
of 


VARIETY 











Seems Gleason 
Sore With Just 
About Everybody 


Jackie Gleason, currently dou- 
bling from his Saturday night 
CBS-TV show into the Paramount 
Theatre, N. Y., where he’s com- 
mitted to six stageshows a day for 
two weeks, is doing a fast burn 
over the reported failure of the 
network’s Gotham flagship station, 
WCBS-TYV, to deliver the promised 
number of spots as a means of 
hypoing the theatre biz. Gleason 
feels attendance at the Par gould 
be a lot better. (In fact, he en- 
visioned those around-the-corner 
queues as in the days of Benny 
Goodman but they haven’t mate- 
rialized. Neither, he claims, have 
all those CBS spots.) 

On the other hand, WABC-TV, 
with, of course, its Par identifica- 
tion, via the ABC web, in under- 
stood to have pitched in with more 
“see Gleason at the Par” spots 


station. 

Gleason’s unhappiness also ex- 
tends to Capitol Records which re- 
portedly had arranged to do a sat- 
uration job among Gotham disk 
jockeys in calling attention to the 
Par booking but which, the comic 
feels, wasn’t fulfilled. 

Gleason, incidentally, has been 
rehearsing his tv show in snatches 
—‘while the feature film is on,” 
as one showman put it. 

Gleason, incidentally, racked up 
his highest Trendex of the season 
on Saturday (20), 
lead the November pack. 


NBC NIXES McCARTHY 
BID FOR FREE TIME 


NBC turned down a request for 
free time for Sen. Joseph McCar- 
thy this week. Request, made by 
the Senator’s wife, presumably was 
to answer charges relating to his 
hospitalization. Neither the web 
nor Mrs. McCarthy gave the reason 
for the request. 

Request was made over 





the 





weekend to Eugene E. Juster, 
ager of films for the web. 


man- 


than the comic’s own home-berthed | 


with a 45.1, to} 


TV COMICS VEER 
TO MOPPET TIME 


By LEONARD TRAUBE 


Late in the day—but not too late 
for tomorrow — is 
ming brass discovering the flexible 
uses of comedic properties. Sym- 
bolic of what may well wpbeat a 
minor trend into a major “design 
for laughs” is NBC’s spotting of 
Paul Winchell into Saturday morn- 
ing time as a part of a two-hour 





After the one showcase 
premature to judge the eventuali- 
ties; but it’s significant that the 
web had been aggressively seeking 


make the expected imprint in his 
erstwhile Sunday-at-7 p.m. 
(But neither, 
CBS opposite, ‘‘Life With Father,” 
which had been deemed surefire 
for all-the-family audiences in a 
| theory that apparently exploded, 
| with “Lassie” moving in on “Life,” 
| now in “big” time as a CBS Tues- 
| day nighter, and Winchell moving 
out for the Art Linkletter “People 
Are Funny.”) 


Kidult Trend 

What also appears to be on the 
way is a “kidult” kick—the berth- 
| the of.talent and shows in slots 
that are conventionally for kids on 
| the time element but, in a¥dition, 
|lure many an adult viewer. A 
| fairly good case can be made out 
| on this in Columbia’s decision to 
| put reruns of “I Love Lucy” into 
| concurrent Sunday networking (off- 
| shoot of the traditional Ball & 
| Arnaz Mondays at 9) at 4:30, which 
is “everybody’s time.” Proof of 
the pudding may be in the when, 
as and if of the sponsorial com- 
plexion come January or so, with 
the wagers laid on a product or 
products not limited to grownups, 
e.g., cigarets (Philip Morris being 
sponsor of regular “Lucy.’’) 

CBS isn’t saying and neither is 
Red Skelton, but the latter may 
eventually find himself forgetting 
all about Tuesday at 8 amid such 
hot opposition company as the 
Milton Berle- Martha Raye - Bob 
Hope rotationer and going “kidult.” 
Where or when remains specula- 
tive, but Skelton has always been 
a dreamboat of sorts for the mop- 
pet crowd; added to his kingsized 
adherents, it’s not too bad a parlay 
when in the proper slot. 


A. & C. Rolling 

Abbott & Costello seldom 
achieved a high grading in their 
live weekend workouts of past sea- 
sons, but their half-hour syndi- 
cated telepix Series, while not of 
major stature in the conversation 
pieces of top brass gatherings, 
keeps rolling along around the 
country in prime kid slots. (Their 
feature film boxoffice stemmed 
strategically from the half-pints, 
complemented, of course, by ma 
and pa, as per circusgoing custom.) 

Red Buttons, too, has the rest 
of the season to “‘make it” on NBC 
| Friday nights at 8, assertedly a bet- 
ter kid-geared berth than his two- 
season CBS Monday at 9:30. There 
| was where a good deal of his wor- 
ries were pegged around whether 
he was capable of inheriting a sub- 

| stantial chunk of the “Luc” audi- 

once. he didn’t accomplish 
regularly enough—aside from lhav- 
ing to compete with “Robert Mont- 
gomery Presents.” 

There are those who “can’t see” 
Pinky Lee, but taste bias aside, 
he’s building in his late afternoon 
crossboard spot on NBC; whereas, 
| in the case of the segueing “Howdy 
Doody,” it’s known that Gabby 
Hayes (Bob Smith’s replacement), 
an engaging cutup oldster in the 
oaters, feels a bit uneasy as host 
in this formalized kid setup. 


Bairds Into ‘Babes’ 


First major teledate of Bil & 
Cora Baird, the puppeteers, since 
their exit as pactees of CBS-TV 
(and principalty on “Morning |} 
Show”), will be a Max Liebman | 
NBC- Secarday spectacular, 
in Toyland.” 

















Dec, 18 biggie has also signa- 
tured Metopera star Roberta | 
Peters. 





tv program- | 


chock-a-block replete with kid ap- | 
peal that day (Happy Felton, et al.). | 
(20), it’s | 


a “sure” slotting for Winchell & | 
Woodmen after he had failed to) 


time. | 
incidentally, did his | 


“Babes | 








Programing & Talent Veepee of ABC 


Robert M. Weitman 


expounds his reasons on 


Room for All 
of Us 


one of the many editorial features 
In the 


49th Anniversary Number 


of 


VARIETY 











When's a Hooper 
Rating Not A 
Hooper Rating? 


There’s going to be a national 
rating by Hooper, all right, but it’s 
going to be without C. E. Hooper. 
Date set for start of setup, cover- 


ing video only, is tentatively 
March,°’55 

The entire affair is a puzzler 
with chiefly legal ramifications, 


and.there’s already trade talk cen- 
tering around whether the Hooper 
chieftain can actually start a new 
rating measurement and still re- 
move himself sufficiently from the 
scene to satisfy contract obliga- 
tions made in 1950 with A. C. Niel- 
sen Co. 


For the past 15 months there’s 
been talk, backed by a statement 
from Hooper himself, that he’d re- 
enter national ratings as soon as 
the Nielsen pact would legally per- 
mit, but it has been anything but 
common knowledge that Hooper 
himself is bound to remain out of 
the business arrangement. To ef- 
fect this, he proposes next year to 
set up possibly a separate corpo- 
rate entity to handle national 
video ratings. Whether this means 
‘that he will, however, retain a fi- 
nancial interest in the firm though 
he does not have a hand in man- 
agement, was not clarified. In- 
stead, a statement by Hooper over 
the last week said the new biz 
will operate “without the services 
of C. E. Hooper personally.” It 
was a written commentary and is 
seen as perhaps the legal phrase- 
ology to concur with terms of the 
Nielsen deal. 

Hoopey, said that his new nation- 
al rating will be set up ‘“‘to the 
spirit and letter” of his contract 
with Nielsen. The Hpoper topper 
said he “may be expected to con- 
tinue to be personally active in 
local broadcast audience measure- 
ment and other television re- 
search.” 


MURROW DROPS OUT 
OF NBC-TV SPEC 


Ed Murrow this week cancelled 
his scheduled appearance on the 
NBC color spec salute to the Over- 
seas Press Club Dec. 13. Murrow 
said his ankling of a host’s role on 
the “Producers Showcase” came 
about through a “contractual con- 
flict,” but reportedly it was CBS 
pressure that caused Murrow to 
quit. 

CBS felt that Murrow was put- 
ting it in an embarrassing position 
by his appearance on a competing 
network, but even more important 
| was the fact that he’d be appearing 
| for RCA, one of the two “Show- 
case” sponsors, in direct competi- 
tion with the CBS Columbia manu- 
| facturing arm. Murrow is a mem- 
ber of the CBS board; he’s also a 
| co- -chairman of the Press Club, 
reason he was due to appear in the 
| first place. 











‘CBS-TV in New Weekend Daytime 
Pattern; Dribblers 1 in Sat. Hoop-la 


CBS-TV’s weekend pattern will 
assume new shapes and sizes be- 
ginning about mid-December, with 
the Saturday reshuffle aimed at 
recapturing station time and the 
Sabbath sequencing to be _ split 
down the middle in a departure 
from its uninterrupted skein of 
“Egghead” shows. -The Saturday 
time is more significant at the 
moment in that it returns the web 
to bigtime basketball, with a for- 
mation that slots collegiate “Big 
10” dribblers from 3 to 4:30 start- 
ing Dec. 11. It’s planned as a 13- 
week schedule over a 15-week span 
since Christmas and New Year’s 
both fall on Saturday this year 





New Word for ‘Love’? 


When reruns of CBS-TV’s “I 
Love Lucy” get launched as a 
Sunday afternoon second edi- 
tion of the first series on the 
web starting early next year, 
the title will be changed to 
avoid conflict with the Mon- 
day night fixture. Before the 
web can pitch the Ball & 
Arnaz package for sponsorship 
it needs a station lineup, with 
affiliates currently being 
sounded out on clearances to 
support what’s hoped will be 
a substantial network in the 
4:30 p. m. time. 

In the case of Mountain 
Zone stations, incidentally— 
which are not interconnected 
—there’ll be local originations 
on the telepix skein, 





——— } 


and will not include the hoop-la. 

Among wrinkles to be ironed 
out are tv blackouts, if any, in 
given areas, station clearances 
and an expansion on school par- 
ticipation beyond Big 10 scope in 
order to make “hot” games avail- 
able. The web already has Amana 
Freezers and Maytag Co. as back- 
ers, with one to go. In view of the 
3 o’clock start, WCBS-TV's “Cam- 
era Three,” one of the most widely 
kudosed educational programs, 
would have to be shifted, with 
probability that it'll ride earlier 
in the postnoon day. Also in the 
current lineup is another fixture 
of public service aura, “An Eye on 

(Continued on page 31) 


2 Specs Crash 
Nielsen Top 10 


Oct. 23 Top 10 Nielsens were 
“no” on one key count and “yes” 
on two others for NBC-TV, with 
“Dragnet” dropping to a low sev- 
enth but web's pair of spectaculars 
in the measured period rating 9-10. 








The Gavilan-Saxton CBS-Pabst 
fight rated fourth. The figures: 
1 Love Lucy (CBS)......-. 52.0 
Bob Hope (NBC).......... 50.6 
Toast of Town (CBS)...... 50.3 
Gavilan-Saxton (CBS)..... 498 
Milton Berle (NBC). ....... 45.6 
Jackie Gleason (CBS) . 43.9 
Dragnet (NBC) Pi ifiks a eee 
Groucho Marx (NBC) bare oe 
Producers Showcase (NBC). 38.9 


(Mon.; Tonight at 8:30) 
Sunday Spec (NBC)........ 38.8 
(Sunday in Town) 


Radio Back in Biz 


The N.Y. Times has returned to 
printing the week's radio logs in 
full on Sunday instead of using the 





space-saving “highlight” device. 
This was reportedly because of 
reader complaints. Week's high- 
lights (radio and tv) are now pin- 
pointed with a “star.” 

Radio-TV Mirror, which had 
shelved radio listings, is under- 


stood reinstating them in next is- 
sue. 

It’s recalled that Cue mag 
dropped radio logs a year or s0 ago 
but was forced to reinstate them 
several weeks later, admitting in 
a boxed story that readers had pro- 
tested. 
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AFTRA Settles for Pension Plan 
In New 2-Year Network Contract; 
All Other Demands Are Bypassed 


American Federation of Televi- 
sion & Radio Artists has reached 
agreement with the networks on 
terms of a new two-year contract, 
only new feature of which is the 
pension and welfare fund to be es- 
tablished jointly by the networks 
and AFTRA. * All salary scales in 
radio and television will remain 
the same as under the old con- 
tract, and with the exception of 
a few working conditions where 
payment is not involved, AFTRA 
east aside all other demands to 
secure the tv pension fund. 


Wording of the new contract, 
which is retroactive to Nov. 16, is 
being worked out and will be sub- 
mitted today (Wed.) to the AFTRA 
board, according to exec secretary 
George Heller. Membership rati- 
fication is expected within a cou- 
ple of weeks. On the employer 
side, terms have been agreed on, 
and formal ratification is merely a 
matter of course. Sum total of the 
negotiations were to leave radio 
and transcriptions alone entirely, 
with no changes, and in tv simply 
to establish the pension fund. 

Workings of the fund plan call 
for employer-only contributions 
amounting to 5% of each artist’s 
gross compensation. This was a 
compromise from the 10% origi- 
nally sought by AFTRA. Fund, 
which is expected to net some- 
thing like $2,500,000 annually, will 
be administered by a six-man board 
of trustees, with three representa- 
tives from industry and three from 
the union. Monies collected will 
be held in escrow until the fund is 
formally set up. 


ABC-TV Drops 26 





College Events 


ABC-TV has decided to drop its 
plans for airing 26 Saturday after- 
noon winter and spring collegiate 
sports events, Web has declared 
its intention of airing the events 
following the close of the NCAA 
football season, and had indicated 
that this was a condition of the 
deal under which it acquired the 
grid schedule. It was learned this 
week, however, that ABC’s contract 
with the NCAA gave it the option 
of dropping the events if it thought 
them unfeasible. 

Decision reportediy was moti- 
vated by difficulties in scheduling, 
cost of airing the events and lack 
of sponsor interest. NCAA and the 
web had previously mentioned such 
possibilities as the Dartmouth 
Winter Carnival, the Skyline Inter- 
collegiate Rodeo, the Drake Relays, 
the Penn Relays and the Intercol- 
legiate Regatta. Some of these 
were technically impossible to pick 
up, others too expensive, and the 
total of available events didn’t 
make for 26 weeks’ worth. 

This, added to the 


network took a loss of about 











| 





fact that the | 


WBSC’s All-Sepia Grid 
Bennettsville, S. C., Nov. 23. 

Broadcasting history was 
made last week in this area by 
WBSC, the 10,000-watter serv- 
ing this rural area, with the 
broadcast for the first time of 
a football game between two 
Negro high schools. Program, 
which aired Friday (19) after- 
noon, was sponsored by four 
clients, only one of them 
Negro. 

Game was between the local. 
Marlboro County Training & 
High School and Tomlinson 
High of Kingstree, S. C. Be- 
tween-halves interview  fea- 
tured Milton Stubbs, senior 
class president of Marlboro. 








CBS Radio Goes About 
Its Biz Just Like the Old - 
Days—Even Hiring Help 


At CBS these days and yester- 
day, the radio side. continues to 
receive aS much promotion and 
inspiration from the top down as 
if it were the latest addition to the 
broadeasting sphere. Centralized 
in the activity are the various 
factotums of the network and spot 
sales divisions, with latter, via 
sales promotion manager Sherril 
Taylor, currently fronting a_ bro- 
chure titled ‘““Radio—a Continuing 
Success Story,” which is pitching 





WHAS Marathon Nets 
1606 for Handicapped 


Louisville, Nov. 24. 

WHAS and WHAS-TV 16-hour 
Crusade for Handicapped Children 
marathon collected a total of $160,- 
000 in money and pledges Satur- 
day (20) with hopes for $180,000 
expected to roll in after the mara- 
thon ended at 2 p.m. Sunday (21). 
Entire fund-raising drive was car- 
ried on radio and tv, and funds 
collected will be used exclusively 
to provide services over and above 
those already being carried on. 

The Crusade, which was aired 
on radio and tv from Memorial 
Auditorium, had the entertainment 
assist of Pat O’Brien, Don DeFore, 
Monica Lewis, Bill Hayes, Hal Le- 
Roy, Pedro Gonzales-Gonzales, and 
the enffre talent staff of WHAS 
and WHAS-TV. 


Philly’s All-Star Pitch 


Philadelphia, Nov. 23. 
Warren Hull, Fran Allison, 
Gabby Hayes and Maria Riva will 
headline the 16-hour Cerebral 
Palsy Telethon which will be si- 
mulcast over the WFIL stations, 
starting at 10 p.m., Saturday night 
(27). Jack Steck, executive pro- 
gram director for WFIL and 
WFIL-TV, is staging the telethon 
which is sponsored by the Phila- 

delphia Inquirer Charities, Inc. 
The program wiii originate from 
Philadetphia’s Convention Hall. In 





| addition to the Philadelphia tele- 


phone coverage, phone centers will 


| be set up in Camden, N. J., Lang- 


| horne, Pa., 





“the growth of radio during televi- | 


sion’s most productive years” 
(’47 to 754). 

That this and other voluminous 
literature emanating from 485 
Madison Ave. headquarters is, not 
mere “paper talk” is reflected in 
the fact that in the last couple of 
weeks there have been a number 
of key appointments on both the 
web and spot fronts. Latest addi- 
tions to network sales posts un- 
der Dudley Faust include Lillian 
Selb, manager of costs, estimates 
and contracts, and John Callow 


and Jack Mann, account execs. 
Spot sales acquisitions —under 
Henry R. Flynn, general sales 


manager, and Milton F. Allison, 
eastern chief, embrace John Mc- 
Corkle and Ralph Dennis as ac- 
count execs in N. Y. and Alice 
Santti, manager of contracts, and 
Michael Campbell, sales service 
manager nationally. 

In other words, CBS Radio ain’t 
just boosting the medium— it’s 
hiring people for it. 


TONI, CARTER DROP 
CBS RADIO ‘CORLISS’ 


Toni Co. and Carter Products 
scrapped cosponsorship of CBS 





Radio’s “Meet Corliss Archer” as | 
|of Monday (22). 


The web will fill 
the p.m. slot with “Mr. and Mrs. 
North” starting next we®k. 

That will mark a return of the 


$1,000,000 on its football schedule, | Barbara Britton and Richard Den- 


led the net to drop the projected 
winter-spring schedule. 





Kaiser-Willys Joins 
Closed-Circuit Hoopla 


Kaiser-Willys joins the growing 
list of automobile companies to 
hold closed-circuit television meet- 
ings to outline sales plans or to 
unveil new lines. The Kaiser-Willys 
session, handled by Box Office 
Television, will be piped to 21 cit- 
ies, with hotels carrying the event 
in 18, tv studios in two, and a the- 
atre in one 
company’s homeoffice.). 

Originally it was planned to hold 
the majority of the get-togethers in 
theatres, but this was ruled out 
when it was discovered that the 
auto company would not be able 
to display its new models on the 
stages of the theatres. Few of the 
theatres had _ facilities whereby 
they could fly the screens. 

Kaiser-Willys is the fifth auto 
company to make use of the closed- 
circuit medium. 


(Rivoli in Toledo, auto 





ning starrer’to the longtime half- 
hour berthing, with “North” hav- 
ing been aired briefly as a quar- 
ter-hour 9:15 p.m. strip. 





| 


Wilmington, Del., At- 
lantie City, N. J., and Easton and 
Pottsville, Pa. 





TV PACKAGE DESIGNS 


ON, LESTER LEWIS SKED 


TV wpackager-personal manager 
Lester Lewis (Associates) has 
formed Video-Color  Inc., tintele 


| group serving current and new- 
| to-the-medium 


sponsors. Prime 
function will be to “‘stage manage” 
product presentation intended for 
hues, as well as to create package 
designs. 

Company will be staffed with de- 
partmental specialists, and among 
them now in the N. Y. house are 
Walter Dorwin Teague (Associ- 
ates), designers, and Video Vittles, 
consultants in preparation of food- 
for-tv. Being dickered are two tv 
scenic artists and a duo of elec- 
tronists with color mixing and 


| Studio lighting background. 





Frank Farrell’s Astor 
Shift From Sheraton 


With the takeover of the Hotei 
Astor, N.¥., by the Sheraton Chain, 


Frank Farrell will move the origi- 
nation point of his ABC afternoon 
Strip from the Park Sheraton’s 
Mermaid Room to the Broadway 
Room of the Astor im a few weeks. 
N.Y. Worid-Telegram & Sun nitery 
columnist will also get a new slot 
for the music-and-interviews seg- 
ment, 

Reason for the new time is the 
|confluence of interview segments 


lin N.Y. at 1 p.m., with Tex & Jinx 


McCrary on WRCA and “Luncheon 
at Sardi’s” on WOR. Farrell will 


|move back into the 12:35-1 slot, 


bringing. with him three Betty 


_Crocker spots and two commercial 


newscasts, 








Better Than the Show, Mebbe 


There may come a time when tuner-inners on WRCA-TV, N.Y., 


will be glad when the sound and pictures conk out. 


Stand By” legend has been 


flagship in N.Y. 


tossed out the window 
Newly created are 


The ‘Please 
by NBC’s 
“goof” slides by Max Buck, 


promotion mastermind of the web’s Gotham outlets. 


No more hair-pulling by 


the technicians when a coaxial goof 
occurs to interrups video or audio. 


The slides have been prepared 


with a warm and humble approach running interference for what 
is usually a minor national disaster. 


When the video scrams, 
holding a flickering match, 
pering, 

When the audio goes, 


a slide shows a Milquetoast character 
peering into the darkness and whis- 
“Who Put Out the Lights?” 

the slide shows a gentle character using 


a huge hearing aid pressed against a tv set and the caption, “We've 


lost our voice 


In the event—perish the thought!—of both audio and video 


breakdown, it’s a double slide: 


first, a cartoon of a ruffled figure 


poking out of a tv screen, hand to chin, crying “Oops! Something’s 
happened.” Second, by a cartoon showing a bereft enPineer before 


a maze of electronic equipment, 


fixing it.” 


In other words, the 


“Stand By” 


baffled but saying, ‘‘and we’re 


pomp will be replaced by a 


romp, but as to what happens when even the slides can’t be 


transmitted ... 





Nice Work If You Can Get It 


Happiest band in the land is at ABC. 


Hollywood, , Nov. 23. 


All the 19 tootlers under the wand of Rex Koury have to do 
for their°pay is to run over to the network-on Thursdays and 
pick up their checks. Since last week they’ve had nothing to do 
musically and there’s nothing for the immediate future. The three 


radio shows they played—Reed 


Browning, Koury and “Relaying 


With Ronnie”’—have been cancelled. 
Under the AFM agreement, ABC must maintain a 19-piece house 


orchestra. 
Muting of the 
arrangers and copyists. 


Tab to the network runs to around $3,000 a week. 
instruments, however, 


has cost casual jobs of 


Unique situation at the network, both radio and tv, was created 
by a new system of bookkeeping installed by Robert O’Brien 
when he was executive veepee (since returning to United Para- 


mount theatres operation.) 


Under the arrangement the house 


band is charged against the company but whichever operation, 
radio or tv, uses the bandmen, the fees must be assumed by the 
employing medium. Since the heads of each operation must stay 
within their own budgets, with no extras for live music, there is 
little desire to incur the added expense. Ergo, neither radio nor 
tv has made any further requests for the house band. The net’s 
video wing dispensed with live musie weeks before, using only 
a small group for the Jack Owens show. 





TV No Longer an ‘Interloper, Sez 
Billy Grady: Sees Majors Moving In 





Makeup Artists, Hair 
Stylists May Strike Nets 


Hollywood, Nov. 23. 

Makeup Artists & Hair Stylists 
Local 706 is seeking IATSE sanc- 
tion to strike CBS and NBC follow- 
ing a breakdown of negotiations 
for a wage increase. Union, accord- 
ing to local prexy Howard Smith 
and business agent Fred Phillips, is 
seeking to establish a wage com- 
mensurate with area scales for 
television work. 

Union at first asked an increase 
of 20%, finally dropping it to 9% 
as a final proposal after network 
producers asked a contract exten- 
sion for an extra year. Top increase 
offered by the webs was a 712% 
boost. 


WU Finds It’s Easier 
To Fly Evans to N. Y. 
Than Equipment to Chi 


Western Union, new alternate 
week bankroller on “Down You 
Go,” explained to Chi tradesters 
(interested in keeping Windy City 
broadcasting and telecasting at top 
stride) that the show had to move 





to N. Y. or there’d be no sponsor-. 


ship for the DuMont exposure at 
all. 

It all boiled down to whether it 
was less expensive to fly moderator 
and Chi professor Bergen Evans 
to N. Y. each week or fly—at much 
greater expense and difficulty — 
equipment for use in the show’s 
chief commercial each week from 
N. Y. to Chi. WU intends to dem- 
onstrate types of electronic tele- 
graph machinery, calling for pres- 
ence also of engineers and other 
technical experts from Eastern 
labs. 


The Lou Cowan-produced video 
paneler starts for WU on Dec. 8. 
With the exception of Evans the 
entire panel will be changed with 
the locale. The net, it’s understood, 
is contemplating a shift within a 
short time, from the Wednesday 
night time slot. 


Taylor Takes ‘Land’ To 
NBC; Web’s Bowl Buys 


NBC Radio wrapped up sponsors 
this week on post-season football 
and other formats. Aveo is down 
for the Cotton Bowl and Gillette 
takes the Rose Bowl. But these 
one-shots, while not to be sniffed 
at, don’t compare in total coin to 
General Motors’ moveover to NBC 
in commentator Henry J. Taylor’s 
switch to that web from his long- 
time ABC stanza (and prior to that, 
Mutual), “Your Land and Mine.” 
It’s a longterm deal that continues 
Taylor’s GM identification. Slot- 
ting is 8 to 8:15 p.m. Mondays, 
same time as his current ABC 
showcase, and it starts Dec. 13. 

Another piece of business for the 
web is from Q-Tips, latching on to 
Mary Margaret McBride’s daytime 
capsule, 








Hollywood, Nov. 
Admitting he once looked in 
on tv as an “interloper” filled with 
a lot of “carnival men,” Bill Grady, 
Metro casting director for 27 years 
and now casting chief for the 
Chrysler series, acknowledges he’s 
reversed that opinion completely, 

now that he’s in tetevision. 


He added, “I have a great deal 
of respeet for tv, and I believe the 
motion picture industry is soften- 
ing in its attitude and developing a 
healthy respect for the medium. 


Despite the fact major studios 
have nixed his bids for their 
pactees te appear on the live show, 
Grady is convinced eventually the 
majors will be producing vidfilms 
for tv, probably for a pay-as-you- 
see subscription system, as advo- 
cated by Zenith prexy, E. F. Me- 
Donald Jr, 


Grady’s experience in tv has 
been that w.k. players’ reluctance 
to do tv is gradually evaporating, 
with most of them now ready if a 
suitable script is provided. Some 
have offered to be on if their seg- 
ments were filmed, but to this the 
exec says “no—that would add 
$22,000 to the weekly budget.” 

Grady bemoans the fact there 
isn’t enough time for preparation. 
He feels the tv operation could be 
streamlined considerably if vet pix 
creative artists were brought into 
it. “Tv could get these experi- 
enced cutters, editors, unit man- 
agers and assistant directors if 
they would pay for them, and they 
would make a tv operation much 
more efficient,’ he said. Lack of 
story material is one of the real 


(Continued on page 30) 


Storer ‘5 Plus 2 
Finalized in Fla. 


Miami, Nov. 

Storer Broadcasting Co. ails 
week completed negotiations for 
acquisition of two south Florida 
UHF - stations—Ft. Lauderdale’s 
WFTL (23) now in operation, and 
recently licensed WMIE-TV (27) 
in Miami—subject to approval of 
the FCC. 

When and if okay comes, plans 
call for combining the two stations 
into a _ 1,000,000-watt operation 
which will round out two Storer tv 
holdings permitted under the FCC 
“five plus two” ceiling. WFTL is 
already in operation, while WMIE 
holds a construction permit. An- 
nouecement of the sale was made 
by R. H. Gore, head of the Ft. 
Lauderdale station, and E. D. 
Rivers for the Miami group, in 
conjunction with buyer George E. 
Storer. Indie AM stations WPTC 
and WMIE owned by the sellers 
are not included in the transaction, 
for which no Sale-figures were re- 
vealed. 

Storer, who moved his home 
offices to Miami Beach a year aga, 
disclosed that orders for the 1,000,- 
066-watt transmitting equipment 
has been placed with RCA pending 
FCC approval, with first step imme- 
diate increase in power to 276,000w 
from the present 20,000 until com- 
pletion of a 1,000 foot tower. 

Norman E. Kersta, exec veepeeé 
of WTFL-TV, will remain in that 
post under the new setup. 
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NCAA MAPS ’55 TV STRATEGY 





AA’s Powwow ‘Goes Tint’ 

Radio-tv session of the eastern annual conference of the Ameri- 
can Assn. of Advertising Agencies got a thorough look-see at 
what’s new in color Monday (22) at the Hotel Roosevelt in N. Y. 
Aside from two closed-circuit demonstrations and an educational 


film on color tv, agencyites were treated to their first glimpse 
of RCA’s new 21-inch receiver, with six of the new models serving 


the entire large room of 206-plus people. 


Receivers haven’t been 


shown except to press and some distributors and network per- 


sonnel. 
CBS and NBC chipped in on 


the closed-circuit stuff, with the 


former reenacting the production that went into General Foods’ 
color commercial for Maxwell House coffee a féw weeks back on 


“Mama.” 


It was clear and concise exposition by CBS color pro- 


duction chief E. Carleton Winckler that should have served to 
dispel agency dismay at the prospects of producing tinted live 


blurbs. 


NBC’s contribution was a closed-circuit remote from its 


Brocklyn color studios showing the advance planning and the set- 


ting up of Sunday’s (28) 


two-hour production of -““Macbeth.” 


Final contribution was a CBS color film prepared for distribution 


to civic and lay groups on how colorcasting is done. 


little to agency knowledge, but 


It added 
is a good contribution to public. 


relations for the web and the industry. 








Paul White (Who Should Know) 
Sez Radio Getting Too News-Happy 


By FARRELL DAVISSON 


Chicago, Nov. 23. 

Radio may be abusing one of its 
greatest assets by the ‘dilution 
through overuse” of news _ pro- 
grams. That was the warning given 
to the Radio-Television News Di- 
rectors Assn.’s annual convention 
here last week by Paul White, now 
exec news editor of KFMB, San 
Diego, and generally recognized in 
the trade as the dean of radio 
news chiefs and the founding father 
of the CBS news operation. 


In his keynote talk, White de- 
clared there are “disturbing indi- 
cations that the medium is sched- 
uling news programs with too lit- 
tle regard for the amount and va- 
riety of news available.” 

“I’ve heard radio stations boast- 
ing that they have from 20 to 30 
regularly scheduled news programs 
a day. And I suggest that’s too 
many. On the average day there 
just isn’t that much new news to 
sustain interest. There are too 
many days when today’s news 
sounds like yesterday’s, and at the 
same time a preview of tomor- 
row’s,” White asserted. 

He warned that by saturating the 
early morning, early and late eve- 
ning hours with block booked 
news shows, radio is risking loss 
of audiences to tv in periods in 
which so far AM listenership has 
held up well. Newsman also sug- 
gested that radio is missing a com- 
petitive bet in not devoting more 
“news” shows to the discussion of 
ideas and concepts as opposed to 


(Continued on page 30) 


AM-TV News Directors 
Make Annual Citations; 





Van Dyke Named Prexy 


Chicago, Nov. 23. 


Radio-Television News Directors | 


Assn.’s annual award for an out- 
standing radio news. operation 
went to CFQC, Saskatoon, Sask., 
Canada, where Godfrey Hudson is 
news-editor. No comparable award 
was granted to a tv news staff al- 
though W. C. Whitmarsh of WBZ- 
TV, Boston, won the special event 
honors. 

Distinguished achievement cita- 
tion for radio news reporting went 
to KRNR, Roseburg, Oregon, Bob 
Grant, news director; the tv cita- 
tion was won by WSAZ-TV, Hunt- 
ington, W. Va., Nicholas Basso, 
news director, and the tv special 
event award went to WJSR-TV, 
Providence, R. I., Warren Walden, 
director. 

Russ Van _ Dyke, 
Moines, was elected new prexy of 
the ass’n. He succeeded Jim Byron, 
WBAP, Fort Worth. New program 
veepee is Paul White, former CBS 
news chieftain and now exec editor 
at KFMB, San Diego, Harold Ba- 
ker, WSM, Nashville, was named 
radio veepee and Charles Harrison, 
WFIL, Philadelphia, new tv veep. 

Treasurer is Sheldon Peterson, 
KLZ, Denver. New board members 
are: Ted Koop, CBS, Washington; 
Ralph Renick, WTVJ, Miami, and 
Parker Hoy, WLAM, Lewiston, Me. 


7% 





KRNT, Des | 


So 


Ignoble Gobel 


N. W. Ayer was the agency 
for the 75th anni Electric 
Light telecast which gave 
comic George Gobel such a big 
push. Since then Gobel’s Sat- 
urday night NBC-TV series has 
been murdering the _ rival 
“That’s My Boy” show on CBS 
—another N. W. Ayer account 
(for Plymouth). 

So what happens? “That’s 
My Boy” has been cancelled. 


Alert RINDA To 
Restrictions On 


AM-TY Coverag 


Chicago, Nov. 23. 

The increasing restrictions of 
television’s right to cover the news 
were a major preoccupation of the 
speechmakers and delegates at last 
week’s three-day Radio-Television 
News Directors Assn. convention 
here. The new alarms came amid 
complaints that the organization 
has failed to play an aggressive 
role in combating the legislative 
and judicial hurdles 
against the tv camera. 

Vet newsman Paul White, now 
exec editor at KFMB, San Diego, 


(Continued on page 30) 

















CHARGES ABC-TV 
‘GOOFED' ON SALE 


By now it might be too late, but 
the National Collegiate Athletic 
Assn. is employing a new strategy 


to hold its weakening ranks to- 
gether and to interest the tv in- 
dustry and advertisers in another 
year of controlled, nationally-tele- 
vised football. A faction of the 
NCAA, probably still the largest 
but of not much greater strength 
than the opposition, is understood 
to have fathered a letter to ABC- 
TV that is the key to future hopes. 

Sent recently, the letter scores 
ABC-TV for faulty handling of the 
grid series sale, which was finally 
managed at a great lossto the net- 
work only a few days before the 
first of 13 games. The letter was 
reported to have said that the net- 
work sales staff fumbled, and that 
the games—even if done on a con- 
trolled basis next year as they are 
now—will continue to be a good 
buy for a bluechip sponsor. 


Puff NBC-TV 


The letter is accompanied by 
word-of-mouth by various officials 
of collegiate football that if NBC- 
TV had held on to the package for 
another year, the series would still 
be riding high, with no talk as 
there is now of the end of nation- 
ally televised collegiate football. 
They are saying that if ABC hadn't 
left itself wide open for a no from 
General Motors on sponsorship in 
54, another national bankroller 
would surely have signed on for 





the ride—at a profit to the web 
as well as NCAA which collected, | 
according to most recent informa- | 
tion, $2,260,000 for rights. 

NBC, it was pointed out by an 
exec of college ranks, would first 
have “felt out’’ General Motors 
for another year of sponsorship be- 
fore actually making a formal ap- 
proach. ABC, on the other hand, 
went directly to the sponsor, ex- 
pecting certain inking of a new 
contract. The moment ABC over- 
tures were made, it became an | 
open-secret for all tv to follow, and | 
when GM 





Kobak’s 12-Point ‘Save Radio 
Formula Sparks 4A’s Conclave 





Dinah the Winnah 


Following are the latest 
Nielsen standings for the bat- 
tle of the evening multi-week- 
ly tv vocalists: 


Dinah Shore (NBC)..... 21.8 
Perry Como (CBS)..... 20.1 
Eddie Fisher (NBC).... 19.5 
Tony Martin (NBC)..... 17.5 
Jo Stafford (CBS) ee 
Jane Froman (CBS).... 14.0 








British Equity 
Bans Performers 
From Eurovision 


London, Nov. 23. 

British Actors Equity have 
slapped on a complete bar on their 
members participating in the Euro- 
vision interchange of _ television 
programs between Britain and 
seven continental countries until 
agreement is reached on bonus 
terms for performers and a limita- 
tion of transmissions. Their action 
is in concert with every other 
European organization of actors, 
musicians and vauders. 

At a recent session of the Euro- 
pean Broadcasting Union, reports 
Gordon Sandison, the Equity gen- 
eral secretary, the international 
labor federations demanded an ex- 
tra 50% fee for performers in the 
country originating the transmis- 


|sion and in respect of each coun- 


try receiving it. This was put for- 
ward to prevent the program ex- 
change developing into a form of 
cheap television service to displace 
live performers. 

In a report to Equity members, 
Sandison reveals they met with a 
stony reception. The EBU refused 
on principle to discuss any timita- 


nixed the deal, an/| tion in the number of relays and, 


NCAAer insists, it frightened off | in regard to extra fees, suggested 


all other potential bankrollers. 


ja scale based on the number of 


Even, though it’s purely hypo- | /!icense holders in each of the re- 


thetical, it’s figured enough “ABC | 
goofed” talk will stir video to some | 
different thought. 


} 
Internal Dissension | 


The reason the whole thing | 
might be too late to do any good | 


now of NCAA internal dissention. | 


For example, CBS-TV just pacted | 
with the Big 10 for basketball this 


is because the networks are aware 
erected 


| year (see other story), where it | 


| 


(Continued on page 31) | 


ceiving countries. 

There was a maximum of 40% 
extra where there were more than 
2,000,060 licenses, down to 5% 
where there were 25,000 or less 
This would have meant that only 
programs transmitted to Great 
Britain would qualify for the high- 
est bonus level, but relays from 
the United Kingdom could go to 
three or four other countries for 
an additional fee of possibly less 
than 20%. 








bicam v.p. in 
| planning, still 


charge of account 
won't qualify as 


but he provided an agency eye- 
| opener on what to expect in in- 
ternational tv and how to make the 
| most of it. Speaking before the 
| radio-tv session of the eastern an- 
| nual conference 

| Assn. of Advertising Agencies at 
the Hotel Roosevelt in N.Y. Mon- 
will be called 


upon sooner 


narrator for a Fitzpatrick travelog, | 


of the American | 


Rodney Erickson, Young & Ru-!can be expected due to increased 


and better programming via dub- 
bed American shows where the 
countries will allow the shows to 
be brought in. At present, Y & R 
has broken down international tv 
country-by country, and the latest 
count is 11 commercial nations, 
two partly commercial, 15 govern- 
ment-operated and 27 in the plan- 
ning stage. It’s these latter which 


|} are watching how American com- 


day (22), he declared that agencies | 
and | 


with greater.frequency than they | 


anticipate in servicing American 


clients in overseas markets, and he | 


summarized the systems and facili- 
| ties already in operation in those 
markets. 


product will reach over $500,000,- 
| 000,000 by 1964, much of that will 


son pointed out, and television will 
be doing much of the selling job. 
Television, he said, ‘will be one of 
the motivating media” in 
American product overseas, and 
agencies would do well to familiar- 
ize themselves with the present 
state of video in foreign nations. 
| The four factors which have re- 
tarded the growth of television 
overseas, Erickson said, have been 
weak signais, low set sales, inade- 
quate programming hours 
| poor programs, An 


Because American gross national | 


be sold in foreign markets, Erick- | 


selling | 


and | 
acceleration | 


mercials and programs function in 
foreign countries to guide them- | 
selves in deciding between com- 
mercial or government operation, 
he said, 


Breakdown 

Nation-by-nation, Erickson sum- 
marized as follows: 

Canada — Get your programs 
cleared by the CBC. Get your 
commercials cleared by the Health | 
& Welfare Dept. If you're going 


to do live commercials, affiliate 
with a local producer. 
Mexico — There’s some filmed 


programming available dubbed in 
Spanish. Otherwise, if using film, 
use sports shows, musicals or films 
with a soundtrack consisting of | 
narration that can be done in 
Spanish by a live§ announcer. 
Commercials should be produced 
on the spot in local vernacular at 
the ‘very good film studios” ayail- 
able in Mexico City. 

Cuba—Same story, 





except the, 


| BBC 


| Philippines in Asia. 
| Erickson said, it’s important that 


| portance 


Ad Men’s Global TV Primer 


Cuban vernacular differs from 
Mexican. Have your filmed com- 
mercials made on the spot. 

Puerto Rico—Pretty much the 
same again, except if you package 
a local version of an American 
quiz show, you're liable to do 
sensationally well. 

England — Use _ low - pressure 
commercials at first for the new 
commercial system. You're going 
to have to buck some excellent 
programming for awhile. 
There are five or six producers of 
excellent theatrical commercials 


, who can do a topnotch production 


job. Use English actors for the 


blurbs. 

At present, that’s about the ex- 
tent of foreign operations, but the 
“next step” is expansion into Ger- 
many, Italy, France and Sweden in 
Europe; Brazil and Argentina in 
South America and Japan and the 
In every case, 


much of the work be done locally. 
“Local help is of the utmost im- 
and it must be stressed 
that it is extremely hazardous to 
do in N. Y. what can be done very 


; easily on the spot.” 


Title of Erickson’s talk was 
“Around the world with Script and 
Stopwatch” but actually he de- 
scribed it as “how to get a free 


trip for. yourself to Europe, Asia| home” 


or South America.” 





| 


By BOB CHANDLER 


Realistic reevaluation of radio's 
rates and programming by “people 
who believe in the medium” are 
necessary to prevent radio from 
being “throttled unintentionally,” 
Edgar Kobak told the radio-tv ses- 
sion of the eastern annual confer- 
ence of the American Assn. of Ad- 
vertising Agencies Monday (22) at 
the Hotel Roosevelt in N. Y. 

The onetime Mutual prexy and 
present consultant laid down 12 
areas for reevaluation in a speech 
he said would probably get him 
“chased out of town.’ He called 
for a thorough review of network 
and station rate cards, the elimina- 
tion of “deals” both by the stations 





Candor . 


Ed Kobak took the advertis- 
ing fraternity jokingly to task 
for their tendency to exag- 
gerate in addressing the east- 
ern conference of the Ameri- 
can Assn, of Advertising Agen- 
cies this week. He offered the 
end-all to blownup audience 
statements by stating of his 
WTWA in Thompson, Ga:: 

“My station reaches fewer 
radio homes than any other 
Station on any network.” 
WTWA is a Mutual bonus sta- 
tion. 





at 


and the timebuyers, and called on 
those people who don't believe in 
radio to “get the hell out of it.” 

Point-by-point, Kobak said: 

1. Buyers should make a real 
cost study of network and station 
operations. 

2. Rates should be based on a 
“more realistic evaluation § of 
media, local and network.” Better 
research exists today than for- 
merly. 

3. Rates should be made con- 
tiguous day-to-day as well as con- 
tiguous for the same day. 

4. Breakdown of rates for less- 
than-bour usage should be_ re- 
viewed. He was one of the net- 
work officials, he said, who helped 
set up the 60° of the hour rate 
for a half-hour time and 40% for 
the quarter-hour. This wasn’t 
based on a true .cost study, he 
said, ‘‘We just plucked the figures 
out of the air... they seemed 
logical.” But time and _ habits 
have changed since 1927. 

5. Review’ the present station 
compensation setup, “which is a 

(Continued on page 30) 








Woman’s Home Companion 
Sets Radio-TV Subsidiary; 
‘For Sale’ Tag On Bally 


Washington, Nov. 23. 

In a_precedent-making move, 
Woman's Home Companion mag is 
setting up a radio-tv and telepix 
subsidiary for production. Wood- 
row Wirsig, editor-in-chief, speak- 
ing today (Tues.) before’ the 
Women’s Ad Club here, said that 
in addition to a previously an- 
nounced show for ABC radio, a 
live video series will start on NBC 
after the first of the year. Mag 
also plans to produce, probably 
for syndication, two half-hour tv 
film series. All shows will be of- 
fered for sponsorships, with the 
Crowell-Collier publication seek- 
ing only to regain costs, making 
the most important facet of a pro- 
duction unit the promotion it will 
afford the mag. 

Wirsig said the radio-tv cam- 
paign will be intensive, with all 
program ideas to be culled from 
the magazine. The ABC radio se- 
ries, for instance, is based on a 
mag feature called “Marriage 
Counsellor.” One of the vidpix 
skeins will bear the same title. 

Companion’s European corres- 
pondent, Marguerite Biddle, al- 
ready has lensed the pilot in the 
other telefilm series, It's an “at 
interview format encasing 
European personalities. 


. 
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THE EDITOR’S DESK 

With Nathan Straus, Leon Gold- 
stein 

Producer-Director: Goldstein 

15 Mins.; Fri., 9:30 p.m, 


Sustaining 
WMCA, N. Y. 
Although the Federal Commu- 


nications Commission has okayed 
the right of station managements 
to broadcast their views on con- 
troversial subjects, that privilege 
fs apparently still a highly danger- 
ous limb to go out on. Frank Stan- 
ton, CBS prexy, did a one-shot 
editorial recently in behalf of 
video coverage of the Watkins Sen- 
ate Committee hearings on the 
censure motion against Sen. Mc- 
Carthy. That was the sum total of 
broadcast editorial opinion up un- 
til last Friday (19) when WMCA 
launched its weekly series, “The 
Editor’s Desk,” which will give sta- 
tion owner Nathan Straus a chance 
to express his views on issues of 
the day. 

The conception and launching of 
this series took considerable moxie 
since editorial opinion, on any side 
of virtually any topic, is certain to 
stir disagreement, and perhaps dis- 
taste, among one sector of the 
listening audience. That however, 
is the point of the show since it’s 
dedicated to the idea of stimulat- 
ing community thinking on public 
issues. 

Perhaps even more laudable 
than the idea of a regular editorial 
stanza was Straus’ choice of edi- 
torial subject on the preem. He 
could have played it safe by com- 
ing out for clean subways or 
against juvenile delinquency. That 
would have been a bore, but no- 
body would have been irritated. 
Instead, however, Straus plunged 
directly into probably the most 
divisive subject in the U. S. today 
—the problem of the national ad- 
ministration’s loyalty-security pro- 
gram. 

Straus was not happy about the 
situation and he said so in sober, 
moderate, but unmistakable terms. 
He sharply criticized the loose cri- 
teria used to designate subversives 
and raised the fundamental point 
that bureaucratic dismissals of sus- 
pected disloval Government em- 
ployees violated the basic guaran- 
tees of due process and the right 
of appeal. Straus called for a 
thoroughgoing review of the mat- 
ter. 

Editorial opinion on the air can 
be a double-edged sword. What a 
reasonable station owner can do, 
an extremist owner can do also. 
WMCA officials are evidently 
aware of this danger and are pre- 
pared to air contrary opinions 
from listener’s letters in  subse- 
quent weeks. 

Also on the preem stanza, there 
was a roundup of editorial opinion 
from the N. Y. daily newspapers. 
This could have been an effective 
way of giving pro and con opinion 
side by side with the Straus views, 
but the editorial excerpts were on 
an entirely different subject. This 
split the show’s focus, but it’s a 
fault that can easily be corrected. 

Leon Goldstein, WMCA program 
chief who has been instrumental 
in giving the station an intelligent, 

ublic-minded attitude for the past 
0 years, handled the show’s pre- 
amble capably and cued the read- 
ing from the dailies’ editorials by 
the various staff announcers. 
Herm. 


MacLeish on State Of 
American Radio: ‘The 
Bloom Is Off the Peach’ 


By ROBERT J. LANDRY 





Warren Bower (asst. dean of 
NYU’s General Education Divi- 
sion) brought out some interesting | 
comments on radio itself in his in- | 
terview last week over WNYC, |! 
N.Y. (Tuesday, 9:30-9:55) with} 
Archibald MacLeish. Immediate | 
occasion was a review of Mac- | 
Leish’s new book of poems, “Songs 
For Eve,” just published by Hough- | 
ton Mifflin, but the talk turned tb | 
verse drama for the air. Back in 
1937 MacLeish’s “Fall of the City” | 
Was a sensation when produced by | 
the late Irving Reis on the Colum- | 


BING CROSBY SHOW 
With. Buddy Cole Trio; announcer, 
Ken Carpenter 
Producers: Bill Morrow, * Murdo 
MacKenzie 
Director: MacKenzie 
Writer: Morrow 
15 Mins., Mon.-thru-Fri., 9:15 p.m. 
CBS, from H’wood 
The way they used to tell it, the 
sun never set on the British Em- 
pire; Der Bingle still retains an 
empire of sorts, (money aside), 
what with resurrection of those 
platters far and wide on the kilo- 
cycle horizons. It’s been more 
than a score of years now since 
Crosby started groanin’ low and 
high on CBS from the top and bot- 
tom of the Decca; either way, he 
took command, setting pace and 


records that figure to stand for- | 


ever or, if not, to be enshrined in 
a special vault along with the anti- 
que statistics of a sports firma- 
ment he loves so well. He chalked 
up so many “‘firsts’ that it’s be- 
come a cliche to call the roll. 


So now Bing Crosby is on a 
CBS Radio cross-the-board quarter 
in the fractional 9:15 p.m. time 
that listeners are bound to find. 
He is now the elder statesman- 
singer, the doyen of his bracket, 
and as great a radio personality as 
ever. Continuing parallel are his 
leading corpsmen and friends— 
Bill Morrow and Murdo MacKen- 
zie bringing the show in, with Mac- 
kenzie also directing and fisher- 
man pal Morrow doubling as 
writer—in a format that is both 
typically Crosby and a bit be- 
yond the conventions. Bing is an 
exponent of the sing, but his talk 
is true, an incredible combination 
that’s he’s made all his own over 
the years, whether on an hour’s 
kick or in tidbits of thisa or thata. 

Monday’s (22) opener seemed 
less than 15 minutes; but even 
twice that much would still seem 
fleeting. It’s the one sure mea- 
sure of his standing as a _ per- 
former, and.CBS program veep 
Lester Gottlieb must have had to 
talk even faster and more engag- 
ingly to sell Crosby this daily deal. 
After all, how much of the coin 
can he keep? More at stake, per- 
haps, was steady identification and 
prestige, with mebbe a_ bone 
thrown to Columbia to have it re- 
tain its strong competitive hold 
on nighttime programming, the 
best in the biz. 

Crosby said it right in the intro: 
not too hokey, won't yock it up, 
will pitch encomiums, ete. But 
the songs are not mere postscripts, 
such as “This Old House” to the 
Buddy Cole Trio’s pianola stuffola 
and revved up beat; a ‘‘Hey There” 
out of “Pajama Game” with its 
quiet, authoritative and almost 
new interpretation, plussed by the 
Cole group’s counterpoint; segue- 
ing brightly into “But Not For 
Me.” And in between, the talk; 
it’s never small talk with the Ta- 
coma lad. Went from grid to golf 
to Georgia and a hatchick, all at- 
tuned to the Morrow bag of con- 
versational tricks, with Crosby 
never varying from the_ vehicle 
status, so that it comes out with 
the pure Crosby imprint, with the 
light touch given to human inter- 
est quickies that seemed in the 
orthodox commentator’s groove, 
inspiration built in to boot, and 
may well have been designed to 
make the chirpings subordinate to 
the informal analyst. 

Crosby’s snappers come off so 
easily, you begin to expect them. 
There will be guests—lots of them 
—but the preemer didn’t have ‘em. 
The precious minutes were needed 
to set the stage and Crosby would 
rather be dead than not give a 
drop-in the full due. If ‘“‘Amos ‘n’ 
Andy Music Hall” doesn’t get its 
inheritance from Crosby and 
Crosby himself doesn’t rate a 
rating, radio is indeed on the way 
to you know where. Trau. 





Radio Followup 





CBS’ “Hallmark Hall of Fame” 
paid tribute to the late Lionel 
Barrymore last Sunday (21). The 
actor, who died Nov. 15, at the 
age of 76, had hosted that program 
since September 1952. As a me- 
morial to Barrymore, the sched- 
uled Hallmark show was cancelled 


THE THANKSGIVING HOUR 
With Ethel Barrymore, Pat O’Brien, 

Keefe Brasselle, Bing Crosby,. 

Perry Como, Marina Koshetz, 

John Brownlee, Nan Merriman, 

Alyne Dumas Lee, Robert Wag- 

ner Chorale, others 
' Producer: Rev. Patrick Peyton, 
CSL. 

, Directors: Lew Lansworth, Rocco 

Tito 
Musical Directors: Harry Zimmer- 

man & Emerson Buckley 
60 Mins., Sun, (21), 2 p.m. 
Mutual, from N.Y., H’wood 

Father Patrick Peyton’s fifth 
Thanksgiving Week broadcast, 
transcribed for presentation over 
the Mutual network Sunday (21), 
under the aegis of Family Rosary 
Crusade, had for its theme, via 
drama and music, faith in God and 
faith in America. A serious and 
sometimes solemn program, keyed 
'to the threat which the free world 
faces, the hour enlisted the serv- 
ices of a topflight cast in Holly- 
wood and New York. It was com- 
petently and in many places dis- 
tinctively produced, although there 
were moments of unevenness and 
drag. 

The dramatic and _- spiritual 
preachment pivoted on the story of 
a retired school teacher (played 
by Ethel Barrymore) who, having 
lost her purpose in life, starts for 
her home in ichita for Thanks- 
giving and for good. She meets on 
the train a disillusioned law stu- 
dent. Striving to restore his faith 
in the U.S. and his future, she 
successfully does so, while regain- 
ing her own. 

In a series of flashbacks—to the 
Constitutional Convention and 
Benjamin Franklin’s comment 
about the country’s foundation on 
| faith in God; to Bethlehem at the 
Birth of Christ; to Abraham Lin- 
coln and his dependence on Divine 
Guidance in Civil War days—the 
message of faith and prayér was 
emphasized and reemphasized. 

Solo and choral singing inter- 
spersed and intertwined the rather 
thin story line, always threaded to 
the thematic Faith and to Amer- 
ica. A summation by Pat O’Brien, 
'who narrated an opening segment 
on the necessity for belief and the 
efficacy of prayer, posed the al- 
ternatives; “build up the whole 
world” through faith, or “blow it 
to pieces.” Then came a decade of 
the Rosary, with the Hail Mary re- 
cited and sung (striking Gregorian 
chant, presumably by Robert Wag- 
ner Chorale, lent a beautiful effect 
here), Father Peyton closed with 
brief words of thanks and a prayer 
—recorded and probably used be- 
fore. 

Miss Barrymore gave a fine read- 
ing of the lines, the philosophy and 
the preachment. Keefe Brasselle 
registered well in the role of a 
skeptical Blackstone student. 
O’Brien, like Miss Barrymore, a 
|longtime faithful supporter of Fa- 
ther Peyton’s radio apostolate, 
handled the narration vigorously. 

Minor parts were nicely han- 
dled, there being several outstand- 
ing voices in the Bethlehem se- 
quence. 

Harry Zimmerman directed the 
musical portions from Hollywood; 
Emerson Buckley, from sais York. 

aco. 





WHERE HAVE YOU BEEN? 

With Horace Sutton, Harriet Van 
Horne, Marc Connelly, Ernie 
Kovaes, Peggy McCay; Jack Cos- 
tello, announcer 

Producer: Jane Kalmus 

| Director: Parker Gibbs 

| 30 Mins., Thurs., 9:30 p.m. 

| NBC, from New York 

| The list of panel stanzas where 

| guessing. games are played has 








been increased by one. ‘‘Where 
| Have You Been?” is the latest. 
|The casing wasn’t witty enough 


nor the topic sufficiently different 
{to survive a stale format. 
Lineup called for Horace Sut- 
ton as emcee. It was felt that was 
| appropriate since he is an expert 
on travel and, ostensibly that’s 
what the show was about. As often 
happens, though, a man with talent 
in one field (in Sutton’s case it’s 
writing) doesn’t always succeed as 
something else. Sutton was a slight 
caricature of an announcer, sound- 
ing highly dramatic when he 


bia Workshop. The following year! and a’ special program honoring | Should have been conversational 


another MacLeish verse 
“Air Raid” was done by CBS. 


drama,|the vet thesper was substituted. 


Program included some interest- 


| Panelists were Harriet Van Horne, 
| Ernie Kovacs, Mare Connelly and 


“What now?” Dean Bower asked/| ing anecdotes and personal com-| Peggy McCay. Some of them were 
and Prof. MacLeish (Harvard) an- |} ments relating to Barrymore. Sev- 


swered. Today the American radio | 
broadcasters are tired, bored and | 
economically insecure. They are 


married to an alternation of phon- 
Ograph records and commercial 
plugs. Neither CBS nor any other 
organization on this side of the 
pond now has any interest what- 
ever in MacLeish’s work, or in 
verse drama. His recent “Trojan 
Horse” was given a 100% chill 
here but has been produced and 
repeated by the British Broadcast- 
ing Corp. 
MacLeish waxed lyrical 
(Continued on page 34) 


about 





eral name actors took part in the 
salute. Among those who partici- 
pated were Edward Arnold, Helen 
Hayes, Jimmy Stewart 
Crosby. Also on hand were author- 
biographer Gene Fowler, Metro 
production chief Dore Schary and 
J. C. Hall, prexy of Hallmark 
Cards, show’s sponsor. 

Show was done tastefully It 


and Bing | 


| heard performing pleasantly at 
| other times in similar panel quiz- 
zers, but their humor was tired 
|when it wasn’t absent on the 
second week (18) of the NBC 
|*‘Where” program, And it was the 
| panel only that was being de- 
|;pended on for the show’s graces. 
| The format itself got little at- 
ltention. Even if there are no 
|longer new ideas for panel pro- 


offered listeners a brief insight into | Sams, those available mast be de- 


Barrymore's character via the re-| tailed to 


hashing of certain incidents in his 
life. Dr. Norman Vincent 
wrapped stanza up with a short 
eulogy. Jess. 


Peale | 


perfection. Here the 
| format failed to hold suspense and 
was, additionally, often muddled. 
| Guests piled up points for holding 


4 (Continued on page 34) 











From the Production Centres 


IN NEW YORK CITY... 


Is CBS on the prowl to fill the “information adviser” vacancy 
created by the return of Jack Gould to the N.Y. Times? .. . Milburn 
McCarty Associates opening p.r. branch on the Coast with Ed Thompson 
and Neil McDonald in charge of the Sunset Blvd. setup. (Thompson, 
ex-radio ed of Milwaukee Journal; McDonald, ex-reporter of L.A. 
Examiner and Herald Express) . . . WRCA’s Phil Alampi to attend 
Int’] Livestock expo and 4-H Club Congress in Chi this week and 
next . . . CBS’ “FBI in Peace & War” racks up llth year on web 
tonight (Wed.) . . Jim Coy in Kansas City. last weekend 
making industrial film for Calvin Co: . . FCCommissioner 
Robert FE. Lee and the Rev. Theodore Hesburg, prexy of 
Notre Dame, to speak ct radio-tv-ad agencies’ annual communion 
breakfast at Waldorf Sunday (28) . CBS newsman Ron Cochran 
permanently shifted from D.C. to N.Y. . . . Dwight Cooke on cross- 
country lecture kick .. Milt Schwartz, WRCA-plus-tv A&P staffer, 
planing to K.C. for hometown gobbler gala... CBS exec producer 
(news) Robert Skedgell to Dixie with family for a week . . . Addition 
to Earl (Harem) Harder’s WRCA traffic staff is Paula Powdermaker. 
Returned to station after long illness is newsman Clyde Kittell ... 
Ted Wear, one of the 24 Christopher Award winners and a brother 
of Mike Wear, VARIETY mugg, won his medal for being writer of the 
radio show, ‘“‘Proclaim Liberty,” in the NBC Inheritance series last 
July 4 .... ABC Radio tapped Bill Hayes to star in a new half-hour 
variety sustainer, “Take 30,’-which moved into the Tuesday-at-10:30 
slot last night . .. Martin Block doing a monthly column on disks 
for Compact mag. 

Clem McCarthy and Bill Slater given lifetime memberships in the 
Sports Broadcasters Assn. ... . Ed Stokes to emcee a WMGM deejay 
strip . . . WQXR to give over two hours to chronological rundown 
of Broadway musicals on Turkey Day (tomorrow)... Kenneth Danielsen 
to Broadcast Advertising as reporter-writer on national promotion ... 
Joe Rosenfield, WMGM gabber, to guest tomorrow (Thurs.) before 
Brooklyn Red Crossers ... Don Reid is creator and co-producer of 
“College Quiz Bowl,” now in its second year on NBC... Mort Bassett 
was appointed to John Blair rep sales staff . . . Emanuel Bozeman to 
conduct WLIB’s “Gospel Train” . . . Gillette has inked to bankroll 
Blue-Gray grid game via Mutual on Dec. 25. 

Ginger Rogers planed into N.Y. last weekend and guested with 
husband Jacques Bergerac on CBS’ “Make Up Your Mind” and solo 
on tv “What’s My Line?” . .. Walter Bowe, ex-NBC, named radio-tv 
time buyer at SSC&B .. . Gail Clooney, nine-year-old sis of Rosemary 
and Betty, guesting on former’s CBS show tomorrow (Thurs.). 


IN CHICAGO... 


John (Scotty) Keck has departed his veepee and radio-tv director 
post at Henri, Hurst & McDonald to join Needham, Louis & Brorby 
as assistant to radio-tv chief Jim Cominos. Jim Shaw moved up to 
the HH&M berth . . . Chi NBC-TV sales topper Ed Hitz marks his 
26th anni with the network Dec. 1, while George Diefenderfer, Chi 
NBC Radio sales headman, notches his 14th . .. Walter Kiernan subs 
for toastmaster Don McNeill on ABC's simulcasted ‘Breakfast Club” 
the week of Dec. 6 while the latter travels south for a week of hunting 
. . . Frank Yahner joined Needham, Louis & Brorby as veepee and 
account supervisor on the Campbell Soup billings . . . WBBM special 
events director Hugh Hill off next week for a three-week Florida 
hiatus ... Bill Smutzer, ex-WBKB, new member of John Keys’ WMAQ- 
WNBQ ad-promotion staff... G. W. (Johnny) Johnstone, NAM’s radio- 
tv director, and Col. Barney Oldfield, Air Force information officer, 
in last weekend for the annual Radio & Television News Directors 
Assn. conclave ... Mike Ferguson is WBBM’s new assistant promotion 
manager .. . Larry Gutter, ex-WOKY-TV, Milwaukee, joined Angus 
Pfaff’s WNMP in Evanston to help launch the suburb’s UHF’er .. . 
Elly Reed is new WBBM staff vocalist ... Wyler Soups came through 
with a 52-week renewal for WMAQ’s noontime newscasts cross-the- 
board ... An additional 15 minutes has been tacked on Henry Cook’s 
morning deejay show on WMAQ ... Fels & Co. reordered a bundle 
of 40 one-minute blurbs on WGN’s daytimers. 


{(N SAN FRANCISCO... 


William Winter, KPIX newscaster decorated by the Moroccan gove 
ernment for ‘understanding and objective broadcasting of the probe 
lems of the Moroccan people”... William C. Dempsey, KPIX education 
and production director, is in Louisiana this week meeting with the 
State Educational TV Planning Commission to whom he has been 
asked to serve as a consultant... “The Ali Baba Show,” first local 
remote from a ballroom, starts Dec. 3 on KPIX ... KSAN hosted 
the trade at a cocktail party Nov. 18 at the Downbeat Club and showed 
an exhibit on the characteristics of the local Negro market. Enter- 
tainment was provided by the Vernon Alley Trio. Alley is a disk 
jockey on the rival KLOK, 


IN PITTSBURGH ... 


Wilkens Jewelry Co.'s ‘Amateur Hour” celebrating 20th anni on 
radio and fifth on tv this month .. . Ernest Brown has joined the 
WCAE sales staff, replacing Alex Trust, who resigned to go back into 
the construction business in Illinois ... Dave Scott starts a new daily 
quizzer, Mon. thru-Fri. for 15 minutes at 6:30, on KQV Monday (29) 

. Hank Stohl, WDTV announcer who was laid up for nearly two 
months with the mumps and pneumonia, is back on the job again. . . 
Joan Reichman, local girl formerly with the Kudner agency in N.Y., 
has gone with Jackie Gleason Enterprises as a production assistant 
. . . Eddie Rodgers, singer with the Coronets, passed an audition for 
“Chance of a Lifetime” and will be on the Dennis James networker 
within the next month, 


IN DALLAS ... 


Buddy Harris, dean of local deejays, upped to program director at 
KGKO, but continues his disk slot... “The Pastor Calls,” religioso 
filmed here by Coffman Film Co. for 50 tv stations, resumed on 
KRLD-TV ...WFAA-TV sports announcer Jerry Haynes also heading 
his own 30-minute midday variety show there across the board... 
Freddy Jenkins, ex-Duke Ellington sideman, now a deejay on KWBC, 
Fort Worth ... American Airlines sponsoring new midnight to 5:30 
a.m. classical record show, six ayems weekly, on KRLD ... Don 
Blotcky added to WFAA’s sales staff . . . Don Robinson, announcer 
at KIXL, is new program director of KIXL and KIXL-FM .. . Donald 
S. Newbury, KLIF sales rep, resigned to become commercial manager 
at KFH, Wichita . . . Steve French joined sales force at KLIF. 


IN MINNEAPOLIS ... 


Helen O’Connell to top United Cerebral Palsy Celebrity Parade 
telethon from St. Paul Paramount theatre stage over WTCN-TV and 
WMIN-TV Saturday night (27) ... Minneapolis and St. Paul American 
Association baseball teams set for 22 home games telecasts each 
coming season, instead of previous 16 . . . NBC’s radio “Quiz Bowl” 


“Continued on page 34) 
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Sophocles Sock on TV 


“Omnibus” on Sunday (21) devoted a full hour to a production 


of Sophocles’ “Antigone.” Both 


from a standpoint of tv drama- 


turgy and from the promises inherent in the whole “Omnibus” 
concept, it was one of the most ambitious and rewarding presenta- 


tions of the season. 


If only for the opportunity it provided tv 


audiences in bringing this classic tragedy to theatrical life, the 
Ford Foundation-incepted CBS series merits wide praise. 

With Sidney Lumet at the directorial helm, “Antigone” was 
treated with understanding and intensity. With little of the archaic 
remaining in the adaptation by Dudley Fitts and Robert Fitzgerald 
and with much of the poetry and rhythm maintained, the Sophocles 
drama was exciting and absorbing. Granted some minor imper- 
fections, the plus values were more than adequate to compensate 
for some apparent awkwardness in manipulating the costumes and 


the lines. 


The actual production was treated to unique staging, suggesting 
a large open courtyard with changes in scene and time effected 
by blackouts achieved by the roaming camera, and with Barry 


Jones doing the Greek equivalent 


of Frank Craven in “Our Town” 


as the annotator linking the various episodes. 
A fine cast tackled the herculean task well, with Jones and 


Beatrice Straight as the 
standing performances. 


doomed “Antigone”’ 
Philip Bourneuf as the proud and tyran- 


contributing out- 


nical King Creon; Kevin McCarthy as the son who tries in vain 


to convince his father that he is 


neither the State nor God; and 


Shepperd Strudwick as the blind sage whose plea for mercy and 
understanding is equally as futile, all vested the 2,500 year-old 


play with meaning. 


Rose. 








NBC Makes Just Like 
Nighttime in Preeming 


Sat. Ayem Kidvid Block 


By ART WOODSTONE 


NBC-TV’s new block of kid 
stanzas constitutes an initial and 
major effort to control the poten- 
tially massive national audience of 
juveniles of a Saturday morning. 
After the bow (20), two things 
were obvious: (1) the network is 
anxious, through what shapes as 
the key show (Paul Winchell 
stanza), to duplicate in some meas- 
ure the .success formula of the 
Pinky Lee evening strip, with 
“adult” elements for kids, and (2) 
the three half-hour programs, from 
10 to 11:30 ayem, are as diversi- 
fied for youngsters any group of 
nighttime shows for grownups 
might be. Essentially every show 
has a different character. The 





HAPPY FELTON’S SPOTLIGHT 
GANG 

Producer-Director: Craig Allen 

Writer: Chartes Speer 

30 Mins., Sat., 10 a.m. 

Sustaining 

NBC-TV, from N. Y. 





casing categories, with certain 
qualifications, are: variety, quiz 
and a show (part live, part films) 
that splits time successfully be- 
tween a little education and cir- 
cus entertainment. 


The first of the morning’s kiddy- 
scopes was “Happy Felton’s Spot- 
light Gang,” and it was probably 
the all-round best of the setup. 
Emcee Felton made up in extreme 
knowhow what the other’ two 
shows sometimes left to zaniness. 
“Gang” will appear at 10 ayem 
every place along the hookup ex- 
cept N. ¥., the town from which it 
originates. WRCA-TV, N. Y., be- 
cause of local commercial ties, is 
slated to show it on a week’s de- 
layed basis (via kine) at 11:30 
ayem. “Gang” pilot included films 
of an English panto act, a Viennese 
acro-contortionist team and a lion 
taming turn working out of Rome. 

The acts were topflight, con- 
stantly drawing the oo-aas from 





PAUL WINCHELL AND JERRY 
MAHONEY SHOW 

With Milton DeLugg and _ trio, 
Maybin Hewes E 

Fred Collins, announcer 

Producer-Director: Hudson Faus- 
sett 

Writers: J. Franklin Jones, Hy 
Zaret, Allan Stearn 

30 Mins., Sat., 10:30 a.m. 

TOOTSIE ROLL 

NBC-TV, from N. Y. 

(Moselle and Eisen) 








Felton’s gallery, and they were| 
centered in different parts of the | 
globe, giving the rotund gabber op- | 
portunity to throw in carefully | 
phrased and effective remarks and 
queries re geography. As a mat- 
ter of fact, Felton managed an ed- 
ucaticnal fillip nearly every min- 
ute, without once being pedantic. 
Not only was the education in 
geography (by. means of an every | 
day classroom globe of the world), 
but in zoology (by lions and tigers) 
and in accuracy (by subtling modi- 
fying the overly imaginative 
claims some of the juves made.) 
Where NBC was concerned, most 
of the care seemed to go into mak- 
ing the “Paul Winchell and Jerry 
Mahoney Show” at 10:30. Web 
used producer Hudson Faussett 
and his staff of three scribblers 





(Continued on page 36) 


FOREIGN PRESS REPORT 
With Harry N. Sperber 
Director: Ed Cooperstein 
15 Mins., Sat., 7:15 p.m. 
Sustaining 

WATV, Newark, N.J. 

There’s plenty of room for new 
ideas in the tv news broadcasting 
field where, with a few exceptions, 
commentators are still content to 
follow the radio pattern. In his 
“Foreign Press Report” over indie 
station WATV (N.J.), Harry N. 
Sperber makes a brave attempt to 
pioneer into a comparatively new 
field by giving viewers an idea of 
what the foreign press is saying. 
There’s fascination in that kind of 
reporting, and Sperber’s method 
has real merit. 


Unfortunately, the show caught 
last Saturday (20) did little more 
than provide a hint of what ‘“For- 
eign Press Report’ could be if it 
tried a little haraer. Accent, with 
the exception of one or two news 
items, was on the light side. There’s 
no quarreling with this approach, 
but it shouldn’t be allowed to dom- 
inate the show. 

Sperber, who was chief US. 
army interpreter at the Nuremberg 
war crimes trial and who obvi- 
ously possesses the qualifications 
necessary to do an intelligent job 
of news analysis, started off with 
a comparison of German, French 
and Swiss mag reports on the situ- 
ation in Indo-China, interlacing his 

(Continued on page 36) 
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Ed Murrow’s “Person to Person” 
Friday night was an “all show biz” 
installment spanning a few eras in 
the cavalcade of U.S. entertain- 
ment, with the appearance of Lil- 
lian Gish representing a throwback 
to the early D. W. Griffith “Birth 
of a Nation” silent film days (al- 
though as Miss Gish confessed, 
she’s done fewer films than legit 
work). And for the “upstart” gen- 
eration of the “new show biz,” the 
latter portion of the show picked 
up Robert Q. Lewis from his east 
side Manhattan (Gracie Sq.) apart- 
ment. 

“Person” thus hit an interesting 
note in contrasts. Miss Gish, for 
one, seldom looked more charming 
and gracious. In carrying the torch 
(in a sort of one-woman crusade) 
for the naming of a Minister of 
Arts to the President’s Cabinet, 
there was the ring of sincerity and 
conviction in her “write your Con- 
gressman” appeal. Otherwise her 
chronology dating back to the old 
14th St. silent film casting tryouts, 


when Mary Pickford was. still 
Gladys Smith, made _ interesting 
listening. 


The Robert Q. segment Was al- 
most a revelation in terms of slfow- 
casing comedians on ‘‘Person.” For 
unlike the less fortunate experi- 
ences in the pickups of Groucho 
Marx and Martin & Lewis, wherein 
the latter couldn’t quite decide 
whether the occasion called for 
being funny or serious (with result 
that they were neither), Robert 


i The Q., amid his plushy and inter- 


estingly-antiques at-home surround- 
ings, lent himself to some forth- 
right clinical observations of what 
makes a “new generation” radio 
and tv comic click. He was properly 
humble and always alert. 

As a “then & now” show biz 
recap, “Person” hit a good stride 
this time up. Rvosz. 





Ed Sullivan’s CBS-TV “Toast of 
the Town” seemed to tempt tuner- 
inners to become tuner-outers in 
favor of chief rival “Comedy Hour” 














LET’S FACE IT 

(Colgate Comedy Hour) 

Bert Lahr, Vivian Blaine, Gene 
Nelson, Betty Furness, Jimmy 
Gleason, Robert Strauss, Gloria 
Jean, Pat Horne 

Producer: Bob Welch 

Director: Sid Smith 

Adapter: Edmund L. Hartman 

60 Mins., Sun. 8 p.m. 

COLGATE 

NBC-TV, from Hollywood 
(Ted Bates) 

“Let’s Face It” presented as part 
of the Colgate ‘“‘Comedy Hour’ on 
Sunday (21) on NBC-TV, was prob- 
ably the best production of that se- 
ries in the current annum. A strong 
cast, competent production, and a 
worthy score selected from Cole 
Porter’s works, were only partially 
responsible for the general excel- 
lence of this session. Unfortunate- 
ly, some of the strength of the 
show was dissipated toward the 
end, which may be ascribed to the 
comparatively old book and to the 
fact that the song renditions were 
entrusted to two voices. Latter 
facet removed some of the inher- 
ent color in presentation. 

Performancewise, the work of 
Bert Lahr was probably outstand- 
ing, and the surprises by Betty 
Furness comes closely behind 
Lahr essayed a triple role, being 
cast-in drag as an ancient aunt, as 
an equally ancient soldier, and as 
conferencier between the acts. His 
work in every department helped 
tie the show together. Miss Fur- 
ness, as one of the wives whose 
husband is carousing, handled her 
lines and situations neatly Since 
she’s been on the Westinghouse 
commercial kick for so long, per- 
haps too many have forgotten she's 
a capable actress and comedienne 
Joan Blondell, originally cast as 
one of the wives, took ill, and had 
to stepout. 

The major romantic roles were 
by Gene Nelson and Vivian Blaine, 
who sparked off the stories nicely 
and did right by most of the num- 
bers. These roles were essayed in 
the original production by Danny 
Kaye and Mary Jane Walsh. Miss 
Blaine had a chance at “I've Got 
You Under My Skin” a ringer as 
far as this musical is concerned, 
and Nelson had his big moment in| 
“You Aré To Me Everything.” His 
terping was on‘a high level. 

Jimmy Gleason, as the tough 
sergeant; Robert Strauss as a sol- 
dier, Virginia Gibson, Gloria Jean 
and Pat Horne provided other val- 
ued assistance. As in the other 
teleradaptations of Broadway mu- 
stcals, topical references helped 
hide the vintage of the book. 

“Let’s Face It” is the second 
Porter opus to be presented by 
Colgate. Last season Frank Sin- 
atra, Ethel Merman and Lahr pro- 
vided the highlight of that series 
with “Anything Goes.” Jose, 


+ 
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on NBC Sunday (21) by giving over 
the first quarter-hour to Ballets 
Espagnols, current at the Mark 
Hellinger Theatre, N. Y., and in its 
last week there. The _ booking 
forced the show into presenting 
the troupe as the opening flash 
since the Spaniards sked a Sunday 
night performance at the house. 
Style of the Teresa & Luisillo 
dancers is novel and a bit strange 
to American audiences; moreover, 
one serious workout plus a comedic 
quickie are obviously not sufficient 


unto themselves to sell the ap- 
proach. 

“Toast” viewers: must have 
thought it odd to be pitched a 


“Hatfields and Coys’ number of 
Romeo and Juliet thread titled 
“Luna de Sangre” (Moon of Blood) 
Tragedy .is performed sans musical 
accompaniment, the beat being 
self-supplied by heel stomps, hand- 
claps, fingersnaps and whiplash 
sounds. While seemingly out of | 
place on the Sullivan stanza, it had 
an offbeat splendor in the enact- 
ment by Luisillo and Teresa as the 
star-crossed lovers, with Antonio 
Cano and Felix Rodriguez as the 
assassins and Miguel Carmona as 
storyteller. Second number was 
more in the vaudeo groove in 
Maria Vivo’s lively comedy sing- 
ing. 

Show’s other components were | 
more familiar. Victor Borge was | 
in there with the piano laughs but | 
surprised by giving Chopin an un- 
interrupted serioso workover and | 
then, with the toastmaster, living | 
and mugging it up in a contrived | 
El Morocco setting as the Met Op- 
era’s so-called Four Horsemen— 
Roberta Peters, Cesare’ Siepi, 
Cesare Valletti, Fernando Corena 
—got in their own relaxed innings 
by belting away at songs. Included 
were “Figaro” from “The Barber 
of Seville” and “March of the Mus- 
keteers,”’ used as fulcrum for in- 
terpolations. Miss Peters and Val- 
letti also squared off on Romberg’s 
“Sweethearts” with some goofings 








(Continued on page 34) 


SHOWER OF STARS 

(Entertainment on Wheels) 

With Betty Grable, Ed Wynn, 
Harry James, Danny Thomas, 
Jean Hagen, Sherry Jackson, 
Rusty Hamer, Groucho Marx, 
Eddie Mayehoff, Rochelle Hud- 
son, Gil Stratton Jr., Michael 
O’Shea, William Bishop, James 
Dunn, others; William Lundigan, 
host; Art Gilmore, announcer; 
Lud Giuskin, music 

Producer: Ralph Levy 

Director: Seymour Berns 

Writers: Milton Pascal, 
Freedman 

60 Mins., Thurs. (17), 8:30 p.m, 

CHRYSLER CORP. 

CBS-TV, from Hollywood (color) 

(McCann-Erickson) 

“Entertainment on Wheels,” this 
month's “Shower of Stars’ seg- 
ment for Chrysler, was timed to 
coincide with the unveiling of the 
new Chrysler line and was written 
and staged to exploit the new 
models as fully as possible within 
its 60-minute framework. As such. 
it was more pfoperly a closed- 
circuit vehicle for dealers than a 
public spectacle for the viewer at 
large. Even as an “entertainment” 
show, using comedy and music as 
the basis of the plugs for the cars, 
it falls into that “roadshow” cate- 
gory that’s been used successfully 
by industry over the past few 
years. 

But these specialized efforts di- 
rected toward a specialized audi- 
ence to which the goings-on have 
particular interest. don’t necessar- 
ily qualify as top television enter- 
tainment for the general audience. 
As a dealer show, it was probably 
great—as a regularly scheduled 
television entry, whether in black 
and white or in lush prismatic 
tone, “Entertainment on Wheels” 
was somewhat on the dull side 

First half of the show was de- 
voted to sketches and _ songs 
wrapped around various modes of 
earlier transportation, the medi- 
cine wagon, the showboat, the rail- 
road-station-in-the-sticks and even 
Ed Wynn's mobile piano. Opener, 
the medicine wagon stint, was a 
bigscale production number, too 
big in fact, since the screen was 
far too crowded to make the chore- 
ography effective. A better-staged 
dance number was the railroad sta- 
tion routine, done around an old 
pot-bellied stove, where the chore- 
ography was more tightly-knit and 
far more imaginative. This num- 
ber gave James a chance to blow 
his horn loud and long in a solo 
reminiscent of his “Sing, Sing, 
Sing” stint. 

Showboat routine had Wynn as 
the captain in a ns.g. string of 
standup gags, and Betty Grable in 
two numbers, “Her Golden Hair 
Was Hanging Down Her Back,” 
and a less demure “Clap Hands,” 
in which the Grable gams were 
shown to better advantage than 
ever before on tv. And they’re 
still worth a gander. A word about 
Miss Grable—she seems a far bet- 
ter singer, dancer and personality 
on tele than she ever was in pix, 
largely because with the  spon- 
taneity of tele she gets across a 
vivaciousness she never displayed 
in motion pictures. Wrapup on the 
first half was the mobile piano— 
a modern day version with a baby 
grand flanked by fenders—with 
Wynn appearing here at his best 
and Miss Grable spinning off a 
nice “Just Too Marvelous.” 

Second half was a 30-minute 
commercial, with Chrysler drawing 
on its talent from all networks to 


Morris 


showcase their individual lines. 
Thus it was the Danny Thomas 
“family” (Jean Hagen, Sherry 


Jackson and Rusty Hamer) display- 


|ing the new Dodge; Groucho Marx 


appearing very briefly on behalf of 
De Soto; Eddie Mayehoff, Rochelle 
Hudson and Gil (“That’s My Boy’’) 
Stratton Jr. for Plymouth; ard 
Michael O'Shea, James Dunn and 
William Bishop with the Chrysler. 


Wynn, James and Miss Grable han-| chorus, was lifted out of her re- 
Rest of the Ekétches | cent nitery act at Ciro’s, Hollywood. 


died the Imperial with a “Cinder- 
ella” takeoff. 
was the Thomas turn and Maye- 
hoff's exposition on the Plymouth 
(a speech which in its histronics 
sounded strangely like Sen. Mc- 
Carthy, with the same gestures and 
intonations). Finale had Art Gil- 
more “out front’ announcing each 
model as the individual stars got 
into them to “ride away” from the 
theatre. It was all done neatly on 
an interior stage. 

Some credit should go to Milton 
Pascal and Morris Freedman for 
a good, if not wholly successful, 
try in their scripting. While they 
had the commercial laid before 
them as the raison d'etre for their 
script, they gave it some palatabil- 
itv. Ralph Levy’s production was 
all that could be asked, and Sey- 
mour Berns’ direction kept pe 
running smoothly. Format was ob- 
viously a client-agency decision, 
and it was one that shouldn't be 
encouraged for the future. This 


type of presentation should be con- | go along with them. 








} 
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BEST FOOT FORWARD 

With Mariiyn Maxwell, Robert 
Cummings, Jeannie Carson, Char- 
lie Applewhite, Pat Carroll, Har- 
rison Muller, Hope _ Holliday, 
Arte Johnson, Jimmy Komack, 
Candi Parsons, Gene Blakely, 
Howard St. John; Charles San- 
ford Orch 

Producer-Director: Max Liebman 

Writers: Billy Friedberg, Fred 
Saidy, Neal Simon, Will Glick- 
man, William Jacobson 

Music: Hugh Martin-Ralph Blane 

Choreography: Rod Alexander 

90 Mins., Sat. (20), 9 p.m. 

OLDSMOBILE 

NBC-TV, from New York 


(D. P. Brother) 


As the third in the Saturday 
night series of Max Liebman spec- 
taculars, “Best Foot Forward” has 
like many another spec-happy ve- 
hicle, completed the cycle of show 
biz transformations, having ini- 
tially bowed as a legit musical back 
in ‘41, later becoming a film, and, 
now in its video reincarnation. They 
They should have called it quits 
with the pic version. 


It’s not enough to concede that 
a 90-minute show, particulary one 
thai’s flirting around with a $200,- 
000 or so budget, has “its mo- 
ments,” which, obviously, this one 
had. In fact, there were some very 
good moments. But moments aren't 
enough where such elaborate show- 
casing is involved, when the com- 
petition is so tough and when ex- 
pectations (in the face of some 
sock Licbman productions the last 
few. times out) are running high. 


“Best Foot Forward” registered 
as“a big disappointment in the on- 
ward and upward ascent of the tv 
specs primarily because it was a 
lamentably creaky vehicle to start 
with. As a Liebman showcase it 
boasted some fine talent. It was 
vested with all the auxiliary pro- 
duction assists worthy of the Lieb- 
man’ tag (staging, choreography, 
standout musical backgrounding 
by the always reliable Charles San- 
ford. etc.), and yet jf never came 
to life. It was so bogged down by 
Stereotypes in book and dialog that 
it seldom generated any spirit. 

Even the usually-reliable “Buck- 
le Down Winsocki,”’ a rouser if 
ever there was one, fell shert of 
the mark (both as a_ production 
number and in the reprise for the 
show's finale), for even at this 
point “Best Foot Forward” didn’t 
catch fire. What was missing was 
the unstudied feeling and reckless 
abandon of kids. 


Perhaps the one surefire element 
in the show was the sturdiness of 
the Hugh Martin-Ralph- Blane 
score, for it’s remarkable how well 
it holds up today. Such items, 
along with “Winsocki,” as ‘Three 
B's ‘Barrelhouse, Boogie & Blues); 
“Every Tinie,” “Shady Lady Bird” 
and “What Do-You Think I Am?,” 
the numbers that catapulted the 
Martin-Blane teamup into the big- 
time, are as engaging today as they 
were 13 years ago. It’s fortunate, 
too, that the cream of the crop 
was entrusted to the capable Jean- 
nie Carson, the British musicom- 
edy star imported to this country 
by Liebman for this and an upcom- 
ing spec two weeks hence. 

Miss Carson has a distinctive 
quality all her own. A tiny, titian- 
haired looker with undeniable 
charm, she ean deliver a number 
with the best of them, and her 
“Shady Lady Bird,” “What Do You 
Think I Am?” and “Everytime” 
were effectively sold. However, 
this rah-rah vehicle was hardly the 
choice for Miss Carson. Even her 
accent seemed out of place. She de- 
served better. 

Marilyn -Maxwell as the glamor- 
ous movie actress who lets: her 
eager-beaver agent bring her to a 
Winsocki school dance (the role 


| played on the stage by Rosemary 


Lane and by Lucille Ball in films) 
may have been type casting, but 
did little to advance the Maxwell 
cause. Perhaps telltale evidence is 
the fact that her major number, a 
mambo backgrounded by a male 


Aside from some cavorting wiih 
the kids, it was a thankless role 
and her opening blues number was 


|/not her dish of tea. Pat Carroll as 


a “blind date” brought some need- 
ed comedy relief, but has a ten- 
dency to overmugg in the Martha 
Raye key. Her teamup on the 
“Three B’s’” number, however, was 
one of the best bits in the show. 
Robert Cummings suffered through 
the role of the agent (nobody could 
do anything with such a book) and 
Charlie Applewhite performed ade- 
quately in the role to which Tom- 
my Dix (of the legit and film ver- 
sions) seemed born. 
The color was excellent. Rose. 


——————— ——D 





fined to the touring industrials and 
the closed-circuit dealer shows; 
straight. commercials ought to be 
enough for the public, which will 
appreciate them all the more if 
there’s a good television show te 
Chan, 
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YOU 





TODAY, HOME and TONIGHT have long since made their mark 
~each is a great NBC-TV network program in its own right. Now 
they have been combined into T-H-T, the most flexible participation 
plan in network television, offering three star salesmen and reaching 
three separate markets. ‘ 


Whether you figure it by electronic calculator or on the back of an 
envelope, T-H-T offers an enormous number of combinations weekly. 
(The calculator said 32,767, but who believes calculators any more?) 
And you select the right combination for your product... your cus- 
tomers... your competitive picture... your seasonal promotions. 


With T-H-T you can buy as many participations as you need, dis- 
tributed as you choose among these three programs: 


TODAY The personal selling techniques of DAVE GARROWAY have 
made this pioneer early-morning news and special features show an 
outstanding success. Reaches the whole family—housewives, children, 
working men and women. 


_ HOME Charming ARLENE FRANCIS in less than a year has made 
HOME TV’s major source of homemaking advice and information. 
HOME is watched by a predominantly feminine audience~-women who 


take time out of their busy days because they are vitally interested in 
improving their own homes. 


TONIGHT Easy, breezy STEVE ALLEN and his guests bring com- 
edy, music and surprises to a new live, lively late-evening show. On 


UT THEM TOGETHER 


...1-H-T makes the sales! 


TONIGHT you reach the biggest adult male audience available at 
Class “C” rates ...and you make the last impression that lasts. 


TV competition is tough. The big rewards go to the advertisers who 
buy television that most closely fits their advertising needs. T-H-T is 
designed to do exactly that with Dave Garroway, Arlene Francis and 
Steve Allen working for you on the air and at point-of-sale. And 
dealer acceptance is amazing! 


Holiday note. T-H-T can put your products on display for the gift 
season with as little as 72 hours notice! 


You will be glad to learn that combination buys of TODAY, HOME 
and TONIGHT entitle you to discounts up to 20%. Smart sponsors 
such as Dow Chemical, Northam Warren, Bissell Carpet Sweeper Co., 
United States Tobacco Co., and Broil-Quik, Inc, are already taking 
advantage of T-H-T’s flexibility. Ask your NBC-TV representative 
about the profitable arrangements you can make. 
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Television Chatter 





New York 


Allen-Carpet Stores, one of the 
Ernie Kovacs sponsors, pulled a 
switch on the comic by sending 
three store managers to the WABD 
show last week to deliver the com- 
mercial—which kidded Kovacs a la 
his ribbing his sponsors... Robin- 
son Stone, currently playing the 
title role in the Broadway Chapel 


Players’ version of “Noah,” into 
Kraft Theatre tonight (Wed.) on 
NBC “Claire Mann’s Glamour | 


Secrets,” the WABD beauty e 
pert’s book on grooming, into its 
third printing John Pupton 
planed in from the Coast for his 
Monday night (22) role on “Robert 
Montgomery Presents” NBC pro- 
duction of “Homecoming.” 

John K. M. McCaffery, WRCA- 
TV’s “llth Hour” newscaster, to 
deliver lecture on Ernest Heming- 
way at Gunnery Prep, Washington, 
Conn., Dec. 1. . . Stan Lee, asst. 
producer of CBS-TV ‘Danger, 
has written “Silent Witness,” about 
a subway murder, for the Nov. 30 
stanza... NBC telecasting Macy's 
Turkey Day parade, but among 
CBS’ers participating will be 
canine Lassie and comics Abbott 
& Costello ... WRCA-TV program 
mer. Steve Krantz out of Univer- 
sity hosp and back at desk soon. 
... Joe Abdullah into DuMont’s 
“The Stranger” Friday (26) ie 
Femmes invading Sid Caesar’s 
show like mad. Nanette Fabray 
already made permanent = and 
Eleanor Parker has six-week pact 
to play Howard Morris’ wife—both 
booked after doing guesters 


Jay Barney on last week’s “The 
Stranger,” on Sunday’s (21) “You 
Are There’ and_ tomorrow's 


(Thurs.) “Mail Story,” making unin- 
terrupted parlay ... George Skin- 
ner launched contest to name the 
“Electronic Man” on the WCBS- 
TV ayemer, but what a lot of 
tradesters want to know is whether 
“EM,” who is being pitched as 
“out of this world,’ comes under 
the industry’s AFTRA-inspired 
ension plan—in other words, does 
~ qualify for pieces of silver? ... 
Betty Sue Albert pacted for series 
of Necchi commercials . . . Dana 
Hardwick on “Justice” agaip last 
week NBC telecomic Pinky 
Lee entertaining handicapped kids 


at Brooklyn’s Jewish Chronic 
Disease Hospital today (Wed.) ... 
Reginald Rose’s script for “Studio 
One” on Nov. 8 was not an adapta- 
tion of Justice William O. Douglas’ 
book, “An Almanac of 
but an original teleplay inspired 
by title and basic theme of ‘“Alma- 
nac” and fictionalized for the CBS- 
TV stanza. 
French singer 





ex- | 


who made his tv dramatic debut 
via “Armstrong Circle 
four weeks ago, signed for Kraft’s 
| production of “Camille” Dec. 1... 
| Johnny & Penny Olson and their 
| accompanist, Al Greiner, planing 
lto Milwaukee Saturday (27) to do 
a 16-hour United Celebral Palsy 
telethon ... Lindsay MacHarrie, 


cer for Young & Rubicam and lat- 
terly radio-tv production manager 


‘as an assistant in its public rela- 
| tions setup. 
Bert Parks 
|for his tele emceeing last night 
|(Tues.) from Philadelphia’s Poor 


Richard Club ““Masquerade 
Party’ moderator Peter Donald 
back from Houston, where he 


officiated at the opening of KTRK- 
TV. new ABC affiliate there... 
Frank Baxter (the actor, not the 
Dr.) set for the cast of today’s 


NBC ... Also set for “Mr. Swee- 
ney” today is Michael Dreyfuss, 
|who also goes into “Portia Faces 
| Life” next Tuesday (30)... Jamie 
|Smith into “Kraft Theatre’ on 
| ABC tomorrow (Thurs.) ... Max 
Wilk completed a scripting chore 
for the Imogene Coca show 

Charles Winninger planed in from 
{the Coast for rehearsals in 
of Broadway” production of “The 





5 and 12... Martin Balsam into 
cast of “The Stranger,’ on Du- 
Mont, Friday (26). Ditto Lamont 
Johnson Constance Clausen 


making her first tele appearance 
since the birth of her twin sons 
recently via the femme lead on 
Friday’s (26) “Big Story” ... Bob 
Anthony, former Harry James vo- 
calist now recording for MGM Rec- 
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6th YEAR in TV 
my greatest to date. 


THANKS and a 
THANKSGIVING 
of you who has 
to make my 











® Radio Registry 


Liberty,” | 


Marcel Le Bon, | 


Theatre” | 


onetime ‘We the People” produ-| 


at Calkins & Holden, joined CARE | 


received a_ citation | 


(Wed.) ‘‘World of Mr. Sweeney” on | 


“Best | 


Philadelphia Story” Dec. 8 ~ 2 
Brenda Lewis set for two of Du-| 
Mont’s “Opera Cameos,” on Dec. 


fords, booked for the Ted Steele 
WOR-TV show for two weeks’ with 
options. 


Chicago . 
Redd Gardner new assistant exec 
' producer at WBBM-TV . . . Duane 


| Weise, who handled the technical 
‘launching of the U of Missouri’s 
KOMU-TV, has signed on as chief 
engineer for WTTW, Chi’s educa- 
tional station ... Joe Petrillo and 
George Oliver added to the 
WNBQ production staff... Olds- 
| mobile taking a seven-week ride on 
Frank Reynolds’ Sunday | night 
WBBM-TV newscasts ... Howard 
Miller, assisted by Hollis Burke, 
| hosting a new afternoon aud-par- 
| ticipationer on WNBQ aimed at the 
middleaged set... 


bankrolling the “Mr. & Mrs. 
North” vidpix Friday nights on 
|WGN-TV ...WBBM-TV program 


director Bill Ryan vacationing in 
| Florida ABC veep Sterling 
/(Red) Quinlan awarded a_  dis- 
tinguished service certificate by 
Amvet’s Police Post 18... Ken 
| Nydell calling the turns on WGN- 
TV’s four Sunday afternoon Roller 
i telecasts for the Libman 
0. 











Paul White 


Continued from page 25 








ithe “hard facts” yarns. Pointing 
; out that an idea or a concept can’t 
| be photographed, he argued that 
|the sound-only medium may have 
|an edge over tv in this area. 

As for tv news, White said it’s 
steadily improving and assuming 
an increasingly important role in 
local programming. The most re- 
| markable improvement has been in 
| Video’s coverage of the “set events” 
| such as sports. Part of the improve- 
|/ment has been due to technical ex- 
perience and “the astonishing dis- 
covery that a good picture tells its 
own story and that frequently the 
| best thing an announcer can do 
is to keep his mouth shut.” 
| Not all tv gabbers have learned 
|that “the news announcer serves 
|best as a parttime interpreter 
rather than a fulltime yaketeer. 
Diaphragmic diarrhoea is a diffi- 
cult disease to eliminate entirely. 
But it’s no longer epidemic.” 


Billy Grady 


Continued from page 24 














weaknesses in tv because the me- 
dium absorbs material so rapidly, 
added Grady. 

“There is no room in this busi- 
ness for thieves. You have a dead- 
line to meet every week, and that’s 
it,” he declared. Grady § said: 
“When I was at Metro I pressed a 
button and 40 people went to work 
for me. Here I press a button and 
do it myself.” 

Very optimistic about the future 
of video, Grady foresees need for 
much manpower for the mushroom- 














ing industry, with a _ resultant 
bonanza to Hollywood. 
- 
s 
Antitrust 
mma CONtinued from page 22 =e 


been looking into the patent situ- 
ation in the electronics field. The 
previous Administration had insti- 
tuted a grand jury investigation 
which was dropped by former Atty. 
Gen. James P. McGranery just be- 
fore President Eisenhower was in- 
augurated. The case had been kept 
open, however, for possible civil 
action. 

Government’s complaint, filed 
with the U.S. District Court of New 
York, not only charged RCA with 
monopolizing patents in the radio- 
tv field but also using its power to 
control new developments includ- 
ing color tv and services. 

The complaint named as co-con- 
spirators General Electric, West- 
inghouse, A. T. & T. Co., Western 
Electric and Bell Telephone Labs. 
These companies, the Department 
alleged, “have harassed actual and 
potential radio-tv manufacturers 
by instituting more than 250 patent 
suits against them and in many 
cases their customers, without ever 
bringing a single one of these suits 
to trial, and apparently without ad- 
judicating the validity of a single 
one of the patents which they pres- 
ently control.” 

The Government charged that 
RCA has achieved its power in the 
radio-tv field, by acquiring owner- 
ship or licensing rights in 10,000 
U.S. patents. It further alleged 
that RCA acquired its patents and 
patent rights from the principal 
foreign radio-tv manufacturers, 
from many of its important licen- 





National Homes | 





sees, from co-conspirators and 
from its own research. 


The effect of RCA practices, the 


| 











complaint charged, is to make com- | 


petitors depend upon RCA for pat- 
ent rights and technical know-how, 
to prevent other manufacturers 


from originating new developments | 


and thus keeping them from the 
public, and to “unreasonably” re- 
strain manufacture, sale and dis- 
tribution of radio and tv products. 


The complaint asked for an in-/ 


junction to step RCA from con- 


tinuing its alleged practices and | 
for a hearing looking toward 
restoration of competitive condi- 


tions in the radio-tv patent licens- 
ing business and the manufactur- 
ing field. 








RTNDA 


Continued from page 25 





set the theme in his opening key- 
note address. He warned “we’ve 
arrived at that hour of crisis when, 
if our organization 
it needs strong and crusading lead- 
ership” in combating the preju- 


dices which interfere with video’s | 
“And I hope that | 
this | 


news coverage. 
every member 
meeting with 

that on local, 

levels—let this be our 
‘from here on out we want to be 
included in.’ ”’ 

Most specific proposal came 
from Harold E. Fellows, prexy of 
the National Assn. of Radio-Tele- 
vision Broadcasters who invited 
the news chiefs to join forces im- 
mediately with the NARTB’s own 
Freedom of Information commit- 
tee. He revealed that the indus- 
try group is setting up FOI com- 
mittees in the state broadcaster as- 
sociations and asked that the news- 
men participate. 

“Through such cooperative ef- 
fort, I would assume every news 
director in the nation, and those 
under his supervision, would be- 
come volunteers in spotting the 
early symptoms of the creeping 
paralysis of censorship. These 
symptoms might appear in a bill 
introduced in a state legislature: 
in a proposal at a city council 
meeting; in a public utterance of 
an office-holder, by one who as- 
pires to office or by a representa- 
tive of any one of the professional 
societies in the United States. 
Once discovered, they can be re- 
ported immediately to a central 


will leave 
the determination 


point, for consideration by the 
joint committee for pursuant 
action.” 


At the final business session Sat- 
urday (20) the convention voted 
that the RTNDA ally itself with 


other groups for a concerted at- | 


tack on the tv news boycotts. 

_ The delegates also gave a spe- 
cial nod to the CBS high brass for 
its campaign in behalf of tv’s right 
to cover public events. CBS chair- 
man William S. Paley and prexy 
Frank Stanton were Singled out 


for their “top management” con- 


cern with the problem of news in 
the electronic era. 

Next year’s RTNDA convention 
will be held in Denver in 
November. 


is to survive, | 


state and national | 
slogan— | 


i—_—: Continued from page 25 Sos 


/roadblock to any overall correc- 
tion.” 
New Program Concepts 


6. Develop. new program con- 
cepts to. meet. tv competition. 
“Some progress” is being made, 
but as long as the same people are 
/also responsible for tv, the prob- 
lem can’t be licked. 

7. Stations and networks should 
| work toward a high dollar volume 
from sign-on to sign-off, with an 
eye toward a smaller profit mar- 
gin for each hour. Larger volume 
can be achieved with a realistic 
rate card. 

8. Deals should be be killed by all 
‘networks and stations. A deal is 
a “dishonest way of doing busi- 
ness.” and any sound rate card 
should never have to be broken. 
The buyer in a deal is ‘‘as guilty as 
‘the seller.” 

9. Networks, stations and reps 
should work as a “united team” to 
build a solid foundation for radio. 


10. Continuity “made rad io 
strong,” and the trend away from it 
‘is hurting radio and tv as well. 

11. “The trend toward control of 

programs by networks is dangerous 
in the long run.” Selling partici- 
| pations without the interests of the 
' buyer in the improvement of the 
program will weaken the program 
structure. No one organization can 
‘look after improving all programs. 
' “You folks shouldn’t let ’em get 
away with it.” 

12. Complete separation of radio 
and tv management and operations 
on station and network level is 

| necessary for the success of each 
medium. 

Kobak called on the agencies and 
all other branches of the medium 

| to sit down together and study the 
overall problem “before radio suf- 
| fers,” and before the job of brings 
jing it back gets much tougher. 
“Radio can’t be killed,’ he said, 
“but it can be throttled uninten- 
tionally.” 
Adrian Murphy's ‘Sell’ 
| Network radio reaches more dif- 
| ferent homes per dollar today than 
{it did before television, Adrian 
| Murphy, CBS Radio president, said 
| yesterday (Tues.). Addressing the 
| media meeting of the eastern an- 
/ nual conference of the American 
| Assn. of Advertising Agencies at 
| the Hotel Roosevelt in N. Y., Mur- 
‘phy said that while this statement 
might come as a surprise, new 
program and selling patterns along 
with a new pricing of nighttime 
| facilities have brought this condi- 


| tion about. 

In pre-television radio, in 1948, 
| Murphy said, an evening advertis- 
er with a weekly half-hour show 
could reach 4,800,000 homes for 
$19,000. Today, with a CBS strip, 
the same advertiser reaches 5,000- 
000 different homes for $15,000 on 
the basis of five broadcasts. Total 
impressions are greater, because 
the gross weekly audience, com- 
prising homes which listen more 
than once, is 9,000,000 homes. 
ae 
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was previously thought ABC had 
exclusive rights to televise all 
NCAA activities. As a matter of 
fact, the 26-week deal that ABC 
originally made with NCAA to get 
the grid package is expected to fall 
through. at any time. 


- Other resistance to the con- 
trolled nationally televised plan 
fostered by the NCAA-TV commit- 
tee tomes from Notre Dame which 
wants unlimited freedom to make 
its own national tv football deal. 
The Big 10 and the Coast Confer- 
ence; either or both of which is 
strong enough to part with the 
parent NCAA on tv matters, are 
seeking regional deals. And if an- 
other national deal falls through, | 
regionals will constitute next | 
year’s grid picture on tv. 

Danny Hill, NCAA-TV commit- | 
tee liaison informed broadcasters | 
in N. Y. last week that controlled | 
videasts (as to predetermining | 
games for video, and other usual | 
restrictions) will not be ended for | 
next year. ‘However, it is felt in | 
other quarters that a number of | 
schools will be willing to make | 
concessions along that line to at-) 


tract tv coin in ’55. | 
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im crowd scenes is avoided, giving, 
in such instances, “the impression 
that one-tenth of America’s popu- 
lation does not exist.” A warning 
was given that Commies make po- 
litical fodder of such things. 


The report said: “The reluctance 
to cast Negroes in these roles is 
ascribed to anticipated objections 
on the part of the Southern mar- 
ket.”” CCNP charged such beliefs 
were false, particularly since radio, 
which is not subject to such geo- 
graphical values, hires even fewer 
colored actors than tv. 

In ,the main, the CCNP report 
tore into hiring practices, but a 
few plaudits were thrown at Ed 
Sullivan, Arthur Godfrey, Garry 
Moore, Steve Allen, Tex and Jinx 
McCrary and Edward R. Murrow 
for taking cognizance of Negroes. 
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tion proposing to accept all the 
programs offered by a _ network. 
Miss Hennock declared that KTRE 
“proposes not merely to take all 
network programming, which 
would permit some choice of local 
programs under the iicensee’s own 
judgment, but rather to take .the 
entire programming fed to it by 
another station. And the grant is 
made without any explanation for 
this unfortunate and drastic re- 
versal of a most salutary policy 
based on the statutory requirement 





that every licensee be responsible 
for, and maintain control over, the 
operation of his station.” 

The decision means, Comr. Hen- 
nock asserted, that “one station 


| may tie to it any number of satel- 


lites, which would not be con- 
sidered as under common owner- 
ship, but. which would constitute 
with it a-new network of great and 
unhealthy competitive force. Car- 
ried to its logical conclusion it 
would virtually make it impossible 
for unaffiliated stations and sta- 





tions affiliated with weaker net- | 


works to survive under the present 
economics of television.” 
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Television’s ‘Get Out of Towa’ 
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marked a departure from stereo- 
type N, Y.-L. A. formats and pro- 
duction methods. But eventually 
even Chi was given the brush and 
today enjoys something of a “ghost 
town” status as an origination cen- 
tre. (Just as it happened in radio.) 
Moving Garroway into Gotham 
marked the demise of his Chi show 


{and although there's talk of re- 


In turning down the -Tyler re- | 


quest, the Commission took the po- 
sition that since the assignment 


would give Tyler a second VHF | 


channel at the expense of the only 
VHF in Lufkin it 
warranted, in light of the new ap- 
plication by KTRE The Tyler re- 
quest was made by Jacob Newborn 
Jr., who told the Commission his 
UHF outlet, KETX, was in “‘im- 
mediate danger” of bankruptcy 
The station is now off the air 





Schenectady—Raymond W_ Wel- 
pott, connected with General Elec- 
tric’s broadcasting stations depart- 
ment since 1941, originally as an 
accountant, has been “appointed 
manager of WRGB-TV. Merle Ga- 
lusha, former school teacher, who 
joined the company in 1950 as 
supervisor of farm broadcasting for 
WGY and WRGB, has been named 
manager of the radio station. 


| lywood, But by 
would be un- | 





viving “At Large” it'll be a New 





York version of the original with | 


variations. 
True, it’s recognized that the big 





a 


They're even primed for color, and 
it not, NBC’s color remote crews 
are standing by and rarin’ to go. 
NBC prexy Pat Weaver some 
time back conceived a “Wide, Wide 
World” project designed as a se- 
ries of spectacular one-shots where- 
by the network’s remote crew 
would wander far afield and bring 
America into the nation's living 
room. But even this falls short of 
the basic premise of getting out 





|of town for fresh ideas and pat- 


talent is either in N. Y. or in Hol-| 


token 
point 
whether it’s” in 


the same 
practically any out-of-town 
of origination, 


|a Kansas City does it 


Texas or Oklahoma City, is within | 


three or four hours flying time ot 
either N. Y. or L. A., if it’s a ques- 
tion of using name stars. 

But pgimarily the major void felt 
is in television's repudiation of an 
Oklahoma City, or a Dallas, or a 
St. Louis or a New Orleans in at- 
tempting to capture a new flavor 
and atmosphere native to 
“out-of-town” centres and develop- 


terns to show the rest of the coun- 
try how a Chi or a New Orleans or 
(just as 
Nashville gave the contemporary 
music scene something new in 
Ar.ericana). 

Thus the contemplated move to 
Dallas for a Margo Jones network 


| presentation would represent, along 


these? 


ing their talent and techniques for | 


network originations. 

There are major network affilia- 
tions in even the most remote paris 
of the country today, all handsome- 
ly equipped studio-wise and with 
latest facilities and 


equipment ! Miss 


with Colgate ‘Comedy Hour’'s” 
planned live pickup out of Mexico 
City, the first major thrusts toward 
the achievement. of such, a goal. 
Jonas Silverstone, theatrical attor- 
ney representing the Texas pro- 
ducer, is the prime mover in the 
bid to get tv “out of town” and 
into’ Dallas for the one-shot net- 
work pickup. He’s even envisioning 
a regular season series for tv utiliz- 
ing major American writers who 
cut their playwrighting teeth at 
Jones’ theatre-in-the-round, 








New York” at 3:30, usually fol- | 
lowed by a feature film. 


Sunday spotting of reruns of 
“I, Love Luey” (retitled) concur- 
rent with the regular Monday 
night series will be a comedic 
break into such a lineup as “Face 
the Nation,” Dr. Frank C. Baxter’s 
“Now & Then,” “Adventure,” 
Eric Sevareid’s “American Week.” 
“The ~Search,” “Omnibus,” and 
“You Are There’’—four and a half 
High-Q hours that for span and 
content is unprecedented in net- 
work television. With the what- 
ever-it’s-tagged “Lucy” reprises 
expected to be berthed at 4:30, it 
will thus fall between Sevareid’s 
slick news format and “Omnibus” 
and oust “The Search,” lately in- 
augurated educational pix done by 
arrangement with leading univer- 
sities. Since “Search” is down for 
26 installments, chances are it 
would be transferred to another 
time. 

Apparently ‘Lucy’ won't be 
launched in its Sunday dress until 
late in January or as soon there- 
after aS a sponsor or two comes 
knocking at the door. The day 
after New Year’s (2), Edward R. 
Murrow and global correspondents 
will gather around for what has 
become an annual—“Years of Cri- 
sis’—with MurroW's sponsor, 
Amoco, bagged for the 4 to 5 p.m. 
cosmic one-shot preempting Seva- 
reid and “Search.” Sabbath after 
that (9), the web is in for another 
oner, out of Washington, via the 
self-explanatory ‘‘Meet the New 
Senators” from 2:30 to 3:30. 


Negro Job Brush 


Sew Continued from page 1 

















gro talent. Two years ago, a sur- 
vey revealed that only one Negro 
artist was employed for every 200 
whites. “In radio the situation was 
even worse.” 

The Negro public is becoming 
quite concerned about the omis- 
sion of his peopie in this distorted 
picture of American life,” the re- 
port scolded, saying further that 
pinning the responsibility of this 
type discrimination on any one 
group—network, agency or sponsor 
—is hard to do. 

Discovered was the fact that 
scribblers were ordered to elimi- 
nate roles for Negroes in some 
scripts that were already finished. 
Bigotry at many ad agencies is con- 
stantly denied, yet, maintains 
CCNP, the practices continue to 
exist. 

The most specifie charge of bi- 
gotry against Negroes in radio and 
tv concerned NBC-TV’s “Amahl 
and the Night Visitors,” shown a 
number of times with a white sing- 
er in the role of the “traditional 
black king.” CQCNP, told that the 
stanza employed the same casting 
pattern time and again, called it 
“a sort of systematic exclusion.” 

More examples of barring Ne- 
groes from performing in radio 
and video were cited. “A certain 
long-run serial was originally to 
have employed a colored maid and 
finally went on the air with a white 








actress in the part.” Even Negroes 
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ges that sell 











Take NBC Radio’s new Five Minute Program 
Plan, that is, and watch your sales~soar. It’s a 


plan for national advertisers of ANY size. 


Whether it’s a short push for the holiday season 
or a year-round campaign, you can 
tailor your schedule for maximum impact 


within your advertising budget. 
BY THIS PLAN... 


YOU choose, from the many time-periods 
available, day and night, the best time to reach 


exactly the audience you want. 


YOU choose, from more than 30 nationally 
known personalities, the right one for the 


audignce you want your message to reach. 


YOU choose the number of programs you need 
to do your selling job best—from one 
5-minute period a week, to several a day for 
seven days a week...for a few weeks’ special 
promotion, or a continuing year-round 


campaign. For instance, 


one company sponsors Mary Margaret McBride, 
twice a week, 10:00 to 10:05 a.m. 


another company sponsors Ben Grauer with 


news, three days a week, 3:00 to 3:05 p.m. 


You can sell to millions of listeners, 

in the home and out, when they’re ready to 
listen. You can sponsor : 

Flash news by leading NBC newscasters, to 
reach a man-and-woman adult audience...travel 
tips for America’s vacation-planning millions 
...how-to-do-it hints for make-it-yourself 
householders... Hollywood news and gossip 
from the heart of the film colony... 

service features of every variety, of proven 


interest to the nation’s women. 


There’s a personality and program material 
avaijable to give you editorial support, 
You gain when your commercial is presented 


in the right atmosphere. 


You can sell listeners for as little as 


52¢ per thousand. 


The Holidays are near. Better find out fast 
what’s in it for you. TAKE FIVE! 
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out against the panel’s detecting 
where they’ve been. Clues were 
in riddle form and not very pro- 
vocative. And what was very an- 
noying was that the first guest 
who'd been to someplace in Switz- 
eriand (the panel got the Switzer- 
land in two guesses but spent sev- 
eral repetitive minutes trying | 
get the someplace, only to fail) 
didn’t say a word, while Sutton 
asked the questions This and 
other “little’’ oversights that arose 


gave the program a contrived air. | 


Art. 


PLAYER PIANO PLAYHOUSE 
With Dick Tucker; Jerry Shipman, 
guest. 
30 Mins., Sat. 10 p.m. 
Sustaining 
WBZ, Boston 
As a direct result of the success- 
ful piano roll collecting contest 
conducted by various WBZ an- 
nouncers and deejays the station 
has skedded this half-hour segment 
airing a few of the piano rolls col- 
lected during the nine week drive. 
Initialer teed off with “Put An- 
other Roil on the Old Player Pi- 
ano” followed up by emcee Dick 
Tucker and his guest, Jerry Ship- 
man. a collector, descending, via 
echo chamber, to the vault where 
the 18,000 rolls are presumably 
stored to pick out afew numbers 
for the show. Boys kicked around 


some of the various amusing titles, | 


“When the Black Sheep Returns 
to the Fold” and “Any Little Girl 
can make a Bad Man Good” before 
Shipman decided to air a couple 
of ragtimers perforated by “Fats” 
Waller and James P. Johnson. 


Midway in the stanza, “My Gal 
Sal” and “Bye Bye Blues” were 
inserted with emcee Tucker in- 


Continued from page 26 


to | 








etching of the tune which resulted 
lin the boys embarking on a bit of 
| reminiscing of the musical styles 
‘of the “torrid 20's.” 


| Show, which should appeal to 
ilisteners on a_ nostalgic kick, is 
|aided by Tucker’s sly sense of 


humor and easy to take chatter 
Elie. 


PETER LIND HAYES SHOW 
With Mary Healy, Harry Snow, The 


George Bryan, announcer 
Producer: Al Singer 
Director: Frank Musielo 
| Writers: Singer, David Verne 


25 Mins.; Sat., 9:30 p.m. 
CBS, from N. Y. 

Second outing of the “Peter 
Lind Hayes Show” last Saturday | 
(20) rated as an okay combination 
of tunes and chatter. Hayes has 
an affable personality, with his 
handling of the show keyed along 
Arthur Godfrey lines. In relation 


to Godfrey, Hayes subbed for the 


vacationing G last week on radio 
and tv. 

Program has Hayes sparring 
with other members of the show, | 
primarily his wife, Mary Healy. 
Gab was routine for this type of | 
an informal airer, with an occa- 
sionally good laugh line breaking | 
through. A sizeable hunk of pro- 
eram’s running time was devoted 
io songstering, with Miss Healy, 


Harry Snow and The Toppers reg- 
istering nicely in that capacity. In 
addition, the Norman Leyden 
orch. with Yeddy Wilson at the 
keyboard, took over for 
ber 

Program, incidentally, is carried 
over the CBS net Saturday at 1:35 
p.m. and locally that evening at 
9:30. Jess. 


viting the listeners to join in acom- | 


munity sing, Tucker vocalizing the 


first chorus to get things under 
way. As an added nostalgic gim- 
mick, a 1925 roll of “Collegiate 


was pitted against Fred Waring’s 























Eileen BARTON 
Latest Coral Release 


HAPPY BIRTHDAY MY DARLING 
Bow 
WITHOUT LOVE 


Dir.; Willam Morris Agency 











HARBOR 
Payne, 
Syd 


HARMONY 
With Marjorie 

Male Quartet; 

narrator 
Producer: Iris Stewart 
Writer: Frank W. Doyle 
Narrator: Syd Davidson 
30 Mins., Sun., 12:30 p.m. 
Sustairing 
CBS, from Halifax 

The lovely old 
doah” always fades 
start and finish of 
sea-tale-and-shanty show, now 
its seventh year on Canadian 
Broadeasting Corp.’s Trans-Canada 
Network. 

Half-a-dozen others, from actual 
shanties to the occasional pop like 
“Harbor Lights,” are tied in with 
narrated episodes from the inex- 
haustible lore of Canada’s Mari- 
time Provinces, with frequent ref- 
erences to the neighboring New 
England States. 


Davidson, 


song ‘“Shenan- 
in and out at 
this 39-week 


For instance, when caught re- | 
cently, “Sleepy River’ followed 
some reminiscences about the 


early days of the ocean-bound St. 
'John. The tale of a pirate raid 
/on Lunenburg introduced “High 
Barbaree.” One of how Britain 
|long ago cleared the seas of such 
'marauders “that men might live 
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Covers 


Represented by 


“ ¢ 


Ew 


Los 





EKE 


R K HICAG 


a vast, prosperous 


territory—a rich target for 


your advertising dollar 


Steinman Station 
Clair McCollough, President 


\ coe. Aa 


ANGELES 


Toppers, Norman Leyden Orch, | 


one num-}; 


Acadian | 


in | 


in freedom” cued Kipling’s hymn 
“Lest We Forget.” Then, not to be 
one-sided about it, came the story 
of a brutal British navy invasion 
of a settlement founded by settlers 
from Boston, whose homes were 
burned and tidal dikes destroyed. 
Topping that was Gilbert & Sulli- 
van’s classic rib “The Ruler Of 
the Queen’s Navee.” 

Other songs thus introed 
“Trader John” and the southern 
U. S. roilicker “Johnny Comes 
Down,” which followed a tale of 
buried treasure guarded by pirate 
ghosts who “were a bunch of regu- 
lar night owls,” as the treasure 
seekers complained who stayed up 
very late but still couldn't 
them. That treasure has 
been found. 

Acadian Male Quartet, directed 
by Marjorie Payne at the organ, 
did a fine stirring job of the shan- 
|} ties and other songs. Frank W 
| Doyie’s scripts were nugget-filled, 





never 


|tightly written, and effectively 
narrated -by Syd Davidson. Iris 
| Stewart’s overall production was 


first-class; and if the connection 
between song and story was oc- 
casionally far-fetched, it’s the en- 
jtertainment that matters—since 
ithe history is accurate and the 
songs not mealied up for ‘‘mass 
appeal.” Result is one of CBC’s 
most steadily popular programs, a 
model for any coastal area and 
likely elsewhere too Gard. 


ELAINE DROOZ SHOW 


Participating 

| WPTH, Albany 

|; An expanded list of participating 
sponsors led to recent extension of 
program from 30 to 45 minutes. 
Aimed at women, it consists of 
news and comments on fashion and 
the home, interviews, and some 
commentary. An air regular for 
seven years and with WPTH for six 
months, Elaine Drooz rates as one 
of the best Capital District femme- 
casters. With- certain changes, she 
could qualify for New York: the 
| potentials are there. 

Forte is interviewing. Miss Drooz 
has few superiors in quizzing doc- 
tors, (her father was and her 
| brother is a physician); also does 


shake | 





were | 





} 





| 
! 





45 Mins.; Mon.-thru-Fri., 1:15 p.m. | 





| 


| John 


| 
} 
! 


| vis-a-vis elements, 


“Toast” next Sunday). Bringing up 


|} seven minutes) was Sullivan's film- 








From the Production Centers 








network show being transcribed on 
of Minnesota team’s victories. 


scheduled for Jan. 1955 launching . 


Continued from page 26 


Admission to public is free . . 
| Horner, KSTP tv and radio sports director, resigned to join KEYD-TV, 








U. of Minnesota campus as result 
. Jack 


. . Jim Lange, who appears in title 


role of “Captain 11,” WMIN-TV children’s show, drafted into Marines, 


but as a private. Jack Rebney replaces him . 


station KUOM broadcasting series 


.. U. of Minnesota radio 
of 13 programs dealing with Mid- 


west’s history-and current developments in the region .. . Billy Graham 


in town to transcribe radio programs . 


. Miller Robertson, one-time 


KSTP tv and radio vice president in charge of sales and recently part 
owner and general manager of KEPO tv and radio, El Paso, returning 


to Twin Cities to assume 
manager here. 


IN DETROIT... 


post of WTCN radio and tv assistant general 


WXYZ-TV will originate ‘for the ABC net 28th annual J. L? Hudson 


(department 
Thursday (25) with 
and Chrysler Corp. sponsoring . . 
managing director of WJBK radio a 


casting Co., to directorship of Stor 


store) Thanksgiving Day parade from 10:15 to 11 a.m. 
Paul Winchell-Jerry Mahoney doing commentary 
. Appointment of Gayle V. Grubb, 


nd tv and veepee of Storer Broad- 
er’s new Frisco office, ups Harry 


Lipson from assistant general manager and sales manager to general 


manager of WJBK 


radio and puts Bil) Michaels; formerly 


general 


manager of Storer stations in San Antonio, in general manager’s seat 


at WJBK-TV. First time, 
stations have been split 


incident 


ally, managerships of the WJBK 


Mayor of Detroit proclaimed Saturday 


(20) Ed McKenzie Day in honor of WXYZ disk jockey for devoting 


time and entertainment to teenage 
Parks and Recreation 
transmitter into operation Monday | 


WWJ-TV put 


rs and cooperating with Dept. of 
its 1,06312-foot tower and 
22), extending coverage 100 miles, 


in ceremonies headed by Warren S. Booth, president of The Detroit 
News, owner of the station, and general manager Edwin K. Wheeler, 
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Tele Followup Comment 








on credits as between Romberg 
and Victor Herbert. In all, a click | 
session, 

Part of the third quarter (about 


in London with 
Huston and_ star 
Peck anent the ‘‘Moby 
shooting there. 


terview producer 

Gregory 
Dick” pic 
Aside from good 
it was a hot| 
plug for the film (with clips due on 


well with actors and authors. She| the rear were juggler Rudy Horn, | 


| has two series with medicos going, | a frequent 


one in a tieup with Albany County 
paves Assn. Jaco. 


MacLeish 


Continued from page 26 














the great promise of the Irving 
Reis period in radio. “Radio with 
| its free imagination, needing little 
production, mostly words, was 
God's gift to the poets,” the former 
Librarian of Congress stated, in ef- 
| fect. He was very excited then, 
| felt that radiov had created a unique 
|platform for poetry which had 
| gradually ceased being an art form 
with a mass basis of appeal as in 
Longfellow’s time. 

Bower expressed surprise that | 
no radio station would recognize 
the potential. Was not this radio’s 
autumn of maturity with every sta- 
tion seeking a special format— 
some accent of its own, whether 
hillbilly, or progressive jazz, or 
sports, or foreign language, or 
whatever, Why no room for poetry? 
MacLeish didn’t know. He thought 
“the bloom is off the peach at the 
networks.” Whatever the validity 
of Bower’s impression that radio 


} 
| 


| 


|sense of timing was able to ring 





in this television era caters to ‘“‘cul- 
tural minorities,” it simply didn’t 
seem to apply to verse drama. He 
|doubted that the broadcasters 
| wanted to Spend even nominal 
;}amounts for mounting drama. 

It didn't last long but radio did 
promise to be the great new stage 
of verse. Television? Ah, that was 
different, said the Harvard bard. 
| You had to open your eyes and see 
|the scenery, not just hear the 
| words, MacLeish thereupon read 
| five or six of his new poems, and 
|read them beautifully. 

Incidentally Warren Bower's 
book-and-author series, “The Read- 
er’s Almanac” is now in its 17th 
year on WNYC. Programs are now 
taped in advance. 


KTRK-TV Preem Hoopla 


Houston, Nov. 23. 

KTRK-TV went on the air here 
with a special inaugural program 
b- Saturday (20) with a host of tv 
stars and the Houston Symphony 
Orchestra under the direction of 
Ferenc Fricsay. The opening tele- 
cast originated from the Music 
Hall with inserts from the Channe}! 
13 studios. 











show with Marguerite Piazza, 
James Melton, Senor Wences, Kyle 
| Macdonnell and Raye & Naldi, 
| guests, Vocal and 
sembles were directed by 
Urbach 

Houston, 











Peter Donald was m.c. of the | 


pactee on the show. | 
and Jimmy Boyd, who seems to 
have an okay holiday song going in 
“I Saw Mommy Do The Mambo 
With You Know.” A Santa Claus 
and a femme ecarried out the lyric 
values niftily in terp and caper. 

Trau. 


Jack Carson has made what may 
well prove the most amazing re- 
covery of the season. Last month, 
preeming in the NBC Friday-at-8 
Pontiac spot occupied three-for- , 
four by Red Buttons, the big fellow 
just couldn’t make it against a/| 
weak script, ditto staging and off- 


ish utilization of guests. Last 
week (19), the towering easygoer 
with the amiable puss and fine 


Continued from page 27 





— 

Cast which included Joseph 
Weisman, Betty Miller and Wesley 
Addy, among others, ably caught 





| the flavor of the story under Mar- 


tin Hoade’s crisp direction. Third 
in a series commemorating the 


| American-Jewish Tercentenary, the 
| program was produced in coopera- 


tion with the Jewish Theological 

Seminary of America with Doris 

Ann holding the production reins. 
Gilb 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mgt.: William Morris Agency 














up a high score. Reason could be 
a realignment of the scripting 
stable, which now consists of Leo 
Solomon, Hal Goldman, Al Gor- 
den, James Allardice and Harry 
Winkler. They gave him lines and 
situations that were bright and 
funny, and he was more than equal 
to the carryout. Producer Mann 
Holiner and director Jim Jordan 
Jr. were alive to the tick and the 
tock and came through on their 
chores without waste motion aad 





with a sensitive regard for the 
basic laugh values. 
The slotting of guestar George | 


Gobel was an additional hypo to a 
story line that was well on the 
way before “meteoric’’ Gobel’s} 
capers with Carson via the Mocam- 
bo cafe’s locale, plussed herein by 
the punchlines oozed out by vet 


character comic Fritz Feld. Up 
ahead, the reliable Benny Rubin 
helped along the pre-Mocambo 


deal in his role as tailor-made pro- 
prietor wherein the byplay clicked 
on all cylinders. Also figuring in 
the stanza were Connie Towers, 
Elvia Allman and Sandra Gould. | 

Trau. | 





“Frontiers of Faith,” half-hour | 
religious stanza via NBC-TV, on 
Sunday (21) marked the 300th year | 
of settlement of Jews in America 
with a gripping story of the found- 
ing of a synagog in Rhode Island 
in 1762. Entitled “Trap Door,” the | 
teleplay was a moving recital of 
how a sceptical member of the con- | 
gregation was convinced that there 
was no need to worship God clan- | 
destinely in the new world. 

Fearing that “hatred remains the 
same” despite the change of coun- 
tries, the skeptic dug a tunnel un- 
der the altar of the new synagog as | 
a possible haven in event of op- 


| 
| 
| 


| 


| pression. In showing that his fears 
48 | were groundless the Morton Wish- 
dance en- lengrad script wound up with a| 
Alfred | quote 
and Hallie Pritchard of} which championed 


from George Washington 
tolerance and' 


ruled out bigotry and persecution. | 





SPECIAL WEEKLY 


rates 


FROM $19.00 
TRANSIEN. ROOMS ALSO AVAILABLE 


HOTEL Wi ‘ [ 
preted Madison Ave. & 55th St. 








i 
[cs 


<ULe 
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EVERY DAY 
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Fastin 
APTS. AVAILABLE 


FURNISHED-UNFURNISHED 
$90 UP TO $600 MONTH 
SUBLET & LEASES 
We Cater to the Theatrical Trade 
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666 Madison Ave, (61 St.) N.Y.C. TE 8-7456 























RADIO and TV PERSONNEL 


We screen New York’s Past source of 
qualified personnel for stations, agen- 
cles, packagers, near and far. Tell us 
your needs, we do the rest! 


CAREER BUILDERS Agency 


MARJORIE WITTY, Radio-TV Dir. 
35 W. 53 St.,. New York 19 PL 7-6385 

















Spanish Spealing Ventriloquist 
WANTED 
Under 35—for Cuban Program 


Call: MR, JUSTIN 
MU 8-0585, New York 
Mon. or Tues., Nov. 29th and 30th 
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GRANT TOOK RICHMOND! 
LEE* TOOK CLEVELAND!! 


(*PINKY, that is, not Robert E.) 


20,000 FANS MOB PINKY!! 
TRAFFIC TIED UP 3 HOURS! 


a, 


CLEVELAND NEWS, 


EVISION 
RADIO 
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The Kids Like Pinky Lee 
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You had to see that hue crowd W Tking about that 
to really believe it ee cheir fond mamas and/or their 
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jam of youngsters plocked traffic around Hotel Sta 
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Pinky urge 
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é +e one of them. 4° 
toile to win youns friends and 


influence parents. 





With deep appreciation to 
Larry White and Adrian 
Samish, Sweets Company of 


When a crowd estimated by police at over 20,000 couldn't get to 
Pinky Lee, Lee got to the crowd by performing on the roof of a bus. 
Mob was so great that safety authorities insisted on cancelling the 
last three of five scheduled performances at the Grand Ballroom of 
the Statler Hotel. 


PINKY LEE Star of the PINKY LEE SHOW “325% 


Management WILLIAM MORRIS AGENCY ~ 


PINKY LEE WILL APPEAR IN MACY’S THANKSGIVING DAY PARADE IN NEW YORK! 


America, International Shoes, 
Luden's Cough Medicine, 
Genera! Foods, Kolynos who 
have made all this possible. 
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commentary with plenty of stills 
from the publications. 

Next came a story about an anti- 
U.S. film being made in Germany; 
a picture layout on milk-drinking 
French premier Mendes-Frahce; a 
bit about photogenic French twins, 
and a humorous Austrian cartoon. 
It was an amusing 15 minutes, but 
it could have been a lot more than 
that. 

Americans are the best-informed 
people in the world, but they know 
comparatively little of what the 
rest of the world thinks of the U.S. 
and world problems. “Press Re- 
port” could .easily become an im- 
portant means of filling that gap | 
if it weren’t so concerned with hu- |} 
man interest. There must be a! 
large viewer group that would be 
interested, for instance, in the 
tenor of some of the foreign edi- 
torial comments; or slants in news | 
reporting abroad. 

Scanning of the foreign press 
even granting the necessity of re- 
taining pictorial values for tv,} 
should produce a_ plenty-meaty | 
commentary. .Taking into account 
the brief time alloted the show, it 
might easily concern itself with no 
more than a single topic of news | 
and ‘its treatment by the foreign | 
press. Viewers who tune in on| 
Sperber and this kind of program 
would likely be more interested in | 
a ‘serious approach rather than a|} 
stress on pictorial oddities. 

Hift. 





CALL THE PLAY 

With Mel Allen 

Producer: Leonard Key 

Director: Joseph Kohn 

15 Mins.; Sat., 6:15 p.m. 

General Cigar Co. 

WCBS-TV, New York (film) 
(Young & Rubicam) 

Mel Allen, who calls the plays on 
top sports events, has now sur-| 
rounded himself with some old, 
film clips and a flock of White 
Owl cigars for a 15-minute sports | 
quiz show. The new series, tab-| 
bed “Call The Play,” is an okay | 
quizzer for the sports fans but | 
those cigar plugs should be mini- | 
mized or the viewers will start 
playing with the dial. Most of | 
show's value is dissipated by Al-| 
len’s incessant hammering on the 
glories of White Owl. 

Show’s format is simple enough. 
Three clips of major sports events 
are showcased for a few minutes 
and then stopped just before a 
decision applying to the rules of 
the game is to be made. Viewer 
then is given eight seconds to de- 
cide what should be done. The 
clip is then unspooled to give the 
answer. 
a viewer whdé sends his name and 





phone number via an Ameche 
query. If he guesses right, it’s a 
$100 bond prize—if not its built | 


on to the following week’s prize. | 

On the preem show Saturday | 
(20), clips from baseball, footbal | 
and basketball games were shown. | 


The queries were tailored for those! straight from Hollywood, 


Continued from page 27 


| of 


a : ! | wrapping it up with his pleasantly 
Final query is directed at |'-elaxed style. 








wellup on the games and Allen 
emceed _ affably. It’s when he 
switched to pitchman that he be- 
came irritating. Gros. 





WEEKEND WORKSHOP 

With Jim Hamilton, Kay Westfall 

Executive Producer: George Heine- 
mann 

Producer-Director: Paul Robinson 

60 Mins.; Sat., 11 a.m. 

Sustaining 

WNBQ, Chicago : ; 

WNBQ, NBC-TV’s Chi o&0, is 

sending out to its sister network 
stations along the eastern Cc0-ax 
this hour-long do-it-yourself week- 
ender. Angled for the home owner 
or renter with a fix-it yen, it’s sort 
of a kingsized ‘‘Walt’s Workshop” 
which has been a WNBQ local 
fixture the past five and a half 
years. 
’ First lesson (20) indicated the 
project has the stuff to catch on 
with a limited audience although 
its 60-minute span is a big dose 
for even the most avid home 
craftsman. With Jim Hamilton 
and Kay Westfall counterpointing 
in a young couple homemaker role, 
it’s staffed by a duo of competent, 
personable ad libers. The Curt 
Nations sets, practically a fullsize 
mockup of a house, give the de- 
monstrations a realistic dimension 
and Paul Robinson’s lensers come 
through with the necessarily exact 
cutting. 

Framework aside, the opener 
seemed to spend too much time 
stressing the obvious in the various 
explanations. For example, too 
much of a production was made of 
lamilton’s demonstration of how 
to clean rainspouts and gutters. 
It’s doubtful any handyman worth 
his salt learned much new. Ditto 
with Miss Westfall’s wall painting 
sequence. Somewhat more promis- 


|ing was the attic insulation visual 


“lecture” with 
specialist guest. 


the help of 
Dave. 


a 


DAVID BRINKLEY’S NEWSROOM 
Director: Frank Slingland 
15 Mins., Sun., 12:15 p.m. 
Sustaining 
NBC-TV, from Washington 

This is leisurely, pleasant review 
of the week’s news, with a mini- 
mum of the standard breath'sss, 
stop-the-presses approach, and a 
maximum of human interest and 
personality appeal. A recent en- 
try to web’s news show from the 


|capital, it should score with Sun- 


day audiences looking for a new 
twist to the news. 

Show is an effective combo of 
film and live commentary by staff 
newscaster David Brinkley. It 
represents the cooperative efforts 
the news staff, with Brinkley 


Presented in three 
segments, it makes the news palat- 


|able and understandable to the av- 


erage listener. 

First segment on show: caught 
featured the man-in-the-street re- 
action to “peaceful co-existence,” 
the Brinkleystyled “slogan of the 
month.” Technique is borrowed 
with 





r this potent $64 question. 


| jects and points of view. 


| 


| 
and rattling off his or her reaction | 

Elim- 
inating the routine of a stock ta 
terview format is smart program- 
ming and makes for variety of sub- 
straight in- 


Second segment, a 


|terview portion, was right on top 


of the news and had particular hu- 
man interest value’ This was aj, 
filmed interview with, and in the, 
home of, “security risk” Frenk L. | 
Dobbins, ex Bureau of. Printing 
and Engraving employee fired for 
alleged Red sympathies. Case, 
based on what appears to be the 
flimsiest of evidence, has become 
a “cause celebre” in recent weeks, 
so selection was especially timely. 
Brinkley, handling interview} 
chores, gave his subject his head 


without intruding himself unnec- | 
essarily to score with a fine tv/| 
interview. 


Final portion, consisting of an 
offbeat feature, wrapped up the| 
quarter hour show with a some-| 
thing-for-everybody feeling. Based | 
on the current Library of Congress | 
exhibit of the works of photog-| 
raphy-pioneer Arnold Gentha, seg- 
ment consisted of a series of the | 
more interesting Gentha _ stills | 
flashed on tv screen with Brinkley | 
filling in details. Such photo-greats | 
as Gentha’s studies of the young 
John Barrymore, the early 
claip Lewis, an early Tallulah, and 
the famed photo of Greta Garbo 
which won her a Hollywood test, 
couldn’t miss with most viewers. 

Show is thankfully free of an- 
alysis or ponderous commentary, 
and has an unusual quality for new 
shows—audience appeal as well as 
good editing. Flor. 





WEIGH YOUR WORDS 

With Rev. Edward R. Glavin, 

Sister Mary Rosina, Jerome R. 
Walton, others 

Producer: Angela McDermott 

30 Mins.; Mon., 10:30 a.m. - 


| “Meet the Press” on Sunday 
| propaganda. Prelude: Mag publisher Gardner Cowles threw a gala for 


Sin- |. 





Sustaining 

WRGB-TV, Schenectady . 
Informative, interesting pro- 

gram, covering many facets in 


which the proper use of words is 
important, features faculty mem- 
bers of College of St. Rose in Al-| 
bany, students snd others on one | 
of the 10 half-hour weekly seg- | 
nents which WRGB allots for “TV 
Schooltime.”’ 

Opener of the series showed im- | 
agination in the employment of | 
video for education: a sketch, with | 
the voices of Prof. Jerome R. Wal- | 
ton and their children, off screen, 
and puppets on camera, demon- | 
strating how choice of and empha- | 
sis on words can create family har- 
mony or disharmony. Despite the 
sometimes slightly uncertain han- 
dling of the puppets by two col- 
lege girls and several uneven mo- 
ments in the skit, the “lesson” 
came off very well. A charming | 
picture of the Walton family, with 
the Sister-commentator, lent a 
warm touch to the finale. Children 
of lay faculty members appeared 
on another block caught. Several 
originations in which the _ black- 
board-and-pointer approach was 
used did not register as effectively, 
video-wise. 

Angela McDermott competently 
produces this well-planned series 
targeted at outside as well as at 
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Want to sell your films 


Share FLOOR New York 


ATTENTION! 
TV FILM PACKAGERS 


to New York advertising clients? 


with established Hollywood film producer 


office bldg. 























Inside Stuff—Radio-TV 


arance of French Premier Pierre Mendes-France on NBC-TV’s 
(21) was not without its prelude and 


Appe 


the prime minister in New York last week. Among bigwigs present 
was RCA-NBC board chairman David Sarnoff. Sarnoff was asked to lead 
off in questioning Mendes-France on foreign policy, etc. But the general, 
with a canny view of public relations, is understood to have said, 
“Let’s save that for ‘Meet the Press.’” Propaganda: Instead of the 
traditional glass of water, the Frenchman’s tumbler contained milk, 
he having suggested the switch himself to further his campaign to 
encourage his countrymen to drink less of the hard stuff. 

One phase of next Sunday’s (28) CBS-TV “Omnibus” will draw its 
creative talent from web-N. Y. flagship WCBS-TV. Paul Tripp, the 


| fixture of “On the Carousel,” kid educationaler, and author of “Tubby 


the Tuba,” has scripted a 20-minute segment titled “Music Lesson,” 
visual history and demonstration of the French horn,’ with historical 


| treatment in cartoon form. The Three Berv Bros., symphonic triplets, 


will be the instrumentalists. Staging the piece will be the station’s 
Roger Englander, whose current variegated output includes. “Space 
Funnies,” “Jr. Sports Session,” “Our Goodly Heritage,” “Rain or 
Shine” and “Sports of the Night.” Fnglander, a student of the French 
horn (he’s a Julliard grad), will also stage the remote coverage from 
the Cloisters of Vienna Boys’ Choir, slated for “Omnibus” Dec. 19. 

Incidentally, the show’s treatment of Beethoven’s Fifth via batonist- 
annotator Leonard Bernstein (widely kudosed and earning a nod for 
“Omni” exec producer Robert Saudek) drew a layout in this week’s 
Life mag, which had arranged it in advance in the hope that it would, 
be what it turned out. - 





Tex & Jinx McCrary will be cited by the Federation of Jewish 
Philanthropies for their “humanity” work in radio-tv at a Dec. 9 
dinner of the organization. The duo, via theiz WRCA-N.Y. “Tex & 
Jinx Show,” will pull a switch tomorrow (Thurs.) by saluting the 
work of the Foster Parents’ Plan for War Orphans and launching a 
campaign to enable 1,000 children abroad to enjoy their first “real” 
Christmas. Joining them on the stanza will be Tallulah Bankhead 
and Look mag’s Fleur Cowles. 

Incidentally, WRCA-plus-tv are ceoperating with the Young Men’s 
Board of Trade in a drive to collect funds for another 1,000 N.Y. 
kids—orphaned and underprivileged—who'll be sent on a Xmas shop- 
ping spree Dec. 10. Execs and personalities from the twin outlets 
attended a kickoff lunch last week to spark the campaign. 





Lifting of the tv freeze has given National Assn. of Radio and TV 
Broadcasters a tremendous upsurge in membership. A handbook is- 
sued by the Assn. last week revealed that as of Oct. 1 active tv 
members (stations and four networks) totaled 261. This is nearly 
triple the tv membership of two years ago. NARTB’s radio fold has 
also expanded, active members numbering 1,127. Only ABC among 
the radio nets is not listed. 

Growth of tv has increased the associate membership of the organ- 
ization to 117 of which 24 are vidpix producers and distributors. 





Pittsburgh’s oldest radio show, “The Amateur Hour,” sponsored by 
the Wilkens Jewelry Co., began its 20th year of broadcasting over 
the weekend as well as its fifth year on television. It was the first 
live show to emanate from Pitt’s first station, DuMont o.&0. WDTV. 
It is simuleast on KQV. Program’s most distinguished alumnus is 
Dean Martin, who was then living in Steubenville, O., and got his 
start on “The Amateur Hour.” First m.c. was Bernie Armstrong. 


| He was followed in turn by Brian McDonald, now with “Ice Capades,” 


Lang Thompson, a bandleader, Davy Tyson, presently an early morning 
deejay on Pitt's WCAE, and the present emcee, Al Nobel. 





Larry LeSueuer was erroneously listed as the producer of Longines- 
Wittnauer’s CBS-TV “Chronoscope” in VARIETY’s chart of program 
costs. The name slipped in by virtue of LeSueur’s permanent identifi- 
cation as panelist of the three-a-week series. Producer is, of course, 
Alan Cartoun. 


Sigma Delta Chi, national professional journalism fraternity, at its 
recent convention, officially heralded KDKA of Pittsburgh for carrying 
the first political newscast on the air when it broadcast the Harding- 
Cox presidential returns in 1920. Sigma Delta Chi voted to present 
station with a plaque commemorating the event and will do so next 
November with appropriate ceremonies when the silver anniversary 
of the historic occasion rolls around. 
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Director: Stuart Phelps 
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| NBC-TV, from N. Y. | the anticipated gun slinging tricks | Young working publicists desiring 
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ldo with guestar Johnny Mack 
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| Weldon tried to compensate for 











WANTED 























days, with managing director Wil- | 
liam H. Rines calling the shots. 
Charles R. Brown was upped to 
technical topper for both the radio 
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STRIKE IT RICH 


We're proud that the latest 


Trendex Popularity Report 
ranks STRIKE IT RICH as the 


no. | PROGRAM IN 
DAYTIME TELEVISION 











We’re also proud that 
the STRIKE IT RICH nighttime television show, - 


is the 3rd HIGHEST 
: IN SPONSOR 
IDENTIFICATION-367, 


for all nighttime television shows 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention. should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 












































TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. 4 TIME RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx. Set Count—1,200-;000 Stations—WJBK (7), WWJ (4), WXYZ (7), CKLW (9) 
1. Badge 714 (Myst) be ...-NBC . Sun. 7:00-7:30 ee. Sree 49 50.7 | You Asked for It |<. ¢ ee 
2. Amos ’n’ Andy (Com) ........ ht! rn, a ee CBS oe WER T00-T SD gcse tin (ee rp a 41.2 | Files of Jeffrey Jones NOW OMEEE cb cues 10.2 
3. Superman (Adv) ibs thro Va dae HERR aS Flaminco oes WEG. 6:30-7:00... wwe ees: i eo ee eee 27.0 | Telenews Ace..... 2 WE cs owen pe 
| Weather, Chuck Davey...WJBK ....... 3.0 
@. Ward Mert PeCKOK CW). =.065. eT WIRD. oc ccc veces Flamingo ...... Non {6:30-7:00 ... 5.0.5. BER: Sls ckes« WE ee vas 29.5|U of M SL | a aire | 5.7 
eS Rk) be. 6 a ee a Bw. « ede ease wal shurs. 6:30-7:00 .......5 EDs. oso ae DE. Mes ceeke OR OS i a 13.4 
6. Annie Oakley (W) Fig yar STE a “ane s/w aoe CBS... ..c.scc.. Un. €750-5:00 eo es _ ae ee 20.2 | 200. PREANG. 6. i Sie aseee’ hs Se er 6.5 
7. Mr. District Attorney (Myst)..WJBK............ A er Wed. 16:30-12:00 .. os ccias | ere rey 41.5 | Best of Broadway.......... )_ ree 17.5 
8. Racket Squad (Adv) , idee RO Ce se dig ere tee 8 | CER tee a es a: | | a rr it 5 ee, ee Es ts. ae 37.0 | Biff Baker, U.S.A........... WES ik sor 13.0 
9. Heart of the City (Dr) Sh ee 2d oy ee 1 ig Bp i | A Oe eae Dees a6 ka So Sy 24.0 |} Showcase of Stars.......... We. bia 7.0 
10. Liberace (Mus) ee WwJ er ee ; Sees. 6:90-7:00... 64s: . aes Ope RE Ae ee: a Sa ey eo , 2S 5 eee 18.3 
PITTSBURGH Approx. Set Count—1,150,000 Stations—WDTV (2), WJAC (6), WENS (16) 
1. Amos ’n’ Andy (Com) . 4) WE Vinca as sss ee . Wed. 8:30-9:00 Ween. deta < Si ae 65.3 | Godfrey and Friends. ...... WIA .....5.400 
2. Waterfront (Adv) Re 2 aan, eee UTP.. . Mon. 9:30-10:00 .......: eee i: ae Se Ne ee Se ae eee WENS 7.9 
3. Death Valley Days (W) Ph. oi ee ee MeCann-FErickson. ..Sun. 7:00-7:30 . Sek. | ee amar 52.3 | People Are Funny.......... fy ae 4.1 
4. Liberace (Mus) bg i AE Wn yea leanda's Reeser ee Thurs. 9:30-10:00 ...... eee _ SO ee GET are TREAIS 0... 5 -66c sc cham pO” es: 10.6 
5. Heart of the City (Dr). ..:...«. re MERE wotns s «+ dee Mon. 6:09-8:30. . 2h. sak BOM... teres Re ee 62.3 |The BROGAG . occ odiageeicise-te .. WENS .....,. 174 
6. Janet Dean, R. N. Or). ....«. 102s. ee WT Wiese i bas tees. Sun. 10:00-10:30 .....< te. 1 ae, Be date SP 53.6 | Father Knows Best......... i tases 9.1 
7. Inner Sanctum (Myst)........ WEE es So's on NS ae Sacco vw ic Se ek Wed. 9:00-8:30 ;:......: ee, eee ae re 61.0 mpert TV Dees. ......%.. WIS a ieee 16.8 
8. Favorite Story (Dr) .......... WEL, WF Oo ina ck Ziv se Pri. 40:90-71:09 ..:.... ee ee thet a 51.3 | Person to Person........... ks. re 10.8 
9. Drew Pearson (News)......... LS a Me Ve. os foxes ies un. 27500-12735... 64. er 9 Yee ee 32.2 Lullaby Theatke............ Winc.. 4.8 
10. Superman (Adv)...........7% L622 Se Fiaming@o.....<<.s; mat. 9:00-8:90 3... 6.6cu- NE as oie zeae _. See 26.9 NCAA Football.... ... WENS 3.6 
| Scoreboard; Sports Time ...WENS ....... 18 
ST. LOUIS Approx. Set Count—650,000 Stations—KWK (4), KSD (5), WTVI (54) 
1. Mr. Disirict Attorney ( ER. 8 3, | Meee aE wee cere Mon. 10:00-10:30 ‘Tere Snare, ie 43.2 | Florian Zabach..... EW . i. ae 
2. Favorite Story (Dr).... 2. | See eee he 2 eee ep eee Tues. 9:30-10:00 oe EO ey ren ETT oe 42.9 | Cavalcade of America RWe ....... O28 
me Meee 71S CHRFEE. 2 ee vce cues Le PRN Te Aes a pe 1 | ae ae tare Mon. 9:30-10:00 ee eee Fre 57.3 | Studio- One...... ere 24.1 
4. Lone Wolf (Myst)............ ER acd ic cine ateiaed MEE osc voeetg hse Sietaters Thurs. 10:00-10:30 Re shake 60rd a ia 41.5 | Stop the Music... .. ee. ee 12.4 
5. Liberace (Mus)....... <i I xa sc 9 scares ee os. 3e a ks cae Tues. 10:00-10:30 Rr. case es Re 41.1) U.S. Steel Hour. . ee 44 ss a 14.1 
6. Superman (Ady)............. WIE ows, 9! a aa*s aieles ie PIMA. 6 kis oes 00 Mon. 6:00-6:30 a RSA ae 25.0 | Local-World News, Weather KWK ........ 3.1 
; | Sports Desk; Film Short .KWK ........ Ly 
7. City Detective (Myst) eM ot ct ti Beas hd | oy EE Saye eee oe Fri. 9:45-10:15 ee Nigh see Oe 55204 ads 35.8 | Meet Corliss Archer  . ) eee 15.6 
8. Stories of the Century (P») MED a) oak er one MBE E ? clu va.o vate « abauataats Wed. 9:30-10:00 .. EE «ie alc Natt ee = 50.7 | Best of Broadway........... 2 ne 30.5 
9. The Falcon (Myst) BO. se asa amc PE. oe isn wa se Sun. 10:00-10:30 .. OOF 3 has | RES ee 27.6| Your TV Theatre.......... BSP. .s..200. Sf 
10. Ellery Queen (Myst) KWK... ei: * ee ee Thurs. 9:00-9:30 SO i? ne ae 34 53.0 | Lux Video Theatre.........KSD ........344 
Racket Squad (Myst) KWK ABC .. Thurs. 9:30-10:00 18.0.. 35 51.2 | Lux Video Theatre..... ESD .. wer 
CINCINNATI Approx. Set Count—525,000 Stations—WLW-T (5), WCPO (9), WKRC (12) 
1. I Led Three Lives (Dr) WAVE GPs. oles Bala AE So Sek Se Thurs. 8:30-9:00 bE 5 ie ana 6% SG..... sk 60.4 | Climax A eek Ss ae aes WEREE 24.2 
2. Liberace (Mus) Se Se nee Guild .. Fri. 7:30-8:00 AR og wea ad's 47.. . 48.4 Coke Time vee en eek .18.2 
ey seo) WKRC 13.5 
3. Badge 714 (Myst) le OS ae ne OEE Sun. 7:00-7:30 ee "er 444) You Asked for it... ...<asms.. WCPO ...14.4 
4. Mr. District Attorney (*‘7?v) .WLW-T........ RMF e inte a sas Ge tetace hs Tues. 10:30-11:00 1 OPER A 2 a .. 38.4 Stop the Music.... eek |... 6 Bee, 
5. Favorite Story (Dr) En yc wales «ks Ie vit-» aisa Ss awe oe Tues. 7:30-8:00 i eR o> ees 40.5| CBS News—D. Edwards ~ ) 4). ee 10.5 
| News Caravan 4. WiaeNee bee 
ee Te TS |} re re CG, a eae + 1 RRS Erp es oD bee Sun. 6:00-6:30 . 17.5......... 61......... 28.9! Meet the Press.. .. WLW-T .+ 88 
7. Superman (Adv) ee 2h &: ae . Flamingo .... Mon. 6:00-6:30 i eee :. wee . 22.1) Early Home Theatre .WKRC . 5.8 
8. Death Valley Days (W) WKRC.. ...McCann-Erickson Fri. 10:30-11:00 ee yey as 40... 33.7 | Time Will Tell - WwcCpo 9.2 
9. Gene Autry (W) WKRC «stn Sat. 7:00-7:30 Oy ae 28 .. 37.7 | Midwestern Hayride WLW-T ° 22.0 
10. Hopalong Cassidy (W) WKRC NBC Tues. 6:00-6:30 POR s,s. oF ” e 18.7 | Range Rider . ; ; Wheel ...is«« 68 
ATLANTA Approx. Set Count—415,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Superman (Adv) WSB Flamingo ... Wed. 7:00-7:36 VNEEES.S "shoo Fae 81 45.3 | Inside Outdoors. .. WAGA . 4.5 
2. Racket Squad (Myst) WSB rete 2a. Fe ee 4 cee Sun. 7:00-7:30 SOS. Sy tunes 67 41.8 | You Asked for It .. WLW-A 1? 
3. Favorite Story (Dr) . fc * SRR oe ea Mccsa. sing Sites a taal Tues. 7:00-7:30 Figen ss << ccarery 89 30.3| Prep Parade... .. WLW-A re} 
4. Mr. District Attorney (*!yst) WSB Pe ee een oe Fri. 7:00-7:30 ~e GRRRARE e 77 33.8 | Sports Scholar Football This WAGA ....... 3.8 
5. Wild Bill Hickok (W) WLW-A PISININSO «oad ee ae Thurs. 7:30-8:00 i ere rere 37 46.6|Dinah Shore ..... 2. 2, Cee 
| News Caravan...... a: epereere 19.0 
6. Badge 714 (Myst)............WLW-A Oe RR Oe ee Wed. 9:30-10:00 i ase 26 63.1.| Pve Gat a Seeret:..w.c..... WAGGA .<.... 248) 
-e Le 8 | ee WLW-A MCA Sun. 6:00-6:30 . 16.4 ven ae 24.5 | Meet the Press ........ .WSB Rte 
8. Liberace (Mus) vee! . WLW-A Guild Mon. 8:00-8:30 14.3 op an 59.7 | Burns & Allen........ .WAGA eye | 
9. Annie Oakley (W) WSB CBS Sat. 6:00-6:30 14.0 64 22.4; Lucky 11 Ranch WLW-A .. 62 
10. I Led Three Lives (Dr) WLW-A Ziv Wed. 10:30-11 17 34 34.2 | Best of Broadway WAGA 16.6 
SEATTLE-TACOMA Approx. Set Count—355,000 Stations—KOMO (4). KING (5), KTNT (11), KMO (13) 
1. Life of Riley (Com) KING.. NBC Thurs. 7:30-8:00 ..39.6 ake? ee 62.5 | Dinah Shore Pgs eee ety .KOMO .. 10.6 
| “News Caravan... case: e« KOMO . kh 
2. Annie Oakley (W) a ere “oo” en rere ier Thurs. 6:00-6:30 32.8 ere | eee 40.7 Adventure Time........... RINT -..... 00-87 
3. Liberace (Mus) mm «> See ee SEE ss sae-saan owas Wed. 8:30-9:00 na Sick es Fy 71.9 | My Little Margie........:.. KOMO bss ae 
4. Amos ’n’ Andy (Com) 0). RR ee ‘oa eee Thurs. 8:30-9:00 ..30.4 re AA . 68.3 | Climax > gree ee nl gl 18.1 
&. Superman (Adv) Se <r Flamingo.......... Mon. 6:00-6:30 SAREE sa A @ Seas ee 41.6 Ramar of the Jungle Py ee 45 
6. Meet Corliss Archer (Com) .. KOMO......... Me nis nati ata Sun. 6:00-6:30 . . 29.2 Dak 5 Meitece ts Catala 50.1 | Playhouse 15 eee Ss ARS a 11.5 
| Washington Reporter .. KING 2338 
7. Mit Carson (W).... foi). Se ee J oy re eA uee Tues. 6:00-6:30 ee ee 2 ES A Peer Sea emer Thme:..:.. ieee. fl. eee 
8. Range Kider (W) ..... ; yy | RGA i ies ae Tues, 7:00-7:30 sy 6 CUP Pe. Ee tate 53.4 | Life With Father....... 7. |) ee bs 
®. Badge 714 (Myst) yee 3) Se DET inc s's keh c a Gan Fri. 9:30-10:00 . ee: } eee ee | RRR eD 57.4 | Dear Phoebe...............KOMO .....,23.4 
16. Favorite Story (Dr)........... Se en ab asaaee Tues. 8:00-8:30 ......... _ | TP Rae ee | ae Ce Pele tee BLOM Aso cbieboccccae ssi KOMO 36.0 
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CENSORS SIZZLE TELEPIXER 














Guild-DuMont Talks 


Guild Films and DuMont officials have been holding preliminary 


discussions toward an affiliation 


of the three DuMont owned-and- 


operated stations with the Vitapix lineup which Guild will employ 


as outlets for national spot sales of its upcoming shows. 


still in the early stages, and, 


Talks are 
according to Guild prexy Reub 


Kaufman, don’t involve any purchase of the DuMont network. 


Kaufman, currently in Chicago, admitted that talks have been 
held with DuMont topper Ted Bergmann on Vitapix affiliations in 


New 


York, Pittsburgh and Washington, 


along with “corollary” 


deals, but he vehemently denied reports circulating earlier this 


week that Guild was negotiating 
Bergmann had also issued a der 


for the purchase of the network. 
nial that the web is up for sale. 


Kaufman did say that the talks had covered the possibility of 
Guild s acquiring some DuMont shows for filming and subsequent 


Guiid distribution, and also that 


he had discussed the possibility 


of leasing some DuMont studio space for filming some of Guild’s 


upcoming shows. 


But he pointed out that he’s talked with other 


studio owners in N. Y. too, since a large proportion of Guild’s 
upcoming product will be shot in Gotham. 


Addition of the DuMont o&o’s 


station lineup in a couple of tend 


would strengthen the Vitapix 
er spots. Vitapix has no member 


station in N.Y., for example, and WABD would shape up as the 


strongest outlet outside of WCBS-TV and WRCA-TV, 


both of 


which aren’t available. A DuMont affiliation in Pittsburgh would 
give Vitapix one of the most powerful outlets in the country. 


Kaufman’s current Chicago vi 


sit is for a series of talks with 


additional stations interested in joining the Vitapix lineup, which 


presently has a membership of 


number would rise to 60 within “the next few weeks.” 


one of the reasons for the Chi vi 


Kaufman said this 
Understood 
sit, apart from other midwest sta- 


35 stations. 


tion talks, is to firm up entrance of WGN-TV in Chicago into the 
lineup. This, along with N. Y. and Pittsburgh, would open up all 
the major markets to the Guild-Vitapix. combine, thus eliminating 
any clearance problem that might block a national sale. 











Gibbs Spearheads Bermuda Reorg, 
Seeks New Mandrake, ‘Charter’ Deals 


Complete reorganization, de-, 
signed to pay off some $235,000 
in debts and to get production 
rolling again on the ‘Mandrake 
the Magician’. series and_ start 
shooting on “Charter Boat,” has 
been instituted by the stockholders 
of Atlantic Productions, the Ber- 
muda-based_ telefilm production 
outfit. First moves of the stock- 
holder group will be raising of 
additional coin to pay off debts, an 
accounting of the entire setup and 
dismissal of the present manage- 
ment. 


Stockholders, headed by Jack 
Tucker of Bermuda and Dr. Vil- 
lem Zwillinger of N. Y., have 


“drafted” John Gibbs as their ex- 


ecutive consultant. Although Gibbs | 
won't own stock and wont partici- | 
he’s celling | 


pate in management, 
the shots on the reorganization on 
behalf of the stockholders, and he 
said last week that it was funda- 
mental to the reorganization that 
all debts must be paid before pro- 
duction can resume. While the 
stockholders will raise more money 
to pay off the debts, an accounting 
operating both from New York and 
Bermuda will be made. Writers, 
actors and other talent represented 
by Gibbs himself are owed money 
by Atlantic, and that’s the first step 
which will be made by the reor- 
ganized outfit. 

Once this is cleared up, produc- 
tion may resume, but if it does, it 
won’t be before Jan. 15 at the 
earliest. Negotiations are in prog- 
ress for a financing .and- distribu- 

(Continued on page 42) 


Telefilm Series 


To Haunt Houses 


Hollywood, Nov. 23. 

A world-wide telefilm series 
based on authentic data concern- 
ing haunted houses will be pro- 
duced next year by a new firm 
founded by Richard Carroll, nov- 
elist and editor of Fawcett Publi- 
cations’ Gold Medal Books, and 
Paula Stone. Series, to be known 
as “Haunted Houses of the World,” 
Starts with 13 based on English 
haunted houses, then moves on to 
France and Germany, with final 13 
of 52 to be made in the U. S. 

Carroll has been collecting data 
for years. He has an extensive col- 
lection on ghost legends. Planned 
format will have each vidpic filmed 
on actual locale with film dramatiz- 
ing event which turned each castle 
or house into’a Haven for haunts. 
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Just Give Me the Wide 
Open Spaces 
sez 
Martin Jones 
(Prexy, Television Producers) 
* * . 


one of the many byline pieces 
in the 


49th Anniversary Number 
of 


VARIETY 














$1,000,000 Myth’ 
Tag Throws WOR 
Into 84.2 Rage 


Calling WOR-TV’s feature film 
show the “Million Dollar Myth,” 
CBS Television Spot Sales tore 





| 
| 
| 
| 
| 


ee 


BLAST NETWORK 
TNCONGTOTENGIES 


By DAVE KAUFMAN 


Hollywood, Nov. 23. 
Network censors in some _in- 
stances are operating on a “fear” 
basis, and their inconsistent blue- 
pencilling hampers the attempts at 
good programming, it’s charged by | 
vidfilm producérs. Producers are 
increasingly grumbling about the 
men with the scissors, alleging they 
have intensified their efforts since 
the recent U. S. Senate hearings on 











| juvenile delinquency and the effect 
| tv may have on it. 


Ed Nathan, chief of the CBS 


| editing department on the Coast, 


jin CBS’ 


| rebuts: 


“We feel very strongly 
about the NARTB code, and intend 
to continue in strict adherence to 
it.’ He conceded, however, that 
recent televersion of 


| “Sorry, Wrong Number,” there is a 


/a modern 
| shouldn’t be changed. { 


isn’t caught, but said “Number” is 


code violation in that the killer | 
classic such 


and as 


| 
However, “Star and Story” pro- | 


| ducer Warren Lewis complains the | 


| “Five Star Final,” on NBC-TV last 


web forced him to change the end- | 
ing of a Somerset Maugham story, | 
“Virtue,” which the producer de- 
scribes as a modern classic. Web 
blue-pencilled a suicide ending 
which followed Maugham’s origi- | 
nal, on grounds the code wouldn’t | 
permit suicide. On Lux Video’s 





week, there were ‘two suicides. 
Producers grumble about such | 





Costume Pix Hot on TV Agenda; 
OF ‘Robin Hood, ‘Musketeers’ 





Ely Landau 


(National Telefilm Associates) 
is of the opinion 


Syndicators Need a 
Variation on the 
‘Spectacular Theme’ 


* * * 


an interesting editorial feature 
in the 


49th Anniversary Number 


of 


VARIETY 











Gross-Krasne Eye 


Key MCA Roles In 
Takeover of UTP 


Negotiations for the purchase of 
United Television Programs by the 
Music Corp. of America have re- 
portedly reached the close-to-sign- 
ing stage and the deal is expected 


+ Latest yield in the search for 
new categories of telefilm shows 
for syndication is the costume 
drama. Official is first in with the 
period pieces with the signing last 
week of a “Robin Hood” series to 
be filmed in England by Hannah 


Weinstein’s Panda Productions. 
Meanwhile, Official is negotiating 
for “The Three Musketeers,” 


which is being turned out by Thetis 
Productions in Rome, with a deal 
likely on the Dumas series within 
a couple of weeks at the outside. 
Idea of the costumers 
broached by Official prexy Hal 
Hackett before his two-week trip 
to Europe a couple of months 
back. Both series are results of 
|that trip, but he planed out to 
|'England for a quickie visit on 
“Robin Hood” last week to set de- 
tails for the pilot, which will be 
|shot within the next two weeks. 
' Series will be filmed in studios and 
on location on the actual sites of 
the stories, around Nottingham and 
Sherwood Forest. Filming on the 
rest of the series will start after 
completion of final scripts and cast- 
ing with American and _ British 
| stars. 
| ‘“‘Musketeers” negotiations are 
{reported progressing smoothly. 
| Thetis already has 13 of the films 
'in the can, and is currently shoot- 
jing its second cycle in Rome. Se- 
iries and a theatrical counterpart 


was 





inconsistencies and apparently dif- | to be firmed in a matter of days. | being produced simultaneously by 
| fering attitudes toward the code by | Indicative of how close the deal is Bob Goldstein were set by Italian 


| Gene Autry script about a kidnap- 


| grounds the code permitted no kid- 


| Hour’s top shows on ABC-TV last 
| season was a kidnap story starring 


' pointment to Samarrah” 
| NBC-TV 


| asks a girly up to his place for a 


the networks. For example, a 


ing in 1870 was killed by CBS on 


nap stories. But, one of U. S. Steel 


Ralph Bellamy. Alcoholism is an- 
other subject frowned on by the 
men with the scissors, but ‘Ap- 
was on 
year with Robert 
the starring role 


last 
Montgomery in 
as the alcoholic. 
Lewis says of the _- slicers, 
“They're afraid of anything the 
least bit controversial.” He adds 
that themes dealing with medicos 
or psychiatry are watched closely, 
that the censors will permit them 
only if there isn’t the faintest criti- 
cism, implied or otherwise. He | 
cited as an example a psychiatry | 
vidfilm made with technical advice | 
of medicos who approved the final | 
picture. ~ But the web objected on | 
grounds such a picture would be | 
harmful. Company finally got an | 
okay on it after fighting the issue. | 
Remarks Lewis: “Censorship has | 
intensified to the point where pro- | 
ducers hesitate to buy scripts for | 
ear we won't be able to use them.” | 
In a David Niven vidpicture he | 





' nightcap. Censors erased the word | 


into the N. Y. casing’s Telepulse | 


ratings. The inference that WOR’s 

| 84.2 for the week of Oct. 8 is in- 
|flated threw the station into a 
rage, with counterclaims that the 
sales rep for WCBS-TV is sore be- 
cause of losing biz to the General 
Teleradio 30 feature films. 


periods by ARB, Hooper and Niel- 


ithe Pulse was a cumulative and not 
(Continued on page 42) 


TPA’s 2-Platoon Selling 





partment, setting up three of its 
account execs as “regional spot di- 
vision managers.” Three execs 
will works with the regular far 
west, céntral and eastern . gales 
managers on a freewheeling basis, 
moying into markets 
accessible, closing tough deals, etc. 

Trio is Robert H. Leler, who’ll 
work out of Chieago for the: mid- 
west; Wade Crosby, in the: far 
west, operating out of Los Angeles; 
| and Charles E. Denny Jr., cover- 
| ing ‘the east out of Boston. * 





} 
j 


The Telepulse’ for WOR-TY, | 
CBS Spot Sales points out, is far | 
in excess of those for comparable | fi 


sen, and a warning was made that | lensed by 


| 





| 


_ Television Programs of America Harris has awarded the production 
1s establishing the equivalent, of a! pact to Malone, who produced the 
two-platoon setup in its sales de-| first 13 in the series. To be known 


usually in-| 


| Weston, and cameraman, William | 


j locally.’ ' 


“nightcap” from the script. In an- | 
other S&S, a femme tells a guy 


(Continued on page 42) | 


PARSONS OUT, MALONE | 
IN ON TV ‘WHISTLER’ 


Hollywood, Nov. 23. 

‘The Whistler” series, previously | 
Imed_ by facilities of Lindsley | 
Parsons Productions, is now being | 
newly-formed Joel | 
Malone Preductions, Parsons bow- 
ing out through “mutual agree- | 
ment” with CBS. Malone has al- 
ready begun work on the next 13 
“Whistilers.” - 

CBS-TV film sales v.p. 





} 


Leslie 


as Joel Malone Associates, new 
company began batch immediately, 
first on its sked being “Cancelled 
Flight,” starring Richard “Arlen, 
with Will Jason directing. — 
Malone, who headquarters at 
KTTV, has as his production man- 
ager, Bud Andrews; writers, 
Adrian Gendot and Harold Swan- | 
ton; direetors, Jason and William 
Claxton; . assistant director, -:Al 





Sickner, , Series is seen. on, KTTV 
t , 


are the presence on the Coast of 
top MCA brass and of Dr. Villem 
Zwillinger, UTP bankroller 


whereby Gross-Krasne took over 
UTP lock, stock dnd barrel. 
According to reports from, the 
Coast, the deal would be a many- 
pronged one, not simply a matter 
of MCA’s taking over the UTP 
properties and some of its staff. 
Reportedly a provision of the deal 
is the appointment of Jack Gross 
and Phil Krasne as chief of all 
MCA production. Whether they 
would actually get titles* in MCA 
Revue Productions setup isn’t 
known, but reportedly they would 
supervise all of Revue’s output. 


| Additionally, all of their own pro- 
| duction 


under the Gross-Krasne 
Productions banner would be sold 
through MCA-TV, either national- 
ly or for syndication. 

Result would be to give MCA- 
TV the largest catalog of syndi- 
cated properties in the business, 
and also one of the largest sales 
staffs. 
tion would be in the hands of ex- 
perienced producers who've come 
up through the motion picture 
business and who conceivably 
might be able to extend MCA’s sta- 
tus to broader horizons. For Gross- 
Krasne, the deal ,would represent 
the fulfillment of an oft-repeated 
wish to deal in production only, 


but under conditions that would 


make them among the top telefilm 
producers in the country. Deal 
for the sale of the UTP properties, 
along with whatever participations 
they might share in Revue’s out- 
put, would enable them to expand 
their personal production far be- 
yond its present limits. 


NBC Film Exchange 
Being Built in N. J. 


Ground will be broken this week 
in Englewood Cliffs, .N. J., for a 





new NBC Film Exchange building | 


which when completed will handle 
all storage, traffic and inspection 
details for both the network and 
its Film Division. New building, 
being constructed and designed by 
Alexander Summer Industrial 
Service Co., is expected to be com- 


pleted in March. It’s located about. 


a mile north of the George Wash- 
ington Bridge. 

When complete, it will handle all 
of NBC’s shipments of 3,500 prints 
weekly to some 360 stations. ‘In- 
cluded in the figure are the Film 
Division’s syndication shipments, 
kinescope shipments, and network 


shipments of web filmed shows! 


who | 
engineered the deal a year ago |} 


At the same time, produc- | 


| Films Export, and IFE is active in 
{the current Official negotiations. 
Deal would give Official distribu- 
tion in the U. S. and other mar- 
| kets. 

| In addition to the “Robin Hood” 
| huddles, Hackett set details on pro- 
{duction of 13 additional “Colonel 
|March of Scotland Yard" Boris 
| Karloff starrers which Panda will 
|produce. British firm has already 
turned out 39 of the films which 
Official has set in some 65 markets 
here, and has also used three of 
them as a theatrical entry which 
has already played the British cir- 
cuits. 


Cantor Vidpix Now 
Set in 60 Markets 


Additional sales by Ziv Televi- 
sion Programs on its “Eddie Can- 
tor Comedy Theatre,” chiefly to 
breweries, have brought the show’s 
| market total up to 60. Among the 
new deals are Weideman Brewing 
Co., for Cincinnati, Columbus and 
Dayton, Fort Pitt Brewing for six 

Pennsylvania, Ohio and W. Vir- 
ginia markets, and an expansion by 
San Francisco Brewmg of its origi- 
nal six markets to 12, with smaller 
California cities added to the list. 

Non-brewery sales include a 
four-market deal with Crown-Zel- 
lerbach, the lumber and _ paper 
manufacturer, which bought Al- 
buquerque, Denver, El Paso and 
| Colorado Springs, and Purity Bis- 
cuit, which picked up Reno and 
Boise. 


GUILD PLANS BRISSON 
SERIES FOR TELEPIX 


€arl Brisson may enter the tele- 
film ranks via a musical series to 
| be produced and distributed by 
Guild Films. Brisson and Guild 
prexy Reub Kaufman have had 
talks about such a series and have 
agreed verbally on format and 
other details. Contracts haven't 
been signed yet, however, nor has 
a definite starting date been set. 

Films would be half-hour musi- 
cals patterned after the other 
Guild musical entries, and would 
; probably be made available ter na- 
; tional spot sale for airing. on the 
| Vitapix stations per Guild’s work- 
ing arrangemént With’ Vidpix. 
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Homer Bell is a widower, lawyer, 
judge, and head of a rollicking 

household. Gene Lockhart brings 
Homer Bell to life... makes 
him real, believable, lovable! 











— 
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Maude, Homer’s housekeeper for 18 years. 

Knows all the local gossip. She’s quick 
with a wisecrack and argues with 
Homer like an opposing attorney. 


Senter g 
$i Site nag ee a 










This is Homer's niece Casey 
(Cassandra, for long). She’s 15, 
quite a tomboy... but in the 
process of discovering she’s 
very much @ woman, 


‘ 
al His Honor, Homer B 
| starring Gene Lockhart 


A happy, heart-warming show with the broadest audience appeal ever 


4Y 








offered for local sponsorship. Each of the 39 filmed episodes is a light- 
hearted portrayal of goings-on in a typical American household. It’s 


refreshing entertainment the whole family will enjoy. 


NBC FILM DIVISION | : 


SERVING ALL SPONSORS...SERVING ALL STATIONS 








NBC FILM DIVISION—30 Rockefeller Plaza, New York 20, WN. Y. * Merchandise Mart, Chicago, Hlinois 
Sunset & Vine Sts., Hollywood, Calif. © In Conada: RCA Victor, 225 Mutual S$t., Toronto; 1551 Bishop $1., Montreal 
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Reynolds Still Has Designs on ‘Saint’ 
Sez Only Casting Control Blocks Deal 


Sheldon Reynolds feels he’s got+ 


a “commitment” on Leslie Char- 
teris’ ‘‘The Saint” character for a 
television series, despite Charteris’ 
statement last week that Reynolds 
has “no rights whatever” to the 
character. Reynolds, currently in 
Europe turning out his “Foreign 
Intrigue” and “Sherlock Holmes” 
series, said last week via his agents 


that the only thing in the way of | 


a firm deal on “The Saint” 


is a) 


disagreement over casting, and ‘if | 
that were ironed out tonight we'd | 
| 


have a firm deal tomorrow.” 


Reynolds and the William Morris 


agency have been in 


negotiation | 


with Charteris for the rights to the | 


detective stories since early July, 
and at one time, the Morris office 
paid $1,000 to Charteris as an op- 
tion payment and had ail the fi- 
nancing readied to start the series, 
Reynolds said. When the contract 
was drawn up, Charteris insisted 
on a veto power over Reynolds’ 
choice of the lead, with the addi- 
tional right to list five of his own 
choices for the lead in the series. 
If he turned down 
choice, 
to take his five choices in the order 
listed, provided they were avail- 
able and the price was right. 

Reynolds turned this down, and 
the negotiations were left at this 
point, Reynolds insisting that in 
the case of “The Saint,” as in 
“Holmes,” 
to the success of the show, Reyn- 
olds pointed out at the time that 
he’d have to have control over 
casting since that was the key in- 
gredient in producing the show: 
“there was no such thing as a good 
second choice’ for the lead, he 
said. 

Option actually expired after a 
payment in August, but Reynolds 
said he’s felt all along there was 
an actual commitment. He's not 
yet ready to go into production on 
a third series, but when he is, he 
feels he can go to Charteris and 
having resolved the casting diffi- 
culty immediately pick up rights 
to the character. Technically, he 





Dub Rub 


Seattle, Nov. 23. 

When Bob Salter, announcer 
on KTVW, Seatfle’s five-week- 
old television s€ation, was as- 
signed to emcee an Italian- 
language feature film with 
English subtitles, he apolo- 
gized during his live cutins 
for the Italian dialog. 

The studio crew, however, 
apparently didn’t feel apolo- 
gies were in order. While he 
was on camera, the crew super- 
imposed its own titles over his 
live ecutins—<in Italian. 








BBC Mulls Release Of 
Kinnies on Hour Dramas 


As TV Features in U.S. 


Vast new supply of 
films” will be opened if plans of | 
the British Broadcasting Corp. 


|mercials for 





| 
| 


to! agency, 





Vidpix Chatter 
New York 


Henry Olmsted has named his 
son, Richard, and his step-son, Gar- 
rett Kaufman, vice-presidents of 
his Olmsted Sound  Studios.. 
RKO-Pathe moving its headquar- 
ters back to the RKO homeoffices, 
but continuing production at its E. 
106th St. studio’ Flamingo Films 
topper Sy Weintraub back from 
Nashville and a visit to WSM’s an- 
nual disk jockey open-house in 
conjunction with the upcoming 
“Grand Ole Opry” telefilm series 

Ann Baker, who plays “Corliss 
Archer” in the Ziv series, in town 
to participate in the Macy’s Thanks- 
giving Day 
(Thurs,) Jan Miner to the Coast 
Friday (26) to film additional com- 
“Lux Video Theatre” 

George Bagnall & Associates 
signed on a new quarter-hour sew- 
ing show produced by Zohler Films 
Inc. and starring Elizabeth Chapin. 

Transfilm, shooting a Camel en- 
dorsement by Esquire editor Fred- 
eric Birmingham, had to build a 
| duplicate of his office although the 











“featu | actual office was only six blocks 
mene | Hubert Wilke 2d, radio-tv | 
S. Durstine | 


away 
director at the Roy 


resigned to join Howell- 


“release kinescopes of its hour-long | Rogin Studios as v.p. and exec pro- | 


Reynolds’ | 
the producer would have | 


the lead is the one key | 





said, Charteris is correct in stating | 


ihat he (Reynolds) has no rights 
to the character, but practically, 
Reynolds feels he has a claim to 
the property if the casting hassle 
can be resolved. 


‘STORIES OF CENTURY’ 
ON ‘LATE SHOW’ SKED 


WCBS-TV, N. Y.., 
its “Late Show” feature pix sched- 
ule starting in January with “Sto- 
ries of the Century.” They’re 30- 
minute made-for-tv actioners which 
will be spotted back-to-back to 
make a full hour, Not known now 
whether they'l! be slotted on given 
days regularly or run competitive- 
ly (‘such as against the NBC net- 
worked “Tonight” hosted by Steve 
Allen). 

Films were made by Studio City 
TV Productions on the Coast, sub- 
sidiary of Republic Pictures, with 
latter's Hollywood TV Service the 
distrib. 


‘Hansel & Gretel’ TV 
Rights; Shoot in Color 


Major Television Productions has 
picked up television rights to a 
color version of ‘Hansel & Gretel” 
produced with live actors in the 
midwest by H. Otto Austin Jr. of 








Lima, O. Film will be available in 
half-hour and full-hour versions 
Film uses actors and singers in 


midwest summer 
groups. 
Irving Lesser, 


opera and stock 


Major prexy, said 
“Hansel” will be the first of a se- 
ries ‘of 13 such films, ‘with other 
titles soon to be announced. Tele- 
version of “Hansel” would go into 
immediate competition against the 
Michael Mvyerberg Productions 
puppet version of the pic currently 
playing the theatres. 


WANTED 


T.V. AND COMMERCIAL SHORT 
FILMS 
BRITISH NEWS-REELS, LIMITED 


147 Wardour St., London, Eng. 








H 





| thing as 


will break into | 


dramas to American stations can} | hosted 


be worked out. BBC has been 
studying the problem with British 
unions for some time now, and 
while there’s no immediate pros- 
pect of an agreement, a BBC 
spokesman said the negotiations 
are progressing. 

There are some 700-800 of the 
hour-long dramas which could be 
made available, and most of them 
star top British legit and motion 
picture names. BBC-TV produces 
them at the rate of 104 a year, and 
they've been in production for the 


past seven years. Agreements 
would have to be worked out for 
residual payments to British 


Equity, 
tors, 


along with writers, direc- 
etc. 











Vidpix Gensors 
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“take your clammy hands off me,” 
and “clammy” was pencilled out. 
Lewis cited other minor instances 
which he termed “silly and ridicu- 
lous.” 

Don Honrath, head of continui- 
ty acceptance at NBC, said that 
web adheres to the code, but 
added that there can be no such 
“blanket” adherence. “For 





| ducer 
‘Most Likely to Succeed” 
telepix, “The Rival,’ with Fran- 
week by Centurion Productions... 
Jon Hall, ‘““Ramar of the Jungle” 
star, set for a featured spot on to- 
morrow’s (Thurs.) Macy’s Parade 

.Telefilm Enterprises got an- 
other national publicity break on 
its “Fabian of Scotland Yard” se- 
ries via interviews Monday (22) of 
Inspector Robert Fabian, the se- 
ries’ subject, by Dave Garroway on 
NBC’s “Today.” Interviews were 
cut in from Cleveland, where Fa- 
bian is covering the Sheppard mur- 
der trial for the Scripps-Howard 
newspapers. 

Guild Films expansion continued 
this week with the assignment of 
Harry Lee Cohen of the law firm 
of Socolow, 
attorney for the firm. 
house attorney 


Parade tomorrow: 


j 





S| 





Stein & Seton as house | 
Formerly 
with Ted Ashley | 


agency, Cohen will headquarter at | 


Guild. Other additions are Andy 
Coscia, former ABC researcher, 
and Robert A. Goldstein to the 
salese development department; 
John Desponcio, formerly with 
George F. Foley Productions, to 
the traffic department; and Irving 
Levin to the client relations de- 
partment. 


STOLOFF CHANGES = 
MIND ON MOUNTIES 


Ottawa, Nov. 23. 
Stoloff has 





Victor 





reportedly | 


| dropped plans for shooting a series | 


example, if we had eliminated the | 
suicides from ‘Five Star Final,’ | 
the story wouldn’t have made any 
sense,” he explained. Honrath | 
said, ‘We look at every single in- | 


stance individually, 
the script carefully. If there is no 
brutality involved in a kidnaping 
story, we will pass it. But at all 


and examine 


times we are guided by good taste | 


and cOmmon sense.” 

One vidfilm producer whose 
series is on CBS complained that 
because an adult threatened a 
child in one story, the censors had 


‘this winter 
needed to 
| Series 


him eliminate that completely, and | 


he had to change the yarn so that 


the “child” emerged as a 28-year- 
| old. 

Producers don’t say there 
shouldn’t be censorship; their cry 


| is that it’s loosely applied in some 


cases, too rigid in others, and they 
are baffled by the seeming incon- 
sistencies. 


-UM&M) 


of “Royal Canadian Mounted 
Police’ and instead is packaging | 
the three films already shot into 


a theatrical feature. Of the three 
films, one was shot near Ottawa, 
the others in Hollywood. 
in color. Stoloff’s S&S Productions 
actress, notice to report for work 
on additional scenes 
complete the feature. 
stars Lloyd Bridges and 
was financed mainly by Canadians. 

Sioloff, now directing a Tarzan 
feature for Sol Lesser, twice came 
close to a distribution deal for a 
series, but both fell through. 
Initially, Minot TV (now part of 
was to distribute, then 
ABC Syndication nearly made a 
deal but that too fell short of 


i ____€onsummation. 





Inside Stuff—Telepix 


Use of top-priced syndicated film as spot carriers for small adver- 


tisers who otherwise couldn't afford television has 
the name 


by WTRI-TV, Albany, under 


been 
“Triple Play.” 


inaugurated 
Plan enables 


small-budget bankrollers to get multiple exposure in prime evening 
time via purchase (for $95 a week) of three one-minute spots siotted 
on a run-of-schedule basis within three different shows on three dif- 


ferent Gays. 

Syndicated properties 
Theatre,” “Gene Autry,” ‘ 
Unexpected,” “The Ruggles” 

Sterling 
find them. 
season, matters 


were so 


being used for the plan 
‘Range Rider,’ 
and “Inspector 


include “Crown 
“International Theatre,” “The 
Mark Saber,” 


Television has lost some films and doesn’t know where to 
Last year in distributing 10 pix for use during the Xmas 
rushed that proper 


records weren't kept. 


Now some of the stations to which the pix were delivered have still 
failed to return them, causing Sterling to send out a general letter to 
all stations hoping that the delinquent few will come across. 

The Yule prints are needed by Sterling for immediate redistribution. 


They are not, 


Goldswan Productions has entered 
ad agency 
of the 1955 Mercury 


Eckharat 


‘of 


whereby latter 
Goldswan’'s Grigination 


Sterling explains, part of a library package. 


into a deal with 
receives all 


Kenyon & 
rights to all media 
musical 


chot Tone in the lead, was shot this | Hollywood, 


}on NBC-TV Jan. 1. 


Syndicators Get the Bally Bug 


Now it’s the full-dress publicity treatment for 


cated shows. In 


stars of syndi- 


a move similar to the personal appearance 


ballyhoo campaigns run by the motion picture companies to kick 
off their world preems or to bolster pix in important situations, 


Ziv Television Programs has brought two of the stars of its 
series to N. Y. for. 


Corliss Archer” 


“Meet 
two weeks of personal ap- 


pearances, press interviews, clubwomen talks and the rest of the 


works, including appearances in 
giving Day Parade. 


This in spite of the fact that “Corliss” 


which means there’s no sponsor 
ating with the effort. 


Macy’s network-televised Thanks- 


is a syndicated show, 
tie-in nor a network staff cooper- 


It's costing Ziv some $5,000 for the two- 


*week stint of Ann Baker, who acts Corliss, and Mary Brian, her 


mother in the series, but the 
columnists, network tv shows, 
headquartered in Gotham, 


thinking is that with syndicated 


and above all the national mags 
the trip is conducive of results, 
if it doesn’t achieve direct audience promotion for 


even 
“Corliss” in 


N. Y. Not that-this isn’t a factor too, but if audience promotion 
for a single situation were the only objective, not even Ziv could 


afford the campaign. Round of 


for Misses Baker 


tv appearances, interviews, et al., 


and Brian equal those of any Hollywood per- 


sonality making the rounds, and tacked on to this are a list of 
benefit luncheons, hospital visits and a Boy Scout promotion. 
It’s the type of treatment also accorded network personalities 


on their trips east, and 


for syndicated shows. 


it’s not the first time a vidfilmery 
exposed its stars to this type of bally. 


has 
But it does mark a “preem” 


> 








Beloin Sets Cast For 
Toni’s ‘Going H’ wood’ 


Hollywood, Nov. 23. 
Producer-writer Edmund Beloin 


First of the Claude Rains- has signed Virginia Gibson to co- 


star with Cass Daley in “Going 
half-hour vidfilm 
Toni which debuts 
Jimmy Lydon 
and Gordon Jones will share the 
male leads. 


Initial film in the series, 
Mink Coat,” goes before the cam- 


bankrolled by 


eras Nov. 26 with associate pro- | 


ducer Richard Bare directing from 
a script by Beloin and Dean 
Riesner. 





Sinatra May Star 
In ‘Intrigue’ Feture 


Hollywood, Nov. 23. 

Negotiations are under way for 
Frank Sinatra to star as a newspa- 
perman in a feature length ‘For- 
eign Intrigue" which Sheldon Rey- 
nolds, who produces series, would 
make in Europe. 

Harold Jack Bloom, former story 
editor on the series who has writ- 
ten 46 of the half-hour vidpix him- 
self, returned to Paris over the 
weekend to screenplay the theatri- 
cal feature. 








Bermuda 


Continued from page 39 








tion deal on “Charter Boat,” and 
Gibbs is talking to_ABC Syndica- 
tion about a renegotiacion of the 
latter’s deal for ‘‘Mandrake.” There 
are nine “Mandrake” films in the 
can, and Gibbs is talking to ABC 
about financing the rem.ining four 
plus an additional 13, with of 


| course a high ownership stake in 


All are | 


the series. “Charter Boat” 


| consist of 39 half-hours. 
has given Gladys Sproule, Ottawa | 





Also in the works is a plan to ex- 
pand the Atlantic production setup 
in Bermuda. Lot is located on the 
old Overseas Air Base 6n Darrell’s 
Island, and so far shooting has 
been confined to the old Terminal 
Building plus an exterior setup. 
Plans are to build a large sound 
stage in one of the hangars, which 
would house production on one 
feature film or two telefilm. series 
simultaneously. This would bring 
feature filmmakers to the island 
and would enable Atlantic to house 
more telefilmmakers, with a total 
of four of the latter class enabled 
to shoot at the same time. Involved 
in this would be a change in phi- 
losophy on the part of Atlantic, 
with the firm opening the studios 
up to rental instead of insisting on 
a Share ef ownership as in the past. 


WITC’s Big Bundle 


Washington, Nov. 23. 
WTTG-DuMont has _ acquired 
ocal 





eording to Leslie Arries, station 
manager, 
Series will preem Nov. 28 with 


“Arch of Triumph.” 





Rabke to Transfilm 
Herbert H. Rabke has joined 
Transfilm as secretary-treasurer of 


| the industrial and. telefilm com- 
| mercial outfit. 
He was formerly ‘general. man- 


commercial. | 


ager of the Harry B. Cohen ad 


li’s' the second straight year for Goldswan’s :Mereury’ pact via. K&E. | agency. 


“The | 


would | 


rights to the 30-picture tv | 
package of General Teleradio, ac- | 


CY HOWARD, NBC IN 
VIDFILM SERIES DEAL 


Hollywood, Nov. 23. 

Cy Howard and NBC are finaliz- 
ing a deal for a new vidfilm series, 
“Just Plain Folks,” to be written 
and produced: by Howard. 

It would be his first deal away 
from CBS, which he recently ex- 
ited after 11 years in radio and 
television at the web. 


‘$1,000,000 Myth’ 


Continued from page 39 ———w 














a net (unduplicated) audience rat- 
ing. 

The 16 exposures by 
“Million Dollar Movie” brought a 
cumulative of 51.3 (33 points less 
than Pulse) from ARB, with a net 
of 40.3; Hooper read 45 and 39, and 
Nielsen delivered a 37 and 30.4. 
On the basis of those figures, it 
was Claimed that WCBS-TV could 
“deliver more rating—total and 
net” for the same $4,125 it costs 
one WOR bankroller weekly. A 
special Nielsen for WCBS gave 
that station’s film showings a con- 
siderably higher cumulative rat- 
ing that “Million Dollar Movie.” 
CBS Spot used the three other rat- 
ing stories to take a blast at Pulse, 
with the remark that “the compari- 
son’ should be especially interest- 
ing to those agencies who feel the 
Pulse recall roster technique; in- 
| flates the measurement of this 
| multiple- showing. type »rogram- 
| ming.” 

WOR'’s Bob Hoffman coupled two 
factors in his rebuttal—audience 
and cost. “Audiencewise, 1egard- 
less of rating service, how many 
shows come up with the rating de- 
livered by ‘MDM’? Four of the 
best rated locat film shows on a 
network~-o&o outlet in N. Y.—for 
example, ‘Douglas Fairbanks Pre- 
sents,’ ‘The Hunter,’ ‘Janet Dean’ 
and ‘Foréign Intrigue’ do not col- 
lectively match our ‘MDM’ audi- 
ence. And where cost is involved, 
any one of these shows—time plus 
talent—is more expensive than our 
$4,125 charge.” 

Hoffman called the C8S figures 
“ridiculous.” ‘“They’re upset sim- 
ply because they’re losing busi- 
ness.”” He added that when “you've 
got the product, you've got ihe 
promotion and you program _ it 
right, you can’t miss. Forget rat- 
ings for a second, and just ask the 
next 10 people you see whether 
they saw ‘MDM’ last week.” 

Incidentally, WOR had been 
guaranteeing a 70 cumulative Tele- 
pulse rating to advertisers, with 
both rating periods measured deé- 
livery above that. Guarantees 
were dropped before the last two 
“MDM” sponsors inked with WOR. 


WOR of 














GYPSUM’S ‘GREATEST DRAMA’ 


General Teleradio Film Division 
has been devoting most of its sales 
time recently to the 30 feature 
films, but this week a deal to carry 
|“The Greatest Drama” quarter- 
|hour series in 19 major 
was closed with the National Gyp- 
sum Co. of Buffalo. 

It’s the largest deal’ on “Dr ama” 
itty the one ‘some 





with Michigan Bell. 


markets . 


months ago 
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~ Hi-Fi The Key To Record 
Sales Hitting $300,000,000 


By EMANUEL (MANIE) SACKS 
(V.P. and G.M., RCA Victor Record Division) 


Rising public interest in high fidelity recordings is ex- 
pected to provide the greatest impetus to the sale of 
records since the introduction of the new “speeds” in 
1948-49. 

Record sales alone should jump from an annual 
$225,000,000 to more than $300,000,- 
000 because of the concentrated at- 
tention being given to high fidelity. 

The man in the street who once 
was puzzled by such hi-fi jargon as 
woofers, tweeters and frequency re- 
sponse will soon find these terms as 
familiar as the- most enthusiastic high 
fidelity “bug.” 

The far-reaching effects of the new 
hi-fi trend will be felt in several im- 
portant areas. 

These will include: (a) A new 
standard enjoyment for the Ameri- 
can home; (b) Classical works which 
previously have had limited appeal, finding new audiences 
because of heir high fidelity reproduction; (c) The de- 
velopment of additional hi-fi improvements such as the 
new RCA Victor “Gruve Gard” protective device which 
will give even greater listening perfection to long-play- 
ing disks. 

High fidelity has been defined as the nearest possible 
approach to perfect fidelity. It leaves with the listener 
an impression of being present at a live musical per- 
formance. In RCA Victor’s ‘“‘New Orthophonic” sound this 
requires a delicate balance between engineer and musi- 
cian, and microphone and in instrument placement. The 
technique of recording within the studio, as well as the 
process of manufacture, have changed tremendously with- 
in the past few years. New studios and equipment, inno- 
vations in recording, as well as a greater awareness of the 
importance of high fidelity sound on the part of the 
artist, all have contributed'to the uptrend in audio 
listening. 

Until recently, high fidelity was the special property 
of the broadcast industry, great musical artists and the 
electronics technician who made an expensive hobby of 
seeking perfection in recorded sound by “assembling” 
various component parts. Now, however, hi-fi is being 
packaged for the average American home. This means a 
new era of recorded music pleasure for the entire family. 

But high fidelity should not mean sound for sound’s 
sake alone. High fidelity doesn’t belong just to that cult 
of “hi-fi-natics’” who concentrate on moments of spectacu- 
lar isolated sounds at the expense of musical content. 

The latest advance in high fidelity is’the multiple-track 
recording in which two separate soundtracks are recorded 
to reproduce music binaurally. This has been success- 
fully accomplished on many new recordings which now 
await only further developments to make binaural or 
stereophonic sound reproduction practical for home. use. 

In line with research and advancement of recording 
techniques, RCA Victor pioneered in the pre-recorded 
tape field. The new “Gruve-Gard” design, which pro- 
tects the playing surfaces of long-playing phonograph 
records from nicks and scratches, is another RCA Victor 
pioneering. Details and engineering specifications of the 
new design were turned over to’ all record manufacturers 
for general public benefit as quickly as possible. 

With these new technological developments and the 
brilliant sound captured in current hi-fi releases, the 
words of Leopold Stokowski, quoted recently in an inter- 
view on his vast experience in the realm of sound repro- 
duction, ring prophetically true. “I am convinced,” stated 
Stokowski, “that in days to come, recorded music will 
have further developments than those I have just men- 
tioned. We cannot foresee those yet. The potentialities 
are infinite; so is the inventive power of the human mind.” 


TV's Stimulus to Hi-Fi 


By EDWARD R. TAYLOR 


(Vice President, Motorola) 

















Manie Sacks 





Chicago. 

There’s never been a doubt in our mind that the high 
fidelity market is a permanent one, and one that is grow- 
ing at a considerable rate. So confident are we in its 
potential that ‘Motorola now is selling a complete line of 
fine sound reproduction instruments where, at the time 
of my report last year, we were entering the field with 
just one. 

There are many indications of the growing pace of 
the hi-fi market. Sales of all phonograph records, and 
particularly classical ones, continue at an accelerated 
pace; sales this year are a whopping $250,000,000 up from 
$200.000,000 last year. 

Other signs of product growth are the large number of 
manufacturers entering the field; the increasing number 
of general appliance dealers adding these lines: and the 
considerable amount of publicity in consumer publications 
and even whole new magazines devoted to the subject. 

Finally, as more manufacturers enter the field—and 
competition is as keen now as it is with any product—a 
mass market merchandising approach is created. To put 
it another way, more selection of goods at lower prices, 
and with increased advertising and public education, are 
establishing high fidelity as a solid growing electronics 
product. 

This product has emerged as an evolutionary item. Man- 
ufacturers such as Motorola have not quickly jumped into 
it, but have tested it thoroughly and taken many depth 
soundings before tooling up. 

We have sufficient confidence in its permanence, though, 
to go to market now with a complete line of equipment, 
kauged for different markets and uses, and in several price 
ranges, though all moderately priced. 

To what do we credit the emergence of this market? 
Briefly, I would say: 

1. The desire of the American consumer for the newest 
and the best—whether in automatic dryers, automobiles, 
or better sound reproduction. ‘The replacement market 
for television is proof that this is true in the electronies 
field, -where small: screen models are rapidly being re- 


placed by those that are better designed and give a larger 
picture. 

2. Consumer education—publicity, advertising, and 
word-cf-mouth endorsements that create first, an aware- 
ness, then a desire, for instruments that improve on the 
sound reproduction people have heard heretofore. 

3. Availability of many products and the competition in 
quality and price will, as always, work to the consumer 
advantage, and at the same time, create demand. 

4. It goes,almost without saying now that packaged 
units which include changer, speaker system, and ampli- 
fier in one cabinet, are one of the greatest stimulations 
for high fidelity in the mass market. 

5. Finally, the versatility of the product, which not 
only is an adjunct to other home entertainment such as 
television, but also is less demanding. One great, though 
subtle, selling point in hi-fi, I believe, is the fact that it 


does not require the full concentration of the listener as | 


TV does of the viewer. It can be a background and as such, 

live with the other exciting developments in electronics. 
We think that interest in high fidelity is actually stimu- 

lated by television, rather than hindered by it. Once 


-* television has created interest in home entertainment, 


the public is made hungry for additional means of such 
activity. Television programming, introducing millions to 
opera, musical comedy, and symphonic music, is no small 
factor in breeding interest in good musical reproduction. 

As for trends in high fidelity and its merchandising, I 
would say this: it will keep on growing. Although the 
advent of cofor will be the most exciting thing in this 
industry for quite a spell, a development as logical as 
fine sound reproduction will hold its own. In step with 
it will be merchandising developments, in which I think 
two trends will be.outstanding: 


1. Year-round merchandising. Although phonograph ° 


sales always have been regarded as seasonal Christmas 
business, we feel the market is broader. There are so 
many other specific occasions—graduations, birthdays, hol- 
idays, back-to-school—and Motorola is aiming for these. 
And, of course, it is assumed that people enjoy good 
music any time of the year. 

2. We think that various markets can be, and in fact, 
are being developed. As said before, hi-fi packages can 
be developed for teen-agers, vacationers, as part of home 
entertainment rooms, as high quality living room furni- 
ture—there are many potential markets. 


Records Are Better Than Ever! 
Hi-Fi Now Permits the Public To Hear 


The Fullest Reproduction Values 
By MILTON R. RACKMIL 


(President of Decca Records and Universal Pictures) 


There is no question in my mind that High Fidelity has 
had a strong, definite and favorable effect upon the record 
business recently. For many years, we in the business of 
producing records have had the impractical and unfair 
advantage of hearing our own product played back to 
our ears on professional equipment designed to “show 
off” the aural brilliance of our playback recordings. Yet 
we listened with the knowledge that, due to the limitations 
of available phonographs, the average person listening 
to a given record, produced with the highest technical 
skill, would still only hear reproduced about 60° of the 
sound values we were hearing! 

With the rise of interest in High Fidelity three impor- 
tant things begin to happen. In the first place, technical 
advances with which we, in the record business, live and 
work are now—for the first. time—being passed on to 
the great mass of the record-buying public. I think we 
can honestly say that the record playing machine, technic- 
ally, at any rate, was always a few steps behind our 
product. It is no surprise; therefore, that the consumer 
has reacted favorably to the High Fidelity phonograph. To 
a greater extent than was ever possible before we can 
now enjoy in our own homes the full range of recorded 
sound created by the great orchestras and singing per- 
sonalities of our day—played on #/i-Fi equipment. 

Secondly, the High Fidelity movement has focused the 
public’s attention on sound quality. This in turn means 
that greater quality emphasis is now placed on every as- 
pect of the recording process, so that the final product 
will be as realistic and as provocative as the original per- 
formance itself. 

In this sense, High Fidelity is another step forward 
along the road leading to the ultimate goal—the perfect 
record! Without the dynamic concept of High Fidelity, 
and the affirmative public reaction to it, it might not have 
been possible for recording companies to come to a com- 
mon agreement on the most effective recording curve. 
With its new standard recording curve, the Record Indus- 
try Association of America has achieved something un- 
dreamed of in the early days in the record business. This, 
too, is a step forward and High Fidelity demands cer- 
tainly played a role in this achievement. 

One of the paradoxical things about the trends arising 
out of High Fidelity has been the fact that, while the 
newest records are especially rewarding to those who 
have High Fidelity equipment, the many owners of ordi- 
nary record-reproducing machines are also receiving the 
benefits of the latest technical recording advances. 

Thirdly, and perhaps most importantly, High Fidelity 
has outgrown its original concepts and boundaries and has 
begun to play an important role in all of the mass enter- 
tainment media. The search for more effective and realis- 
tic sound has produced Stereophonic and other such im- 
proved systems, which are today an accepted part of 
motion picture industry thinking, and now many films 
are released in this manner. If we step back for a moment 
and view High Fidelity with an overall prospective, we 
see it as part of a continuing search for improvement 
in both method and product of the gigantic entertainment 
industry. As such, it is more than the realization of an 
improved sound system for home entertainment on rec- 
ords, or television, or AM-FM radio. High Fidelity is one 
of the newer examples of a concerted movement on the 
part of science and industry to pass on the latest techni- 
cal developments and their benefits to the American 
public. 

As I have indicated, the most obvious benefits of Hi-Fi 
have been on the level of making and hearing phonograph 
records. However, people have begun to realize that 
“records are better than ever” and today’s High Fidelity 
sound system makes it possible for everyone to enjoy the 
complete range of audible sound on records. 

In this sense, Hi-Fi has made a genuine contribution to 
the individual récord-buyer and his enjoyment of rec- 
ords— and to the industry as a whole. ° é 





Hi-Fi ‘Something Better’ 
In Recorded Sound 


By FRANK M. FOLSOM 


(President, Radio Corp. of America) 


When something lives up to its initial promise, it.must 
be good. When it gives every indication of exceeding 
that promise, it must be great. 

These two sentences, it would seem, provide a quick 
summary of the excellent present ° 
state of affairs in the high fidelity 
music industry. 

The impact of high fidelity on mil- 
lions of listeners across the nation, 
as well as the industry itself, has been 
little shart of phenomenal during the 
past 12 months. Almost a year ago 
to the day, a special section of Va- 
RIETY chronicled the background and 
looked to the future of high fidelity 
music systems and the role this new 
concept of musica] reproduction could 
be expected to play in American 
homes and in the entertainment and 
electronic fields. 

It is gratifying to observe that predictions made then 
are being fulfilled and in some instances surpassed. While 
accurate figures are not yet available, all indications are 
that the industry-wide dollar volume of business created 
by the upsurge in high fidelity, and this includes both 
reproduction systems and high fidelity records, may well 
exceed the level of $350,000,000 during 1954. 


Entertainment & Cultural Values | 

If this impressive figure shows nothing else, it is a sig- 
nificant signpost that high fidelity is not a fad but 
rather a reflection of ever-increasing public taste and 
demand for highest quality in recorded music.. Dollarwise, 
the “coming of age” of high fidelity has meant vast new 
opportunities for many segments of the electronics and 
entertainment industries. To the discerning public, it 
has brought new experiences in listening that leaves no 
doubt that high fidelity is here to stay and is bound 
to garner millions of new devotees because of the ex- 
panded horizons it provides in both entertainment and 
culture. 

As recently as 1951, the annual sales volume of high 
fidelity equipment amounted to approximately $35,000,000. 
Sales of high fidelity records were just commencing to be 
of major importance. That-the industry has grown to its 
present stature can be attributed to many factors, but 
perhaps the most important is this: American business 
enterprise recognized the desire of the public for ‘‘some- 
thing. better” in recorded music reproduction that only 
high fidelity could provide. The electronics industry 
teamed with the entertainment arts to bring this desire 
to its present level of fruition. 

And, there is always tomorrow. Despite the tremendous 
growth in public acceptance of of high fidelity, there still 
are millions of persons relatively unacquainted with the 
added enjoyment and listening satisfaction that can be 
theirs by means of high fidelity sound systems. 

Many technical achievements led to high fidelity as it is 
recognized today. From laboratories of such organjza- 
tions as RCA have come the advancements that make pos- 
sible today’s extended ranges of sound recording and re- 
production. Most assuredly, there will be additional re- 
finements and improvements in the future as engineers 
continue to improve the art. 
Up to Entire Industry | 

Only an industry-wide effort has enabled hi-fi to achieve 
its present success. Only through a continued industry- 
wide acceptance of all its responsibilities to the public to 
provide constantly improved equipment and records, with- 
in the financial reach of the average American family, 
will the full potential of high fidelity be realized. 

This requires continued industry-wide vigilance to main- 
tain definte high standards of technical quality in the 
design and manufacture “of reproduction equipment; it 
requires the use of recording techniques developed to 
provide the fullest and truest possible range of sound 
reproduction; it demands utmost attention to the selection 
of proper artists and repertoire; it requires constant appli- 
cation of promotion know-how and merchandising and 
sales abilities. 

In short, the path ahead for high fidelity is well-mapped. 
To the electronics industry, it points to still greater oppor- 
tunities of sales and service. To the artist and musician, 
it points to vastly greater and often more appreciative 
audiences. And to the public, the path can bring greater 
enjoyment of music which is an integral part of better 
living. 


Only Product Quality 
Will Bring "Em Back 


By LEON C. HARTSTONE 
(Sales V. P., London Records) 











Frank M, Folsom 

















As long as this writer can remember, the record industry 
to a large extent based its growth on the idea of “push 
out phonographs and you create record sales.” In the 
early 30s we saw a $3.95 attachment deal put out by a 
leading company in an effort to create record sales; as 
current as last year the Record Industry Assn. of America 
officially went along with this belief in its “Operation Bal- 
timore.” Despite this adherence over the years, and the 
oft-quoted parallel to the razor and razor blade business, 
this concept of how to sell more records never quite 
proved itself to be completely accurate; one has only to 
compare the number of phonograph-type instruments sold 
from 1946 to date with the number of records sold on a pop 
hit, top mood music LP, or the bestselling classical LP, 
and you must arrive at the inescapable conclusion that the 
sale (or gift) of a turntable alone has not created a record 
market. 

. There are two factors missing in the too-pat formula 
“sell phonographs and create record sales”: (1) the mere 
possession of a phonograph does not create any lasting in- 
terest in musie or desire to have that music available in 


(Continued on page 44) 
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Consumer Interest Into 
Consumer Sales 


By ROBERT A. SEIDEL 
(Executive V.P., RCA Consumer Products) 


After what must be considered the introductory year 
of high fidelity as a mass market product, the boxoffice 
appeal of this finer music-in-the-home service has been 
definitely established. 

For the first time, the radio-phonograph industry and 
the distributor-dealer trade organization now have a fairly 
good idea of the initial size of the market and its poten- 
tial. Based on the best figures available and projecting 
for the remainder of the year, it is estimated that con- 
sumers will spend approximately $140,000,000 on high 
fidelity equipment this year. This includes completely 
assembled instruments as well as components for home- 
assembled units. Including records, total consumer expen- 
diture in the high fidelity field should be approximately 
$350,000,000. 

In article after article appearing in the special high 
fidelity section published by Variety just one year ago, 
the point constantly emphasized was that the “new 
sound” heralded the advent of a new era for the industry. 
Frank M. Folsom, president of RCA, in a signed article 
urging the entire electronics industry to be alert to the 
opportunity presented by the growing interest in high 
fidelity, said: “‘This mass market is not staked out for any 
one company, nor can it be developed to its full potential 
by anything less than industry-wide recognition and 
action.” 

In 1953, the best ‘“guestimate” of business done in hi-fi 
assembled instruments and components was between $60,- 
000,000 and $70,000,000. The fact that instrument and 
component sales amounted to approximately double that 
in the year that has passed and that record manufacturers 
have swung over to high fidelity techniques indicate that 
the industry has harkened to the call of hi-fi. 

In facing up to a realistic picture after a full year’s 
experience, three important fundamentals become appar- 
ent. For one, high fidelity can be sold in the mass market, 
but not without added effort beyond that expended on the 
conventional music reproducing instruments; for another, 
high fidelity has been “plus” business since it evolved as 
a mass market product; and third, and perhaps most im- 
portant, the market has barely been scratched and still 
represents a tremendous opportunity for the industry and 
trade. 

In the past year, high fidelity has become a topic of 
wide discussion. National magazines have covered the 
subject from “‘tweeter” to “woofer.” Newspapers have run 
special sections on hi-fi, and this has been supplemented by 
trade advertising. Hi-fi shows have increased in number 
throughout the country, and attendance has been unusually 
large. 

And yet it is safe to guess that to every person who 
has purchased some high fidelity equipment, perhaps a 
thousand have become interested. Herein lies the ehal- 
lenge to manufacturers, distributors, and dealers—the 
challenge facing the industry is to translate consumer 
interest into consumer sales. 

For an industry which has moved millions of phono- 
graphs, radios, and television sets into homes throughout 
the land, this is by no means an insurmountable challenge. 
The ingenuity, imagination, and skill which have character- 
ized the merchandising, promotion, and selling of this 
industry in the past can—and should—be marshalled to 
meet this challenge. 

An important key to translating consumer interest into 
consumer sales, so far as high fidelity is concerned, is 
expansion of distribution for eaSy, convenient consumer 
accessibility of the merchandise. Volume sales cannot be 
attained if consumers must make a search for a source of 
supply. This calls for a larger number of dealers carrying 
assembled hi-fi instruments, and effectively merchandising 
them. In the components field, distribution can similarly 
be broadened. 

The development of promotional programs is an im- 
portant factor in the realization of mass volume business 
in high fidelity. That the industry is becoming aware of 
this need is evidenced by the number of promotions which 
have only recently appeared. 

Distributors and dealers, who have a stake in this field, 
should plan to support factory promotions and advertising 
with local efforts. The key to successful selling of this 
type of merchandise is demonstrated under conditions 
free of distractions. 

How large a factor high fidelity will become in the 
electronics industry is still to be determined. That it 
can become a volume sales producer of some importance 
is already evidenced. Ahead is the task of fully realizing 
the potential of high fidelty. 


The Composer And High Fidelity | 
—By GEORGE R. MAREK== ee 
(Director of Artists & Repertoire, RCA Victor) 


Every night a few of us in the record business bow 
three times, first to the north and then to the south, where 
the high and the low frequencies are located. We-sing 
our hymn of thanks to HF. “We” being the a&r man, 
the recording engineer, the sales manager, the dealer and 
the critic. We all love High Fidelity. 

But there is one fellow who can’t bow, nor can he raise 
his voice, whether in praise or in protest. He has, in most 
cases, departed for Elysian fields. He is the composer. 
How, I wonder, would Beethoven have felt about High 
Fidelity? 

The composer has every reason to be grateful for High 
Fidelity. The image of his thought is today reproduced 
in a brightly-polished mirror, as against a sometimes 
cloudy mirrored image which he obtained with the old 
recording methods. What the polished mirror can do for 
the composer is evident in the sound of such new record- 
ings as Fritz Reiner’s “Richard Strauss in High Fidelity” 
with the Chicago Symphony, “The Damnation of Faust” 
with Charles Munch and the Boston Symphony and Ar- 
thur Fiedler’s new interpretation of “Gaite Parisienne” 
with the Boston Pops or the Wagner album by Toscanini. 
Pardon me for choosing Victor recordings for my ex- 
amples—but those are the ones I know best.) 

Certain passages in musical compositions have particu- 


larly benefited by the new recording methods. Listen to 
the horn arpeggios in Stravinsky’s ‘Firebird Suite.”’ Listen 
to the faithful reproduction of the antique cymbals used in 
Debussy’s “Afternoon of a Faun,” or, for that matter, listen 
to that special Viennese yuality of the zither in Johann 
Strauss’ “Tales from the Vienna Woods” and you will hear 
what I mean. Another instrument never before repro- 
duced with fidelity is the harp. It plays for the first 
time in proper perspective with the orchestra in works 
by Debussy and Ravel. The low register of the bassoon 
also is fully realized for the first time on records in the 
Tchaikovsky Fifth Symphony. 

The human voice has always been the easiest musical 
instrument to record—the piano being the most difficult. 
But even in opera by Verdi, Puccini and Wagner the com- 
poser benefits because his voices not only stand out clearly 
but also are not overshadowed by the orchestral back- 
ground which these men—great orchestrators each and 
every one of them—wrote in support of the voice. The 
men in the pit as well as the men and women behind the 
footlights are heard. This is equally important with show 
albums, where you. want to understand the words. 

A few composers may have reasons to protest—not 
about high fidelity itself but about its abuse. It is a mis- 
take, I think, to turn a high fidelity formula loose on every 
kind of music and to treat all sorts of music as if it were 
Richard Strauss or a number by Sauter-Finegan. Over- 
emphasis on individual instruments, unnatural sharpness, 
a laying-on-thick of high frequencies has resulted in some 
recordings which seem forced, mannered and “doctored.” 
It is fine to hear the clarinet distinctly—but the clari- 
net is still a part of the orchestral web and ought not 
to be heard being played in our laps or in the cavities 
of our molars. We must fit high fidelity to music—not 
music to high fidelity. Each piece of music needs, in my 
opinion, an individual treatment, and it is obvious that that 
treatment must represent respectfully the composer’s 
wishes. It must preserve “high fidelity” to the creator’s 
intention. Taste and judgment enter here. 

Perhaps the most interesting phenomenon of high fidel- 
ity lies in the fact that the love for good sound, the attrac- 
tion that we feel toward sound as sound, has brought into 
the fore certain repertoire which has not been popular 
before HF, or at least not as popular. A number of com- 
posers have benefited. Foremost among these Berlioz, 
the great romantic, whose mastery of the orchestra can 
now be presented faithfully for the first time. “Romeo 
and Juliet” or “The Damnation of Faust” in their entirety 
have become best sellers. Debussy’s “La Mer’ now de- 
lights listeners because now the sea thunders and roars, 
ripples and sparkles. Ravel’s “Daphnis and Chloe” or 
his “La Valse,” Richard Strauss’ “Death and Transfigura- 
tion,” Elgar’s “Enigma Variations,” Moussourgsky’s “Pic- 
tures at an Exhibition” and Beethoven’s Ninth—all these 
have taken on a new clarity and greater dimension. 

You have here an interesting sign of the interdepend- 
ence of taste and means; science influences popularity, 
technical advances make possible a widening of the musi- 
cal horizon. 


Hi-Fi From Start To End 


By JAMES B. CONKLING 


(President, Columbia Records) 








We record people, as an industry and as individuals 
responsible for recorded entertainment, recognize the 
continuing importance to us and to the public of 
high fidelity. Daily our customers ask, “Are your records 
really hi-fi?” And sound experts and 
collectors demand of us that we be 
honest in our answer. An _ honest 
answer is not an easy one. Only a 
“Yes, but...” reply can lead our 
listening audience to the sort of high 
fidelity enjoyment they hope to find. 

To many who ask this question of 
us, high fidelity begins and ends with 
the physical record they buy and play 
at home. To these people we must 
emphasize that the record, really, is 
neither the beginning nor the end of 
high fidelity, but in fact, the middle. 
It is true that until 1948, when the 
first of the new speeds was introduced, no recorded per- 
formance could satisfy the hi-fi fan, because the quality 
of the old 78 rpm disks was not good enough to mirror 
the actual sounds of the performance over the entire 
range of audible sound. So that only with new speeds, 
vinylite platters, and higher standards of manufacture 
has a high fidelity record been possible. Today’s record 
is so good, in fact, that only the newest phonographs 














Jim Conkling 


can reproduce all that is contained in its grooves. Does 
that make it high fidelity? Yes, but.... 
The beginning of a hi-fi record is the music. Even 


the composer might be said to have something to do with 
whether or not the record is high fidelity. Certainly some 
composers’ works produce a more startling hi-fi per- 
formance than others, But the artist, his affinity for the 
music he is to record, the studio setup, and the creative 
engineering supervision that the artist receives on the 
date are all vital to the high fidelity record. At least, 
in the sense that I think the public means when it asks, 
“Are your records high fidelity?’ Music is still the per- 
sonal, emotional thing it has always been, and high fidelity 
manufacturing processes merely increase the enjoyment 
we get from hearing a recorded performance. 

So we have a beginning and a middle to our answer. 
Now for the end. 

That's the part the public must provide for itself. For 
only what we hear when we play the high fidelity record 
at home can determine the final answer to the question. 
We as an industry have recognized the importance of this 
final part of the answer. In the past three years we have 
made available for the first time phonographs capable 
of reproducing all we put into our records. Aside from 
building your own set, as many hi-fi hobbyists prefer 
to do, it is now possible, and best of all, inexpensive, to 
own a phonograph in keeping with the performance and 
the quality of the record we buy. And only then can we 
honestly say our records are high fidelity. 

In fact, it has never been so easy to hear good music. 
The best jazz, the finest of the classics, and the popular 
repertoire are all being recorded by artists of skill and 
imagination on records whose quality is a sound engi- 
neer’s dream come true. And old and new recordings are 
lifelike and forever enjoyable on the phonographs avail- 
able to the public in every price category. That, we 


think, is the honest answer to the public’s question. 


Cautions On Electronie 
Gold Bricks in Hi-Fi 


By E. F. McDONALD JR. 
(President, Zenith Radio Corp.) 
, Chicago. 
Like any new electronic advance, the high-fidelity sound 

business during the past year has been cluttered up by 
several problems and a lot of technical gobbeldygook. The 
lack of an industry-wide set of standards has encouraged 
the wholesale production of electronic gold bricks; sets 
that have no business being included in the hi-fi category. 
Coupled with this, the only language of the business is 
the language of the hi-fi addicts—largely technical and 
not very well understood by the buying public. 


Among the audiophiles, conversation is like a physics 
lecture on the characteristics of sound, and the hi-fi adver- 
tising copy is not much more comprehensible to the aver- 
age person. Try talking to a retail customer in terms 
like “variable reluctance,” “bass reflex,” “20,000 cps” 
(cycles per second) or “audible frequency range” and 
you’re likely to lose him back there at the first turn. 


Am sure that if hi-fi is to become a mass market busi- 
ness, vast improvement is needed in our nomenclature and 
better ways must be found for explaining what high fidel- 
ity is and does. 


The public is very likely to go sour on the whole hi-fi 
subject unless manufacturers subordinate the cps num- 
bers and the technical terminology and concentrate on 
demonstrating and selling performance. Those numbers 
and those terms provide an all-too-handy screen for un- 
scrupulous selling. It is an unfortunate fact that some 
manufacturers have been able to find a haven of refuge 
in all the pseudo-scientific doubletalk, and have taken 
advantage of the public’s gullibility. 


The end result of unscrupulous selling in this or any 
other case is likely to be destruction of public confidence 
in all manufacturers of the product—the reputable manu- 
facturer as well as the bad. 


Zenith does not contend that it is the only company 
producing and selling good high fidelity radios. There 
are many other companies doing an honest and conscien- 
tious job in this field. 

The public is entitled to be told an honest story about 
hi-fi in terms it can understand. It must be made plain 
that hi-fi will add materially to the purchaser’s enjoy- 
ment of music. He should also have a crystal clear under- 
standing of the extent to which a particular instrument 
will achieve this desired purpose. Nothing less than the 
whole story will suffice. 

One fact about hi-fi reproduction of recorded music has 
been relatively neglected by everybody except Zenith. 
This is the fact that a record will not respond with the 
right pitch and timbre unless it is played at the exact 
speed of recording. It is not alone sufficient to produce 
instruments that have an excellent pickup, wide range 
amplifier and well engineered speakers. Without the turn- 
table turning at the precise number of rpm’s called for 
by the record, all else is largely wasted. 

Enough people are around who remember what hap- 
pened when they tinkered the speed control of the old 
windup phonographs and they know what we're talking 
about. All our record players come with a speed regula- 
tor, and we equip the hi-fi models with a stroboscope so 
that the user can see whatever speed adjustment may be 
necessary. But when we mention that word “stroboscope” 
in any of our copy, we take pains to add the word “speed- 
ometer” immediately after, and the public knows what 
it is. 

If high fidelity is ever to become a mass market item, 
then the industry has got to stop hitting people over the 
head with a_ slide rule and start coaxing them to come 
into the store and hear. 


Quality Brings "Em Back oe 


Continued from page 43 ———— | 


one’s own home on record; and (2) people seemed to 
desert their phonographs in numbers almost equal to the 
newcomers because of inadequate satisfaction received 
from the product itself. Both of these factors are appar- 
ent in both the seasonal and repertoire sales patterns of 
the industry. 

London’s full frequency range recordings were devel- 
oped in the belief that the real strength of the industry 
lay not only in attracting more people to our form of 
entertainment, but in retaining these same people as per- 
manent and continuing customers. In this task the record 
business has found its greatest ally in the field of high 
fidelity, using that term in its broadest sense and encom- 
passing the individual fields of recording and reproduction 
as well as pertaining to the phonographs and records 
themselves. This total ‘high-fidelity’ picture, in brief, 
means better product. Improved recordings, processing, 
and manufacturing techniques have resulted in better 
records; improved phonographs and audio equipment have 
created the means of reproducing these better records in 
our homes. Whereas the sale of a badly made phono- 
graph and the subsequent playing of inadequate records 
drove the customer further away from the field of records 
as an entertainment factor, we have quite a different situa- 
tion today. 

The marvel of electronics, with all its glamor and 
excitement, has joined us and we find ourselves a partner 
in a thriving infant industry of sound electronics, audio 
equipment for the home, or just plain “hi-fi stuff.” Not 
only does this afford the record industry thousands of new 
customers and automatic exposure to our product (that 
which our formula has sought to do for years), but the 
improved reproduction now in the hands of these new 
customers allows them to hear the improved recordings, 
and the two improvements, taken together, make music in 
the home more exciting and more satisfying entertain- 
ment. 

For several years record companies have hung promo- 
tional ‘“‘tags’” on their product in an effort to create con- 
sumer interest; no other advertising slogan or descriptive 
phrase has caught the public’s fancy as has “hi-fi,” and 
through this newest of sales attractions records will be 
exposed to millions of additional people, and we will 
have a far better opportunity to convert the “new phono- 
graph customer” to a real record buyer. 
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THE TOTALLY QUIET, ECHO-PROOF, RESONANCE-PROOF, REFLECTION-PROOF “FREE FIELD SOUND ROOM" AT THE DAVID SARNOFF RESEARCH CENTER OF RCA, 


HEARING IS BELIEVING 


RCA Victor “New Orthophonic” High Fidelity Sound brings recorded music 
to a peak of perfection that thrills public, performer and dealer, alike! 


The futuristic, sound-testing laboratory above, is but 
one of the great many facilities designed and used by 
RCA scientists in their efforts to master the mystery of 
flawless, foolproof High Fidelity. Through the years, 
RCA acoustical engineers have researched every phase 
of sound, from the creation-and reproduction of the tone, 
itself, to its final effects on the human ear. 

So thorough have been their explorations and so com- 
plete is their achievement, that today the new line of 


RCA Victor “New Orthophonic” High Fidelity record- 
ings and sound reproduction equipment amazes the listen- 
ing world with the life-like fidelity of its performance. 
Home listeners, professional entertainers, even hard- 
to-impress music dealers agree that to hear an RCA Victor 
“New Orthophonic” High Fidelity recording played on 
an RCA Victor “New Orthophonic” High Fidelity “Vic- 
trola” phonograph is an entirely new kind of listening 
experience—something you must actually hear to believe. 
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Hearing is Believing continveo 


ROOT IN RADIO AND MOVIES. In 1926 RCA Victor 
took the leadership in two fields that were to have funda- 
mental influences on sound. When sound first came to 
the movies in 1926, it came on Victor discs. That same 
year RCA established NBC, the first national radio net- 
work. The innumerable sound problems created by the 
two new industries were met by a series of brilliant 
technical advances of primary importance to the devel- 
opment of high fidelity. 























**THE GRANDFATHER HI-FI COMPONENT" made 
its appearance in 1932 when Dr. H. F. Olson designed 
the RCA Double Voice Coil Speaker. This was the first 
extended range speaker to be produced commercially 
...new “highs” and “lows” became audible to millions 
for the first time. 
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The true portrait 
of Caruso’s art 
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When you hear a Victer Record of Caruso’s voice played 
on the Victrola, you hear the great tenor exactly as he wishes 
be vou to hear him. Only the Victor process of reproduction can 
bring out all the wonderful beauty of tone which the Victor 

















D: i process of recording put into the record. wa 

Fy After their records have passed the critical judgment of the or . 

iS $ ‘ officisls of the Victor Recording Laboratory, the great artists : i % 

aS who make Victor Records pass judgment upon themselves as . Bt 
BS 


they are heard on the Victrala, and they must give the final " : : : : 
approval before any of their records are released to the public. HIS MASTERS VOICE 
Victrolas $25 to $1500. Victor dealers everywhere. This trademark amt che teademarked 


word “Victrola” identify altaur sroducts. 
Look under the tid! Look con the label! 


Victor Talking Machine Co., Camden, N. 2: VICTOR TALKING MACHINE ca, 
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WHEN GREAT ENTERTAINMENT CAME TO AMERICAN HOMES. Long before this Victor advertisement ap- 
peared a third of a century ago, recorded music had changed the whole concept of home entertainment. Great artists 
like Caruso could be heard only by a minority until in 1903 Victor Red Seal Records first brought them into American 
homes. To recreate these wonderful performances with greater and greater realism, new acoustical problems had to | 
be solved... the answers are basic factors in high fidelity today. 


FIRST STEPS TOWARD HI-FI. The early phonograph sounded like, “a partially educated parrot with a sore 
throat and a cold in the head”, according to Eldridge R. Johnson, who founded the Victor Talking Machine Company. 
Johnson brought the disc phonograph new steadiness of pitch with his constant speed spring-motor in 1898; cleared 
up the cold-in-the-head sound with his new process of wax-recorded pressings in 1900. And in 1906 Victor announced 
an epoch-making advance—a phonograph instrument bearing its now world-famous “Victrola” trade-mark, 
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THE LONG, LONG ROAD 
TO HIGH FIDELITY 


“New Orthophonic’, the crowning achievement in High Fidelity, 
hased on more than half a century of RCA research in sound 


The latest, most significant, advance in recorded sound 
is RCA Victor “New Orthophonic” High Fidelity. It 
was not suddenly discovered in all its completeness, 
but is the culmination of over fifty years development 
in the many fields of sound in which RCA leads... 
in radio, in the recording and reproduction of music 
and in the motion picture industry. All these have made 
their contributions...the result is no mystery, no 





MADE FOR EACH OTHER. The advent of the RCA Victor “45 rpm” system marked a complete departure from 
tradition. This entirely new system streamlined both the record and player in a revolutionary deviation from conventional 
speeds, brought recorded sound a new clarity and fidelity. 


supertechnical secret that only the experts can under- 
stand. It’s something anyone can understand on first 
hearing...simply sound with all the natural brilliance 
and lifelike realism of actual performance. Now RCA 
Victor records and instruments make this new sound 
available to everyone. And since it’s true that “Hearin 
is Believing” ... once heard, you'll never be satisfied 
with anything less! 
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THE IDEAL ‘‘EAR’’ FOR MUSIC, 
as the RCA Victor Velocity Microphone 
developed by Dr. H. F. Olson was called, 
clearly indicated that the High Fidelity 
Era was at hand. Though first developed 
in 1931 for use in the sound movie 
studios, it quickly inaugurated an en- 
tirely new concept of tonal quality in 
every field of sound. 





NOISELESS RECORD SURFACES on unbreakable 
records appeared in 1948 when RCA Victor introduced 
the firss commercial records on vinyl plastic. Here is 
Frank M. Folsom, RCA President inspecting the first 
disc that resulted from the long range development of 
the RCA pioneering use of plastics for broadcast tran- 
scriptions in 1928. 





LOST OVERTONES WERE CAPTURED in 1945 with. 
the new RCA technique of recording the first master 
impressions on magnetic tape. All the elusive overtones 
which had escaped older recording methods were re- 
tained, records gained a new range of sound frequencies 
and noise and distortion were greatly minimized. 
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A LOW, LOW $69.95 now buys Hi-Fi with RCA Victor quality! “Olson-design” 8” speaker, ceramic pickup, synthetic sapphire stylus, Plays up to 14 ‘45” records. Model 4SHY4, 





NOW FOR THE FIRST TIME—RCA VICTOR 


“NEW ORTHOPHONIC™ HI-FI AS LOW AS 


All ready to plug in and play! 


You sit back and close your eyes—and you could 
swear you're there . . . in the midst of the musicians! 

That’s what it’s like to listen to your kind of music, 
whether it’s “bop” or Bach, on a “New Orthophonic”’ 
High Fidelity ‘‘Victrola” phonograph. 

Most conventional phonographs miss half the music 
on modern Hi-Fi records. A note in the upper register 
comes out thin, or not at all. And a bass note blasts 
out as a window-rattling boom. 

RCA Victor’s “New Orthophonic” Hi-Fi phono- 
graph takes the wraps off recorded music. It un- 
muflles the brilliant, clear highs. It brings out the bass 
as musical notes, not thuds, All components are right, 
and right for each other—precisely matched and 
balanced. 

Record changers—-‘‘45” and 3-speed—are scien- 
tifically designed to suppress rumble and hum. An 
extra-powerful amplifier minimizes distortion at all 


output levels, Pickups are extra-sensitive, The famous 
“Olson-design” curvilinear speaker brings out the 
music in a gloriously wide range, Even the cabinet, 
providing stepped-up acoustical response, is an im- 
portant part of the new RCA Victor High Fidelity 
tone system. Little wonder it has no equal for realism! 

Now you can be “all thumbs” and still pamper your 
ear for music—with a packaged RCA Victor Hi-Fi unit 
you just plug in and play. And to record your own 
favorites right off the air... or to enjoy the new RCA 
Victor pre-recorded tapes .. . investigate the remark- 
able new RCA 3-speaker Tape Recorder! 

Hear “‘New Orthophonic” sound at your first op- 
portunity. Play your own favorite Hi-Fi recording. 
If you’re a recording artist, hear yourself under 
concert conditions. Listen to your kind of music on 
the greatest “Victrola” instruments in RCA Victor 
history. Hear what you've been missing! 
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RCA TAPE RECORDER, $229.95. 3 speaker! 
Push-button action. 2-speed recording, “live” or fro# 
radio, phonograph. Mike, tape, remote control included. 
“The Executive,” model SRT-403. Others from $169.95. 
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Great new 3-speaker Hi-Fi—only ‘159% 


“ 


NOT 1, NOT 2, BUT 3 SPEAKERS—scientifically placed to flood your room with sound! “Olson-design” 8” speaker in phonograph, 2 Super-High 
Efficiency speakers in base. 3-s peed changer, ceramic pickup, separate bass, treble, loudness controls. Mahogany finish; limed oak finish, extra. Model 3HESSC. 


Great new Hi-Fi “low-boy”—only ‘199% 
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PRIDE OF THE LINE! Extra power, extra quality, extra large “Olson-design” 12” speaker! 3-speed changer; synthetic sapphire styli; ceramic p 
up. Separate bass, treble, loudness controls hidden inside handsome cabinet, Mahogany finish; blond tropical hardwood finish, extra. Model 3HS61. 


New RCA VICTOR High Fidelity 


: 
speakers: Troms @ 
or frow 
included. Sdggesied Eostern tist prices shown. Specificotions ond prices subject to change without notice, 


$169.95. 
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SURROUNDED BY SOUND is Emanuel (“Manie”) Sacks, Vice-President of the RCA taste. “New Orthophonic” High Fidelity is not limited to Classical albums. Most Popular 
Victor Record Division. RCA Victor’s large—and fast—growing library of “New Ortho- releases also feature this truest-of-all sound on records, Complete catalog of “New Ortho- 
phonic” High Fidelity recordings has been carefully designed to satisfy every musical phonic” High Fidelity recordings now available at all RCA Victor Record stores. 
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NO SOUND 
ESCAPES YOU! 





RCA Victor's “New Orthophonic’ High Fidelity recordings set standard 
for entire industry with world’s truest sound...world’s finest quality 


...World’s greatest artists 


For more than half a century, RCA Victor has 
offered the world’s finest performances by the 
world’s greatest artists to provide a quality of re- 
corded music unmatched in history. Now RCA 
Victor has added a technical and artistic achieve- 
ment of the first magnitude... glorious “New Or- 
thophonic”—the truest High Fidelity sound ever 
attained on records! 

In the present-day market for High Fidelity, 
however, the term itself has become clouded with 
confusion by claims, counter-claims and misstate- 
ments. The fact is—there is no mystery about High 
Fidelity. It is merely a matter of clearer, brighter, 
truer sound. The best way to understand it — is 
to hear it! 

Convinced that the proof is in the performance, 
RCA Victor has released two brilliant demonstra- 
tion albums. The first— Hearing Is Believing —is 
an exciting album with mass market appeal. It 
demonstrates “New Orthophonic” High Fidelity 
in terms that anyone can easily understand. It’s 
available on Long Play for only $1 ($5.95 value) 


RCAVICTOR 


Om. t2-1 


IS BELIEVING 





L 


ON ANY RECORD PLAYER “Hearing is Believing” 
dramatically demonstrates the difference between old 
sound and “New Orthophonic”. ‘Also includes selec- 
tions from 9 new albums! Long Play version only $1 
($5.95 value). “45 EP” version 35¢ ($1.58 value). 


—and on “45 Extended Play” for only 35¢ ($1.58 
value). 

The second RCA Victor album—An Adventure 
in High Fidelity—is designed for music lovers who 
already own High Fidelity record playing equip- 
ment. It is a work of genuine musical substance 
with score by Robert Russell Bennett. Available 
on Long Play — only $6.95. 

Latest—and highly significant—achievement in 
the perfection of High Fidelity Records is to be 
found in RCA Victor’s exclusive Gruve/Gard rec- 
ord construction. Raised rims and centers on Long 
Play records protect grooves—when records are 
stacked on changer...in and out of sleeves...in 
handling. 

This year RCA Victor proved itself “first in re- 
corded music” again by becoming the only major 
recording company to release High Fidelity Pre- 
Recorded Tapes. RCA Victor Pre-Recorded Tapes 
bring the listener closer to the actual performance 
than any other medium can accomplish. They’re 
exact duplicates of RCA Victor master tapes — the 
first step in making phonograph records! 
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ON A HIGH FIDELITY RECORD PLAYER“An 
Adventure in High Fidelity” vividly illustrates the 
complete range of sound possible with “New Ortho- 
phonic” High Fidelity techniques. It provides a dra- 
matic test for your High Fidelity equipment. 














DINAH SHORE is only one of the many top popular 
stars on RCA Victor Records. Her latest “New Ortho- 
phonic” High Fidelity hit recofd is “Never Underesti- 
mate” (The Power of a Woman) coupled with “I Have 
to Tell You.” 


MAESTRO ARTURO TOSCANINI'’S recording of the 
monumental Beethoven “Ninth Symphony” is one of 


the greatest performances in his career. In “New Ortho- 
phonic” High Fidelity Sound. 





RCA VICTOR PRE-RECORDED TAPES all feature 
“New Orthophonic” High Fidelity Sound. They’re dual- 
track, on 7-inch reels and play at 74 inches per second. 
Hear them best on a quality RCA Tape Recorder. 
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HILL REISKIND, Engineering Department Manager explains RCA 
Victor’s important new Gruve/Gard record construction. The raised 
rims and centers give permanent protection to record surfaces. 
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Hearing is Believing conrinven 


HIGH FIDELITY 
SOUND ALONE 


IS NOT ENOUGH 


“New Orthophonic” High Fidelity 
plus performances by 
“the world’s greatest artists” 
make RCA Victor first in recorded music 





All the technical brilliance in the world cannot produce a iruly superb High 
Fidelity Recording unless the artist is of the very first rank—and his perform- 


ance is of the highest quality of excellence. 


These essentials: finest quality...truest sound... greatest artists...and 
inspired performances are what make RCA Victor Records unrivaled any- 


where on earth. 


In 1902 the immortal Enrico Caruso made his first recordings for the 
Victor Talking Machine Company. Their success was immediate. Soon 
other stars followed his lead—and the long association of Victor and the 


world’s greatest artists was begun. 


This brilliant association continues. Today RCA Victor recording artists 
represent the finest the world has to offer in every classification of music 
from Pops to the Classics. Shown on this page are only a few of the out- 
standing artists who —through the medium of RCA Victor Records — bring 


music lovers everywhere the enjoyment of their widely-acclaimed talents, 








GUIDO CANTELLI BARBARA CARROLL PERRY COMO 





WILHELM 


N e 
EDDIE FISHER RALPH FLANAGA FURTWANGLER 





JOHNNIE & JACK ALEX KALLAO ° 





f 





THE TONY MARTINEZ QUINTET YEHUDI MENUHIN 





NORO MORALES 
AND HiS ORCHESTRA 


JAYE P. MORGAN 


CHARLES MUNCH 


SOO CO a | 








TITO RODRIGUEZ 
AND HIS ORCHESTRA 


SHORTY ROGERS 








HANK SNOW RISE STEVENS LEOPOLD STOKOWSKI 
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MARIAN ANDERSON EDDY ARNOLD CHET ATKINS HARRY BELAFONTE JUSSI BJOERLING 
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VICTORIA 
DE LOS ANGELES 


ANIA DORFMANN BOBBY DUKOFF 








JASCHA HEIFETZ VLADIMIR HOROWITZ DR. FRANCES HORWICH HOMER & JETHRO 








EARTHA KITT WANDA LANDOWSKA MARIO LANZA FREDDY MARTIN 
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ROBERT MERRILL ZINKA MILANOV MARILYN MONROE VAUGHN MONROE LOU MONTE 





PEREZ PRADO 
JAN PEERCE 











ROBERT SHAW 


-FINEGAN 
AL ROMERO ARTUR RUBINSTEIN SAUTER-FIN CHORALE 





THREE SUNS ARTURO TOSCANINI JUNE VALLI LEONARD WARREN 














AND HIS ORCHESTRA 








ALEXANDER 
BRAILOWSKY 





DON ELLIOTT 





JOSE ITURBI 





TONY MARTIN 





PIERRE MONTEUX 





FRITZ REINER 


BRB 


DINAH SHORE 





HUGO WINTERHALTER 


BYRON JANIS 
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Hearing is Believing... . continues) 


ANYONE CA 





















RCA INTERMATCHED COMPONENTS are easily “hooked-up” by anyone 
who can push a plug into a socket. No technical knowledge is required. 
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INTER-MATCHED COMPONENTS DEVELOPED BY RCA WAVE MADE HIGH FIDELITY A PART OF MODERN LIVING FOR EVERYONE WHO APPRECIATES FINE MUSIC 


EASILY ASSEMBLED, EASILY EXPANDED... HI-FI FOR EVERY BUDGET! 





Thanks to professionally-built components developed by 
RCA, anyone can assemble his own Customized Hi-Fi system. 
Tuners, amplifiers, automatic record changer and speaker all 
plug together easily to produce professional quality Hi-Fi for 
every taste, and every budget. 


Until recently, the cost of true high fidelity equipment was 
such that the music lover had to weigh his passion for true 
tones against the cost of a new family car. Today, however, 
the Hi-Fi enthusiast can indulge his dreams for no more than 
the cost of an average television set. The beginner may buy 
only what he needs to start with—then expand his high fidelity 
pleasure as his pocketbook permits. 





RCA, World Leader in Radio, First in Television and Re- ae HI-FI fits into or ai poe P agree stebeteee are ant 
: : : - m™: made in bookcase, wall, or sliding panel. Or, ecorator-designed cabine 
corded Music, has now brought the magic of Hi-Fi to every- choem chieeenener Ghaaliaetnahl maabemnaahanil nbakar. Wbodialweiiiaene 


one. Hearing is believing! (right) may be placed vertically or horizontally. 
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RADIO TREND VS. TITLE TUNES 





Mers., Artists Fed Up With Demands 
From D.J. Meet the Stars’ Junkets 


The deejay junkets to New? 
York to “meet the stars” have 
gotta go. That’s the sentiment be- 
ing voiced around town by record 
company publicity staffs personal 


managers and even the disk artists 
themselves. 

In the past few months platter 
spinners along the eastern coast 
have been trekking te Gotham 
with a flock of their fans to get 
an in-person o.o. of their disking 
faves. At first, the stunt looked 
like a good public relations idea 
for the artists, but now it’s felt 
that it does them no good at all. 

Biggest squawks are coming 
from artists who get “requests” 
from the deejays to perform at the 
shindigs. They claim that they’re 
not being shown to advantage and 
believe they lose more fans by at- 
tending than if they didn’t show 
up at all. Many artists say that 
they have nothing against appear- 
ing at these deejay bashes if they 
were produced properly. “It’s dif- 
ficult to perform,” one singer said, 
“in the middle of the ballroom, 
with thousands of kids milling 
about you and without rehearsed 
orch backing.” 

The deejays have been picking 
up additional revenue via _ the 
junkets. Many of them make deals 
with the travel agencies in their 
town (in fact, a couple of Boston 
platter spinners own their own 
travel agency), as well as deals 
with the hotel in Gotham where 
they hole up with the kids for the 
weekend. Some jocks have brought 
as many as 3,000 teenagers inte 
town for the weekend shindig. 

Heretofore, many diskers had | 
been unwilling guests at these dee- | 

| 
| 





jay affairs, feeling that if they 
turned down the invitation the d.j. 
would skip spins on their disks. 
Now, however, they have decided 
that if their disk merits program- 
ming, the deejays will be forced | 
to spin it whether they participate 
in his junket jamboree or not. 


Cleveland School Supt. 
On ‘Variety’ Editorial 
In Re Smutty Lyrics 


Cleveland, Nov. 18. 
Editor, VARIETY 

If the comments of a school su- 
perintendent are not out of place 
in addressing VARIETY, I should 
like to underline the comments in 
your editorial, “The Fast Buck, Vs. 
Juve Morale.” 

One does not have to be a fanati- 
cal reformer to be genuinely con- 
cerned about the increasing prob- 
lem of smutty lyrics. It is heart- 
ening to see that responsible men 
in the entertaining industry are 
taking a reasonable stand both as 
citizens and fathers. Ps 

William B. Levenson, 
(Deputy Superintendent, Board 
of Education, Dept. of Instruc- 

tion, Cleveland, O.) 


Fanny’ Disk Sesh Snarl 
With Slezak Illness 


RCA Victor ran into an unex- 
pected setback on its production | 
of the original cast album version | 
of the legit musical, “Fanny,” Sun- | 
day (21) when Walter Slezak, co- 
Star with Ezio Pinza, was unable | 
to make the recording session due 
to illness. Victor cut around Sle- | 
zak, who does a couple of numbers | 
in the show, including a duet with | 
Pinza. 

Victor will have to foot the add- | 
ed expense of running another ses- 
10n for the Slezak tumes in addi- 
lion to suffering a delay in getting 
the albums on the counter. 

















JANA MASON TO DECCA 

Decca Recordsehas added a new 
fongstress, Jana Mason, to its 
roster. 

She has been working in cafes 
in and around New York. 


| months 


|ring with Christmas 


| dustry. 





Otto Harbach 


harks back to 
My Chicago Romance 
* * * 


another editorial feature in the 


soon due 
49th Anniversary Number 
of 


VARIETY 











U.S. Names Flying 
High Down Under; 
Patti Page Latest 


U. S. disk and jazz names are 
flying high Down Under. Like 
the English, Australians are spin- 
ining the wickets to see the Ameri- 
can performers in the flesh. Despite 
the long trip even by air to Aus- 
tralia, an increasing number of 
singers and instrumentalists are 
making the Sydney-Belbourne 
stopovers as part of a Far East 
circuit which includes Japan, Hong 
Kong, Korea and other points. 

Patti Page is the latest U. S. 
name to sked an Australian tour. 
Songstress will play there early in 
December and may hit other spots 
in the Orient. Nat (King) Cole 
and Billy Daniels are also slated 
to make similar tours shortly, as 


/is Guy Mitchell. Louis Armstrong 


and his combo r’ cently completed 
a click Australian stand, as did 
Gene Krupa’s trio a couple of 
ago. Johnnie Ray also 
played the Aussie circuit. Promoter 
Lee Gordon, in N.Y. last week, said 
he’s dickering for a return date for 
Armstrong with Joe Glaser, of the 
Associated Booking Corp. 

Yank name invasion of Aussie 
continues with Gloria De Haven 
reportedly coming in to open at 
Leichhardt Stadium Dec. 9. Date 
clashes with Billy Daniels _ play- 
dates hereabouts. He’s due to open 
at the Sydney Stadium Dec. 4, un- 
der Lee Gordon’s management. 

Bill Boyd (Hopalong Cassidy), 
due here next week on a tour (at 





his own expense to aid the Crip- | 


pled Children’s -Society of New 
South Wales), makes two personals 
at the Capitol Theatre—accom- 
panying his own pie, 





| Ranger.” 


BBC BANS EARLY USE 





“The Texas | 


OF XMAS TUNES ON AIR 


London, Nov. 23. 


its effects on Decca, 


British music publishers are sore | 


at the attitude of the BBC towards 
Christmas songs. 


past they have made the airwaves | 


early as October, this year the | 


refrains @S/ Berlin himself has been very ac- 


BBC put its foot down and decreed | 


that Christmas songs shouldn’t be 
broadcast until fairly near the 
| Christmas season. 

While no official proclamation 
has been made on thisesubject, the 
music publishers have been given 
to understand quite clearly that 
| the BBC will not allow Christmas 
i songs to be broadcast until a fort- 
night before Christmas. This, say 
the publishers, isn’t fair to the in- 
They point out that had 
|they been informed of the BBC’s 
attitude well in advance, they 
could have saved 
trouhle and expense in the produc- 
tion of Christmas material. 

The pop section _of the Music 
Publishers Assn. has written to the 


| head of BBC Light Entertainment, 


making a plea to get Christmas 
songs on the air immediately. 


themselves 


STATIONS WARY 
UF CUFFO ADD 


Flood of title songs from pix 
getting wax coverage is developing 
into an irritant to radio station 


managers. Objection to the title 
songs is pegged on the fact that 
it’s considered an overt plug for 
the pic and the managers feel that 
if the film is being shown at a 
local house, 
cuffo ad. he, et 

Current opposition is coming pri- 
marily from stations in the hinter- 
lands, but managers in key city 











it’s tantamount to a_ 


areas are also expressing conster- | 
nation on the increase of the num- | 


ber of pic title songs. 
York indie manager said that he’s 
watching the situation closely and 


One New | 


if he feels that it’s getting out of | 


hand, he’ll clamp down on spins. 
“I’m beginning to get the impres- 
sion,” he added, “that the pro- 
ducers are having title songs in- 
serted into their pix just to get an 
extra plug.” 

Meantime, publishers and disk 
companies are trying to beat down 
the hinterland station manager’s 
resistance to title songs on wax. 
Miller Music, of the Big Three 
combine, has even added a subtag 
to “The Song From Desiree,” from 
the 20th-Fox pic, “Desiree,” to get 
spins if the stations decide to limit 
dejay play. Alternate title is ‘““We 
Meet Again.” 


Resentment to title songs came 
to a head early this year with “The | 
High And Mighty.” 
felt it was just’ an outright plug 
for the pic. Other tunes that have | 
stirred radio manager action have | 
been “Three Coins in the Foun- 
tain,” ‘‘Woman’s World,” ‘Song | 
From the Barefoot Contessa” and 





Veteran Composer 


William Grant Still 


discourses on 





Serious Music: New 
Field for the Negro 


one of the many byline pieces 
In the 


49th Anniversary Number 
of 


VARIETY | 


ASCAP Program 
Guide Stirs Ire 
Of Smaller Pubs 














| posers, Authors & Publishers’ new 
| station relations service program 


Many stations | 


| 


“The Adventures of Hajji Baba. “i 





Time-Lag at Decca 
Opens 20th Co-op 
From Berlin Co. 


Delay in the orchestral scoring 
of 20th-Fox’s 


ness Like Showbusiness” has auto- 


“There's No Busi-| tof¢man and Dick Manning (in col- 


| 


matically settled a hassle between | 


20th and the Irving Berlin Music 
Corp. over release of the Decca 
soundtrack album from fhe forth- 
coming tuner. 


Difficulties arose due to Berlin’s 


| catagories 


activities on behalf of Paramount’s | 


“White Christmas” in which ‘he 
has a 30% cut. The Berlin office, 
according to 20th sources, wasn’t 
in a mood to cooperate on “Show- 
business” due to the close timing 
of the album following release of 
the “Christmas” platter. 

At 20th, the ad-pubbery was anx- 
ious to get the ‘Showbusiness” 
waxing out and established well in 


|to all its publisher members and 


advance of the film’s mid-Decem- | 


ber preem. 


Since the scoring delay has had 
the album’s 
release date has now been set back 


Saiaane tay thes | and the Berlin music outfit has in- 


dicated it’s ready to help in pro- 
moting the “Showbusiness” disk. 


tive plugging “Christmas.” 





Gutbucket and Barrelhouse Authority 


George Frazier 
has an interesting closeup on the 
Bopsters in Brooks 
Bros. Suits 
* * * 
an amusing byline piece in the 


49th Anniversary Number 


of 
VARIETY 











The American Society of Com- 


is. stirring up resentment among 


| the Society’s small firms. Ani- 
mosity stems from the recently- 
cataloged index of ASCAP tunes 
on disks which is being sent to 
| stations around the country as pro- 
| gramming aids. The smaller pub- 
lishers claim that the index is 
favoring the larger firms and vir- 
tually giving them a brushoff. 
According to pub topper Larry 
Spier, ASCAP’s new guide isn’t 
helping to build new songs or de- 
velop new standards. He claims 
_ that you don’t have to remind a 
| jockey to play “White Christmas” 
jor “Winter Wonderland” during 
the Yule season, but that new 
Xmas songs do need that extra pro- 


| day, 





motional push from the Society. 

He adds that his current Christ- | 
mas song push, “Santo Natale,” | 
| isn’t included in ASCAP’s holiday | 
category even though it was 
penned by two ASCAP vets, Al}! 


laboration with Belle Nardone). 
Spier also found fault with other | 
compiled by the | 
Society to facilitate deejay pro- | 
gramming. 

Spier suggests that if ASCAP | 
wants to build and create a reper- 
toire, it should send form letters 


ask them for their copyrights that 
could fit into its various guides. 

The new service, which is tagged 
“ASCAP Music On Records—Your 
Program Guide,” is headed up by 
the Society’s sales manager J. M. | 
Collins. Each listing includes title, 
composer, publisher and 
versions. 


FINKELSTEIN ABROAD 
FOR COPYRIGHT TALKS 


Herman Finkelstein, ASCAP’s 
general attorney, planed to Paris 
over last weekend for a two-week 
business trip. Finkelstein will pow- | 
wow with attorneys representing | 
European performing right socie- 
ties to discuss international copy- 
right problems. 

He will also study 
the legal suit brought by Swiss 
film exhibitors to block the pay- 
ment of theatre fees to the Swiss 
performing right society. 


record | 





at first hand 





Col Names Lampley | 
As A&R Music Editor 


Calvin Lampley has been named 
artists & reperioire music editor 
for Columbia Records. Post was 
set up recently to integrate the a&r 
division and test-pressing approval 
of Col’s pop and classical reper- 
toire 

James Foglesong will serve in a 
similar capacity for Epic Records, 
‘Col subsid. 


| letters 

| Concerts 
| towns, 
| controversy in 


‘See TV as Most Potent Plug Medium 
With Phenom Overnite Click of ‘Lover 


> 


Video’s impact on the music busi- 
ness was felt with a resounding 
bang last week when a plug on 
CBS-TV’s “Studio One” show lit- 
erally catapulted a pop tune, “Let 
Me Go, Lover,” into the hit brack- 
ets overnight. Although the value 
of a tv showcasing for a tune has 
been highly regarded for some 
time, there has been nothing to 
equal or even approximate the dra- 
matic impact of the “Let Me Go, 
Lover,” surge since television be- 
gan reaching a national mass audi- 
ence. 

The sales reaction to the “Studio 
One” plug Monday night (15) was 
felt in the retail stores the next 
when customers began asking 
for the Joan Weber etching of the 
tune on the Columbia Records 
label. The “Let Me Go, Lover,” 
tune was used as the drama’s title 
and Miss Weber’s version was 
woven into the plot and got about 


four spinnings during the hour 
show. The sales reaction, in fact, 


was so big that it caught Columbia 
short of disks. Col began pressing 
the disk at top speed after the 
show and worked its plants over 
last weekend to meet the demand. 
It claims a 500,000-copy shipment 
by the end of this week. 
Into the Act Pronto 

Other major companies, mean- 
time, got into the act at top speed. 
Last Friday (19), Mercury Records 
covered the tune with its top song- 
stress, Patti Page, while RCA Vic- 
tor cut it with Sunny Gale, Coral 


with Teresa Brewer and The 
Lancers, and Decca with Peggy 
Lee. Several other slicings of the 


same tune are also due this week. 

Immediate reaction to the vari- 

ous sides indicates an edge to the 
(Continued on page 62) 





All’s Quiet in Longhair; 
French’s Move to Split 
Orgs Cause of Ouster 


All’s quiet along the concert 
Managerial front, in the wake of 
last week’s sudden move by Co- 
lumbia Artists Mgt. execs in “re- 
lieving’? Ward French of his post 


|as prez of CAM’s Community Con- 


certs subsidiary. But since French, 
a veteran of over 20 years’ associ- 
ation with CAM, has a contract 
| with Columbia, further action may 
still be expected. 

Because of CAM’s topdog status 
in the concert field, and the 900 
U. S. and Canadian towns involved 


- e ~ 

}in Community Concerts, the French 
| ousting continues to be chief con- 
| versational topic in longhair circles. 


CAM sent out 
local Community 
in the various 
its side of the 
to French’s 
CAM 


Last Thursday (18), 
to all 

execs 
presenting 
answer 


previous charges against 


| when he was ousted from his post. 


During the past year, said CAM, 
French (and his veepee Robert 
Ferguson), after 20 years’ belief to 
the contrary, urged separation of 
Community from CAM. Other 
CAM execs disagreed, this final- 
ly bringing about the ousting. 

Separate corporations would 
mean added costs, and inability to 
continue giving Community solo- 
ists, orchs and ballet at reasonable 
fees, said CAM. 


French’s change of attitude, he 
declared, stemmed from his con- 
cern over Dept. of Justice prob- 
ings into CAM and Community 


over charges 

Other CAM 
too con- 
secure 
of 


during the past year 
of antitrust violations. 
execs, apparently, aren't 
cerned, feeling reasonably 
that they haven’t been guilty 
any violations. 


Manie Sacks to Fla. 
After Grippe Attack 


Manie Sacks, RCA v.p. and gen- 
eral manager of the Victor disk di- 
vision, is slated to leave for Florida 
at the end of this week for a rest. 

Sacks has been bedded with the 
grippe at his Essex House, N. Y., 
apartment since last week. 
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Jocks, Juke 





Perry Como: “Home For The, 
Holidays’’-“Silk Stockings” (RCA 
Victor). Although the _ seasonal | 


| 
numbers are being churned out | 


in massive quantities this year, | 
“Home For The Holidays” should | 


step out from the rest of the field. | for Columbia. 


By HERM SCHOENFELD 


s and Disks 





cute angle for the juves. Sam 
Ulano, who handles both drum ef- 
fects and narrations, delivers. this 
tune in an appealingly unsophisti- 
cated style. Art Carney has made 
a virtual straight copy of this side 
On the A-Bell flip, 


Number has a good idea, not spe-| Ulano has a number slanted for in- 


cifically pegged to Christmas. | 
Perry Como and chorus deliver it | 
with warm genialty. On the flip, 


the title tune from the Cole Por- | The 


fants. 
Frankie Laine: “In The Begin- 

ning’-“Old Shoes” (Columbia). 

religioso cycle shows no 


ter musical, “Silk Stockings,” is an | signs of abating and “In The Be- 


atmospheric ballad which Como 
renders evocatively with good 
backings from the Mitch Ayers 
orch. 

Guy Mitchell: “Gee, But You 
Gotta Come Home’’-“I Met The 


| ginning” is a Tin Pan Alley re- 
| write based on the Book of Ge- 
nesis. It has a sincere ring and 
| Frankie Laine can belt this kind of 
/song with dramatic impact. “Old 
|Shoes” is a pleasing ballad that 








Best 


PEM Y Cee viva ccceee. 
(RCA 'Victer) -.6ssecs 


Bets 


. HOME FOR THE HOLIDAYS 
.... Silk Stockings 


‘GEE. BUT YOU GOTTA COME HOME 


GUY MITCHELL ...... I 
(Columbia) ..... ee I Met the Cutest Little Eyeful Ever 
pip BO 6: a a er i eee: WITHOUT LOVE 
a” Me aoe aoe ae Finger of Suspicion Points at You 








Cutest Little Eyeful Ever’ (Colum- 
bia). Guy Mitchell, who had been 


of Bob Merrill tunes, has switched 
cleffers on this coupling, but the 
quality of the songs remains more 
or less in the same groove. Both 
are bright, rhythmic entries with 
clever lyrics that Mitchell belts in 
an infectious manner. This is a 
potent two-sided commercial plat- 
ter with a slight edge going to the 
“Gotta Come Home” side. 

Dolores Gray: “Without Love’- 
“The Finger of Suspicion Points At 
You” (Decca). “Without Love.” 
from the Porter musical, ‘Silk 
Stockings,” is a great piece of ma- 
terial that should be around for a 
long time. Dolores Gray, who 
knowns her way around a class 
tune, gives it a fine reading that 
could easily move into the top 
brackets. Flip is a fine pop ballad | 
with a _ nice beat. Miss Gray 
handles this one excellently. On 
the London label, Dickie Valentine 
also has an okay slice of “Finger.” 

Dinah Kaye: “When Are You 
Coming Home, Joe?’-“The But- | 
terscotch Mop” (Label X). Dinah | 


{ 
riding for a long time on a diet | 


Laine again projects with his 
| trademarked rhythmic flair. 
| Norman Petty Trio: “On The 
| Alamo”-“Echo Polka” (Label X). 
| Norman Petty Trio is a smooth 
| vocal ensemble that does a de- 
|; pendable commercial job on wax. 
| On the standard, “On The Alamo,” 
the group has turned up a solid 
| side which rates plenty of jock 
|and juke spins. Flip is a happy- 
| styled instrumental slice. 

Jimmy Durante: “Pupalina’’- 
“Little People” (Decca). Jimmy 
Durante only cuts an occasional 


| side and so his material should be | 


| better than it usually is. ‘“Pupa- 


| lina’ is a cute number which, how- 


ever, doesn't 
enough 
touches. 
spiritional number that 
handles appealingly. 
Clark Dennis: “Wooden Shoes 


give The Schnozz 
chances to apply comic 


and Happy Hearts”-“Dansero” (Tif- | 


fany’. “Wooden Shoes” is a bright, 


lilting tune which Clark Dennis de- | 
It’s a catchy | 
slice that should nab plenty of jock | 
Dennis has a neat | 


livers delightfully. 


and juke spins. 


Kaye has a standout country-styled | es eee” On Tae 


ballad in “Coming Home,” and | 
she belts it for maximum returns. | 
It could be the side to establish | 


the British songstress in this coun- | 


try, where she’s now living. On| 
the flip, Miss Kaye bounces the 
lively’ “Butterscotch Mop,” which 
Vaughn Monroe also has sliced ef- 
fectively for Victor. 

Sam Ulano: “Santa and The 
Doodle-Li-Boop” - “The Story of 
Santa Claus” (A-Bell). “Doodle- 
Li-Loop” is a Xmas novelty with a 


| sweepstakes this year... 


bottom deck. 


Christmas Platters 


David Whitfield’s “Santo Natale” 
(London) 
entries the Yule 
Julius La- 
Rosa gets back on the Italian kick 
with a version of “Jingle Bells” 
tagged “Campanelle” (Cadence) 
The mambo vogue is given some 


to move _ into 


okay seasonal licks via Pete Rug- | 
(Co-- 


olo’s “Jingle Bells Mambo” 


“Little People” is an in- | 
Durante | 


is one of the strongest | 











LAWRENCE WELK 
and his 

CHAMPAGNE MUSIC 

| 167th Consecutive Week, Aragon 

| Ballroom, Santa Monica, Calif. 


Exclusively on Coral Records 
THERE'S A SMALL HOTEL 


and 
SAW YOUR EYES 











|lumbia) and Billy May’s “Rudolph 
|The Red Nosed Reindeer Mambo” 
(Capitol) ... ‘The Ames Bros,’ 
'“There’ll Always Be A Christmas” 
(Victor) should be a top turntable 
‘item for the next couple of weeks 
| ...The Muleays’ electric harmoni- 
cas take off on “White Christmas,” 
i“Silent Night, Holy Night,” “Jin- 
| gle Bells” and “Rudolph The Red- 
| Nosed Reindeer” in a tasty extend- 
'ed play set for Cardinal... Young 
Peoples Records has a standout 
selection for the moppet trade, best 
|of which are Tom Glazér’s “The 
Twelve Days of Christmas” and 
'“Little Bitty Baby” and Gene 
| Lowell’s “Jingle Bells and “Other 
'Songs of Winter Fun”.. 


Night Before Christmas,” a Capi- 
‘tol release featuring The Mello- 
men, 


Album Reviews 

Chris Connor: ‘“Lullabys_ of 
Birdland” (Bethlehem). 
Connor is one of the current crop 
of jazz songstresses whose phras- 
ing and style are slanted for the 
hipsters rather than the general 
pop market. In this Bethlehem 
package, she gets an excellent 
showcase on eight numbers, in- 
‘cluding the title song, r 
| Music,” “What Is There To Say, 
'“Come Back To Sorrento,” “Why 





Another | 
top item for the kids is “ "Twas The | 


Chris | 


“I Hear | 


| 


Shouldn't I,” “Try A Little Ten- | 


“All About Ronnie” and 
Ellis Larkins 
In an- 


derness,” 
“Spring Is Here.” 
Trio backs up tastefully. 


other set for the same label, Miss | 


Connor sings “Lullabys for Lov- 
ers,” another collection of fine 
' standards with backing from the 
Vinnie Burke Quartet. ; 
Kay Thompson (MGM). Nitery 


(Continued on page 60) 
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y *rerereeoeees 
1. I NEED YOU NOW (12) . 


2. IF I GIVE MY HEART TO 


3. MISTER SANDMAN (2) . 


HOLD MY HAND (8) 
SHAKE, RATTLE AND R’‘ 
PAPA LOVES MAMBO (7 


TEACH ME TONIGHT (3) 
THIS OLE HOUSE (13) . 
HEY THERE (18) a 


Ot 


IT’S A WOMAN’S WORLD 


NAUGHTY LADY OF SHADY 


SKOKIAAN 


WHITHER THOU GOEST 
MAMBO ITALIANO 

HEARTS OF STONE 

DOWN IN THE BOTTOM OF T 
SMILE 


MUSKRAT RAMBLE 
COUNT 
SH-BOOM 


YOUR BLESSINGS 
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10 Best Sellers on Coin-Machines ,.........++++ 


Eddie Fisher ...... Victor 
Perit DAY ook eee Columbia 
Daentse Lor. ......<+% Majar 
Connee Boswell Decca 
Dinah Shore .......--+ .. Victor 
eT eS Ee .. Cadence 
POUL ACG8 <.avis bicttoe Getaesen Decca 
ree area Coral 
Den Cornel. c.cisivss Coral 
Bill Haley’s Comets ......Decca 
Perry Como . Victor 


Abbott 
Co'umbia 


Columbia 


De Castro Sisters 
Jo Stafford 


Rosemary Clooney 


Rosemary Clooney Columbia 
Sammy Davis, Jr. Decca 
POU BOER nw ccws's 48 4 Decca 
Ray Anthony Capitol 


Don, Dick & Jimmy 
Ames Bros. 

Archie Bleyer 

Ralph Marterie 
Louis Armstrong 


Crown 
Victor 
Cadence 


Mercury 
Decca 
Columbia 
Capitol 

t 

+ 


Ray Anthony 


Les Paul-Mary Ford Capitol 
Rosemary Clooney Columbia 
Charms DeLuxe 


Fontane Sisters 
Wilder Bros. 


Dot 
Label X 


Nat (King) Cole .. Capitol 
Sunny Gale . Victor 
McGuire Sisters ......... Coral 
Matys Brothers ......... Essex 
Eddie Fisher ......... Victor 
Crew Cute .....6ccs Mercury 
Stan Freberg Capitol 


RADDA ADAAAAAAAAAAAAAALALAAAL SEES SHEEP ESCEPEEFOEEO OOOOH E+EEEEOOO K+ 


| 


| 
| 
| 
| 
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Longhair Disk Reviews 





Brahms: Sonatas (Columbia). 
Four sonatas in the Brahms violin 
repertoire beautifully played by 
Isaac Stern, with Alex Zakin a 
noble assist at the piano. The D 
Minor (No. 3) is especially roman- 
tic and warm under Stern’s fluid, 
rich tone, and the No. 1 in G 
(“Rain”) has a lovely, rustic quali- 
ty. Rarely-done F.A.E. Sonata is 
included. 

Beethoven: Concerto No. 3 in C 
Minor (Angel). Clean, attractive 
performance by pianist Emil Gilels, 
poetic as well as positive. Conser- 
vatoire Orch under’ Cluytens 
assists. 

Mozart: Concerto No. 3 in G, 
No. 4 in D (Epic). Two robust, 
warming works neatly played, with 
a light, singing tone, by violinist 
Arthur Grumiaux. Vienna Symph 
under Paumgartner backs up. 

Beethoven: Concerto No. 4 in G; 
Moonlight Sonata (Vox). Serious, 
stately reading of the poetic con- 
certo by pianist Guimor Novaes, 
aided by the Vienna Pro Musica. 
The “Moonlight” has an appro- 
priate approach. 

Banfield: Combat & Antheil: 
Capital of the World (Capitol). 
Two prize ballet scores. “Combat” 
a vivid, graphic drama, is exciting- 
ly played by the Ballet Theatre 
orch under Levine, while “Capital” 
is quite appealing for its evocative 
Iberian rhythms. 

_ Bizet: Carmen & L’Arlesienne 
No. 1 Suites (Vanguard). Excellent 
reading of the two suites by the 
Vienna State Opera orch under 
Rossi. The “L’Arlesienne” is very 
inviting, done in graceful style. 

Mendelssohn: Hebrides & Ruy 
Blas Overtures (Columbia). Two 





charming overtures, played with a 
great deal of spirit and flourish by 
the N., Philharmonic under 
Mitropoulos. 

Encores in a Quiet Mood (MGM), 
Some fine piano encore pieces are 
played with taste and good musi- 
cianship by Menahem Pressler, 
Granados’ “Maiden & Nightingale” 
and Ravel’s “Pavane” are particu- 
larly choice. 

Tchaikovsky: Symphony No. 5 
(Angel). Sensitive, musicianly read- 
ing by the Philharmonia under 
von Karajan, though occasionally 
a little slow. 

Mendelssohn & Tchaikovsky 
Violin Concertos (Vox). Ivry Gitlis, 
gifted young Israeli, in very ap- 
pealing performances of the two 
classics. A pure, very sensitive 
tone overrides occasional technical 
roughspots. 

Verdi: Don Carlo & Giordano; 
Andre Chenier (Cetra). Highlights 
of two fine, operas, well sung by 
Italian artists. Renata Tebaldi, 
soon due at the N. Y. Met, is im- 
pressive in the “Chenier.” Stal- 
warts Maria Caniglia and Ebe 
Stignani distinguish the “Don 
Carlo.” 

Rimsky-Korsakov: Scheherazade 
(Columbia). Sumptuous reading of 
the glittering score by the Phila- 
delphians under Ormandy. * 

Verdi: Traviata (Columbia). 
Andre Kostelanetz and his orch 
preserve the score and _flavor of 
the w.k. opera in their straight 
orchestral version, in an attractive 
tuneful disk. 

Gounod: Faust Ballet Music & 
Bizet: Carmen Suite (Capitol). 
Lush recreations, of familiar music 
by the vet St. Louis Symph under 
Golschmann. Bron. 





Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of November 12-18, 1954 
Cire. BHie:: <2 ee =n eek, oe Va NS ie Feist 
Count Your Blessings—t‘White Christmas” ....... Berlin 
Fanny—**“Fanny” fl BESS Levent Snes cats vl nd, Si ed Chappell 
Hajji Baba—7‘‘Adventures Of Hajji Baba’......... Remick 
Hey There—*“Pajama Game” ..... Se Wises: | execs Frank 
High And The Mighty—-i“High And The Mighty” ..Witmark 
Hold My Hand—7“Susan Slept Here” ............. Raphael 
nee Wee rs ee ce ct Re oA ab Gs oe ee ae Miller 
It a Give- Wie Geert Te Ww os se a i 0 Miller 
SECU ORTIOE DO. 6 2G Soe ik lo’ ss RRS a else ‘aise Wa" bale Bourne 
It’s A Woman’s World—i‘‘Woman’'s World”........ Robbins 
pO tee pa | eh RE te oe Ce Pe RnR eT Ae Sheldon 
Love, You Didn’t Do Right—i“White Christmas” . Berlin 
BERURDO TIBI ono ele ow 8 gles oto oi eee epee 
ee ane ieee ne A, Sp NI AOS aR ear 5 Morris 
Muskrat Ramble FL hog eg er VO ot RAE SO i ee Simon 
My Own True Love—7“Gone With The Wind”’...... Remick 
aie Se ss ota ns © Soke bein ohne 8 woke Shapiro-B 
PORT. We Lets UE AAD... sake nce eR i oa/s Loo 60805 0mms0 8 Daywin 
SCT I acs 5 dk so 0 Wie love an %ocacd bah’ Be Famous 
tee OL etree oe oo ree PSs dba 0 4s tabi Shapiro-B 
Smile Lida ben NS id ci 8 eee cn oN ve gn oe Bourne 
Song From Desiree—7‘Desiree” ...............-. Miller 
Ta ee I Foie, ohne ett: ose as 2 win atone OR Hub-L 
That’s What I Like—7‘Living It Up” ee 
There’s A Small Hotel—*“On Your Toes” ........ Chappell 
Things I Didnt De... 5. 2s We Foc eC OTN H&R 
ae Cale Mere ee A OS als 6s a aes ca Hamblen 
Whither Thou Goest ens La A ey. pitas Kavelin 
You’re Nobody ’Til Somebody koves You . Southern 
Top 30 Songs on TV 
(More In Case of Ties) 
Born In A Trunk—f“A Star Is Born” ......<ce0cs Harms 
Cara Mia .. alba cna kasi Feist 
Count Your Blessings—i7‘‘White Christmas”...... Berlin 
Dream cd Badia Se Nie ea to ox Goldsen 
Hajji Baba—*‘‘Aaventures Of Hajji Baba” ....... Remick 
Hernando’s Hideaway—*‘‘Pajama Game” ...... .. Frank 
Hey There—*“Pajama Game” ............ceee00. Frank 
Hold My Hand—7‘“‘Susan Slept Here’’............. Raphael 
eo Be me OS Sea ae) es Se Miller 
5 vt ee ee EE © i hcdicg oko roo sews wane Shapiro-B 
If I Give My Heart To You .. Sy Ee apes 9! Miller 
TR OOS a, er Pickwick 
It’s A Woman’s World—7‘‘Woman’s Wevld” ....... Robbins 
I've Known You AM My ite ~...... 2.5066. 8's co meus Frank 
Let Me Go Lover .. DG Ver. eg Ne een, Se Ue H&R 
Little Shoemaker re Part heaigetie < wattle venue osxt Bourne 
me make Yourself: Comfortable ..5..5:.- ...cccvsccce Rylan 
Man That Got Away—i“‘A Star Is Bovi.’ .......... Harwin 
paseter GONGMOR 6G. 265 oe ac ote kk ew ee wee Morris 
RD ie 6 eri tre oie ere ie te Eh As, ise Aid gas Ardmore 
Dene RAMs oo. Bo0% ose his will Vo $3 ba ew RR Simon 


My Bambino 
Papa Loves Mambo 
Red Grapes 


Sleigh Ride 
Smile 


This Ole House ....... 
Whither Thou Goest 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 





Restless Heart—*'‘Fanny” 


There's No Place Like Home For The ? 


...%.. Bloom 
aoe Shapiro-B 
estate te Saunders 
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weet Mills 
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"gmcom 
Hamblen 
Kavelin 
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Fluff Album 
— Sale Enjoined 


A temporary injunction restrain- 
ing the sale and distribution of the 
album, “Excuse My Fluff,” was 
granted the Jay-Gee Record Co. 





Daniel Joins BMI In | 
Longhair Writer Pitch 


Oliver Daniel, producer-director 
of music programming at CBS- 
Radio, is resigning that post Dec. 
1 to ioin Associated Music Pub- 
lishers as director of contemporary | 
music projects. AMP, the longhair 
wing of Broadcast Music Inc., is | 











SPA Prexy 


Charles Tobias 


the new Tin Pan Aliey 
methods in 


The Old Order 
Changeth 





has an interesting closeup on 








Indie Labels Scram Pop Market 


For Safer Jazz 





‘MGM’S SPECIAL DISKS 70! 








































































































LP Pkge. Program 


Upsurge in the packaged disk biz 
and the comparatively low cost of 
producing jazz albums is forcing 


























































































































. last week by N. Y. Supreme Court i 
, : ° headed by prexy Charles A. Wall. indie labels out of the pop single 
E Justice Samuel Di Falco. Jay-Gee | pnaniel was err CBS for the past | * * HYPO ‘HEART’ DELUXER field for a longplay line stress. 
‘ had charged that the defendants | 12 years. ot th | : Bethlehem Records is the latest 
3 (Allan B. and Albert T. Jacobs, ie]? 3 wise In a move to get its first deluxe | outfit to duck the costly and ma- 
Daniel’s moveover to AMP rep- costly 
" — Croft and Noro Morales) had resents another major pitch ru editorial features in the package, “Deep In My Heart,” off | jor company-dominated pop field 
infringed on a similar record | omposers of serious music to join || 49th Anniversary Number | the ground on the dealer and dee-| for an LP splurge. 
5 called “Pardon My Blooper. : According to Gus Wildi, Bethle- 
inti me : BMI. In recent years, several top- | | jay level, MGM Records has prep- z “pea 
l- Plaintiff claimed that it had ob- . | of | x | hem prexy, four pop sides cost an 
r tained exclusive rights to the lat- | fight oo such as Roger Ses- | VARIETY ped special disks to push the | average of $1,500 a session to pro- 
y ter disk from Kermit Schaefer, “Meera rong ae ey oN glen ARIETY /soundtrack set. For the dealers,| duce, while an eicht-tune LP runs 
" tener of the tame, ane ee < 00 voy — . \* the label has whipped up a 10-inch | no more than $330. Another ad- 
: owing, a collection of radio : . ‘ , vantage to waxing jazz material, 
s, fluffs. Jay-Gee added that the de-| Upon joining AMP, Daniel will | Actress Back As Cleffer prea gi demonstration platter | Woniiee 10 a Mnnt at many of the 
= fendants’ material was lifted from also give up his post of coordinat- " ‘ | which includes snatches of the} original jazz material can be put 
° its platter. ing manager of the American With Penguin Pic Theme 'songs from the Metro pic and a| into his own publishing firm, Win- 
i In _ granting the temporary in- | Composers Alliance. : |commentary by Jack Lacy, WINS | Gus, thus saving on royalties. 
junction, the court said, “I am Hollywood, Nov. 23. (N.Y.) platter spinner. The spe- Wildi also stresses the difference 
_ convinced that much of the ma- P Mary Jo Matthews gave up a cial demo slice is being shipped|in marketing pops and packages 
is 1 in the defendants’ Injured Denver Jockey ——- film — “ Metro a’ cuffo to the dealers. | with the balance heavy for the lat- 
record, ‘Excuse My Fluff,’ was Ba ° ew years ago when she married| fF th ' h. MGM is ter. Standard deal among the 
td taken from the plaintiff’s book, Due ck at KIMN Stint Art Rush, manager of Roy Rogers.  sdaatinal re ye distribu. | indie distribs is a 100% return 
A= *Your Slip Is Showing’ and its rec- Denver, Nov. 23. Now, it looks like she’s back in the | tors who've solicited confirmation | privilege on pops and great deal of 
l- ord ‘Pardon My Blooper.’” The} Ray Perkins, disk jockey on | industry in a new capacity—song- | of spins by the deejays in their | effort to set up outlets. In the LP 
e court added that if either side de-| KIMN Here, suffered a severely | Writer. | territories. Distrib tab for the | field, Wildi said, distribs actually 
n sires an early trial, provisions are | cut hand last week while taking a She gets started with “Chilly | dj. platter, which will be marked | seek out the companies and all the 
to be made accordingly ‘and that | course in power tool operation. Willy,” written for the Walter | “not for sale,” is $1.25. The regu-| buying is on a cash-on-the-line 
. until a final entry of judgment, the Perkins is expected to resume | Lantz penguin cartoon character.|lar package is priced at $6.95. | basis. , ae 
<a defendants are enjoined from of-/| his four-hour daily deejay assign- | Lantz liked the tune so well he will | Diskery will send out the special | Bethlehem launched its disking 
. fering for sale or advertising “Ex- | ment on KIMN sometime this | use it as theme music for all car- | deejay etching cuffo to about 150, activity in December, 1953, but 
) cuse My Fluff. week. toons featuring the penguin. . | key jockeys around the country. | switched to jazz LP’s in August of 
h | this year. Already etched for - 
: label are Chris Connor, Oscar Pet-- 
“4 ] | tiford, Bobby Scott, Ruby Braff, 
. RETAIL DISK BEST SELLERS ae ene 
| Upcoming for album sets are 
& a pos ge "th — pe 
1). urns an onna Brooks. abe 
ic dln = mi | currently is setting up owned-and- 
sal $ =|¢s ~ - oe; ~ © iC) | operated sales outlets in New York 
a} % & s £13 a = 5 s _138 3/3 Pittsburgh and Los Angeles to han- 
~ VARIE1 Y 8 e e|2 E aot oe PlBeicie S/ jclsx =i vic dle A as well as other 
ye SiS i/alelel“#lselBlailsi& = > “Be 18/8 ]9 jazz abels, 
Survey of retail disk best e18 | 2 = s 3 £ g |= Olsigai2is| 3 £ 2 LO | | 
sellers based on reports cb- © a Fiaif#i2 o16/elé 3s |O mn 
tained from leading stores in 218 © 6 EI? Siplsé g z | 2 7 A ol Ele 2 &19 ~4 GUERRERO BUYS INTO 
22 cities and showing com- ml & tiolisie/Siea2is Sielsgis;Si fis! 81s 5 
parative sales rating for this . a 3 6/2/ela Q Elm} e|]<| 8 a = Z Z Be ee g z > COAST LATINO DISKERY 
and last week. Ts ele Tele lele lel ligilililiaial] d}e| § Hellywood, Nov. 23. 
lig = Pls l = e | ] = 3 c =zil2/\/21] 7 & 3 3 c nl P Lalo Guerrero, w.k. Mexican re- 
= 4 l/l /fiePlsély7yislaicsisa l Oe OG. | lise [| | | | O]| cording artist, has purchased an in- 
National plSliaeleigisis B + | J ei e;ei/siez#is Sivis & | o| I]| terest in Discos Real (Real Record 
Rating SiSisi/BiSiB/8& | 2 = ei/¢}Sjael}/e)/2/S |) § 1) <4 |) & |S] NJ} Co.) and moves in this week as 
This Last Breil 8 (2/2 /s E eis lic ialgsrai3i8is - g e@|s|&| | TH) artist & repertoire chief and re- 
wk. wk. Artist, Label, Title ZIPIBA LAIR iL IBIE Sis | 6ials ElE iz. n 12 131 H181H1 SFI) cording artist of the Spanish-lan- 
guage diskery.. He formerly was 
1 2 a cg (Cadence) e-@ 4 ti: te Ga ae 1 with Victor and is one of the most 
ce ee a ae. a 1 10 7 5 2 1 149 popular recording artists with 
EDDIE FISHER (Victor) . Mexicans. 
2 1 “I Need You Now”........... a. Sr Oe ee 2 ¢ 42°44 1 2 S42 3 3 129 Real plans a number of sides to 
ROSEMARY CLOONEY (Col.) be etched before the end of the 
3 4 “This Ole House”............ FPS » 6 .f 2 wx 8 wee 2 5 6 3 6 3 #1 .. 114 || month and will pair a Yankee pop 
PERRY COMO (Victor) : tune and a. Mexican hit parade 
4 3 “Papa Loves Mambo”........ Ss ei Se eee eee 8 a ee se Se ae One 
DON CORNELL (Coral) | 1 en eee be 
“ ” Angeles, San Francisco, El Paso, 
5 6  @ oS " see eee 5 5 rs vee , ae e. BS: Ss .§.8 fare § 9 9 6 84 Salt Lake City and Honolulu. 
HALEY’S COMETS (Decca) 
6 8 “Shake, Rattle and Roll”’...... ee SP er eee OP iccd 4 7 a; ee ’..4.f. a ag? 
DE CASTRO SISTERS (Abbott) Lyons Quitting MGM 
7 9 “Teach Me Tonight”. ......... ‘+2 A Bo. 6 a: v ere See. Ae SO . we 
ROSEMARY CLOONEY (Col.) ag For Coast Pix, Vidfilms 
8 5: ee ee gs ee a m2 se RS . eee - gee eee Ge ee Se oe 10 2 %6 Dick Lyons is prepping a move 
DORIS DAY (Columbia) out of the disk biz to stake a claim 
ve My Hea ou”.. 1 ae ee ee 1 eee 8 7 #10 ... @. 3. 3 2e 67 [| on the Coast in film and tv produc- 
9 7 #£=“If I Give My Heart to You” 6 9 10 8 6 Coast in fil dt du 
EDDIE FISHER (Victor) tion. Lyons, artists & repertoire 
10 15 “Count Your Blessings”. ...... PCLT LEP Le eee Ce eo, et ee ee SK 
— MGM Records, will join Edward 
McGUIRE SISTERS (Coral) fnakiiie dannitaiiee: ae 
11 12 “Muskrat Ramble”........... er fo . eee ee ae a ee A 10 25 go prakE ws. Sia olan tine Sickous 
12 «Megs an a for close to nine years. He’s ex- 
a “aaa Abe, Boo A Ao eee a ae 1... .. « -. 5S .. .. 8 .. .. .. .. 19 | pected to ankle his post there by 
ROSEMARY CLOONEY (Col.) mid-December. He’s the stepson 
13. 12 “Mambo Italiano”............ Tet ae Be Pa ee a ee Oe ee ee ae ee |of Leopold Friedman, Loew’s Inc. 
JOAN WEBER (Columbia) p veepee, secretary and general —- 
14... “Let Me Go Lever”.......... Pi NS rae Se aoe a a Ce reer eeeme Poem ef ele 
DON, DICK & JIMMY (Crown) now sees him with the Joe Vogel 
15 20 “That's What I Like”........ i SBE ee coe ne ek cn es a Be oe a has a, ee ee 
NAT (KING) COLE (Capitol) : : 
16-18 “Hajji Baba”................ “>! Pea Oe es See ie a ye _t , ‘ 
HALEY’S COMETS (Decca) ¥ ‘For Annual A. C. Mee 
17 11 “Dim, Dim the Lights”........ eo Se BAT 5 ARN ere hay ) Spee ee ee A ie oe yd Fee. Terre ee ee Several hundred RCA Victor 
AMES BROTHERS (Victor) | field men, representing all divi- 
18A “renany Gales GF Mei Game...” .. 4... ns B ce ce ce ce ce we te ne te RB ee se ne pe we co 28 Shome, Will comverge en Adlantic 
THREE CHUCKLES (X) | City Dec. 6 for a five-day, conclave 
18B 23 Pe 3. |... ees o 23 6 4 12 headed by Robert Seidel, vice- 
RALPH MARTERIE (Mercury) Bey te aes Se eee 
20 10 “Skokiaan” < , 5 ¥ 8 * re wi >. —_— ucts. wi L be 1e firs OF por- 
————— ST) ie ELS Tt A SSS Se BEE eR E; - tunity for Seidel to meet with the 
DAVID WHITFIELD (London) full field personnel since he took 
21.25 “Cara Mia”. Rie Diane E's te 619.8 8 +e 9 8 Pix © 9 over the post formerly held by 
CREW CUTS (Mercury) ° Joseph Elliott, who exited RCA to 
aaa. 20. “eee | ee. ro? see a oo ee eee, ee aay ay ee ee ae ee eee ee ee 7 || head up the Schick razor company. 
KITTY KALLEN (Decca) - Each of the divisions, such as 
22B “I Want You All to Myself” 7 8 7 records, instruments, aircondi- 
. 0 M; SS ta ree ee eee eee eee Rg ek ee a ee ore ae eee eee st ae Saudi dod canhen ‘ait tin Ualeted 
22C 14 bs eg Nal tort ae (&) 5 8 7 || on the company’s plans for next ; 
Pet er eae ‘foe > ee ee a Ae eee” Ee ia eee Fi eee Se | year. 
SARAH VAUGHAN (Mercury) 
25 a 2 ee Ae ca. oe Me. ie ot ge ge ew ek ba SE Gos os eet ce eet Cee Therry’s R&B for Crown 
— 
1 2 3 4 5 6 Hollywood, Nov. 23. 
Crown Records has set Nick 
S I X TOP STUDENT PRINCE A STAR IS BORN MUSIC, MARTINIS GLENN MILLER BRIGADOON WHITE CHRISTMAS Therry to produce rhythm and 
- ; aris ‘oast. Label 
Marie & Judy Garland AND MEMORIES LIMITED EDITION, Hf Holl d Cost Crosby-Kaye-Lee blues material on the Coast. 1b 
ALBUMS ¥ Bepan Columbia Jackie Gleason Glenn Miller pe ales bo Decca will concentrate almost exclusive- 
: y on cover : 
Victor BL 1201 Capitol Victor MGM DL 8083 cae guia tiie. leek hamtots tb: 
LM 1837 BA 1201 W 509 LPT 6701 E 3135 ED 819 | i ens an eakiare anshem 
ERB 1837 BM 1201 EAP 1, 2, 3, 4—509 EPOT 6701 X 26 studios, with the Nickabobs. 

















~- —_ Se 


























































































































































































































































































































































































































cee ne RR = a —— SS weasoso UTI MY PUT “A eLeA WER LhEODD a —— in ee 
9 “* ** oe *-* *“* *- *- oe of oe oe ee ** ** oe ee ee oe *. ot ** ee *e . 6 . ee “oay jo eur09 aM usu AA! cee WOW “ee eceeesees sower 0f T ee cr 
w 3 LET Ae ARE RAT Oe CA ee eee eS ee, se, ee See ae ee Pee ee ee ee me OR Oe OT wet) RO, Ce Com om tsee Geer cage eer sat lee? eotewetere vers s jpueq ays. uopuoy] ~~ siayjoIg UoFSuyor ¢ aeb ae | 
a "RTE Whe Sie Reh SOP AL Ce AEC AIEEE HARTGE A Dh EES TOME AC es EA PE PIES NR: OA SE aR Ska Ga PINE I Sng og ge en 
‘ Sse EET Le RNS ARDS AREER APOGEE ANN "EAU NERS AME RAE ds EGP TSO SCT aT ge cquew pieyiu of se 2 
3 ri oe ee a oe Ol ae °° ee es c ee oe oe a ee ee ee ee ee ce ee oe e ee ee ee oe ee ee ee oe ee ee ee ee ee ee ee 8 ° "**  SqysV] ey} ug ‘ung: e009q  * sjaweg SAzIeH TIA I <6 1? 
: TRL. REESE ET Se SO” WE : : 4 < 4 : : MEE ey Z. su, fon, eODeq af ‘sjavq Awueg zi - 
& aa ee eg ee ee tee ee ee nee ee ee Ty 1. YN Bs WM TAREE punoseuny, Xx eqe1 somone) 3054, > pe 
Z FC cli SASS ied ELAS beh AAI AIAG a CA SS RC OS O i a oe ug jo HOH! exNDQ suey) ary 
M4 mi! ot 6 oh L sd SMe th el oe ee ae JURA I ITV S3eugs °° a0WOIA uezi0W ‘d eAer = g¢ €Z WLE 
S *I I L + Rh SNS A Ee a 6 8S RS EE Ra o31pul poow, — [ojidep usuyseig Inog | Ove 
Z v1 9 8 ery oe. en ieee ameyL SeieL. WOW samjoH Aoya]T I ave 
& +r ee ee ee ee 2° 8 ve se °° oe oe oe os o@ ee ee ee oe ee ee ce ee 7° — 8 oe ee ee ar -e ee ee ee L L 24 9 As page oe €easBeat 2u0s 11° euey, Aindo,y Tent ee hs ow Ole a3eg Ned $ Ib WEE 
~ ORD 2 Bile i Pi MER SO AM ORO Ce ae aC eC Ee ge os 
e pees ek ee ae a ee eg ge Se ee te eae Te tee ee ee DOOR ee Oe me Ge ee eg ie te eee ne er tras OW IPL ON IPLG 0A TIGA OUR Il et Ie 
4 SMES Se gig sey he SUS RRL RRA ING Lew <a GG, ANN See SINGMAMRGORT  WLCaN SSAA Lar Gos aaeNa NesaaaT Sk A a a erg > ane ar 
: Mo ee ee eee ee ee re ee EO ee a Ra ee eee ee ne tt ee eee ARE OSB TTT 10 000g Sleek 
ys SORES D4. REC dd reer ere eee ee ee eer rrr ueejqoNS, AimeW wewen Gdied $1 Iz Due 
61 6 ¥r i Sie e ease: ad0W. aouepeg sour] suner | az 
6E 6 or € € ae Che OMIT T 84M S3eUL,  UMOID Aur y yVNG ‘uog = ¢ 82 Wile 
0z ** *- ** “« 7. e. *. 8 of ** o-. o-* +s o- 8 ** *. o. *. *-. € “* o- *-. -. *. *. “-* e- “* - “* 9 -. ee OL ee ee “- 40 ©¢6662,6 68 ba oz|puy poon. xX [2qe’] “ee OL ANjed UBULION €I €Z Sz 
a. ..  e gg e e  e ne  t e TSR AAT owio) Aited L 81 WS% 
WR VREY Pca OLE. RR ie ne ec oe er ee eR a re ee eed ore yUgjU0L AW WteL,  eo00qs aoa Jouer ¢ gz ‘¥% 
NU i ARNE BOSE OE SS to RRR ARR: Ba PRR IMG RNR BR INOS ner cera a ae a a es ee ke Ce er VUsUOL PW YouaL, FIquNjO) ~~ puoyess of z Le az 
Ao ERS RRR ag: SS Ek RR PUR RR a Sl Cm TT TES CSTE — jodeg 210 (3uIM) ENOL Sz_Waz 
ve “* o- oe .* 8 - e-« ee “« 9 oe ee o- oe oe ss e- 8 -e e-* oe e- OL ° OL oe oe *-e ee ee ee e- ee ee c ee 8 ee 6 Ge 28 @e 406 oueleyy oquieWs eiquinjo) ~~ Aeuooyy - Areuasoy £ i ee _lé@ 
ir a ee eee tek Ne ee ara re Eee ees Ete Tee eT ee tt eS es re ee ge erm we Men ne ee ae im tie hee meee Ter “"" @aoy, 4AH, BIquin[dy ~~ Aau0o[D Arewasoy IZ 6 
1 r > : 7a SANT NOG. tik IKON CONS Abe come et Oe ik Lk cae ee yo ge rae 12k01d e1qoay ¢ 86 BI 
. PAIRS as ee oe a ey eR “Ge RR ce ee eee er ne Coa equ Wife. lode ares 210) (3uIy) N+ 1Z_W8t 
eb Sais a CI UR EY GRP CONS One ne On ee nar ee ee une AHS ie EI 
| eat RYE Oey ESS CRRRICWE LT EO ekes LAL Sa ee ee econ eo a ec ee Ts) OR OnGNOH AN OND Ile S200 [fomsog emu) Zz 11 OFT 
(DRPILL UG Ee Sar ok ae eee ae cee ere: nox Sdemivi WOW uesipeW “nea 6 Lap 
i ES COGS Oo) Yo IR BE RN SOO GE ER EE ee Be Oe IOWIAT 20uSIA PPA 9 OL VPI 
LSS A ad BR) RRA © 2g RCC IT Sao A iS ie i mae ae i rae Orne mene | oO CCU ae ee ee ee me ee eee ueuputs J0SIN. B00 ‘soy anog I $1 
Me Ok he Be ee ge ee gee eee ne ep ne ee ne Ee ne te te ne ae ae ee ee eee OTM. SAMS eq Soq ¢1 21 al 
9¢ Zz “2 PES os a . > . > a a re: Su: pe “a <a oath ae 8 S =3 7. aN Fg" ve ar os. 2 Fe Zz es gf ae" ae Zz 8 cs z ~~" ce aa a Sid ei Apey 4yqggnen,* °° 10}01A oeees Mo os: soury Z 8Z Il 
Sores “ss -: 9 6° € § OE BB ee ee OE ee eT Te Ga Te Pe se eT ne Te) RESON SMCMOM 8 Sal, weg Sey ameg L pig 
$9 oe + o. es o. ee Zz ee ee 8 oe ee os oe I e- oe oe o- oe ee oe . 8 e° ee as oe oe ee ee £ g o- I F c - - Z *- @qepIOjMIOD JIPsin08 x, © AiInd1ay yee ee ueysneda yeies £ £1 6 
99 Zz s 9 co oe a 7 * ae ee, Re a Rae ae Bk coe Lipa hy ioe cae “Trees es ee OE SOM Pus 2179eH ‘AYeYS, ~~ eoVaq “ SHeuloD SAIeH IIA ZI 618 
+8 i ae Sr Se a ‘= a ee 9 6 s 8 I 9 L L980 NOL JONNY! [OVdeD psog AaeW—Ned SPT 8 9k 
$8 6 OR a 9 L > oe g Z I “"@ OSMOH P10 SUL: BIQUIN[OD ~" AeM0o;D Aaeuesoy  9T Lo 
90T € Be Sess fn. BE Mist Set oo SE ae pee au R fF L 9 9 WSUOL PW WAL. — Odd niece te ital 
is” he eee G t- 2 Slee. - ae eae eS .. £0 oe L ' eS .§ puey AW PIOHs yesog.**** [1aus0) wo i Atlee. A 
2 b r+ Z L 6 6 S .8i.- J. Re Z e <4 I MON NOX PIN Is  JOIA °° -AOUSIA PPA FL SE 
081 : ¢ 6 €¢'s ¢ c a ft zZ ion yee + 8 fs tess. 8s a CUenge OE Oks A ee eee | 
Lg 2 eee RS Es an eo ee ee i | I 2 2 eC I ¢& ss. “ec: ueupues Jes}, 2UepED sayepsoyy) 699 ‘TO 
~ - : 20] uy “ya “ys 
PTET HTH a Pe Pp eelela hoes a a eee | 
. ne i) @] Bp] = a “< e =z eta; 5s] e wo) o> > ‘ON ‘80d ‘80d 
ST Ele] st 812) Fle] ol gle] Ziel lal al glel gz) 2i 2] ete! gl ol zlzlelZ te 2) gl 21d) al gl el EE 
a}e}2) 2) Slee] | zl el alei cl pele] Bl Ele] a] 2) 2) 8] 272] e) ST El Eley 2] esl a] Fl Re 2) g] 713 ING} — dVoSV 
Pele) pel el 7] tl sl ele] SFP ele la] gyel as] zi ciadal Fai dl slay eit let] ti ai 3] et 4] 2ie : 
a 1 s| 7 i} | si 7] 818] BI] Lapa s ‘| TIL = Tis) 21375 | 2/72 {| 4! 2] s sia) ei Ti lia = ‘AyjouorBas Asjunod ay fo siojovas nv fo aumnd 
Tielx| =| ! T < Stats || = Se. (Sao i -|3sa|o L Fie@isis =| 4/m siTi2|2z S e| a | 2 T a| s| als sdgousqasdmnos DP jasasd 03 Yaam 01 YaaM wouf fuva YIM shayool 
‘ e|zlT| 2 < al 3 ; < =z L |g = = = sia] 41a] : ] L 3 ai ele L 4/3|/ 2] 2) «| 2] 3] Ss] z | pup saijid “uoruam auo fluo aatavas YRYM asoy, uDYI saspo aWOS 
o 7 ©| Al OF x 2 - m| Aly 0 5 = a S | || >| 4 x = = y & ai Z 1} J y y L 2 = ~ z| us $53] 24D $2U10d }D102 41943 y6noy} uaaa ‘paisy, 24D SUOI}JUGUL 240UL 
J, S| MT we L al 4| Si ml & L = < | >| Flo 2| ria] | } mo) y | wl | >| 2 z| a] = | j|/e=|z 40 OM} YM Sps0das AUO ‘a;Qussod saaaLayp “JUuI0d auo Oo} umop 
1} e134 I | L f+ 8 1 =z el | =] | T | mil 2| I " > tS 7 =/<|$| 2 Strawicreetote tee 1 Bi alsiea uO OS puD ‘Z ‘ON PD 4Of autu ‘uorjuawm [ “ON D 40f squr0d uaz fo sispq 
2 Pit = @| 5 | = I p ° | 8 = Z © a|2| 3) 2 )| 8 ; m | = 2 @/silis ,8] 2 6/5 | 2 3 = Py | ayi uo payndwod asp s6u1ny ‘do uo asoy2 sv yLam sp fAxtupjndod 
7ie1b) Stele, Bl al pi] si 2] e] Fy E18] Fl Flol 712] 9 sf2)]2l¢& eley;e{o| "| 218) a] 3] 2] 2 5 L Ut Buiss Sps02as asoyi ajvo1put 0} paubisap st uorDirdwo0s Sy 
6/7) eP Ee) 8] 2] | 2) ¢/8 Sif; el Shel [ele] [eyes 2) 4%) | eiele sel | ale sl alal-ls 
z} | a] * E| 5/8 ay") a) ale; lela] fet |? fe =: 110d AIMIOL ASIC . 
% if ie on Par i 
: ; * 
‘ 
77 LS3M UV3 LSJ MQaIW HLNOS isvi eect 
: atee 
ey 












ee ee 


3 
E 
$ 
2 
3 
3 
: 
E 
3 


e- 


Photographed at RCA Victor's Webster Hall Recording Studios: 


PLAY BAC K s « w AT THE SCENE OF HIS LATEST AND GREATEST... 


mena races _ PERRY COMO'S 
| HOME FOR THE HOLIDAYS... SILK STOCKINGS 


FROM THE COLE PORTER MUSICAL PRODUCTION 
“SILK STOCKINGS” 20/47-5950 


cD Must rthophonic” High Fidelity Recording 


“WS MASTER'S voce” 
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US Disk Names 
Rule Britannia 
Vaude B.O. in 55 


London, Nov. 16. 

Interest that the British public | 
takes in American disk stars shows 
no signs of diminishing. Already, 
arrangements are in hand for the | 
1955 variety season, when the disk- 
idols will once again be in the 
forefront of the top-of-the-bill at- 
tractions. 

Frankie Laine left only last 
week, but already his return here 
next year has been fixed. He is 
coming back for three months 
from June and his itinerary will 
this time include the London Pal- 
ladium. 

Guy Mitchell is another record- 
ing star who will be back next 
year. His present stint ends Dec. 
1l and, since he began his tour 
last May, he has had a long .run. 
When he returns to the States in 
December, he will start work on 
“Covered Wagon” for Paramount, 
nd the shooting schedule for this 
Fic will dictate the date of his next 
British trip. 

Eddie Fisher has already been 
booked for the London Palladium | 
in March, and a new name likely 
there next year is Jeff Chandler, 
filmstar who has started making 
vocal disks for Decca, and is get- 
ting popular with the kids here. 
Howard Keel is also likely to be 
solo Palladium alumnus next 

He has been doing well on 
here, and his reputation re- 





a 
year. 
tour 


ceived a great fillip when he ap-|} 
peared at the Royal Variety Per- | 


formance. 


LABEL X TO USE HMV 
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Survey of retail sheet music E rs 213 2 2 J 2. 2 St. 
best sellers based on reports a\§ 21/¢/3/3)2/2 = s 
obtained from leading stores in Sivints £/42/2/% = sini 2 
13 cities and showing com- 3g wv ain 5S e|s a |e = ele oO 
parative sales rating for this ate Sle} 5 MilEls 3 —E| ¢ 3 T 
and last wee. oe Be & Signi s1/Zl1s E Fi el= | aA 
* ASCAP t BMI C/EISIS/Z lal sialSsialeis@isi ux 
= = | “' m c T ~~ as O = 
ligis Liéié eld} 1 |e 5% ‘ a | p 
= a = > a bt — 1S) | 
National r 1|é 8 I 8 ] A 5 it ZiSiyi of 
Rating ~ © EBlelfisis Bisa |s | I 
sizi<ei/sisisig ej i/<i3s|Nn 
This Last idee, Bizi= elfislis/& 4} > . oe 
k. wk. Title an ublisher e Do = 3 |i a ;| 2 
s en, ziai®@ialodltslalSiuaéals glsis 
7 1 *If I Give My Heart (Miller) 6 za » = 7 4q I 2 6 y aah 1 5 98 
“2. 2 +*Count Blessings (Berlin). ee Ee BE es Se ee Pe ee eS ee 
“3. 4  *I Need You Now (Mitler) 7? 6.3: '@-3:2'3 4: 24 6. 8..3,.3. Oe 
“4 +3  +This Ole House (Hamblen) ie ee on DR SS si ES Nae ee | 
5 8  *Mister Sandman (Morris) . 6. £ Come a 2 eee el ek ee 
“6. 5  *Hold My Hand (Raphael) $63 5:58 3 ..6- 8.5.8. A F 
“77 *Hey There (Frank) CP PP, A et a Se ee 
“8 6  *Papa Loves Mambo (S-B).. 8 .. ee. P,P OTS ae Se ee 42 | 
9 9 *Teach Me Tonight (Hub-L).. 4 7 2 8 8... ca, ae a Pe ee | 
10 10 )_*High and M i Mighty | y (Witmark) . wy; e. . 9 9 8 15 
11 12  *Woman’s World (Robbins). Peetu als 6 5 10 ey 12 
12 15 ‘Shake, Rattle & Roll (Prog.) .. .. +--+ -: 6 Bx 10 10 10 
13 *Muskrat Ratable (Simon). 9 ss eee 7... 9 7 
14 11 *Skokiaan (Shapiro-B) ...... i aa 9 6 
15 } Whither Thou Goest (Kavelin) 10 3 4 








‘VAYA’ HOLDS TOP SWISS 
DISK SPOT 15 MONTHS 


Zurich, Nov. 16. 
Latest reports by Musik-Vertrieb 


A. G., top local disk distrib, in- 
dicate that Capitol's “Vaya Con 
Dios” (Les Paul-Mary Ford) is 


holding the top spot here in U. S. 


disk sales for 15 months now, an 
alltime record for a U.S. platter. 





AS CATALOG SOURCE 


Label X, RCA’s subsid diskery 
which has already set an extensive 
jazz reissue program -based on the 
Victor archives, is now 
into the British HMV catalog of | 
oldies to strengthen its packaged | 
line. Jimmy Hilliard, X’s artists & | 
repertoire chief, is selecting stand- 
ard brass band and semi-classical 
material for assembly into LP and 
EP sets under the label's imprint. 


In the pop field, meantime, the | 


diskery has eliminated all releases 
until Christmas, to concentrate on 
its current bestsellers such as 
Richard Maltby’s 
Mambo,” The Chuckles’ 
round,” Helen Grayco’s 
Me Tonight” and several others. 


dipping | 


“St. Louis Blues | 
“Runa- | 
“Teach | 


Sales of “Vaya"’ amount to some 
| 21,000 so far. This would compare, 
| proportionally, to about 1,000,000 
|in the U. S. and is, for local condi- 
| tions, a smash figure. 

This is further illustrated by a 
| looksee at other selling figures of 
LU. S. disks which were considered 
definite hits on the local market: 
“How High the Moon” (Les Paul- 
| Mary Ford), 10,000; ‘‘Good Morn- 
ing, Mr. Echo” (Margaret Whiting), 
| 9,000; “12th Street Rag’ (Pee Wee 
Hunt), 8,000; “Blue Tango” (Les 
| Baxter, 4,000. 

Current trend in the platter biz 
indicates that, somewhat similar to 
L. S. developments in recent years, 
male vocal groups are again rising 
in popularity. The Four Knights’ 
| etching of “I Get So Lonely,” for 





example, seems to be catching on 
here and is rising steadily in sales. 
It is already on the No. 3 spot of 
Capitol bestsellers, with the top 
position still held by “Vaya,” and 
“Istanbul” (Joe Carr) as well as 
“Oh Mein Papa” (Ray Anthony) 
being second and fourth, respec- 
tively. Among Capitol’s steady good 
sellers in the Swiss area are, 
among others, Pee Wee Hunt’s 


“12th St. Rag,” Paul-Ford’s “How 
High” and Clyde McCoy’s “Sugar 
Blues.” 


BERGMAN IN R&B FIELD 
WITH ROULETTE SUBSID 


Dewey Bergman, Benida Records 
prexy, is rolling into the rhythm 
& blues field with formation of a 
subsid label, Roulette Records. 
Bergman’ switched the Sugar 
Tones, vocal combo, from Benida 
to Roulette and also inked creoner 
Jay Stanley to the new label. Joe 
Thomas will produce some of the 
r&b sides for Roulette. 








Splitting Family Chores 


Sid Kornheiser, E. H. Mor- 
ris’ general professional man- 
ager, and his wife, legit singer 
Sherry O'Neil, won’t be in tune 
this season—as far as show 
scores are concerned, anyway. 
Kornheiser’s plugging efforts 
are being centered on the Har- 
old Arlen-Truman Capote 
score for “House of Flowers,” 
while his wife has been tapped 
as Yvonne Adair’s understudy 
in Cole Porter’s “Silk Stock- 

_ ings,” published by the rival 
Chappell Music. 

Both legituners are set for 

Broadway preems this month. 


Meantime, Bergman also _ has 
added to his Benida roster. Pacted 
recently were’ singers Harvey 
Grant and Ann Gordon as well as 
Eddie Layton’s Trio. Dewey Berg- 
man Jr., who recently joined 
Benida as national sales promotion 
director, currently is on a trek 
through the west. Sales manager 
Jack Sweeney is hitting the south- 
ern territory. 





VICTOR ADDS FOLK ARTISTS 
RCA Victor has added Jimmy 
Martin & The Osborn Bros. to its 
folk artists’ roster. 
They’ll record under the super- 
vision of Steve Sholes, Victor's 
country & western chief. 











| tunes in this set. 


| Till You,” 


| (Esoteric). 









Jocks, Jukes, Disks 


Continued from page 56 =— 





performer Kay Thompson )h, 
‘sliced an interesting package of 


Although not 
standout thrush, Miss Thompso 
shows distinctive style on the bai 
lads‘ and comedy talents on thd 
special material numbers such , 
“Myrtle,” one of her own crea 
tions. She hits on Cele Porter 
racy “It’s All Right By Me” ang 
races over Irving Berlin’s “Hoy 
Deep Is The Ocean” in a quasi-bop 


version of this standard. Othe 
numbers that get her specialized 


treatment are “I Hadn’t Anyone 
“Moonglow,” “I Must 
Have That Man,” “Poor Suzette" 
and “Violins.” Jim Lipman batons 


| capably. 


Larry Carr: “Verse and Choryjs" 
The packaging of tung 
culled from yesteryear’s legituners 
and filmusicals is becoming a must 
with the indies and majors. This 
Esoteric label set won’t have tg 
take a back seat to any of then, 
It’s a tasty 12-inch longplay set 
featuring standout interpretations 
of 13 standards All the numbers 
are preceded by the song’s verse, 
which is being omitted in too many 
sets. It’s an added lure for the 
showtune buffs. Crooner “ary 
Carr reveals an intelligent lyric ap. 
proacn as he moves easily ihrouga 
the majority of the tunes. He gets 
a capable assist from thrush Bethe 
Douglas and a slick instrumental 
combo featuring Dick Hyman (i- 
ano), Mundell Love (guitar), Eddie 
Safranski (bass), Don Lamond 
(drums) and Rusty Dedrick (trum- 
pet). George Simon’s background 
notes on each tune should be help. 
ful gab-fodder for the deejays. 

Gilbert Becaud: Songs (Angel), 
French crooner, in this collection 
of his own songs, shows why he is 
a bobbysox idol overseas. Singer 
uses a rough-hewn, rugged voice 
effectively, with an energetic sing- 
ing-talking style, in an appealing 
group of numbers about love, kids, 
spring, goodbye, ete. Most are 
strongly rhythmic in swing, as in 
“T’as Raison.” Excellent accomp 
by the Wal-Berg Orch covers up 
Becaud’s odd habit of dropping or 
swallowing last syllables of words 
or themes. 

Paris Midnight (Vanguard). Vo- 
calist Liane and the Boheme Bar 
Trio in fresh interpretations of 
familiar Parisian songs of the past 
decade with some Gershwin and 
Debussy included. Vocal and in- 
strumental segments are neatly al- 
ternated in a  smoothly-flowing 
melange that gives the album the 
flair and flavor of Parisian musi¢ 
hall and night life. Soloist ¥ 
sultry-voiced, throaty and effet 
tive, and album very catchy an 
engaging. 
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On The 


Upbeat 





New York 


Little Singers of Paris, French 
choral group, prepping a 10-week 
tour of the U. S. and Canada to 
kick off next September ... Neal 
Hefti inked io a personal manage- 
ment pact by Lenny Lewis . . . 
Mel Turoff ankled the plugging 
staff of ABC Music last week . 
The Four Coins, Epic Records’ new 
vocal group, into the Boulevard, 





L. L., for two weeks beginning Dec. 
7... Andrew Colby, of Brensee’ S| 
Dept. Store, Oneonta, N. Y., and 


Harold Cary, of Schine’s Theatre 
in the same town. split the 8°00) 
first prize in MGM Records’ dealer- 
exhibitor display contest on “itds 
Marie” Epic Records tugoed 
Milton Karle for a special deejay 
promotion job... The Crew Cuts 
to be mass interviewed by local 
highschool editors Friday (26) at 
the Park Sheraton Hotel. Deejays | 
Bill Silbert and Jack Lacy will 
emcee ... Mare Feay replaced Bob 
Bacon as promotion man for the 
Ray Thomas Co., Los Angeles .. .| 
The Four Tunes open at the Casino 
Royal, Washington, Nov. 29 : 
Dean Parker set for the Ted Steele 
show (WOR-TV) week beginning | 
Dec. 13 . Roger King Mozian 
orch into the Roosevelt Hotel, New 
Orleans, Dec. 2, for three weeks | 
_.. The Chordettes headline at the | 
State Theatre, Hartford, for two 
days beginning Nov. 
Sidney Gross running a 
day afternoon jam session at the | 
Hotel Earle’s Waverly Lounge . 
Earl Bostic set for a one-week date 
the Surf Club, Baltimore, Dec. 
6-12 Bernie Wayne penning | 
words and music for the General 
Motors industrial show Joni 
James gets Edward Murrow’s “Per- 
son to Person” treatment on CBS-| 
TV Friday (26). 


Satur- | 


Pittsburgh 


Jerry Wald plays the 29th annual 
Duquesne U. Gamma Phi Thanks- | 
giving Ball at West View Park Fri- | 
day (26). Al Fremont orch back | 
into the Merry-Go-Round to play | 
for dancing and the floor shows | 
Wednesday through Saturday | 
Jimmy Emert, ex-trombonist with 
Larry Faith, now in the Casino | 
Theatre pit crew . Buddy John-! 


| Continentals, 


} ann’s. 


eo 


son, along with The _ Drifters. 
booked for a one-nightter at the 
Savoy Ballroom Friday (26) 

Maurice Spitalny has organized a 
new country club-styled dance or- 
chestra featuring two pianos, Har- 
ry Walton and Jimmy Borelli, and | 
it’ll open the $250,000 room of the | 
Long Vue CC Saiurday (27) 

Cupid’s flying high over Larry 
Faith’s band at Horizon Room. His 
drummer, Emile DeLeo, marries 
Mary Louise Bettersof Dec. 2 and | 
the next day his vocalist, Elayne 
Forman, becomes the bride of Roy 
Lewis, former WPGH deejay and 
now a salesman for that station’s 
successor, WILY Al DiLernia’s 
featuring violinist 
Julie Melman, have had their op- | 
tion picked up indefinitely at Wil- 
liam Penn Hotel Darrell Twins | 
opened a two-week engagement at | 





Jackson Hotel Monday (22), 
Dallas 
Vicki Young dated for two} 
frames at Baker Hotel on Nov. 29 | 


. Constance Moore, whose voeal 
career started here on 
comes home Feb. 11 for a Hotel 
Adolphus date... Les Brown crew 
set for solo stand Nov. 28 at Lou- | 


Mareh 4... 
acts, due Nov. 29 at 
State Fair Aud... Ted Weems set 
for December one-nighter Texas 
Vie Hyde due in for club 
. Ralph 


man for 
orch, with 


dates over the holidays. . 


| Flanagan band tapped. for Jan. 18 
/at the Plantation. 
| follows there Feb. 


Billy May orch 
22. 
Pianist George Cooper left Russ 


| Morgan here to join Jimmy Joy’s | 


local quintet . . Phil Cenicola, 
saxist, joined Bill Teiber and Bob 
Clark in reed section of Joe Reich- 
man’s new crew ... Harry Taylor, 
comic pianist, returned to the 


| King’s Club in Hotel Adolphus. . 


Maxine Weeks, pianist - organist, 
into the same inn’s Burgundy 
Room ... Bill Peck Trio set for 


long run at the University Club. 


Omaha 


Eddy Haddad’s orch set a crowd 
record at Vic Sloan’s Pla-Mor Ball- 
room in Lincoln last week... Paul 
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Best British Sheet Sellers 


London, Nov. 16. 
Hold My Hand........ Wood 
I Give My Heart...... Robbins 
og Kassner 
| ee Chappell 
This Ole House...... Duche''s 
Smile .. Bourne 
Thirgs Mean a Lot Robbins 
Must Be Reason Connelly 
Story ot Tina Macmelodies 
Coins in Fountain . Feist 
Sky Blue Shirt...... Wright 
Happy Wanderer Bosworth 
Second 12 
Sway Latin American 
: ove. Paris ...... . Chappell 
Se eee Robbins 
SSM IVMEMIG Ses ee ee Spier 
Wait For Me........ Lafleur 


Aberbach 


Sh-Boom be 
Harms-Connelly 


Hich-Mighty _ 


Gilly Ossenfeffer.... Spier 
No One But You .Robbins 
Little Shoemaker ...., Bourne 
Veni Vidi Vici.... Dash 
Toy or Treasurer. Cinephonic 








guesting on WOW shows. . 
Pear! orch featuring vocalist Betty 
) Kelly and Bill Darlow .. . “Grand 
Ole Opry” unit headed by Martha 
| Carson, Carlistes and Autry Inman 
played City Aud here last night 
| (Tues. at $1.50 top... Fred 
| Waring’s “Pleasure Time” made its 
lone Nebraska stop in Lincoln Sun- 
day (21) . Little John Beecher 
orch played Peru Teachers’ Home- 
coming dance ... Sam Fraser orch 
in at Legion Club here ... Hank 
Winder orch played Omaha Ath- 
Haddad in Nov. 27 and Dec. 4... 
Eddie Grady and _ vocalist 
Roberts, teured state last week. 


KAY STARR WINDING 
CAP STINT THIS WEEK 





Hollywood, Nov. 23. 
Kay Starr will start her final 
effort on the Capitol label this 
week — an album of standards. 


with the package, which should be | 
completed by end of the month. 


After Jan. A 
shifts to RCA Victor—but her first | 
diskings for the Little Dog will be 
out of the Capito] studios. Manager 
Hal Stanley has rented the Capitol 
custom division facilities because 
he’s accustomed to working there 
with Capitol engineers, and likes 
the “sound” he gets from sessions 
there. 





— 


Thrush Mary Stocks To 


label, 

into 

month. 
thrush 


Elvitrue 
the disk 
Label’s 


A new indie 
Records, moves 
sweepstakes this 
initial pactee_ is 
Stocks. 
first platter by the Beryl O'Dell 
Singers and the Jess Shaw orch. 

Diskery will headquarter in 
Wilmington, N. C. It’s headed up 
by tunesmith John Lewis Jones. 











Plug Medium 


mms «6CCOntinued from page 55 


Columbia platter at this point due 
to the concentrated “Studio One” 
plug, which was heard and seen by 
an estimated 25,000,000 
Mitch Miller, Columbia artists 
repertoire chief, set up the plug 
with the producers of “Studio 
One” and sliced the tune with his 
new discovery, 18-year-old Miss 
Weber, who had been trying to 
break into the disk picture for the 
| past couple of years. 
| “Let Me Go, Lover,” is actually 
| a remake of an old tune, ‘‘Let Me 
|Go, Devil,” by Jennie Lou (Car- 
|}son. Latter number had an Alco- 
| holics Anonymous pitch 
| demon rum and Miller suggested 
revision of the lyrics. Al Hill 


& 





\a 
| did the special lyrics. 

Hill & Range, publishers of the 
number, are not asking for any 
“grand rights” fee for the use of 
the tune on the tv show, even 
though the song was used as part 
of the dramatic action. The pub- 
lishers figured that the plug for 
} tune was enough payment and, in 
lthis case, the payoff was imme- 
| diate and spectacular. 

Even the disk of the original 
|“Let Me Go, Devil,” version is 
| benefiting from the video plug. 
| Georgie Shaw sliced the number 
|for Decca earlier this year, but it 
|meant nothing. Following the tv 
| show, however, jockeys began spin- 
ining the Shaw platter as well with 
j}an accompanying upbeat in sales. 








Tee New Elvitrue Label | 


She'll be accomped on her | 
| dergo some changes. 


viewers. Fitzgerald for the voice track and 


| Moorhead’s thrush, Annie Maloney, | 


. Ray | ; 
| has been laying on the 


letic Club Saturday (20), with er 


Commanders, featuring drummer | 
Lucia | 








Thrush will wind up her contract | 


1955, Miss Starr | 





Mary | 





| 


against | 


| ferred to Sinatra. 





Inside Stuff—Music 


Stan Kenton’s recent Festival of -American Jazz concert at the 
Birmingham Auditorium drew diverse reviews in adjoining news 
columns of the Birmingham News Reporter Leo Willette wrote: 
st . the Festival ... won a few converts, formally initiated a few 
others and generally pleased the hundreds of pre-middle age fans 
who showed.” However, city editor Irving Beiman wrote: “I reckon 
I'm a square. I don’t dig this progressive stuff. I heard Stan Kenton 
and his new-style music. .. . it sent me, all right, out the front door 
at intermission time.” Willette commented on the fact when Kenton 
appeared here several years ago, only a dozen rows of the Auditorium 
were filled. This year’s crowd, though not large, proved that progressive 
jazz music has taken a step forward, he wrote. 

Meantime Kenton volunteered in Hollywood last week for a European 
guvdwiil jazz tour to counteract Communist propaganda. He so tele- 
graphed Secy of State Dulles. Offer includes the services of his 19 
sidemen. Suggestion that the Kenton troupe tour Europe was made 
in a review by VARtIETY’s Robert J. Landry of the Festival of Modern 
American Jazz concert at Carnegie Hall in New York. ‘‘Kenton’s big 
show made up of little groups has these exporiable values: (1) it pre- 
sents America and Americans as full of vitality, oricinality and verve; 
(2) it displays white and colored Americans side by side in full art- 
istic equality, and (3) it evades the language barrier since jazz is 
itself a language of feeling.” 





World Wide Broadcasting, station which beams to 75 foreign nations, 
has stepped into the music biz picture as a sock exposure outlet for 
new disks. For the past few months Jack Terry, World Wide deejay, 
tune, “Unsuspecting Heart,” first via a demon- 
stration side cut by Kitty Karr and then by the AA label cut by 
Terri Stevens, to such an extent that several major labels are prepping 
cover jobs on the song. Terry’s aud is estimated at 6,000,000 listeners. 
The tune was penned by Bob Singer, a Wall St. clerk, and is published 
by Teddy Powell’s Teepee Music firm. 





Epic Records brass are fanning out around the country this week 
to push label’s three current pop releases. Platters getting the power- 
house promotion are Roy Hamilton’s “Hurt,’’ De John Sisters’ “‘No 
More” and The Four Coins’ “I Love You Madly.” Out on the bailyhoo 
junket are artists & repertoire chief Marvin Holtzman, merchandise 
manager Charles Schicke and sales head Bill Nielsen. 





Nobody at Columbia Records appears to know—or care about—the 
meaning of “Doodle-Li-Boop.” Phrase is used in Col’s upcoming 
Yule novelty release, “Santa and the Doodle-Li-Boop,” etched by 
Art Carney. Col’s distribs have taken to the undefined “Doodle-Li- 
Boop” to the tune of 50,000 platter orders in advance. Tune, authored 
by Alan Abel, was picked up by Gene Becker, Col's artists & repertoire 
head of special pop platters. 





Jazz critic Leonard Feather has composed a winter season suite 
which is being prepped for album release by MGM Records. The 
Feather compositions were arranged by Ralph Burns and such jazz 
names as Danny Bank, Kai Winding, Oscar Pettiford. Osie Johnson, 
Joe Wilder, Billy Bauer and Herbie Mann will be featured instrt- 
mentalists. The album will be tagged “Winter Sequence.” 





In the ASCAP section of the Oct. 20 Variety the name of Henry 
I. Marshall was inadvertently omitted from the list of the still living 
charter members of the Society. He’s 71 and now resides at 515 
Bumble Bee Lane, Scotch Plains, N.J. The street addréss is an amal- 
gamation of two of his hit tunes, “On the 5:15” and “Be My Baby 
Bumble Bee.” 


Cap Gets Soundtrack On 
‘Finian’s’; Changes Due 


Hollywood, Nov. 28. 
With two of its artists set for 
the cartoon feature, Capitol has 
acquired the soundtrack album 
rights to “Finian’s Rainbow.” How- 
ever, celluloid version of the 
Broadway musical smash will un- 
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from the 20th Century-Fox CinemaScope 


Production “WOMAN'S WORLD 


IT’S A 
WOMAN’S 


Ella Logan will recreate her role 
of Sharon in the cartoon feature 
to be produced by Maurice Binder 
for Distributors Corp. of America. 
Frank Sinatra has been set for 
what is nominally the role of 
Woody, but some of the material 
handled by Og (the leprechaun) in 
the stage version will be trans- 


ROBBINS MUSIC CORPORATION 








@ Perennial Favorite 


+ cant ETT 
Is Comin’ 
To Town 


Binder also has signed Ella 
she’ll sing ‘‘Necessity” as well as 
a duet with Sinatra. Binder is at- 
tempting to get a clearance from 
Decca, for whom Miss Fitzgerald 
records, to permit her voice to be 
used in the soundtrack album. If 
no clearance is forthcoming, Capi- 
tol will excise her voice from the 
soundtrack for the disk package 
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6th Newman In | 
Show Biz Via 


Medicos Tune 


Hollywood, Nov. 23. 
The Newman family has a sixth 
member in show biz. He’s Dr. Irv- 
ing Newman, who bows this week 
as a tunesmith via his song, ‘““‘Who 
Gave You the Roses,” recorded by 
Bing Crosby for Decca with Alfred 


Newman, one of the doctor’s show 
biz brothers, batoning. 

There are seven Newman 
brothers, five of whom are in show 
biz: Alfred, Emil and Lionel, all 
music directors; Mark, an agent, 
and Robert, vice-president of Sam- 
uel Goldwyn Productions. Dr, Irv- 


ing has, like three of his brothers, 
always been interested in music, 
but on a purely amateur basis. 

He attended his mother, Mrs. 
Luba Newman during her final, 
fatal illness, earlier this year. 
When he saw a vase full of flowers 
in her room and asked “Who gave 
you the roses.’ she suggested the 
phrase might be a good basis for 
a song—and Dr. Newman promptly 
wrote the tune. 

When Mrs. Newman died in 
April. the song was one of several 
played at the services, in response 
to one of her fimal requests. It 
was subsequently published and 
Alfred Newman recorded it for 
Decea as an instrumental. Crosby 
heard the disk and made arrange- 
ments to record a vocal to the 
Newman background. The job was 
compieted a few weeks ago and 
the disk was included in the cur- 
rent Decca releases. 


THANKS! 


It may not be news 
when an a.k. song- 
writer suddenly gets 
hot . but it’s fun! 


PAT BALLARD 


ASCAP 


Writer of MR. SANDMAN 
(And, OH, BABY MINE) 


(And a trunkful of others) 
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Cotabetae from Statistical Reports of Distribution 
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disks) and three ways in the case of tuties (coin 


ROSEMARY CLOONEY (Columbia) 4% | 


*TEACH ME TONIGHT 
+SHAKE, RATTLE AND ROLL 
*COUNT YOUR BLESSINGS 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {fs 
arrived at under a statistical system comprising ecch of the three major sales outlets enu- 

These findings are correlated with data from wider sources, which are exclusive 
The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
machines, retail disks and retail sheet music). 
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TUNES 
(*ASCAP. +BMI) 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 1 

2 2 EDDIE FISHER (Victor) 

3 as CHORDETTES (Cadence) 

4 7 BILL HALEY’S COMETS (Decca) 
5 3 PERRY COMO (Victor) 

6 6 DON CORNELL (Coral) 

7 5 DORIS DAY (Columbia) 

8 8 De CASTRO SISTERS (Abbott) 
4 10 FOUR ACES (Decca) 

10 ie McGUIRE SISTERS (Coral) 
POSITIONS 

This’ Last 

Week Week TUNE 

1 + *MISTER SANDMAN 

2 *I NEED YOU NOW 


eee ee ee CGC CRO CHR ESB OCHRE ED 


*HOLD MY HAND ay 
*PAPA LOVES MAMBO .... 


This Ole House 
Hey There 
|Mambo Italiano 


‘I Need You Now 
Count Your Blessings 
Fanny 


Mister Sandman 


(Shake, Rattle and Roll 
vecrwibleread 4Dim, Dim the Lights 
{Rock Around the Clock 
{Papa Loves 
) Things I Didn’t Do 
Hold My Hand 
If I Give My Heart to You 

Teach Me Tonight 
(Mister Sandman 

jIt’s A Woman’s World 
{Muskrat Ramble 

| Lonesome Polecat 


) Polke tee ae Miller 
Cee ee. Sta -. -Hamblen 
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Mambo 


PUBLISHER 
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Raphael 
Shapiro-B 
Frank 
Hub-L 
Progressive 
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MERE THEY AREi 


The Newe Po + From The Whimsico 


betes Anderson's 
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PAR GETS DISKS, SCORE 
FOR NICHOLS BIOPIC' 


Hollywood, Nov. 23. 


More than 3,000 Red Nichols 
recordings and _ approximately 
| 2,500 scores and arrangements | 


have been transferred to Para- 
mount by the trumpeter to speed 
preparations for “Intermission,” 
the Nichols biopic. Material will 
be scrutinized by Nichols, Para- 
mount production chief Don Hart- 
man and by Paul Jones and Robert 








From Aug., 


DEL SIMMONS 


AMERICA'S SMARTEST SOCIETY DANCE 
ORCHESTRA 


Currently 


LONDON CHOP HOUSE 

DETROIT, 
1954, 
Thru June, 1955 


MICH. 
and Continuing 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 


745 Sth-Ave. PL. 9-4600 203 


Chicago 
No. Wabash 


Hollywood 
8619 Sunset Blvd. 


| the 1929 season, 








Smith, who will produce and write 
the film. 

Among the scores, all properties 
4 Nichols, are those from John 
Murray Anderson’s “Almanac” anc 
| Boecas Gershwin’s “Strike Up the 
Band,” both Broadway entries in | 
and “Girl Crazy,’ 
a Broadway hit of 1931. Nichols 
was musical director of all three 
shows. Diskings are by Nichols} 
and the Five Pennies. 

Trumpeter and his latest Pennies 


outfit open tonight (Tues.) at 
| Harry Ringland’s Sarnez Restau- | 
rant in Beverly Hills for an in- 


definite stand. 





Kosty Bowing Special 
Series With N.Y. Symph 


For the second successive year, 
the N. Y. Philharmonic will offer 


ja series of three special Saturday 


night concerts batoned by Andre 
Kostelanetz. 

Opener, Saturday night (27), will 
offer Ferde Grofe’s “Mississippi” 
Suite, the first N. Y. performance 








of Toch’s “Circus,” Rimsky-Korsa- 
kov’s ‘‘Scheherazade,”’ Khachatu- 
rian’s ‘‘Masquerade” -Suite and 
Beethoven's “‘Prometheus” Over- 
ture, 
= onmell 
‘ . a 
Hit Parade’ Lineup 
(On Nov. 13 NBC-TV Show) 
1. If I Give My Heart. .Milier 
2. Hey There Frank 
3. Papa Loves Mambo S-B 
4. This Ole House. .Hamblen 
5. Count Blessings Berlin 
6. Mister Sandman....Morris 
7. I Need You Now .Miller 





| VICTOR PLANTS BUSY 


RIDING SEVERAL HITS. 


Riding with several hits, RCA 
Victor is cooking fulltime on all 
ithree of its burners. Plants in 
Rockaway, N. J., Indianapolis and 
| Los Angeles are working around 


the clock on a three-shift basis to | 


meet the demand. 

Victor currently is roliing with 
the Ames Bros.’ “Naughty Lady 
from Shady Lane,” Perry Como’s 


“Papa Loves Mambo,” Eddie 
Fisher’s “I Need You Now” and 
“Count Your’ Blessings,” Hugo 


Winterhalter’s ‘‘The Barefoot Con- 
tessa” and Jaye P. Morgan’s “All I 
Want Is You.” 





Davis Revives Beacon 

Joe Davis, N. Y. publisher and 
disk operator, has revived his Bea- 
con Records label for rhythm & 


{ 
| 





54 Disk Biz 


Continued from page 1 =e 





fi talk spurred widespread interest 
in phonograph machines, but it has 


sparked a virtual revolution in the 


major companies’ conception of 
disk quality. Whereas, formerly, 


{the accent was exclusively on art- 


ists and_ repertory, the spotlight 
is now on the engineering as we! 
In the longhair field particularly. 
a disk label must have high quality 


| standards in order to survive. 


Terrific Potentials 
Even though the disk biz is at 


| a peak level, trade toppers believe 
‘ that the potential is at least double 


|company boomed 62°% 


| This gross covers not only 
| graphs, 


| swept along 


| homes? 


of present gresses. One exec said: 
“There are some 50,000,000 auto- 
mobiles on the road today. Why 
can’t we shoot for 50,000,000 
phonegraph machines in _ the 
In view of the various 
lowpriced machines and _ attach- 
ments on the market today, there's 
no reason why’ every’ home 
shouldn't have at least one phono- 
graph.” 

While the overall disk sales 
climbed 17% this year according 
to royalty payments actually paid 
to publishers, one major record 
over last 
year while others had more mod- 
est gains. Three of the _ seven 
major labels had decreases ranging 
from 5% to 24%. 

In the hi-fi equipment field, 
Sdles this year climbed 50° over 
1953 to an estimated $300,000,000. 
phono- 
but AM-FM tuners and 
tape machines. 

Tape recorders, which 
limited hobbyist item only a cou- 
ple ot years ago, have also been 
in the hi-fi stream. 


were a 


| Numerous low-cost machines have 


|; entered the market recently, 


while 


' RCA Victor began showing inter- 


; market. 
| faney prices, 


est in this field, by introducing 
a limited repertory of ionghair 
and popular works for the tape 
With the tapes going at 
ranging up to $14, 


Victor execs have been surprised 


'at the extent of the demand. 











A WONDERFUL 
SEASONAL SONG 


Styse and Cohn's 


“LET ITSNOW!” 


“LET ITSNOW!” 
“LET ITSNOW!” 


CAHN MUSIC COMPANY 











blues releases. His first release fea- | 
tures Dean Barlow & The Crickets. | 


Davis formerly had a deal with 


MGM Records for release of coun- 


try & western sides. * 





rs 











Recorded by 
NAT “KING” COLE 
Capitol #2949 
La REMICK MUSIC CORP., New York, N. Y. 
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Big Show Policy to Follow $1,300,000 | 


The Puerto Rican 
Bootstrap,” which has been at- 
tempting to obtain new industry 
for the island in an effort to hold 
on to their population and stop the 
érift to the mainland, is nOw ex- 
tending to show business. Greater 
use of talent is being prescribed in 
an effort to get more U. S. tourism. 


The newest hotel cafe operation, 
the Escambron Beach Hotel, San 
Juan, is going after big shows in 
order to get a slice of the tourist 
trade. Spot has retained as pro- 
ducer Milton Lehr, who formerly 
did the shows at Jack’s, top. island 
eafe. Lehr spent last week in the 
U. S. gandering acts. He has 


named Leon Newman to represent 


him in booking the spot. 

Addition of the Escambron will 
give Puerto Rico its fourth nitery. 
Others are Caribe Hilton, Condado 
Beach Hotel and Jack’s. 
only the Escambrun and Jack’s will 
use large shows. 
Condado use small intime layouts. 

Casino Operation 

All are aided by casino opera- 
tions, a factor which has been in- 
strumental in enticing some main- 
land money. Ads and publicity 
this season are expected to extend 
to Havana, Florida and _ other 


points in the area, in order to lure | 
an additional market comprising 


those within a comparatively short 
flight of San Juan. 

The Escambron, one of the large 
hotels on the island, is being re- 
modeled by owner F. Benitez, a 
wealthy: marine engineer, who is 
pouring $1.300,000 into the spot. 
He has ordered a replica of the 


stage at the Lido, Paris, which is | 
being built in France and will be} 


shipped to Puerto Rico. They hope 
to get the inn ready by Dec. 20. 
Initial show will go heavy on 
production. Cast se far includes a 
line of 18, Rafael & Parisian 
Models, Bobby Capo, Juan Luis & 
Leonore, with others to be set, 


Lehr has set “Skippy” to do the} 


lead dancing and choreography. 
She’s a top terp name in the Carib- 
bean areas. 

Lehr originally came to Puerto 
Rico as a concessionaire, and has 
branched out into tele and cafe 
production. A couple of years ago, 
he produced a turn which played 
the Flamingo, Las Vegas. Man- 
ager of the new cafe will be Jack 
Bolivar, former topman at Jack’s. 





Advice to Agents Needing 
Coin; Try Acting Side Of 
Street, Especially Tele 


Agent Harry Ames, who used to 
work out of the Palace Bldg., N.Y., 
has found a way to retain as much 
as 100° of the salary he earns. 
As a percenter, he used to be able 
to make 10°; the acts inconsider- 

used to keep the remaining 


Now, Ames has gone over to the | 


other side of the fence. Witn the 
connections he made in more than 
30 years as a vaude and nitery 
agent, he now works in video. On 
the basis of scale alone, he makes 
a handsome living. On one of the 
80-minute specs, he earned over 
$400 in one week, in which there 
was a lot of overtime. 

These days, Ames says, it’s bet- 
ter than agenting. For the $200 to 
$400 tnat he earns, he would have 
to book a lot of acts, and there is 
not much time around the Palace 
Bldg. these days, Besydes, there's 
no overhead, no worry about com- 
petition stealing acts or spots, and 
a feeling of ease that comes when 
someone else has the responsibili- 
ties and the headaches in connec- 
tion with a venture. 

Ames came to tnis way of life 
this season when he took over a 
Summer ‘hotel in the Adirondacks. 
3eing away from N.Y. for four 
months of the year, it was unfair 
to have hfs acts hang on. He couid 
not set up the agenting biz for the 
remainder of the year. Therefore 
ii became necessary to look else- 
where. 

His portly, commanding appear- 
ance is good for backgrounding on 
2 lot of shows. On some displays, 
he speaks more than the required 
minimum of five lines. He really 
cleans up on those occasions. 





“Operation + 


‘MCA STOCK TO 10 EXECS; 
20 NOW SHAREOWNERS 


Of these, | 


The Hilton and | 


|make for femme company. 


Hollywood, Nov. 23. 
Jules C. Stein, chairman of the 
board of Music Corp. of America, 
has announced the second of a 
series 


members of the company. Com- 


mon stock, which represents own- | 


ership of the various M firms, 
was allocated to 10 participants 
They are Berle Adams, George J. 


Campbell, George Chasin, Herman 
Citron, John Dugan, Harry Fried- 


man, M. C. Levee Jr., Alan J. Mil- 
Jer, Arthur L. Park and Morris 
Schrier. 

This divvy raised the total of in- 
dividual execs who now own stock 
in MCA to 20, plus the five trus- 
tees of the MCA. profit-sharing 
trusts who hold ownership of the 
stock for the benefit of all par- 
ticipating employees. 





Miami Enacts 


| B-Girl Ban 


Miami, Nov. 23. 


Girls from working the bars and 
cafes in city confines. 


Original proposal would have 


_ barred any fraternization by female 


entertainers with 
heated protests by 
of the American 


employees or 
patrons, but 
representatives 


nation of that section, but retained 


a “no consumption of alcoholic 
beverages” on the premises by any 
of them. Industry spokesmen 
brought out the fact that many of 
the so-called “B-Girls” were not 
paid employees and thus would not 
come under the law’s restrictions, 
but no move was made on that 


to schedule a 
months from now to review 
measure and its effect. 
Ordinance provides for severe 
fines and jail penalties for of- 
fenders, both employer and 
ployee, and is the result of re- 
peated complaints by visiting con- 
ventioneers and stag vacationists 


public hearing six 


'on the tewn who had been bilked 


and clipped in some of the fringe 
joints catering to the guy-on-the- 
The 
law applies only to Miami and does 
not effect neighboring cities such 
as Miami Beach, where the heavi- 
est concentration of class 
spots and hotel-cafes are located. 





TEMPLETON GOING JAZZ 
FOR BASIN ST. STINT 


Alec Templeton will invade 
Basin Street, one of the more im- 
portant jazz centres in New York, 
with his first nitery date in many 
years. Blind 88er has been signed 


by Joe Glaser, head of the Asso- | 
three | 


ciated Booking Corp., to 
weeks at that spot, starting Nov. 
30. He'll be on the same bill with 
Duke Ellington, who is also a pi- 
anist. 

Templeton had at one time 
played the Rainbow Roof, during 
the era when he was appearing on 
some of the top radio shows. Tem- 
pleton is primarily a classical p?- 
anist, and has a rep as a Satirist of 
longhair music. 

Roy Hamilton has been signed 
‘to follow Templeton’s date. 


| Andrews’ New Pard 


: Newcastle, Eng., Nov. 16. 

Dorothy Squires, English singer, 
flies to N. Y. Dec. 11 to join the 
two remaining Andrews Sisters for 
a threesome. Thrush, currently at 
the Palace Theatre here, will join 
nusband Roger Moore, who's a 
| film thesper, on the Coast. 

Now completing British vaude 
dates, singer is being accompanied 
at the ivories by 





son of the late Scot comedian. She 


does her last airing from London 
jin “Mid-Day Music Hall” Dee. 6. 


of stock distributions to | 


Miami City Commission passed, 
on final reading, an amended or- 
dinance designed to eliminate B- 


Guild of Variety Artists and other 
spokesmen for the amusement in- 
dustry in the city, brought elimi- 


the 
| tomed to the top slot on the mar- | 


em- | 
; two 


same layout is considered an undue 


Will Fyffe Jr., | 





Sophie Tucker 


| 


Facelift for New Puerto Rico Hotel 


| There’s Always an 


has written a bright piece on 


Opening for Talent 

| * * * 

an interesting byline piece in the 
|| 49th Anniversary Number 


of 


VARIETY 











256 -Offer To 
Esther to Get 
Reno Off Hook 


23 
of Riverside 


Hollywood, Nov 
Lew Wertheimer 
Hotel, Reno, is offering Esther 
Williams $25,000 not to play the 
spot, starting Thursday (25). She’s 
per frame, but hotel through a 
time. Wertheimer said he under- 
stood Miss Williams would be post- 
poned if he got Miss Horne. Miss 
Williams said she has other com- 
mitments, and can’t postpone, so 
Wertheimer declared he'd rather 
pay than play. 
Originally, the inn had booked 


which includes her husband Ben 
Gage, for the Thanksgiving bill. 
However, when Lena Horne be- 
came available for that date, Wert- 
heimer booked her as well, for- 


ment. 
When his error was discovered, 
Wertheimer tried to get Miss Wil- 


Horne to stand aside temporarily, 
but the Negro songstress was al- 
ready on her way to the job. 





| Aside from the expense, 
is involved, as both 


billing 
are accus- 


quee. Another important regret 
comes with the fact that headliners 
are hard to come by and having 
important attractions on the 


| extravagance. 





Return to Bigtime Name 


Policy Seen in Hilton 


Takeover of Shamrock 


Houston, Nov. 23. 


night | 


The Shamrock Hotel, opened by | 


|'Glenn McCarthy in 1949, has been 
acquired by Conrad Hilton, who al- 
ready owns and/or operates 28 
hotels and has seven others under 
| construction Final documents 
|were signed last week by Hil- 


|/ton, and a number of his execu- | 
including Joseph P. Binns, | 


| tives, 
jin charge of Hilton’s Waldorf-As- 
|toria, N. Y., who was a top nego- 
tiator in the deal. 

Under terms of the contract, Hil- 
ton purchased from Equitable Life 
Insurance Co. $5,000,000 of first 
mortgage 4°o bonds. The insurance 
firm continues to hold $13,000,000 
"geen #4 
sinking fund bonds of the A series 
Hilton purchased $2,500,000 


also 


each of the B and C series of these | 


bonds. These mature in 23 years 
!Contract for 15 years of operation 
was entered into between Hilton 
‘and McCarthy Center, the corpo- 
ration which owns the inn All 
|Center stock is owned by Hilton 
| McCarthy serves as_ president of 
the Center, with Hilton as chair- 
}man of the board. 
| tures of the deal is the proviso 
| hotel, provided he meets the debt 


{held against it. He has until 1977 
ito do so. At that time, it’s esti- 


mated the Hilton management will | 


{have reduced the debt to $9,900,- 
000. McCarthy lost the hotel two 
years ago to Equitable because of 
linability to meet first-mortgage ob- 
ligations. 

Merriel Abbott 
|spot. She’s head talent-buyer of 
\the Hilton holdings, and it’s ex 


(Continued on page 67) 


will book the 


booked for a fortnight at $12,500! 


mixup has Lena Horne the same | 


getting about the previous commit- | 


liams to postpone her engagement, | 
but other deals made it impossible. | 
Wertheimer then tried to get Miss | 


As a result, the Riverside hotel | 
booked what is probably the most | 
point. Commission however agreed | expensive bill ever to hit that town. | 


One of the fea- | 


that McCarthy may recapture the | 


Agencies See Personal Mgrs. Cutting 
Into Act; May Seek Regulation 





Minneapolis, Nov. 23 

Old Dutch Co., local potato chips 
manufacturer, is launching a new 
gimmick hereabouts for the promo- 
tion of sales Outfit’s going to toss in 
topdrawer entertainment as a side 
dish with the edibles. Purchasers 
of its 25c package of potato chips 
will get the shows without extra 
charge, admission to the perform- 
ances being only by the empty 
bags. 

First in the lineup will be Fred 
| Waring’s new traveling unit, sched- 
uled for one-nighters in January 
{in the Minneapolis and St Paul 
Auditoriums Performance osten- 
| sibly will be scaled at $1 to $3, but 
four empty 
at the minimum gain admis- 
; sion and the range will be up te 
; 12 bags for ‘the best seats 
| Company's future plans eal! for 
a series of such shows topped by 
| George Gobel, Martha Raye. Eddie 
| Fisher, Jimmy Durante and even 
Liberace. The company’s tab for 
the Waring Twin Cities’ two nights 
will be $20,000 


wili 





There's No Biz Like 


“It's a terrible thing not to do 
| business in a night club, but it 
;could be worse to do too 
| business,” said Lou Walters, 
erator of the Latin Quarter, N. Y 


week engagement at that spot Nov 
|she opened. Cafe, which cus- 
tomarily does three shows on Sat- 


on Wednesdays, Fridays and Sat- 
| urdays At that, Walters doesn't 
| have enough space to provide ac- 
|; commodations for everybody 


of an attraction is measured 


terms of the people who 
brought in. However, in the case 


turned away 


urdays only, is doing that number | 


+ 


SHOW BIZ NOW SIDE DISH 
FOR POTATO CHIPS HYPO 


' discussion 


25c potato chips bags} 


Preblem of personal manage- 
ment is again being bandied about 
by talent agencies and it’s likely 
that some attempt may be made to 
regulate it in some manner. Issue 
came up recently at a meeting of 
the Artists Representatives Assn. 
and it’s likely to undergo some 
Agents have been 
asked to state their views in letters. 

Gist of the problem is the fact 
that many managers have usurped 
the function of an agency by book- 
ing acts, an activity they are not 
permitted In addition, the man- 
agers have forced the salaries up 
on a number of acts to the point 
where it’s difficult to provide work 
for them 

However, these beefs are minor 
in comparison to the knowledge 
that many are in what is virtually 
4 partnership deal with talent. 
For example, it’s pointed out that 
one personal manager is extracting 
One-third of one act’s” salary 
through centracts which aren't 
okayed by any municipal agency 
or cannot be regulated by unions 
or management associations. There 
is no control from any source on 
the manager, and in some con- 
tracts, it’s claimed that there is no 
provision for firing or getting rid 


| of the management, because of the 


Joo Much Biz 


Esther Williams and her company, | 


options in th@ pact. 

The problem has become par- 
ticularly pressing of late because 
of the influx of a lot of newcomers. 
Many of these managers do not 
have a comprehension of show 
business and flew of them have a 


| workable knowledge of the indus- 


}on the 
much | 
op- 


Mae West, who winds up a six-| 


Agencies say that they rely 
various percentaries to do 
their work for them. At the same 
time, the percentaries fee! that the 
interference of these handlers has 
stymied the advance of many acts. 


try. 


|The managers sometimes feel that 
|28, has been doing SRO biz since | 


the manager must justify his 


| stipend and thus demands salaries 


| 
i 


| 
| 
} 


During this period, Walters said, | 
he fears he has alienated a lot of | 


his regular customers simply 
cause he can’t get space for them 
| Ringside space is just out 
question. Problem is to get any 
kind of accommodations for many 
of his familiar customers 

| Miss West, during her engage- 
|}ment, has been hitting close to 
| $100,000 a week. It's a record for 
the spot. Walters feels that if he 
|had the space, he could do 
itually double the business. Miss 
| and the business she's doing at this 
| spot will make a new legend for a 
long time to come. 

j 


0&J ‘ANTENNAE’ FOLDS 
IN CHI AFTER 5 WEEKS 


Chicago, Nov. 23. 
Olsen & Johnson’s vaude pack- 
age, “Pardon Our’ Antennae,” 
which had been getting a legit 
showcasing at Selwyn Theatre 
here, folded Saturday (20) after a 
seesawing five-week run. Biz had 





be- 


of the} 


| among 
Normally, said Walters, business | 

in | 
are | F F ; 
of Miss West, it’s got to be meas- | Chi AGVA Welcome Home 
ured in terms of people who are | 


that aren't warranted. 

Whether the agents will ask 
state or municipal regulation of 
the personal managers cannot be 


| determined as yet, but the feeling 


them is that some check 
is becoming increasingly necessary, 





To Clubs, Agents, Talent 
Seen Aid to Overall Biz 


Chicago, Nov. 23. 


Dismissal in Federa) District 


| Court recently of the cafe owners’ 


suit against American Guild of 


| Variety Artists has led to the mass 


| reinstatement 


vir- | 


West is a legend in show business, | 


| niteries like Club Hollywood 


| 


spurted during big convention peri- | 
ods but was only s0-so otherwise. | 


O&J are nursing 
open the show for the road after 
Christmas. This is bound to en- 
tail changes both in cast and back- 
ers. It's understood the angels of 


hopes to re- 


the now defunct venture aren't in- | 


terested in continuing. 





Vermont Fair in Black 


Essex Junction, Vt., Nov. 23 
Despite a one-day s/utdown be- 
cause of a hurricane, 


of niteries, agents 
and performers to the union’s good 
favor. 

Change in status favors overall 
business, as major agencies like 
GAC, MCA; William Morris and 
Associated Booking will be able to 
deal openly with clubdate agents 
who were previously untouchable, 
and with formerly _ blacklisted 
and 
Mangum’s Chateau. Strip houses 
in Calumet City and Cicero have 
also been taken back into the fold. 

AGVA’s good graces now are 
pending success in renegotiations 
on matters of its minimum basie 
agreement. Ernie Fast, local AGVA 
topper, says he believes the clubs 
no longer will feel bitterness 
against ‘the union since the court 
upheld its welfare plan. “If they 
try to contest it now,” he said, 
“they won't have a leg to stand on. 
I also believe the court's decision 
has restored faith in the union 
among Performers.” 

Local branch of the union is po- 
licing all clubs in its midwestern 
purview to be sure that all acts 
are paid-up AGVA members. For 
this purpose, the bureau here has 
expanded, with Bernie Horne added 


| to the field and Eddie Pierce start- 


|ing a new 


| crease 


the Cham- | 


plain Valley Fair drew a total at-| 


tendance of 75,887 and wound up 
in the black, financially, 


accord- | 


| ing to the annual report issued Jast | 


week. 

Attractions, including vaudeville, 
thrill shows, auto races and band 
| concerts, were the largest item of 
expense, costing $21,770.80, 


j 
} 


ac- | 


cording to Harris Drury, general | 


manager and treasurer. Gross re- 


| ceipts were $76,766.56. 


department. 
to in- 
in the 


clubdate 
office here expects 
to a staff of eight 
coming month. 


Union 


——— 


Belle Baker’s ‘New’ Act 


Hollywood, Nov. 23. 

Belle Baker, who has been in 
virtual retirement for several 
years, is preparing a return to 
trouping. She’s readying a new 
act here. 

One of her last dates was on the 
1950 anniversary show of the Pal- 


| ace Theatre, N. Y. 
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Night Club Reviews 


Waldorf-Astoria. N. Y. 
Patachou, Nat Brandwianne and 

Micha Borr Orchs; $2-$2.50 cou- 

vert. . ° 


Patachou is back at the Waldorf 
and there’s no doubt about it— 


pire Room. The French chan- 
teuse. in her “uniform” of white 
blouse and tight-fitting skirt, is at 
home in many moods ande infec- 
tious in her charm. She’s the only 


attraction on the show, and that’s | 


ran ctose to 
mitting was 
the ring- 
have 


Ovnener 
if the 
how 
could 


just as well. 
an hour, and 
any indication of 
siders felt. she 
longer. 
Patachou_ sugarcoats’ those 
French specialties with a steady 
flow ‘of pleasant English 
that serves as a convenient 
to the various numbers and 
establishes a quick rapport 
tween her and the audience. Work- 


patter | 
intro | 
also | 

be- | 


li, does a bangup job. In 


“Rue 


L’Epique,” one of her standards, | 


Nat Brandwynne’s orch provides 


she recreates a word picture of | 
Paris and the Montmartre to en-| 
dear her to the French Tourist | 
Bureau anyway. 


' 


. ‘— | her with expeft backgrounding in| 
that Gallic look becomes the Em-| every mood. Mischa Borr’s ensem- 
‘hte is a favorite with the Empire 


‘Room patrons, as always. 


Hift. 


Palmer House. Chi 
Chicago, Nov. 18. 
Hildegarde & Jack Whiting, with 
Howard Fenton, Gene Bone, Rob- 


lert Norris; Empire Eight, Charlie | 


| 


ing close to the mike, and using | 
voice, face, arms and even her 
derriere., songstress socks across 


| songs 


her songalog with skill, sentiment | 


and temperament and in a pro- 
vocative style that rates her 
among the best in her class. 
Concession to her 
audience comes with a rendition of 
“Stranger in Paradise” (from “Kis- 
mei”) and a takeoff on the tune as 
it might be done by a French 
singer who mouths the lyrics with- 


American | 


out knowing what they mean. This | 


bit doesn’t come off and is strange- 
lv out of tune with the rest of her 
French repertoire. ° 
Comedienne starts out with a 
delightful rendition of ““Gamin de 
Paris” and the going’s easy from 


}among 


| glissade, 


the start. “Je Suis Heureux”’ shows | 


off her very pleasant voice and in 
“L'Argent” she sparkles with the 


| he’s airing a buoyant show 


kind of high good humor that’s} 
catchy. “Ah” is in the same vein 


and so is “Brave Margot.” One of 


run | Fisk Oreh 


asd 


the highlights is her rendition of | 


“Le Piano du Pauvre.” which she 


sings with spirit and in which her | 
accordion-accompanist, Joss Basel- | : ‘ne 
|}and canes, and peppering the joint 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 

@ 3 Bks. PARODIES, per book $10 
@ MINSTREL BUDGET $25 
e@ 4 BLACKOUT BKS., ea. bk. $25 
@ BLUE BOOK (Gags for Stags) $50 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 








(10); $2 cover. 


If the salability of Hildegarde’s | 
new format as a two-act is still in| 


question, the salute it received by 
a packed Empire Room on opening 
night (18) speaks for it emphatica!- 
ly. What the dinner crowd feasted 
on while Hildy was a singleton— 


| hen, 


her garrulous charm, elegant fiour- | 


slippery wit and 
endure intact 
are set in striking 
foiling restraint of 
ner, Jack Whiting. It’s a comple- 
mentary arrangement, all told, 
with a broader-than-ever latitude, 
and it clicks in a big way. 
Onstage alone for the show’s 
forepart, Hildegarde rules with a 
big pervasive voice on _ personal 
ditties like “Say Yes to Life’ and 
“Take It All in Your 
some nostalggie oldies. 
She’s as likely: to toss off a piano 
one-line quip, handker- 
superlative as a_ song. 


ish, 





in fact 
the 


and 
relief by 
her new 


chief or 


Whiting relieves her for a_ brief | 
y day (18). 


but wholly engaging song and 
dance session. He’s a smooth show- 
man in tophat and tails, whether 
tune 
or punctuating it with lightfooted 
terp. His animated “Every Street's 
a Boulevard” is capital. 

Together they strike the solidest 
impact, blending on clever special- 
ties like “It Should Happen to Us,” 
capering in softshoe with strawhats 


Stride,” | 


monogram | 


part- | 


ithe tv : e 
three acts proper (or “improper, | 


i with the lion’s share of the work- | 





Mr. Dreodies Himself 


Roger Price 


elaborates on his own technique 


How to Get Into 
Trouble 


* * = 
an amusing byline piece in the 


49th Anniversary Number 


. of 


VARIETY 











Copacabana, N. Y. 
Betty & Jane Kean, Myron Co- 
Lancers (4), Pete Conlow, 
Jean Stevens, Bob Sweeney, Copa 
Girls (8), Michael Durso & Frank 
Marti Orchs; staged by Douglas 


Coudy: lyrics and music, Norman | 


Gimbel (plus Rizo & Morgan); 
costumes, Billy Livingston (Brooks 
execution); $5 minimum. 

offbeat factors mark 
the new layout in Jules Podell’s 
basement spectacular. It’s a “baby 
spec” that out-NBC’s NBC in the 
clocking, running 120 minutes Vs. 
webbery’s 90. Of the 





Couple of 


if this were descriptive of the low- 
liest of the burley circuits), 
ron Cohen go “lay on, Macduff” 
out—at least this was the tick-tock 
at dinher show preem last Thurs- 


And then there’s the fact that 
the two-out-of-three are from the 
laughmaking shelf. This disre- 
gards another fact, that the Keans 
and the ex-cocoon drummer are 


| about as different in style and text 


as a cireus clown is from Frank 
Fay. For the Copa, what’s meat 


ito one part of the clientele may be 


'effort with some well-bred joshing. | 


| the act. They’re supported through- | 


Whiting’s reserve has a way of/| 
keeping Hildy’s flurries from 


precocity, and their ‘‘Wunderbar” 
waltz and reprise to wind up the 
stint is properly the high point in 


/out, and especially in the closing | 
bit, by the fiddling of Hildegarde’s | 


| musical 


| tion. 


director, Robert 
and the voice and piano work of 
Howard Fenton and Gene Bone. 
Merriel Abbott’s Empire Eight, 
contributing a teeoff production, 


Norris, | 


have developed into a sock dance | 
ensemble with a touch of perfec- 


The two guys and six gals 
work this time in a smart Parisian 
mood that is slick and eyefilling 
Les. 


Cohen, 


poisson to the other. It’s only for 
general show biz terminology that 
comedy comes under one heading. 

The Kean Sis are cutups; semi- 
colon. Largely low comedy; 
riod. Betty’s out-of-the-blue is 
more or less squared by straight 
gal Jane. Questionable whether 


some of the biological and anatomi- | 


cal throwaways are perquisites 
even for the ‘been around” Copa 
customers, which latter may be 
more legend and _ hearsay 
mecoy. Maybe 
called measurement of the audi- 
ence, but how much of an ac- 
curate pulse is this to the average 
performer? They could be playing 
it by ear—tin ear? 

Leave a spade be called a ditto: 
too, has his lapses from 


grace, sometimes  self-admittedly 












































CIRO RIMAC. 


AND HIS ORIGINAL LATIN RHYTHMS AND REVUE 





PLAYED THIS SEASON: SOUTH AMERICA TOUR INCLUDING TEATRO SOLIS, 
MONTEVIDEO — THANKS McCONKEY’S MR. M. OVANDO 


4 Wks., Return Engagement at Famous CHATEAU MADRID, N. Y. 
Thanks, ANGEL LOPEZ 


4 Weeks, TWIN COACHES, Pittsburgh, Pa. 
Thanks, TONY CALDERONE & JOE HILLER 


PALACE, N. Y., Thanks, Dan Friendly & Milt Berger 
NOW 4th Return at CASA LOMA, Montreal | spectacie ic 


: s@ compose 
THANKS MESSRS. FURGUES, COVATO, BINCENT AND ROY COOPER 


Week Nov. 29th, CHEZ PAREE, Montreal 


NEXT: Evropean Tour Direction of Harry Foster Agency—Opening at Moulin 
Rouge, Paris, Dec. 26th, by Arrangement of Albert Tavel and Marovani 


Permanent Address: 
CIRO RIMAC, 33 W. 63rd St., New York 23, N. Y. 


| Variety, N. Y., Nov. 3, '54 
CIRO RIMAC & CO, (4) 
Dance-Songs 
15 Mins. 

Palace, N.Y. 

“Ciro Rimac has been an exponent 
of Latino rhythms for quite a few 
years. This particular company hasn't 
been documented in Variety’s New Act 
file, Comprised of Rimac, another 
male and two femmes, group’s south- 
of-the-border material is colorful and 

CIRO — RUBITA — REINITA — CHARLEY BOY exciting. Stint has all the polish of 
class nitery act 


femme chassis 


pleaser A tango danced by Rimac 
and one of the distaffers makes other 
sexy Latin terps look like a gavotte 
Rimac and other male turn loose with 
some fancy footwork in an attempt to 
outdo each other in a jitterbug bout. 
Other dances, including a mambo reg- 
ister solidly Songs delivered by one 


of the femmes in English are okay and 
have a definite Latino quality. 


‘ 


plus side. 


Montreal Matin, Nov. 18, '54 


Terp execution is firstrate, with 


movement a sure eye- 


Costuming and routining are on the 
gee Jess. 








Phone: EN. 2-7460 


“Au Casa Loma, 
Danseurs Extraordinaires 
Sud-Americains” 


qui a 
vues 


portent un succes monstre C'est Ciro 
introduit, en Amerique, les re- 
latines-americaines Apres son 
engagement au Casa Loma, I] nous 


quitte pour 


femmes et deux hommes Iis sont 
pleins de' dynamisme. Leurs rumbas, 
sambas, leur jitterbug bresilien, leurs 
boleros soulevent litteralement l'as- 


sistance, 
toute leur ame de latin et c’est un en- 
chantement 


danse le 
Il 
chanteuse Rubita et la 
ta 
Spectif et elles s‘attirent 


‘Ciro Rimas et sa revue Mambo rem- 


Des 


Paris ou il presentera un 
26 decembre. Cette troupe 
de quatre personnes: deux 


Ils dansent et chantent avee 


n'est plus jeune mais il 
tango comme s’il en avait 18. 
egalement aller applaudir la 
danseuse Reini- 
Elles excellent dans leur art re- 
des ovations.” 


‘Rimac 


faut 


co- | T 
'stars Betty & Jane Kean and My- 


pe- | 


than | 
it’s based on so-, 


so, but otherwise at the top ‘of his 


joketelling game, and with slick 
and polish matched by those di- 
alectic “with gestures.” He finales 


the: current fling, leaving an over- 
all good taste among the vichy 
and viand populace. Quite cute, 
too, at “auditioning jokes on the 
square” and then deciding 
| whether or not they'll stay in his 
| library. ~ 

| Keans are on fast with thisa & 
|thata quickies with a topical run- 
| down as the peg, then into assorted 





song-and-talk capers (not fhe best 
| of which is working out “Podell-o” 
(to rhyme with “borfello”) that 
provide a framework for Jane’s 
impressions. Latter’s Eartha Kitt 
and Lena Horne (plus Helen Trau- 
bel) are about as good in replicas 
as there are around—close your 
eyes and po diff. Okay dyeling on 
“Pajama Game” tunes with the 
altered lyrics, plus other sizzling 
and tabasco action as Betty pratis 
the floor for running shenanigans 
and hauls off on “in the family” 
ringsiders. 

In truth, the duo’s Palace The- 
atre nostalgia with J. Durante as 
topper is a showstopper that re- 
turns them for “Can-Can” lam- 
poons, etc., for high registry on 
the meters. This includes tall re- 
action on the tv “Medic” show, 





| (18), 


Hotel Plaza, N. Y. 
Kay Thompson, with Paul Meth- 
uen; Ted Straeter Orch, Mark 
Monte Continentals; couvert, $2- 
$2.50. 


When the word spread in mid- 
town Manhattan that Kay Thomp- 
son would open at the Persian 
Room wearing a skirt, this was 
about as astonishing an idea as if 
Burl Ives had shaved off his goatee, 
It was as if the woman who had in- 
vented, dramatized and_institu- 
tionalized ‘fancy pants’’ was doing 
her turn in drag. However, the 
skirt is only an overskirt. Miss 
Thompson is still herself—har- 
nessed energy, disciplined charm, 
vast authority and bifurcated at- 
tire. 

There must be some critical re- 
servations about the state of her 
new material. She badly needs at 
least two indisputably sock num- 
bers. She also needs more in-be- 
tween talk with punch. She ean 
forget that thing about Basin St. 
It’s just a stage wait and Miss 
Thompson is nobody to associate 
herself with a stage wait. At a 
guess, she was plenty tense open- 
ing performance last Thursday 
A lot was riding on her dar- 
ing introduction of a new stooge, 
Paul Methuen, identified as a Lon- 





from the Eli Basse material book. don business man turned enter- 


Summation, a hot act in the proper /tainer, and only recently. 


locale; editing indicated for other | about him under New Acts. 


| cafe areas. 

| Eye-appealing Podellies (8) 
open the show in the first of an 
{alternating production threesome. 
hey pave the way for the Lan- 
cers (Coral wax), a neat and nifty 
foursome with good admixture of 
medley, impressions, straights and 
specials. Their wk. “Sweet 
| Mama”’ might come later to seal 
| the deal, perhaps changing places 
| with Burrows’ “Lullaby,” which, 
| for all its “big effort” trimmings, 
;seems a bit too moody 
| Copa crowd (and no such sock as 
| ‘Ghost Riders,” not done but from 
|selfsame songsmith Stan Jones) 
|'and comes too late in their reper- 
|toire. Still, they close well ahead 
'via “Mr. Sandman,” and up ahead 
|do right and bright by “Muskrat 
| Ramble.” 


for the, 





Couple of invidual good voices | 


snap into place at the right spots, | 


but a negative word might be put | 


in as to anties of the group on one | 


with one or two of these better 
noted as record artists whose man- 
nerisms are unfamilar to treaders 
along the nitery belt. 

Bob Sweeney and Jean Stevens 
carry out the production vocals 
nicely, as does Pete Conlow on the 


number offered as impressions of | 


} 


some name groups and singles, but | 


free-wheeling, semi-contort, tread- | 


softly hoofery, with 
sameness by the 

|change of clothing. 
| flasher, Miss Stevens 
pleasantly on “Cha-Cha-Cha,” 
|extremely serviceable production 
piece that may well have sufficient 
merit to be breaking out as an in- 
dividual number. Trau. 


too much 
latter despite 
In the third 


Gatineau. Ottawa 
Ottawa, Nov. 19. 
Boys (4), Bert 
Palmer, Harry 
$1 admission. 
Fresh in from six months tour- 
ing Europe, their smooth, expert 
chanting mellower than ever, the 
Deep River Boys-top the Carnival 
Room bill at the Gatineau Club 
neatly this week. Foursome easily 
demonstrate their standout ability 
in barbershop ballading. 
and showmanship techniques are 
socko, and though they opened (18) 


_ Deep River 
Stone, Beverly 
Pozy Orch (8): 





works out} 
an | 


Staging | 


to a cold mob, tablesitters warmed | 


fast and poured the 
heavy. 

Beverly Palmer, pert blond look- 
er, works an okay session of tap 
terps to good returns. 
comic emcee Bert Stone handles 
his chores capably. Gorm. 


mitting on 


Held over, | 


More 
Miss Thompson works mostly 
alone, 2nd uses her “souvenir” 


from her English travels, as she 
calls him, for little comic vignets. 
It was all quite diverting and prom- 
ising, very promising. But where 
were the punchlines? Granted that 
the first dinner crowd was a strange- 
ly assorted bunch of stiffs. There 
was a Happy Birthday crowd from 
Scranton; a party of Orientals who 
never smiled, much less laughed, 
except when having their photo- 
graph taken; a cluster of baffled 
South American millionaires, and 
a table from the United Nations. 
So the door side of the room was 
replete with dead people. Mix that 
unsatisfactory crowd with that not- 


(Continued on page 689) 


PADDY 
WING 


This Week: Club Dates 
CHICAGO 


Nov. 29- Dec. 5 


CLUB COPA 


YOUNGSTOWN 
Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 





































KIRBY STONE © 
FOUR 


MARTHA RAYE SHOW 





NBC-TV 
Dir: WILLIAM MORRIS 
Agency 
Mgt: WYNN LASSNER, 


Assoc., Inc. 














VENTRILOQUIST 
WANTED 


Box V-178, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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CAB CALLOWAY 


LA MARTINIQUE, New York 


Mgt. BILL MITTLER, 1619 Broadway, New York 


Currently 
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JOE TERMINI 


Pantomimist Instrumentalist 
Currently Playing Club Dates in San Francisco Area 
Dec. 23rd to Jan. 2nd, Stockmen's Hotel, Elko, Nev. 
Permanent Address: BOX 55, COVENTRY, Conn. 
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Gordon's Vanguard Too Small to Hold 
Expensive Alumni at 20th Anni Fete 


Max Gordon, operator of the | Among those who aired at his spot 
Village Vanguard, N. Y., will mark | are The Lion, Houdini and the 
his 20th anni of that operation | Duke of Iron. 
with a gala at his cellar bistro on The Vanguard can also take 
Dec. 5. It’s an affair to which he’H | credit for helping writers. For a 
invite all those who came from | while Gordon had little revues 
his postage-stamp-sized bistro into | written by Arthur Laurents (“Time 
the tall coin, and it seems likely | of the Cuckoo’’) and Alfred Hayes 
that the nitery will be unable to/ (“The Girl of the Via Flaminia”). 
accommodate atl his alumni. |Miss Comden and Green, who 

Gordon took over at his present | Chipped in material for the Re- 
site after a brief operation at a | Vuers, are probably one of the best 
place down the street. When he | known writing teams in legit musi- 
came in, it was a room that housed | als in Hollywood. _ 
the avante-garde of the Greenwich | However, Gordon is best known 
Village literati. Such Village | aS having played a decisive part in 
giants (in those days) as Maxwell | developing Wally Cox, whom he 
Bodenheim, Abraham Lincoln Gil- | discovered at a time when audi- 
lespie and Joe Gould philosophized | ences didn’t know whether to laugh 
and recited lines understood only | With him or at him; Pearl Bailey, 
by a select few. Soon the benches | Josephine Premice, Roger Price 
gave way to tables with the advent | and Irwin Corey. He was also im- 
of the Revuers (Judy Holliday, | portant in bringing Eartha Kitt to 
Betty Comden, Adolph Green and|the fore. Miss Kitt didn’t make 
Alvin Hammer, plus a fifth who | 800d at an appearance at La Vie 
dropped out of sight many years |e? Rose, initially. Gordon gave 
ago), and thus the present format | her a long run, helped channel her 
of the Vanguard came into being. | talents and she made good almost 

From then until the present | immediately at the highpriced 
time, Gordon’s virtually unerring | Spots. -Phil Leeds is another prod- 
eye for talent has started a lot of | uct of this bierstube and Robert 
names that are now in the upper | Clary has worked out a long list 
strata of show biz moneymakers. of routines in his six month run at 
In addition, there are those who | this spot. 
tried for the bigtime prematurely, | There was also a jazz era at the 
and came into the Vanguard to| Vanguard. Concerts were given 
nurture their wounds and get inj|here. Participating in runs of 
shape for another try at the tall varied lengths were the King Cole 
money. Trio, Eddie Heywood Trio, Max 

However, under Gordon’s guid- | Kaminsky,. Zutty Singleton and 
ance, the Vanguard is, in addition, | others. 
responsible for several forms of Of course, Gordon’s partnership 
entertainment that become com- |in the uptown Blue Angel with Her- 
mon to niteries. He was the first | bert Jacoby aided in development 
to try American folk singers in a|0f the talent. Many performers 
night club, Here came Leadbelly, | worked both spots until neither of 
Burl Ives, Josh White, Richard | the Gordon operations could afford 
Dyer-Bennett and Harry Belafonte. | them. 


For a time it looked like readings 
would become a vogue, simply be- Dallas Club Reopens 
Dallas, Nov. 23. 


cause of their showcasing at the 
Vanguard. John Carradine, Albert 
Dekker and Canada Lee proved| The Sky Club has been reopened 
that cafe audiences will listen to| here under management of Pat 
the spoken word as written by the | Myers. Joe Johnson’s orch is fea- 
masters. In addition, the Vanguard | tured for dancing. 

Spot was formerly operated by 
Joe Bonds. 








brought a new form to. cafegoers 
when it imported Calypso singers. 











= 


Return to Bigtime 


Continued from page 65 











pected that the Shamrock will re- 
sume its former affluence in that 
field. At the beginning only the 
top layer of names was used. But 
after a while, the inn continued 


to charge $8.50 for a steak dinner | 


with non-name talent on display, 





Hilton Into Canada 
Montreal, Nov. 23. 


Conrad Hilton, president of the | signed 








Vaude, Cafe Dates 
| New York 








Arnaut Bros. booked for the 
| Lido, Paris, Dec. 14... Los Gatos 
for the Moulin Rouge, 


Hilton Hotel chain, is moving into| Hollywood, starting Dec. 28... 


Canada for the first time. Hilton 


signed an agreement last week 
with Gordon Tead, head of the 
Canadian National Railways, to 


operate their new 1,200-room hotel 
now being built in Montreal. 


Inn will be ready in 1957 and | 


will be staffed by Canadians, with 
key Hilton execs in top. spots. 
Hotel is expected to mesh with the 
Hilton entertainment setup of 
which Merriel Abbott is head 
booker. 


LIBERACE POSTSCRIPT: 
ADS AFTER HUB DAT 


Boston, Nov. 23. 

Liberace reversed the process 
after playing his one-nighter at the 
Boston Garden here Nov. 12. Pian- 
ist took ads in the Boston dailies 
after his show thanking everyone 
who came to the concert. He fur- 
ther showed his appreciation of 
the Hub’s patronage by staying in 
the building until 3 a.m. signing 
autographs. 


Liberace scored $40,000 on this 
stand. All but the inexpensive 
seats were sold out. 


Goss Heads N.Y. AGVA 


Irving Goss, former labor con- 
sultant to a number of locals in the 
Teamsters Union, has joined the 
American Guild of Variety Artists. 
He’s currently in charge of the 
N.Y. local and may eventually be 
eastern regional director, a post 
left vacant by Dick Jones. 


Goss is currently working on 
problems in the New York area. 








+Office ... 


| Denise Darcel inked for the Monte | 
Cristo, Palm Beach, Feb. 22. . | 
Sheraton |' 


Dick Kallman to the 
Carlton, Washington, tonight 
(Wed.) . . . Singer Elaine Gordon 


has signed with the Buddy Allen 
Sherry Britton goes into 
El Rancho, Las Vegas, Dec. 1. 


Chicago 


held forth at Chi’s Cameo Room, 
embarks as an act at Preview in 
East St. Louis, 1l., Dec. 2, 
fortnight, and later at 
Kansas City, Jan. 7, for two frames 





|... Mellow Larks pegged for four 


| 
| 
| 


weeks at Black Orchid beginning 
Dec. 23... Peggy Taylor playing 
Statler Hotel, Cleveland, Nov. 27, 
for couple weeks... Taylor Maids 
inked for two rounds in Eddy’s, 
K. C., beginning Dec. 10... Terry 
Haven foll6ws current Black Or- 
chid stint with two weeks at Tom 
Pump, Detroit, starting Dec. 7, and 
same run at Colony Club, Omaha, 
Dec. 21. 


7 





Omaha 

Marling Debutafftes,  eight-gal 
chorus line, added to show at Sam 
Salzman’s Angelo’s, with Dick 
Lynn, comic, and Al Molina, gui- 
tar, held over , . . Pianist-satirist 
Mare Sebastian opened at the Col- 
ony Club for a two-week stint Fri- 
day (19) ... Betty Jane Bilunas 
in at Omaha Athletic Club. 


VIENNA CHOIR RETURN 
The Vienna Choir Boys will be 
presented by §. Hurok in three 
holiday concerts in N. Y. Dee. 27- 
29-30. 
Choir’s first New York perform- 
ances in four seasons will launch 








a 17-week tour of 75 U. S. and 
Canadian cities. 


Pearl Eddy, who for four vears | 


N.Y. Board Nixes Pay Insurance 
By Cafe Ops in Buffalo Decision 


Buffalo, Nov. 23. 

Night clubs are not required <0 
| pay unemployment insurance con- 
| tributions for entertainers working 
under contracts, according to a 
ruling made this week by the N.Y. 
State Unemployment Insurance 
Appeal Board. The decision over- 
ruled a decision of an unemploy- 
ment insurance referee made last 
February. 

The ruling is another step in the 
| fight carried on for a long period 
by night club owners against pay- 
ment of insurance contributions 
for contract performers. The in- 
stant case involved the Chez Ami, 
| Federal Gardens, Casa Nova, Barn 
| Havana Casino and Silver Rail, all 
of Buffalo and environs. 





| Attorney Maurice Lutwack stated 


| that refunds of over $100,000 in 
for a} 
Eddv’s, | 


contributions since 1946 was in- 
volved in Western New York alone. 


HEAVY SHOW BIZ NUT 
FOR DALLAS BANK BOW 


Dallas, Nov. 23. 

New Republic National Bank 
will go heavy with show biz talent 
Nov. 30-Dec. 1 during dedication 
ceremonies for the 40-story alumi- 
num and steel structure, tallest in 
the southwest. 

Set for ‘Tuesday’s (30) Fair 
Park banquet for 4,500 guests is 
the Dallas Symphony Orch., with 
pianist Claudio Arrau as guect so- 
loist. Dec. 1 dedication show in 
the new banking quarters. will 
have Bob Hope, Gordon MacRae, 
Mimi Benzell, Los Barrancos and 
Ted Weems orch on tap. 








Ellington’s O’Seas Tour 
London, Nov. 23. 
Duke Ellington and his orches- 
tra are to start a European tour in 
March. They will play 31 concerts 
in 35 days in Scandinavia, Holland, 
France and Germany. 
Other dates are likely in Ireland 





and USAF bases in England. 
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“He has Pathos in his Style 
that is only found in the 
Greats...” 


LES DEVORE 


Hollywood Reporter Vegas.” 


“We flipped over Jackie 
Kannon ... one of the Great- 
est Comics to appear on the 
Strip in a month of Sundays 
- . . or Mondays, Tuesdays, 
Wednesdays... .” 
RALPH PEARL 
Las Vegas Sun 


“Tt laughed.” 





Currently 


“There’s no such thing as a 
cold audience when this Kan- 
non explodes . . . drew such 
yocks as are seldom heard in 


VARIETY 


BELDON KATLEMAN 


STARRING IN 


‘School For Brides’ 


Press: MILTON RUBIN ASSOCIATES @® JERRY NOLAN 






TS A TRADE SECRET! 


and wonderful to know that all these reviewers in the 
. ‘trade’ appreciate a little guy working for big laffs. 




















Thanks So Much for the Praise, Fellas 


JACKIE 
KANNON 
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Hotel Plaza, N. : { 
quite-right material and a great} 
artist was perhaps never greater | 
in that she managed to score so| 
well. Later she'll work up to wow- | 
ing ’em. 

Paul Methuen is tall, as rail-like | 
as Miss Thompson, He works in 
the classic black bowler, stiff col-| 
lar and rolled umbrella of a guards | 
officer off duty. The spoof is fun- 
damentaliy neat, especially for 
those who know the type. Methuen 
handles himself very capably in- 
deed, especially if his newness to 
show biz is to be taken as the 
mccoy. Admitting that the old 
school tie produces businessmen of 
astonishing poise, one is entitled 
to suspect in Methuen a refugee 
from a Bloomsbury little theatre, 
at the least. 

Ted Straeter’s orch boys are al- 
ways pressed into special lyric sup- 
port for some of Miss Thompson's 
numbers and exhibit considerable | 
versatility. Another novelty of the 
orchestra is substituting a vocal, 
“That's all for a while,” instead of 
the conventional instrumental finis 
to a dance set. Mark Monte’s 
Continentals, as per usual, provide 
the alternate dansapation. Land. 





Last Frontier, Las Vegas 
Las Vegas, Nov. 19. 
Will Mastin Trio, starring Sammy 


Davis Jr. (since replaced by guest- 
ers; see news. story); Connie 
Moore, Mathurins (2), Last Fron- 


tier Girls (12), Garwood Van Orch 
(11); no cover or minimum. 


Sammy Davis Jr. returned to! 
regale roisterers and held them 
spellbound during 40 minutes of im- 
pressions, dancing, drumming and 
just being himself last week, until 
his unfortunate auto = accident. 
Connie Moore was on deck_singing 
her faves in the layout and the 
whole thing summed up as good 
entertainment. 

Fronting the Will Mastin Trio 




















LEW 


"BLACK 


| and PAT 


DUNDEE 


(Beauty and 
| the Least) 


| A new note in 
Glamor Comedy 
Staged by 
Mervyn Nelson 


Opening Dee. 2 
(te Jan. 1) 


PALUMBO'S 
Philadelphia 






































fairfax 
MASON 


Currently Singing 


at 


THE 
SHOW SPOT 


137 &. 52nd St. 
New Yerk 























COMEDY ACTS 


5 different acts. Can be used anywhere. All 
tor $5. An intreduction to the most helpful 
writing service in the field of entertainment 








A. GUY VISK 
Writing Enterprises 
196 Hill Street Troy, N. Y 


Creators of Special Comedy Materiai’’ 











Continued from page 66 


|his peak. His impressions 


'and_ Bess’”’ 


| bistro grind. 


| pearance, 





as always, Sammy, with his dad. 
and uncle, was off and running | 
with “Gee It’s Good To Be Home.” | 
The versatile young entertainer 
performed solid taps, touching on 
Bill Robimson and a dash of the 
Flamenco; carboned Sinatra and 


| Daniels in a comic version of “Old 


Black Magie’”’; ditto five or six top| 
song stylists in “Because Of You,” | 
for solid returns, and otherwise 
disported with a reservoir of talent 
that indicated he has yet to reach | 
were | 


generally, if anything, as good as 
the originals. 

Taking to the drums, he proved 
he ranks among the gréat ones. | 
Davis Sr. and uncle Will Mastin 
executed nice tap and_ softshoe 
terps in nostalgie fashion and 
otherwise framed Sammy's act in 
a manner long familiar and pleas- 
ant. 

Beautifully gowned, Miss Moore 
had the poise, class and cheesecake 
to balance the fare adequately. 
Chanteuse was effective in ‘Small’ 
Hotel,” “Will You Still Be Mine,” 
“Find Out For Yourself,’ and the 
sexv lvrics to “Forty Cups Of 
Coffee.” The looker, as always, is 
a snug supporting act in Vegas. 

The Mathurins in-sailor uniforms | 
are comedy-acrobats, performing 
midair flips, somersaults, and 
tumbles, tripping and trampling 
each other and otherwise meting 
themselves some mighty rough | 
treatment for big audience-returns. 
They made a fast, exciting turn. 
The Last Frontier Girls, under @ 


;new choreographer (Jean Devlyn), 


didn’t get the full essence out of 
their two production numbers. 
Garwood Van and his orch were 
good in support and Mortie Stevens 
led the crew in standout fashion | 
for the Will Mastin Trio. Bob. 


“ a | 
La Martinique. N. Y. | 
Cab Calloway, Billy Vine, Johnny 


& Anthony Roberts Orchs; $5 mini- 
mum. ] 


Having exited the cast of “Porgy 


years with the revival. Cab Callo-j} 
way is back on the three-a-night 
He’s currently head- 
ing the bill at La Martinique, | 
N. Y. In a 25-minute song session, | 


' Calloway leaves no doubt that he’s | 


a top performer. His suave ap- 
polished delivery and 
graceful gait add up to sock en- 
tertainment. 

Lineup at the nitery also in- 


|cludes Billy Vine and the Johnny 


Conrad Dancers. Latter group, } 
comprised of four girls and Con- 
rad, opens show. Terp technique 
is of the modernistie school, with 
femmes, all lookers, going through 
their paces in deadpan fashion. 
It’s an eye-catching turn, well- 
tailored for cafe customers. Con- 
rad also works solo later in the 
show, with footwork display regis- 
tering effectively. 

Vine handles the comedy end of 
the program. Material, however, 
isn't too strong. Best bit is his 
takeoff on a drunken “best man” 
at a wedding. Other contributions 
include his impression of a per- 
former, with the combined char- 
acteristics of Jimmy Durante, Zero 
Mostel and himself. 

It's Calloway, though, who gives 
show the necessary firepower to 


| warrant a $5 minimum. His songa- | 
|} log runs 


the gamut from such 
standard ballads as “I’ve Got My 
Love to Keep Me Warm” and “My 
Funny Valentine” to such jump 
items as “Shake, Rattle and Roll” 
and his ‘“‘Minnie the Moocher” 
trademark. Anthony Roberts orch! 
backs the show capably, with Cal- | 
loway’s own trumpeter joining the 
aggregation for his stint. - Jess. 


Beverly Hills, Newport 
Newport, Ky., Nov. 19: 
Joanne Gilbert, Jack Durant, 
Four Wongs, Earl Lindsay Danc- 
ers (10), Dick Hyde, Gardner 


| Benedict Orch (10); $3 minimum, 


$4 Saturdays. 


A firstimer here on what was 
announced as only her ninth cafe 


| circuit booking, 22-year-old Joanne 


Gilbert scores solidly as a singing 

starlet. She’s a stylist in dress and 

delivery and warrants repeats. 
Deep-voiced, slender brunet ap- 


| pears in white toreador pants and 


turtleneck sweater. Each tune in 
her cycle is distinctive for special 





| 


arranging. Numbers like “Putting | 


/on the Ritz,” “Singing in the Rain” 
/and “Surrey With the Fringe” are 


buildups for classic treatment of 


“Hello Bluebird” and ‘“Let’s Get Celebrity Room, Philly | while they’re on. 


Busy Too,” the latter by her song- 
writer father, Ray Gilbert, who 


was on hand for the start of this' 


engagement. 
Hour-long show gets a terrific 
eight-minute kickoff from the Four 


| Wongs, acrobats and contortionists. 


Jack Durant, a repeater, holds to 
most of his former gags about the 
little woman, and arouses more 
laughter with full-length falls of 
his hefty framework. 

Ear! Lindsay Dancers and singer 


|/has just returned to this nitery 


nostalgic whiff with a songalog 
medley of yesteryear. His rendi- 
tion of the “Whiffenpoof Song,” 
with which he regaled the Queen 
earlier, is one of his best entries 
and a Charles Trenet number a 
stout by Pras There are chuckles 
galore from his interpretation of 
“The Girl With Two Heads.” 


New Terrace Grill, K. C. 
Kansas City, Nov. 19. 
Bob McFadden, Ernie Richman 
& Mannequins (4), Tommy Reed 
Orch (10), with Joanne Lewis; $1 
cover, 


This show reactivates the lower 
level deluxe show spot of the Hotel 





Favorites in the medley are “Vaga- 
bond Lover” and “Only Girl in the | 
World.” 

Star’s performance gets the pol-' 
ished background treatment from 
the Sidney Simone combo, which 


after an absence of two to three 
years. The orch handles the terp 
sessions in confident style, alter- 
nating with Harry Roy’s combo. 
Myro, 





Philadelphia, Nov. 18. | 

Dick Shawn, Mary Sullivan, Lee 
Henderson Girls (6) Al Small’s | 
Orch (6); $2.50 minimum, 
Celebrity Room, in its second | 
year of operation under the Lerner | 


‘family, has worked up a highly} 


successful format. Brace of rou-| 
tines by the Lee Henderson line} 
gives it floor show values and the} 


| girls are a major asset in the in- | 


Dick Hyde step up their popular- | 


ity with the regulars in three rou- 
tines. Koll. 

A La Porte St. Jean. Que. 
Quebec, Nov. 20. 

Phil Spitalny & All Girl Orch- 
estra and Choir; $3 minimum. 


To celebrate the third annivers- 
ary of the swankiest of his night 
clubs, Gerard Thibault booked 
Phil Spitalny and his girls for a 


time spot. There is a supporting | 
act, usually a singer, and the head- | 
liner is a throwback to the days | 


iwhen the comic was king. The 
|Celebrity Room is not adverse to 


|}spotting a 


recording name, but 
generally when the Lerners shell 
out heavy coin it goes for a laugh- 
getter. 

Dick Shawn is their latest and 
biggest investment in funsters, and | 
he is paying dividends both to the 


| 


{ 


|}audience and the owners. Televi- | 


fortnight, following their show of | 


Nov. 15 at the local Capitol The- 
atre. The special formula of their 
“Hour of Charm,” 
here, clicked with the Quebecers. 


ers got them salvos. 
Rose Marie’s powerful coloratura 


with “Summertime” click. 
is exciting at the drums: Jane, 
Evelyn steals the show with her 
“magie violin” prodigious sonori- 
ties. 

Young and old alike locally are 
amazed by this most unusual dis- 


unfamiliar | 


sion has apparently given Shawn 
the proper introduction. He comes 
on toa quiet, even respectful house 
and he holds them throughout. | 
Shawn’ “Marsa Richard” routine! 
about the Southern family still 


| fighting the Civil War is. worked | 

Individual talent plus good dis- | 
cipline, virtuosity and versatility, | 
of the 23 instrumentalists and sing- | 


|high notes and Giyn, the contralto, | tired and his trick of working up| 
Viola |to a 


after more than two the trumpetist, indefatigable and Ways scores. 


| 


play of technical qualities, culture | 


and good showmanship. With the 
October show of the Lecuona Cu- 
ban Boys (also at La Porte St. 
Jean), this is the No. 1 entertain- 
ment for Quebec. Rene. 


Cafe de Paris. London 
London, Nov. 23. 

Rudy Vallee, Sidney Simone & 
Harry Roy Orchs; $6 minimum. 








In a quiet, gentle sort of way, 
Rudy Vallee reveals himself as 
something of a funny man. But 
the swank audience which turned 
out for his opening here, which 
followed his personal the same 
evening at the Royal Command 
film gala, hardly expected that 
more than half of a 45-minute stint 
would be taken up with patter. 
Kept down to reasonable propor- 
tions, this would have the effect of 
streamlining the act, giving it 


' greater speed and impetus instead 


of al'owing it to peter out rather 
tamely, 

Another time-absorbing piece of 
the routine is a session on the sax 
as a reminder that, way back in 
the ’20s, the star used to appear in 
one of thg Savoy Hotel orchs. 

When Vallee eventually gets 
down to vocalizing, 
cause for complaint. 
trary, he shows he can still charm 


his audience with ballad and com-| 
iedy entries and introduce a strong 


| 
| 
| 


| Angelis 


| voice and girl-graduate style of de- 


very effectively as running gag. He | 
does an amusing reverse on the | 
childhood routines of other come-| 


— ; JO Louise, at|dians and builds this into his off- 
| Conrad Dancers (5), Pupi Campo | ip. piano, is solid in Tchaikowsky; | Deat “Schizophrenia Blues.” Shawn | 


is funny to watch, his material isn’t | 


: tremendous crescendo and 
blowing it in a line or gesture al- 


The singer is Mary Sullivan, a 
young lady with a light operatic 


livery and garb. Al Small leads the 
orchestra and does the intros. 
Gagh. 


Latin Quarter, Boston 
Boston, Novy. 18. 

Rusty Draper, Ray Hastings, 
Maxetlos (3), Bob Conrad Danc- 
ers (8), Guy Guarino, Harry De- 
Orch (8), Zarde Bros. 
Trio; $3 minimum. 

Although Latin Quarter audi- 
ences can’t be aptly tabbed as 
hand-tailored for the _ particular} 
type of exuberant entertainment ' 
dished out by Rusty Draper, at the | 
opener he easily succeeded in cap- | 
turing the aud, garnering hefty re- 
action. A hep, uninhibited vocal-| 
ist and firstrate guitarist, Draper | 
whanis across such items as “Sit-| 
ting on Top of the World,” “Lazy | 
River,” featuring nifty  gitbox| 
strumming, “Begin the Beguine,’ | 
the arrangement reminiscent of | 
Eddie Heywood’s_ socko platter, | 
with a healthy helping of numbers | 
requested by the ringsiders. He’s} 
a slick showman and his stint adds | 
up to topnotch entertainment. } 

Surrounding bill is spotty, open- | 
ing with the Maxellos, a risley! 
troupe comprised of two guys and 
a gal. Trio whips through the 





| Standard tricks, inserting a bit of 


| casional snickers. 


,comic relief via conning a male 
there is no} 
On the con-| 


and femme customer onstage for 
free rides. Ray Hastings occupies 
the comic slot, with routines that 
fail to create much more than oc- 
Elie. 


Muehlebach after the room was 
closed for a year and a half. Now 
it’s reopened with a lively show, 
dancing and cuisine and offering in 
addition a very chichi decor de- 
signed by Henry End, onetime 
Hollywood set designer. 

The Ernie Richman turn, with 
the dancer featured with three 
models, provides a capsule of musi- 
cal comedy,  well-routined and 
paced for 20 minutes of opening. 
Everything seques, moves swiftly 
and there isn’t a dull moment 


Orch leader Tommy Reed, han- 
dling the m.c. assignment, has 
comic-mimic Bob McFadden in the 
closing spot, spacing the duo of 


' acts with a vocal by Joanne Lewis, 


the band’s chirper. McFadden 
~wastes little time getting to his 
mimicry, reeling off a long list. He 
has a neat trick of doing an imita- 
tion within an, imitation, much of 
it wrapped up in his own materias, 
to hold the house, against heavy 
opening-night distractions, for a 
good hand throughout his 25 min- 
utes. 

The show has light name value, 


but it turned out to be a suitable . 


re-launching of the Grill, and the 
room should continue to be a_ live 
spot downtown. un. 


Hotel Statler, N. Y. 

Sauter-Finegan Orch (20) with 
Andy Roberts, Anita Darien; cover 
after 10 p.m. $1.50 (Mon.-thru- 
Fri.), $2 (Sat.). 





A fave publishing biz bromide 
concerns the author who tagged a 
tome, “Lincoln’s Doctor’s Dog,” to 
wrap up al! the topics that were 
bestsellers in one book. That’s 
practically what the Sauter-Fine- 
gan orch has done. The oversized 
crew, co-helmed by arrangers Ed 
Sauter and Bill Finegan, hasn't 

(Continued on page .69) 


CORBETT 
MONICA 


“Mr, Dynamite’ 
Currently 


Return Engagement 
CLUB MAKREEZ 
Mass. 
Opening Dee. 6 
Return Engagement 
CLUB ELEGANTE 
New York 













Per. Mgr.: HARRIS GIGER 
Dir.: Gerber-Weiss, N. Y. CO 5-8680 


STRIPPER _ 











Contact: DICK HENRY 
WAKE: M7) oe, ee ey ea! 
ee i ES RE TT AAR TR A A 
FOR SALE 


ACCORDION, new Excelsior (medium) 
imported from Italy. There are a@ 
total of ten changes with two masters. 
REASONABLE. Write John Wunder, 
205 East 35th St., BROOKLYN, N.~Y., 
or phone INGERSOLL 2-3157. 
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Ralph and Mary 


(“IN A DUNCING MOOD”) 





November 26-Dec. § Jan. 
(RESTING I!) 

Dec. 6-19 (inc.) 
XMAS SHOWS 
FOR SENNES AGCY. 
(Ohio and Pennsylvania) 
Dec. 20-Jan. 9 . Feb. 
(HUH? PP LAS 





Direction: JIMMIE HUSSON AGCY., 119 West 57th St., New York 19, N. Y. 


CASINO ROYAL 
Washington 
Jan. 20-Feb. 2nd 
MAISSON-JAUSSAUD 
Bakersfield, Cal, 


10-16 (ine.) 


4-March 3 
VEGAS ii 








* 
NAOMI 
STEVENS 


‘CHANTS with a CHUCKLE’ 
Circle 6-2433—4, COlumbus 5-2947—8 


“SO 1 GOT ME AN AGENT"... 


CARNIVALE | . 


Returning Home Nov. 26 after s 


10 Weeks in Europe 


Entertaining the Armed Forces 
FUTURE COMMITMENTS 


and now I’m working and enjoying— 





(JEAN HARRIS, Associate) 
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Hotel Statler, N. Y. 


missed a trick or a gimmick to 


produce a band that tries to be| 


all things to all terpsters and lis- 


teners. It’s sweet, lush and swingy | 


and *it even has some rhythm & 
plues overtones thrown in for good 
measure. 

Fronting five reed, seven brass 
and six rhythm (with a harp, yet), 
Sauter-Finegan showease a_ book 
that 
ing techniques. At times their 
work is imaginative and inventive, 
put often the blending of offbeat 
sounds intrudes on the basic melo- 
dic line. 

in its initial 
S-F appeared at 


x0tham hotel date 
The Bandbox, 


N. Y. jazZ nitery last year), how- 
ever, the band shapes as an okay 
jure for the dining and dancing 
crowd. It’s an attractive outfit with 
the sidemen smartly garved in 
flashy red jackets and its beat, 


though unusua!, draws the terping 
crowd to the fioor. 

At the dinner show caught at 
Monday night’s opening (22), the 
orch held itself in to dish 
going sets for the diners. The book 
during this period consists of such 
pleasant melodies as “What is 
This Thing Called Love,” ‘Soli- 
tude,” ““‘Dream A Little Dream of 
Me” and “‘The Moon Is Blue.” The 
boys get more experimental as the 
evening goes on. 

Andy Roberts and Anita Darien 
serve the band well in the vocal 
chairs. Miss Darien has a strong 
set of pipes and looms as a step- 


Frank Sinatra, but the singer is 

equal to the challenge in perform- 

ng respects, although the _ biz 

wrapup isn’t so assured. The rest 

af the two-week layout around the 

mstar is the same as in the Sinatra 
opus. 


In the 40-minute 


SHE’S DYNAMITE! 


main, the 














Currently 
Schara Hotel 


Las Vegas 


Direction 
MERCURY ARTISTS 











OREO URE oes 


WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 






PENNS ROS cn 





evidences their slick arrang- | 


easy- | 


out thrush. Roberts has a _ neat 
crooning technique and does a fine | 
job, especially on the lighter 
ballads. Gros. 
Sands. Las Vegas 
(FOLLOWUP) 
Las Vegas, Nov. 17. 
A severe handicap is imposed 
upon Billy Eckstine in following 





repertoire is comprised of oldies 
'like “Sing Baby Sing,” “Jealousy” 
and a tuneful, rhythmic ‘Mardi 
Gras.” The Duke Ellington song 
saga is still around and nets a nice 
response. Added this trip is “The 
High and the Mighty,” effectively 
sung and staged. The finale is 
|“Listening for My Records,” a 
|eclever piece of new material in 
which Eckstine is given the oppor- 
tunity to mimic Vaughn Monroe, 
Perry Como and others in a novel 
song plot. His Louis Armstrong 
takeoff is terrific and the singer 
goes as far as playing the trumpet 
a la Armstrong to garner a big 
hand at the windup. Bobby Tucker 
| at the piano and Sid Bulkin on the 
drums guide the Antonio- Moreili 
orch for the star in solid fashion. 

Remaining in the show for the 


next pair of frames are the Borrah | 


Minevitch Harmonica Rascals, fea- 


turing Johnny Puleo, good for} 
plenty of yocks and mouth organ 


music; Nanci Crompton, intriguing 
‘little ballerina who spins like a 
'top; production singer Chuck Nel- 
{son, and the line of Copa Girls, 
who rate salvos with a beautiful 
fan number. Bob 














Talent Buy-In 





Continued from pace | 


} 
Davis Jr. (Will, Mastin Trio) and 
| Sugar Ray Robinson. Whether 


j;any of these have put up the coin 
| necessary for ownership hasn't 
been revealed as yet. 

The Flamingo recently was sold 
to a combination headed by Albert 
Parvin, who is in the hotel furnish- 
ings business; Ben Jaffe, of Miami 
Beach, one of the owners of the 
|new Fontainebleau Hotel; film 
| producer David W. Siegel; Edward 

Levinson, formerly a partner in 
the Sands, and Thomas E. Hull, of 
the Hull Hotel chain which oper- 


ates the Hollywood Roosevelt and | 
Hull | 


the El Rancho, Sacramento 
| chain will operate. Maxwell Rubin, 
Chicago attorney, represents the 
purchasers and is also a partner. 
Levinson organized the Flamin- 
go’s purchasing group and will be 
the casino and hotel general man- 
ager. He is currently building 
another hotel in downtown Las 
| Vegas, the 10-story Fremont Hotel. 
Upon its completion, he says, he 
| will step out of the physical Fla- 
mingo setup to operate the down- 
|} town enterprise, which will be in 
| approximately eight months, he 
| expects. Parvin furnished the 
rooms of the Flamingo and Sands 
hotels and is considered the key 
|man in the transaction. 
| The 300-room hotel gets a big 


starring his wife Rosalind Russell, 
at the inn. 

| Important personnel expected to 
remain on the job with the new 


regime are Ben Goffstein, assistant | 


|to the general manager and the 
hotel’s promotion man; Abe Schil- 
'ler, publicity director; Maxine 
Lewis, former talent buyer now 
talent coordinater: Sammy Lewis, 
buying talent and producing the 
| Flaming Room shows, and Dick 
| Chappell, hotel manager. 














































CURRENTLY 
HEADLINING 


OLIVETTE MILLER 


BELLEVUE CASINO 


MONTREAL, CANADA 
Dir.: MILES INGALLS and JOE FLAUM 


with the 


Comedy Songs 


ond 


Dance Stylings 


BERT GIBSON 
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danii and genii prior 
Just Concluded 8 Weeks at THE SANDS, Las Vegas 


Currently Appearing ot 


THE CHI-CHI CLUB, Palm Springs 


Management: SOL TEPPER, 


RKO Bidg.. New Yerk City 








ba 


| film kickoff under the new owner- | 


iship Dec. 6, when Paramount 
| producer Freddie Brisson starts 10 
days of shooting ‘Girl Rush,” | 


} tomorrow (Wed.) for five days. 


| Morris Chalfen & Emery F. Gil- 
| bert production of ice revue in two 
facts (20 scenes). Direction 
| choreography, Marie Carr; produc- 
|tion manager, George D. Tyson; 
| musical arrangements, Hans Spia- 
| lek; conductor, Sam Kapper. With 
| Hazel Franklin, Ria Baran & Paul 
| Falk, Frank Sawers, Werner Mul- 
|ler, Three Percellys (Juanita, Ro- 
| sita & George), Les Pausins (2), 
| Dick Haavénar, Michel Bagneris, 
| Guy Longpre, Michel Pinard, Ivor 


| Robson, Kay Farelli, Dick Price, 
|Myra Key, Heine®Kroel, Glamour 
Icers, Ice Squires. At  Hallen- 


stadion, Zurich. 





Third Swiss stint of “Holiday on 
| Ice” got off to a favorable start 
at Zurich’s Hallenstadion, Madi- 
|; son Sq. Garden-type ouilet. 

Compared to the Continental 
edition of fast year and the year 
before, 1954's “Holiday on _ Ice” 
easily tops its predecessors. There 
are practically no weak = spots, 
number of solo stints has been in- 
creased, and _ production’ values 
| are more lavish than ever. Partic- 
ularly spectactular among the lat- 
| ter is the use of illuminated water- 
; fountains as a scenic background 

in three production numbers. 

Among the soloists, German Olym- 
| pic winners Ria Baran & Paul Falk 

register as impressively as ever in 
“Olympic Victory,” ‘Waltz Time” 
jand “In the Arena,” whereas 
| Frank Sawers only has one solo 
this year (“Devil in the Flesh’’) in 
| Which his virile skating style is 
| seen to top advantage. Typical] of 
| the 1954 show, incidentally, is the 
| larger-than-usual contingent of 
|}topnotch soloists, some of them 
;seen here for the first time and 
| registering solidly, such as the two 

Pausins, Dick Price, Heinz Kroel 
|and especially comedian Guy 
| Longpre, whose pratfall number, 
|“Free Skating for Sailors,”’ is one 
of the highspots and gets heavy 
mitting. Hazel Franklin, show’s 
female star, is her usual gracious 
self, adding charm and poise to the 
proceedings. 

Lone vaude act of two previous 
years, the Two Percellys, has been 
replaced by the same _ family’s 
| younger generation, moppets Juan- 
| ita, Rosita and George, whose acro- 
| skating in “First Time Out,” “Toy 
| Paradise” and “Three Little Stars” 
jis surprisingly sure and_ precise. 
| Show’s new (and also single) vaude 
|act is juggler-on-skates Kay Fa- 
|relli, who works almost exclusively 
| with balls and mouthpieces. His 
|swift, elegant routines, spiced 


| with humor, received the evening’s 
heartiest mitting when caught. 
Mezo. 





Sammy Davis 


Continued from page 1 








work, althougn doctors believe he 
will be hospitalized only two weeks. 
Davis, star of the Will Mastin Trio 
and one of the most versatile show 
biz talents in a considerable period, 
has always been regarded as one 
of the best impressionists in the 
trade. The backbone of the act 
has bean his impeccable carboning 
of top show biz and world person- 
alities—impressions sharpened by 
both facial and vocal mimicry 
Ironic Sideline 
Ironically, it was a sideline ac- 
tivity that was indirectly respon- 
sible for the crash. Davis has been 
| writing songs as a hobby, recently 
composing, with Jeff Chandler, a 
| title tune for the U-I film, “Six 
| Bridges to Cross,” in which Chan- 


dler stars. The Will Mastin Trio 
has been appearing at the Last 
| Frontier in Las Vegas—and after 
the show Thursday (18) night, 


Davis started for Hollywood to re- 


behind the main title credits of 
| the picture. 

The accident occurngd on the last 
lap of the trip, when the car 
driven by Davis hit a vehicle 
driven by Mrs. Helen Boss, 72, of 
Van Nuys, who was accompanied 
by Mrs. Bessie Roth, 69, of Akron. 


and |, 


port Friday morning at U-I, where | 
he was to record the song for use | 




















Head and the two women sustained 


minor injuries. His valet 

Head, who alternated at the wheel, 

was asleep in back of the car 
Friday night, Betty Hutton 


Charles | 


emerged from an 11-day retirement | 
to headline the show in place of | 


Davis. Billy Eckstine also was on 
hand and Jeff Chandler flew to Las 
Vegas over the weekend, after | 
spending Fyiday night and much | 
of Saturday at the hospital with | 
Davis, to take over the nitery stint 
for a few days. 
set Anna Maria Alberghetti to open 


| 
| 


Last Frontier has | 
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BULOUS 


We extend our thanks | 
the Fabulous MISS 
MAE WEST for the most 
sensational 8 weeks of 
business in 12 years of 
LATIN QUARTER opera- 
tion... 

... and our appreciation 
to this warm and wonder: 
ful artist who is as gra- 
cious ‘back stage as she 


is in front of an audience. 


Lou Walt? 
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House Reviews 





| ber, nevertheless serves its  pur- 
pose in warming up the audience. 


Gleason conducts the orchestra 


Paramount, N. Y. 
Jackte Gleason, Art Carney, Au- | 
drey Meadows, Stan Ross, Zamah | 


Cunningham, Joyce Randolph, {through a number of lushly ar- 
Sammy Birch, Lou Wills Jr., Rudy ranged tunes, with Bobby Hackett 
Cardenas, June Taylor Dancers | playing a schmaltzy trumpet. Sam- 
(32), Bobby Hackett, Sammy Spear|my Spear backs the rest of the 
Orch (43); “Drum Beat” (WB) | show well. 
reviewed in Variety Nov. 3, ’54. Just how Gleason will hold up 
“Ker T: car: | with. a two-week schedule that 
The N. Y. Paramount went to a| calls for as much as six shows 
lot of expense to prepare for a lot | daily, along with rehearsals and | 


| performance of his CBS teleshow | 
on Saturday nights, remains to be} 
seen Jose. 


Palace. N. Y. 

James & Jardine Williams, Betty 
Brett, Milt Ross, Three Galanes, 
Julia Cummings, Jayne & Jack 
|Gatano, Harry Savoy, 
Troupe (7); Jo Lombard. 
“The Unholy Four” 
viewed in VARIETY 

Current Palace ‘Theatre 
puts a very heavy 
Jo Lombardi pitmen, 


of company. The last Broadway 
house to have a bigtime stage pol- 
icy, after dropping live shows 
about a year agc, dusted off the 
full stage which ,hadn’t been used 
for more than 20 years and put the 
rising pit back into _orking con- 
dition. x 

Of course, stageshows don’t run 
cheap these days, that is stagers 
that will draw the mobs. Jackie | 
Gleason has come in on a deal that | 
will pay him 50-50 up to $110,000 | 
and 80°% of the gross beyond that. | 
And both he and the house will | 
have to take in a_ tremendous | 
amount to come out on this deal. | backgrounds 
On opening night (17) the nick| layout. Yet it’s a reasonably enter-| 
was $2, a figure that doesn’t entice | taining layout, albeit without too 
trade, but the house was well filled. much sock at any given point. 

With Gleason, of course, it’s an- Opening with the terp-twain of 
other problem. He will determine | James & Jardine Williams, bill 
whether a performer can give of | gets a ‘good start. They are a youth- 
himself so much for free on tele-| ful, personable duo who get across 
vision and still be able to get box-| with an assortment of softshoe and 
office return on theatre forays.|taps. Betty Brett, in the deuce, 
Gleason’s stand here won't be de-| plays a xylophone with hard ham- 
finitive, but it may solidify theatri- | mers. It’s a singularly unmusical 
cal thinking in that respect. instrument, at times, and the bur- 

Gleason, probabiy one of the | den of providing color and coun- 
best sketch men extant, brought in | terpoint is placed upon the orches- 
a show tailored to his particular | ‘va. Although Miss Brett is skilled 
talents. For the first time in some | at the woodpile, work involved in 
years, a sketch has been housed | Projecting tunes doesn’t seem 
in a Broadway theatre. This used | Worth it. 
to be a staple form of entertain-| In the comedy vein, Julia Cum- 
ment. Some of the legit greats mings scores with her impressions. | 
toured for seasons with vehicles) Her work is fairly literate and | 
tailored for them, and many were 
draws. It’s a live amusement forin 
new to many who have been regu- | 
lars at the Paramount for years 
and who are virtually homeless as | 
a result of the Par’s decision to 
check out of stageshows. 

Another factor that must be con- 
sidered in the final analysis is the | 
fact that many have grown accus- | 
tomed to thinking of the Para- 
mount as a straight picture house. 
Many kids have lost the habit of | 
playing hookey to go to that house. 
Much of the money that used to 
be spent here, now goes to the 
disk shops. The Par had been 
known as a haven for disk names 
Gleason isn’t a disk name even 
though he has scored with his Cap- 
ito! albums. 
However, 

a 





Orch; 
(Lippert) re- 
Sept. 29, 54. 


show 


through 


ries of ribs which are 
gether with good verbiage. 
Savoy, vaude circuit vet, 
final comedic touch to the bill. He’s 
an essentially funny gent and puts 
across an odd assortment of gags. 


Harry 


Troupe, 


women. Family shows some excel- 
lent tricks, including some skilled 
footbalancing as well as lively tum- 
bling. It’s a strong curtain. 

Under New Acts are Milt Ross, | 
| Three Galanes and Jayne & Jack | 
DiGatano, Jose. 


Empire. Glasgow 
Glasgow, Nov. 20. 

David Whitfield (with Reg War- 
burton), Jack Jackson, Lorrae Des- 
mond, Leslie Randall, Rolf Han- 
It’s well-mounted, (although it|sen, Fred Lovelle, Two Maxwells, 
might have been better to employ|Kay & Katrina, Bobby Dowds 
sets utilizing the stage’s full | Orch. 
length), excellently staged and is ; i, Ee : 
populated with more people than Datid Whitfield, young English 
the Paramount stage ever held be-| Singer, tops this fairly attractive 


Gleason has brought | 
in tasteful, entertaining show. 


fore in its history. Gleason has | Vvaude layout and pleases his grow- 
brought in an orchestra that in-|ing body of fans. Stockily-built 
cludes 25 strings, and numbering | singer, still slightly awkward in 


stage movements, possesses a pow- 
erful voice, and clicks with his disk 
hits, including ‘“‘Answer Me” and 
“The Book.” 

He’s more assured than on his 
last time here, and is obviously 
| gaining in experience. He uses no 
gimmic ks, and makes only one con- 
cession to his- following by a false 
walkout into the auditorium with | 
|}hand microphone, pulling himself , 
back just when the bobbysox ele- | 
ment begins to gasp. Singer opens 
with a lively rendition-of ‘‘Dance 
Gypsy Dance,” segues with “The 
Book,” “Smile,” “Heartless” and 
“Love, Tears and Kisses.’ Pauses 


over 40 Local 802ers, and a line of 
32 June Taylor girls, along with | 
members of his regular cast used | 
on the teleshow. ~ 
The regulation vaude acts com- 
prise two of the hest turns of ot 
kind in the field, Rudy Cardenas, 
top juggler, and Lou Wills Jr., ~ 
applause-winning acro_ dancer. 
Each hits an applause jackpot. The | 
Taylor line approaches the preci- | 
sion of the Radio City Music Hall | 
Rockettes, and has ‘more speed 
than that group. Their two rou- 
tines are fine, costuming is good 
and performance rates a salvo. 
The two sketches employ as 
principals Art Carney and Audrey 
Meadows, with assists from Zamah 
Cunningham, Joyce Randolph and 


Reg War- 
“T Believe.” 


bearded musical director, 
burton, and winds with 


Sammy Birch. First sketch re- Until lately . bricklayer before 
volves around “The Honeymoon- being discovered for vaude and 
doom’ PR oe fies “| disks, Whitfield recently was in 
py Rig i Fe pry Py eon London's Royal Command vauder 
a 4 4 4 5 ae ac » Statac mm R for - 
describing the condition of a dog | one 7 dhe iglny a } ney 
is the result of the -physical check- van’s “Toast of the Town.” 
up he had. Gleason gives the right Kay & Katrina, two attractive, 


amount of hys 
Miss Meadows 
foil for 
provides 


teria to this episode 
always an excellent 
Gleason's pyrotechnics. 
a good contrast, while 
Carney’s contributions result in 
additional laughs. 

Other sketch has him portraying 
Reggie Van Gleason, cut off from | 
and forced to} 


‘accomplished distaffers, the 
bill with tap-dancing. 
familiar suitcase routine, vent 
Fred Lovelle brings out his wood- 
en partner, George, and 
skill in the disappearing 
trick. 

Leslie Randall, 


open 


voice 


slim young Eng- 


the family bankroll lish gagster, adds new material to 
make a living as a _ shoeclerk.| his former comedy act, and sati- 
Gleason displays some -extraordi-|rizes little things from everyday 


nary energy in this number, Danc-| life like G@igaret smoking, manner- 


ing, ladder climbing, delivery of | isms, etc. Has a highly subtle line | 
lines, contribute to a worthy bit. | that’s a good bet for niteries. Rolf 
Carney, as the stuffy storemanager.| Hansen, elderly Continental mag- 
and Zamah Cunningham, as the | ico, is adept at conjuring tricks and 
customer, do well here. wins warm palming. 

In the standup comedy, Gleason; Jack Jackson, Two Maxwells, 


is supported by Stan Ross in a/|and Lorrae Desmond are in New 
comedy usher outfit. Not one of | Acts. Sound showbacking from the 


the more brilliant efforts, the num-| Bobby Dowds house orch. Gord. 


since most | 
of the turns call for solid musical | 
the entire | 


well-devised. She has a good se-| 
bound to- | 





| 


|plement the six-man Rogers band 
Di- 
Hungaria | 
from the limited sphere 


burden on the) 


| 
| 
| 
| 
| 





| her two numbers, 


puts the, 


Closing the bill are the Hungaria | 
a collection of risley art- | 
ists comprising three men and four | 


|comedic effects, 
| couple of railroad lanterns in place 


Apollo, N. Y. 

Roy Hamilton; Timmie Rogers 
Show, with Jackie Starr, 
Smith, Big Nick, Austin Powell, 
Ford Buck, Frank Galbreath, 
others; Three Chocolateers; Pea- 
nuts & Carmen; Reggie & Dee; 
“Chain Gang” (Col). 


Apollo’s pre-Thanksgiving show 


| issone of the best seen in the house 


Dottie 


in recent months. Accent is largely | 


on music via slotting of Roy Ham- 
ilton as the headliner and the Tim- 
mie Rogers unit, comprised large- 
ly of musicians and singers. But 
there’s more than enough comedy 
and dancing to give the segment 
all-round balance. 

Hamilton, last at the» Apollo 
about four months ago, has come 
a long way since then. By way of 
contrast, 





| 
| 
| 
| 
| 








VARIETY BILLS 


WEEK OF NOVEMBER 24 


Numerals in connection with bills below indicate opening day of show 


whether full 


Letter in parentheses indicates circuit. 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivolly (W) Warner 


or split week 
(1) Independent; (L) Loew; (M) Moss; 





NEW YORK cITY 
Music Hall’ (i) 26 
Jacqueline Langee 
Edward Ruhl 
Les Marcellis 
Gloria Ware 
Chet Clark. 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 26 
Cathalas 2 





B Harris & 
Moreland 

Estelle & Alfonso 

Johnny Morgan 

Gauthiers Tally Ho | 
Paramount (P) 24 

Jackie Gleason 

Art Carney 

Audrey Meadows 

J Taylor Dancers 

— Ross 

Joyce Randolph 


M 


Rese Wyse Jr & J|Lou Wills Jr 


he’s in fom this ‘bill with Olga gg SEE 


his own instrumental company of|P Hill & L Delma 


AUSTRALIA 


four 
peter 


extra strings, a spare trum- 
and an accompanist to sup- 


Fact that he’s got this sort of back- 
ing indicates that he’s emerging | 
of rhythm 
& blues into the more general pop 
field, and there seems little ques- 
tion that he’ll do well in it. 

Goodlooking Negro 
has an amazing set of pipes, in that 
he can powerhouse with the best 
of them and switch his range to a 
near-falsetto for his effects. Phras- 
ing and sense of timing are good, 
and he’s starting to get away from 
those r&b tricks that would limit 
him in the pop field. 

Rogers unit is a highly versatile 
aggregation. There’s Rogers him- 
self, who opens the show with a 
rhythmic “Best of Everything” and 
then is slotted in next-to-closing 
with a pleasing comedy stint which 
he winds with a couple of songs. 
There are two femmes in the unit 
now, with Jackie Starr, the vet, 
does an enticiiig calypso in ‘Hey 
Man,” and Dottie Smith, a new- 
comer, showing lots of promise in 
“Love for Sale,” 
and “Lady Be Good,” latter with 
some of the best scat singing since 
Ella Fitzgerald made her record of 
ithe Gershwin tune. 

Guitarist Austin Powell pleases | 
with his versions of some of his| 
own tunes, most familiar being “I | 
Love bg True” and “I Miss You 
So.” Big Nick, the tenor sax man, 
does a fine instrumental and vocal 
job on “Deedle-Dee, Deedle-Dum.” 
Frank Galbreath’s trumpet is soft 
and pleasant on “Our Love Is Here 
to Stay” and Ford Buck (& Bub- 
bles), on piano, provides some goed 
coming on with a 


of the now-customary candelabra. 
| Besides the above - mentioned, 
there are a couple of stooges who 
are all over the theatre during the 
course of the show, sometimes | 
really funny but more often rather | 
on the blue side. 
Rounding out the bill 
Three Chocolateers, 
trie dance unit with plenty of coni- 
edy overtones, and two mambo 


teams, Peanuts & Carmen and Reg- 





between tunes to pay tribute to his | 


Using the.) 


reveals | 


gie & Dee. Both provide some 
brief but topnotch terping. Rogers 
instrumentalists back his segment 
of the show nicely, and Powell con- 
ducts the augmented unit behind 
Hamilton with finesse. Chan. 


Si. Andrew’s Hall, 


Glasgow 
Glasgow, Nov. 15. 

Gracie Fields (with Vic Ham- 
mett at piano), Maori Quartet 
with Vola, Camilleri, Lionel Bow- 
man; $2.10 top. 

Gracie Fields, 
U.S. again, is here on a current 


United Kingdom tour, and proves 
a top draw for the older customers, 
mainly femmes. Comedfenne- 
chirper shows little effect of the 
passing years, and belies the fact 
that she’s by now been almost half- 
a-century in show biz. 

With Vic Hammett 
soundly at the ivories, Miss Fields 
makes entrance to tune of her w.k. 


| 


MELBOURNE 
Princess (T) 22 


| Jean Sablon 


Chris Cross 
| Guss Brox & Myrna 
Ron Parry 


|3 Hellos 


youngster | 





| 


} 





Irving & Girdwood 
Eddie Lynn 
Dale Gower 
Show Girls 
Dancing Boys 
Tivoli (T) 
Roy Barbour 
Fontane 
Vaughn 
Margaret Brown 
Julian Somers 


22 
& XK 


John Biuthal 
Lloyd Martin 
Vocal Octette 
Male Dancers 





Rudy Cardenas 
Bobby Hackett 
Sammy Spear Orc 


Ballet. Girls 
PERTH 

His Majestys (T) 22 

Michael Bentine 


W Latona & Sparks 


Buek & Chic 
Dagenham G Pipers 
O’Hagan & H Stead 
2 Myrons 

Francis Van Dyk 
Seyler Heylen 

Max Blake 

Irene Bevans 
Ballet Girls 


SYDN 
Tivoli wy 22 
Jerry Leste 
Howell & ‘Radcliffe 
Harry Jacobson 


atu 
G Dawn & F Cleary 
Singers 
Dancing Boys 
Ballet Girls 


BRITAIN 
ASTON Spillanes 
Hippodrome (1) 22 |B & N Mixham 
Jack Haig DS 


Mary Harkness 
Eric Williams 
Eddie Hart 
Moira Briody 
Gene Rio 
Laura Rp Sey 

BIR NGHAM 
enautece (M) 
Ray Ellington 4 
Rex & Bessie 
Les Marthys 
Eve Boswell 
Marvels 
Lauri 
L Lane & G Truzzi 
Norman Vaughn 
J Baker & J 

Douglas 

BOSCOMBE 
Hippodrome (1) 22 
Terry Cantor 
Ken Barnes & J 
Noble & Denester 
Joy Harris 
Janette Fox 
Lake & Rolls 
Nudes 
BRIGHTON 

Hippodrome (M) 
Teddy Johnson 
Frances Duncan , 
E Arnisy & G 
Larry Macari 5 
12 Zio Angels 
Billy Russell 
Dickie Henderson 


| Canfield Smith 


| 


| 


are the) 


a n- | 
good oere | Harry Dawson 





BLACKPOOL 

Palace (i) 22 
Betty Driver 
Jimmy Wheeler 


Desmond 


Mongador 
& V Farrell 
Doreen & Victor 
CHELSEA 
Palace (i) 22 
Billy Dainty 
Peter Ross 
Pat Ward 
Syd Raymond 
Roy Earl 
Kee Sis 
COVENTRY 
Hippodrome (i) 
Billy Cotton Bd 
Derek Roy 
Helene Cordet 
C Cairoli & Paul 
Clarisse & Marvin 
La Bola Misteriosa 
Ben Alis Arabs 


22 


Farlow 3 


officiating | 


| Rona Ricardo 
|S Fisher Girls 


soon to visit the | Paul Waring 


William Shearer 
EAST HAM 
Granada (1) 22 

4 Cassandras 

C ®& C Ross 

Stella Lee 

Hackford & Doyle 

Metropolitan (i) 22 

Max Vall 

M & H Nesbitt 

Joan Mann 

Peter Dulay 

Kelroys 

Bunty St Clair 


| Oxfords 


“Sally.” then into repertoire of | 
both oldies and latest pops. Singer 
introduces a tender new German 


number, with English words, titled 
“When I Was Twenty,” which takes 


the customers back to more youth- | Pre a. 


ful days with pleasant 
Tune has lots of appeal. 

Another new song is a spiritual, 
“Go Away From My Window,” 
which she sings with all her old 
talent. The 56-year-old’ thrush 
shows that she can handle any cur- 
rent pop with the best of the 
vounger element, and she _ also 
scores in tunes like “Little Things 
Mean A Lot,” “Count Your 
ings (Instead of Sheep),” ete. 
renders selections from “Can-Can” 


nostalgia. 


land “The King and I.” 


j 


| 


Maori Quartet with Vola im- 
press in songs and dances (See 
New Acts). Camilleri, 23-year-old 


accordionist from Malta, plays the | 
accordion with much 
Classical interlude on the piano 
from South African Lionel 
man draws generous palming. 
Gord 


Joan & Ernest 
Palace (1) 
Joe Poynton 
Dave Winton 
Marjorie Murray 
Renaldi & ,Karina 
EDINBL&tGH 
Empire (M) 22 
Young 
McAndrews & Mills 
Jimmy James Co 
Konyots 
Radio Revellers 
Raf & Julian 
Henderson & Kem 
FINSBURY PARK 
Empire (M) 22 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 


22 


| Yolandas 


Bless- 
Also 


Harmony 8 
GLASGOW 
Empire (M) 
Kalanag 


22 


Gloria De Vos Co 


talent. | 


Bow- | 


Sandy 

Marie Joy 

| Mike Milligen 

Max Ber, 
KNEY 


euaiee (S) 22 
Dorothy Squires 
Harriett & Evans 
Davy Kaye 


| Bernard Spear 


Petersons Bears 
Crochet 


be 


| K 





LEE 
Empire (M) 22 
Dickie Valentine 
Airdonis 
Leslie Randall 
Morgan & Gray 
Pan Yue Jen Tp 
B & B Adams 
Beryl & Bobo 
Joe Black 
MANCHESTER 
Hippodrome (S) 
Guy Mitchell 
Harry Bailey 
Vera Cody 
Rolf Hansen 
Austral 
N & N Grant 
Anita 
NEWCASTLE 
Empire (M) 22 
David Whitfield 
Williams & Shand 
Rey & Roniy 
Jack Jackson 
2 Maxwells 
Lorrae Desmend 
Jack Kodell 
Dave King 
S Sherry 
NORTHAMPTON 
New (1) 22 
Fred Ferrari 
Ford & Sheen 
Julie Day 
wy Mansfield 
M & J Day 
Marie Petroff 
Anton Petroff 
Sandra Devies 
Julie Williams 
Bal Tabarin Girls 
WICH 


22 


22 


Hippodrome 
Peter Sellers 
Mike Milligan 
Max Geldray 
NOTTINGHAM 
Empire (M) 22 
Harry Secombe 
Roybelles 
B & A Pearson 
Kendors - 
Penny Nicholls 
Joe Ghurch 
Cyril Dowler 
PORTSMOUTH 
Royal (M) 22 
Tony Trent 
Brian Andro 
G Morgan Co 
Bobby Collins 
Rusty 
Eddie Arnold 
Max Geldray 
Kay & Katrina 
Jimmy Edmindson 
Russmar 2 
SOUTHAMPTON 
Grand (1) 22 
Elfhon & Sharpe 
De Young & De 
Lisa 
Jane Shore Co 
Maja & Myna 
Jeretz Bros 
Goldwyns 
Girls Tp 
SUNDERLAND 
Empire (M) 22 
Tommy Cooper 
Eddie Vitch 
Billie Anthony 
Dunn & Grant 
Tuner Layton 
N & P Lundon 
Jack Watson 
Fred Lovelle 
Noberti 
SWANSEA 
Empire (M) 
Diana Decker 
Kordas 
Sam Costa 
Clayton & Ward 
irk Stevens 
Mundy & Earle 
Dolores Ventura 
Winters & Fielding | 
WOLVERHAMPTON 
Hippodrome (I) 22 
Jimmy Mac 
Ragoldi Bros 
Jan Harding 
Miss Blandish 
Raymonds Girls 
Burke & Kovac 
Accordianaires 
Al Shaw 
WOOD GREEN 
Empire (S) 22 
Al Martino 
Eddie Reindeer 
Shipway Twins 
G Grossetto & Gaby 
Mills & Melita 
Claud Williams 
Sally & Charles 


@ 


22 


YORK 
Empire (i) 22 
Reggie Dennis 
Alan & Alan 
Tom Jacobson Co 
5 Speedmacs 
Henri Vadden Co 





| Cabaret Bills 


NEW YORK CITY 








Bon Soir Hotel Taft 
Tony & Eddie Vincent Lopez Ore 
Marion Colby La Martinique 
Jimmy Daniels Cab Calloway 


Three Flames 
Blue Angel 
Dwight Fiske 
Jimmy Komack 
Susan Johnson 


Billy Vine 

Conrad Ders 

A Roberts Ore 

Pupi Campo Ore 
tatin Quarter 





Geo Lafaye Marshall & _ Farrell 
Bart Howard Holger & Dolores 
Jimmy Lyons Trio os awe 

Poa « Madrid Jet al 

| Alonso ancers 7 

|} Ralph Font Ore om ly — 

Maya Ore Art Waner Ore 
Copacabana B Harlowe Orc 
Kean Sis Le Ruban Biev 

Myron Cohen Julius Monk 
Lancers Norman Paris 3 


Bob Sweeney 
Peter Conlow 
Jean Stevens 
M Durso Ore 
Frank Marti Ore 


Irwin Corey 

Dorothy Louden 

Melita 

Marshall Izen 
Two Guitars 


Gale's Kostya Poliansky 
Alan Gale Misha Usdanoff 
Jackie Heller Lubov Hamshay 
Warner & McGuire | Aliya Uno 
Larry Foster i Versailles 
Teddy King Ore A ae Pha bea 
No. 1 Fifth Ave |i juise Hoff 
Helena Bliss Tommy Wander 


Bob Downey 

Harold Fonville 

Hazel Webster 
Belmont Plaza 

Joan Bishop 

Al Castellano 

John Barney 


Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 

Ann Andre 

Rain Winslow 
Danny Carroll 


Hotel Ambassader | Danny Desmond 

Quintero Orc = pelate 

bape ni ys Salvatore Gioe Ore 
Hotel Pierre 


Panchito Ore 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 
Village Barn 
Hal Graham 
Senna & Gyle 
Jack Wallace 


Manuel Capetillo 

Rapael Ruiz 

Conchita 

Carlos Montoya 

Stanley Melba Orc 
Hotel Plaza 

Kay Thompson 

Paul Methuen 

Ted Straeter Ore 

Mark Monte Orc 


Hote! Pk Sheraton | Givens & Ferris 
Irving Fields Mary Ellen Trio 
Eddie Layton Larry McMahan 


Piute Pete 
Waldorf-Astoria 


Hotel Roosevelt 





Guy Lombardo Orc p 
Hotel St Regis atachou | 
Fernanda Montel i segeryene 
r\ s 
mt a ore Village Vanguard 
Robert Clary 
Hotel Statier Ruth Price 
S Finegan Ore C Williams Trio 
CHICAGO 
Black Orchid Dick Marx 
Harvey Stone Johnny Frigo 
a ieee Conrad #ilton 
Rudy Kerpays Duo | ‘Skating Stars’ 
Blue Angel Margie Lee 
“Calypso Festival” Cathy & Blair 
Duke of Iron Shirley Linde 
Mary Ann Weidemanns 


Trinidad Joe 
Calvin Harigan 


Polo 
Perky Twins 





Victor Manuel Jimmy Caesar 
D’Lacy Ore Eileen Carroll 
Angela San Juan Ray McIntosh 
Blue Note B Dears & Dons 
Dizzy Gillespie Frankie Masters Ore 
ees ag SO Palmer House 
Treniers Hildegarde & Jack 
Georgie Tapps Whiting 
Taylor Maids Howard Senton 
Brian Farnon Ore | Gene Bone 
Cloister inn Robert Norris 
Dinah Kaye Empire Eight 


Ralph Sharon Charlie Fisk Ore 
LOS ANGELES 


Dick Stabile Ore 
Bobby Ramos Ore 
Chariey Foy’s 
Dave Apollon 
Abbey Browne 


Ambassador Hotel 

Lisa Kirk 

Blackburn Twins & 
Genie Stone 


Rex Koury Ore Crescendo 
Band Box George Shearing 
Billy Gray Mecambe 


Lillian Roth 
Paul Herbert Ore 
Moulin Rouge 


Leo Diamond 
Dorothy Claire 
Nicco & Barba 


Larry Green Trio Frank Libuse 
Bar of Music Margot Brander 
Szonys (2) 


Doodies & Ghecter | Chartivels- 


Jaqueline Miss Malta & Co 


C Callinicos . s 
Eddie Oliver Ore Doubledaters (4) 
- Mme Ardelty 
Biltmore Hotel Jery LaZarre 
Romo Vincent Ffolliot Charlton 

Tippy & Cobina ~ Tony Gentry 

Norton & Patricia Gaby Wooldridge 

Hal Derwin Ore Luis Urbina 
Ciro’s Eileen Christy 


Bob Snyder Ore 
Statler Hotel 
Xavier Cugat Ore 


Sportsmen (4) 
Clark Bros (@) 
Carlsons (2) 





Tina Louise Abbe Lane 
MIAMI-MIAMI BEACH 
Clover Crud Freddy Calo Ore 


Kalantan Johnny Silvers Ore 





Luis Torrens Bombay Hotel 

| Betty Ford Phil Brito 

Tony Lopez Ore Nelida 

Selma Marlowe Line | peter Mack 

Woody Woodbury Jennifer Marshall 
Leon & Eddie’s Johnina Hotei 

Lois De Fee B S Pully 


Sam Bari 
Harry Rogers Ore 
Gloria Hart 
DiLido Hotel 
Bea Kalmus 
Martin & Maio 
Fausto Curbelo 
Vanity Fair 
Chico-Chico 
Havana Cuban Boys 


Lynn Star 

Rose Ann 

Rita Marlow 

Charlotte Waters 
Nautilus Hotel 

George DeWitt 

Antone & Ina 

Sid Stanley Ore 
Black Orchid 

Jo Thompson 


ore 


Richard Cannon Sue Como 

4 smith 3 Tones 
Count Smit Judy Foster 
Sans Souci Hotel Club 22 


Arthur Blake 
Sacasas Orc 


Joe Mooney 
Three Peppers 








Ann Herman Decrs Ciub Echo 
Anne Barnett Jayne Manners 
Saxony Hotel Bobby Byron 

Barbara Ashly Satin Dolls 
The Haydocks (2) | Gracie Scott 
Tano & Dee Mikki Mars ' 
Nirva Ray Sindino Trio 
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MANUEL CAPETILLO & CO. (13) 
With Rafael Ruiz & Conchita, 

Carlos Montoya j 
32 Mins. 
Hotel Pierre, New York 

The French invasion of the 
American class bistros is now 
standard. The Italian pop song 
influences in Tin Pan Alley (Lou 
Monte, Perry Como, Frank Sinatra, 
Alan Dale, Rosemary Clooney’s 
“Mambo Italiano,” et al.) likewise 
asserted themselves this year as 
another type of “fresh” approach 
to the current scene. And also, 
within this past year, the Spanish 
motif got into the act, what with 
retired and moneyed matadors be- 
ing romantically linked with Holly- 
wood glam girls, not to mention 
the matador influence in haut 
couture. So it is natural that a 
next-door, good neighbor like 
Mexico should also aim for spot- 
lighting with something more vivid 
than cowboy songs and strolling 
guitarists. 


It has done so via Manuel 
Capetillo, perhaps the only saloon 
singing bullfighter in both tne 
matador and nitery business. If 
he’s as effective in the Mexican 
arenas as on a cafe floor he’s prob- 
ably the “ole” kid of the bullfight- 
ing set that he is cracked up to be, 
because he’s plenty okay as a boite 
belter of songs. 

It doesn’t matter that his Span- 
ish lyrics are more familiar to the 
El Chico than the Hotel Pierre’s 
Cotillion Room clientele, because 
his authoritative and enthusiastic 
manner insures appreciative re- 
ception. 


Capetillo is a strapping sixfoot- 
er-plus, lithe like the athlete he is 
when making with the toreador 
alter ego bit, and possessed of two 
nitery assets: a commandingly at- 
tractive figure in his Mexican cow- 
boy getup and a robust barytone. 

His Hopalong Capetillo reper- 
toire was considerably curbed by 
that other cowboy of the musical 
mesas, J. C. Petrillo, who nixed 
his “‘mariachis” (10) playing their 
native ghourds and oversized gui- 
tars, and kindred offbeat string in- 
struments, as an AFM infraction. 
This was an 11th hour edict, so the 
mariachis are only making merry 
vocally. They back up Capetillo 
with a sort of Acupulco road com- 
pany of a Waring glee club, as the 
mirthful matador gives out with 
the surefires, since many of the 
tunes are out of the “Cielito 
Lindo” catalog. 

For the Pierre this 
change of pace, even 
Benito Collada may wonder wheth- 
er bossman Frank Paget or maes- 
tro entrepreneur Stanley Melba 
will next decide to book Hilde- 
garde into his downtown El Chico. 
Capetillo is a gusty troubador, and 
despite the musical handicaps of 
his team the sum total is a gay and 
compelling Latino cavalcade. 

Rafael Ruiz & Conchita are the 
flamenco entr’acte, and Carlos 
Montoya is the flamenco. guitar 
virtuoso to plug the waits. Young 
Ruiz is a finished exponent of the 
gypsy terp school, inclined to mugg 
a little as if under the Lena Horne 
influence (nice influencing!) and, 
unfortunately, perhaps wasted on 
the non-ringsiders. Why hotels 
don’t have portable platforms as 
stock-in-trade for their shows re- 
mains a puzzlement, especially 
where an act’s footwork is so domi- 
nantly the attraction. 

As for Capetillo, why Petrillo 
should feel that 10 accompanying 
musicians, not playing dance mu- 
sic, being dominantly an atmos- 
pheric nationalistic musical aggre- 
gation, might be construed as 
impinging on Yank musician em- 
ployment, still puzzles the manage- 
ment. The Pierre’s managing di- 
rector Paget cited the exception 
made to Los Chavales d’Espana 
{Kids from Spain), which has been 
playing around as an “act,” and of 
course never for dansapation. But 
with or without his Mariachis, 
Capetillo is a colorful addition to 
the international class cafe cir- 
cuits. He’s certainly a different 
brand of bull artist. Abel. 


JAYNE & JACK DIGATANO 
Dance 

10 Mins. 

Palace, N.Y. 

Jayne DiGatano, now partnered 
with Jack McClendon, is showing 
the basis of the form that made 
the DiGatanos a top team in the 
upper strata of cafes sonie years 
ago. The twosome show basically 
g00d routines that need only a few 
more workovers before they’ll evi- 
dence that high lustre that dis- 
tinguished their work. 

Pair makes a fine appearance. 
McClendon has a Brooks Bros. 
mien, and Miss DiGatano is sophis- 
ticated looking with a sense of the 
dramatic in wearing apparel that 
is translated into her routines. The 
duo gets by on straight dance pas- 
Sages, although there are a few 
leaps and spins to punctuate their 
turn. In short order, this tandem 
should return to their former 
esteem in the eafe fields as when 


a neat 


though |. 


Adam DiGatano was her vis-a-vis 
before retiring to go into the aman- 
agerial end, Jose. 


RUTH PRICE 

Songs 

12 Mins. 

Village Vanguard, N.Y. 

Ruth Price is an_ interesting 
newcomer. An _ attractive and 
youthful looker, Miss Price has set 
her style sights on a very high 
level. Right now she seems to be 
in the process of solving some of 
the problems arising from this 
particular manner. With a few 
stands, she’ll work out in a manner 
that should make niteries as well 
as diskeries very happy. 

Miss Price weaves an interesting 
pattern around a melody. Her 
musicianship is excellent in that 
respect. Her vocal doodling pro- 
vides color and interest. Wisely, 
she does evergreens in this parti- 
cular style and thus gives the au- 
dience a basis of comparison and 
an insight into what she’s attempt- 
ing. 
In addition, Miss Price is per- 
sonable, maintains visual interest 
with some cute gestures befitting 
her petite chassis and looms like a 
consistant applause-winner. Jose. 


BILL KENNY 
Songs 

20 Mins. 
Copa, Pittsburgh 

Mr. Ink Spot himself has been 
virtually doing a single now for 
years, in essence if not exactly in 
fact, so his switch to the reality is 
merely a matter of numbers. No- 
body ever thought of any of the 
others when the original Ink Spots 
were mentioned; it was also the 
tall, smiling fellow with the high 
voice they remembered. Bill Kenny 
was the Ink Spots. 

But after a lot of dissension, 
with shifting members of the quar- 
tet going out and billing themselves 
as “formerly with the Ink Spots” 
and Kenny’s old partner starting 
another group under the same la- 
bel (he was entitled since he and 
Kenny owned the name equally), 
Kenny decided it was time to hit 
out on his ewn. He could have 
made that decision years ago. 

Even if the others aren’t flank- 
ing him, all that the first Ink Spots 
sounded like are still present in 
the imagery that Kenny’s voice 
provides. He works just the same 
—hard—bangs out those honeys in 
his upper vocal register and uses 
his hands meaningfully to drama- 
tize his delivery. 

There are still a couple of things 
Kenny can do on his own, perhaps 
something different than just a 
straight piano accompaniment and 
better lighting to heighten his ef- 
fects, but they are matters that 
will come in the shakedown of 
working alone for the first time. 
As far as doing a single, he hasn’t 
a thing in the world to worry 
about. He displayed a bit of nat- 
ural nervousness at the getaway 
but right after his first set, when a 
packed house (the biggest Monday 
night the Copa has had in five 
years) gave him a _ block-busting 
hand, Kenny must have known he 
was in. That nearly turnaway 
crowd should also be an indication 
to nitery owners that Kenny is 
likely to measure on his own the 
b.o. impact of the Ink Spots collec- 
tively in their best days. 

Of course he gives ’em the old 
Ink Spot favorites, like “If I Didn't 
Care,” “We Three” and all the 
others,” and mixes them up with 
some new ones and a few the Spots 
did but which never became as 
popular as the original oldies. It’s 
a strong song session and Kenny, 
with his gracious personality and 
know-how with an audience, is al- 
ways in charge. Cohen. 


/ 


LORRAE DEYMOND 
Songs 

10 Mins. 

Empire, Glasgow 


quality. 

Slimly-constructed femme opens 
with “No One But You,” and fol- 
lows with “Hold My Hand,” - for 
which she dons white gloves which 
show up as luminous in a stage 
blackout. Warmer mitting for her 
rendition of “There Must Be A 
Reason.” Tunes could be better 
chosen to bring out femme’s the 
gal’s obvious latent personality, 
and she could pay more attention 
to better garbling. Act has poten- 
tial if given better direction. 

Gord. 


NORMAN & NIKI GRANT 
Dancing 





5 Mins, 
Empire, Glasgow 
Slick boy-and-girl 


duo 
| is. bright, colorful 
| 


terping 
and 


ing spot for most vauderies. 
Opens with tap routines, carry- 
|ing canes, she showing shapely 
|limbs in scanty rigout. Act shows 
| benefit of good- rehearsing, is well- 
| costumed and elicits warm _ re- 


sponse throughout. Gord. 


Young Australian chirper offers | 
a standard songalog att of average | 





talented, | 
and a useful addition in the roof-| 
|izes in traditional tunes and terp- 


‘addition of 


KAY THOMPSON 
With Paul Methuen 
Songs, Patter 

35 Mins. 

Plaza Hotel, N.Y. 

Miss Thompson rates a “New 
Act” notice on this occasion by 
virtue of having, as the publicity 
handout puts it, “acquired an 
Englishman.” Since breaking up 
with the four Williams Bros., this 
entertainer has been working solo 
but now includes Paul Methuen, 
identified as a former London busi- 
nessman turned foil. This chap 
makes an astonishingly competent 
stooge for all his asserted lack of 
theatrical experience and the claim 
that he is only now “learning to 
act, sing and dance.” Hey, it isn’t 
that easy! ¥' 

Methuen comes on for several 
bits in an act whith otherwise is 
organized and operated as a single. 
It could not be otherwise, of 
course, since Miss Thompson is not 
only a single but a star for whom 
somebody, perhaps herself, will get 
around one day to doing a legit 
vehicle. 

Making no attempt to guess at 
the tension of the all-important 
first night at this room, the fact 
remains that Miss Thompson was 
better than her current material. 
Her malice needs sharpening, her 
patter walloping, and a couple of 
weakie numbers call for replace- 
ment. Here is a unique performer, 
vital, dynamic, a sort of blonde 
widow-spider with a double-jointed 
whirlwind style. 

The routines with the tall, lanky 
Englishman jells pretty well. It is 
offbeat and potentially more ludi- 
crous than it is at the moment. He 
dresses in the town garb of an 
offduty dragoon officer—derby, 
prim linen, oxford gray suiting, un- 
brella. It’s very, very British, and 
very, very understated. The vol- 
ume needs to be pulled up for the 
U.S. boites. A little too London- 
like, a bit on the pastel. Land. 


LEE HENRY 
Songs 

6 Mins. 
Chaudiere, Ottawa 

Tall, dark, well-built canary Lee 
Henry has pleasant pipes with a 
smooth, firm and controlled reson- 
ance effectively reaching all nooks 
of the acoustically-weak Rose 
Room of the Chaudiere Club. 
Backed by band singing experience, 
Miss Henry has okay savvy, sells 
her songs solidly and makes telling 
use of her almost sultry voice in 
such varying tune types as ‘“‘Diga 
Diga Doo,” “Hey, There” and “Sing 
You Sinners.” 

Act could use additional build- 
ing. Local backing of Earl (Fatha) 
Hines crew is too boisterous for 
the smooth, low Henry tones. Bet- 
ter effect would come from soft 
but defined rhythm support bal- 
anced by subtle solo reed or brass 
shadings. Capable of impact with 
pipes alone, but carrying visual 
assets as well, gal is okay for most 
niteries, theatres, also for disking, 
radio, tv. Her six-minute allotment 
here is too brief. Gorm. 


MILT ROSS 
Comedy 
9 Mins. 
Palace, N.Y. 

Milt Ross, who gives himself the 
billing of “America’s most unsuc- 
cessful comedian” in the spoken 
announcement from the wings, 
seems to be trying unduly to live 
up to that description. Unless he 
has revamped his routine to please 
the oldtimers at the Palace audi- 
ence, he carries a lot of warmed- 
over lines that should have been 
retired a long time ago. Fortu- 
nately, his singing is somewhat 
stronger than his verbiage, but 
then again he mars the effects with 
his comedy. 


straight rendition of “Mammy” 
seemingly in tribute to Jolson, but 


he gives it no basis for either a | 


salute or an impression. Jose. 


DICK LYNN 
Comedy 
20 Mins. 
Angelo’s, Omaha 

Another rapidfire gag _ tosser, 
Dick Lynn (formerly Jerry Coe & 
Lynn) is an okay comedy single 


for niteries. Guy is adept with ad, 
| 


libs and personable. 

His best work comes on impres- 
sions and dialect bits. A Laughton 
bit is especially outstanding. 

Trump. 


MAORI QUARTET 
With Vola 
Song, Dance 


/15 Mins. 


St. Andrew’s Hall, Glasgow 
Lively group of native singers 
(four males) and dancers special- 


ing, but also shapes up with con- 
siderable promise in rendition of 
modern pops from the western 
world. 

Group has added s.a. interest in 
Vola, exotic singer- 


of rhythm to hula terping. 
excel in close harmony, 
talents 


reveals vocal-musical 


sented with vigor. 


Okay for vaude and tv dates in 
all situations. Gord. 


JACK JACKSON 
Comedy, Music 
12 Mins. 
Empire, Glasgow 

Former English bandleader, now 
a w.k. deejay on British radio and 
tv, Jack Jackson has a lively vaude 
act that’s okay for general run of 
vauderies in most locations. 


Lively, forceful personality and 
crisply clear speaking voice are 
assets. Opens with brisk tune, 
“You’ve Got To Make Records To- 
Day,” after which he gabs re new 
style of show biz where disk names 
make for vaude toppers and in 
which there’s a public clamor for 
crooners. Segues with trumpet 
playing, including version of “O 
Mein Papa,” and winds up with 
series of clever skits on Frankie 
Laine, Al Martino, David Hughes, 
Billy Daniels, Johnnie Ray and 
Bing Crosby. Gord. 


THREE GALANES 
Songs 

10 Mins. 

Palace, N.Y. 

The Three Galanes are nice- 
appearing boys who punctuate a 
variety of Latin tunes with marac- 
cas and a conga drum. The lads 
have strong voices, work everything 
in unison and put a lot into a tune. 

However, their efforts at trick 
formations, although dressing up 
the act, takes a lot of spontaneity 
out of the proceedings. It would 
seem a desirable asset because of 
the gay spirit of most of their num- 
bers. Their arrangements are good 
and their harmonics are fine. Once 
they let loose with greater indi- 
vidualistic interpretations, they’ll 
cut a good figure in niteries. 

Jose. 


SALLY BARNES 
Comedy 
12 Mins. 
Empire, Glasgow 

Blonde, blue-eyed comedy dis- 
staffer with appealing air offers 
pleasant act of song and char- 
acterization, portraying a London 
charlady sweeping up in an Eng- 
lish tv studio. Gabs throughout 
in Cockney accent, which limits 
her for U. S. market. In wishful 
thinking that she might one day 
be famed film star, she imperson- 
ates a jiving screen personality, 
sings “Row, Row, Row,” and 
segues with good impresh of late 
Marie Lloyd, English comedy ac- 
tress, decked out in fine feathers, 
which garners strong mitting from 
the oidsters. 

Comedy thrush shows agility 
and lightness of footwork in some 
straight and eccentric terping, and 
dons top hat to sing “Play Me the 
Old Soft Shoe.’”” Winds winsomely 
with “The Best Things in Life Are 
Free.” 

Okay for general run of vaud- 


monwealth, and also for tv. Dis- 
carding of charlady act for fresher 
and more youthful item would al- 
low her to capitalize on blonde 
looks and talent. Gord. 
THE KEOLS (2) 

Acro-balance 

10 Mins. 

Concert Pacra, Paris 


on a trapeze-like addition. Con- 
tortion and well-regulated balance 
| combine to make this an eyefilling 





tiality for U.S. niteries or tv show- 
ings. 

One twists into a knot and then 
holds the other by a mouth holder 
as he swings him around, or they 
do fallaways and hand balancings 
whicn make this in for a callback. 

Mosk. 


PAT DELANEY 
Organ 
30 Mins. 
Regis Hotel, Omaha 
Miss Delaney has much to learn 
|about show biz—but her outstand- 





ing work at the keyboard is suffi- | 


icient to keep her in her eighth 
| month at this room, one of the top 
| downtown spots in Omaha. 
| Brunet, a fair looker, who kicks 
| off her high heels to put on ballet 
|slippers for her 30-minute stints, 
}comes from a musical family and 
is a thorough student. In fact, her 
|} Hammond is piled high with note- 
|; books of sheet music and it's no 
| wonder she can dish out requests 
as fast as they come in. 

She has quite a change-of-pace, 
switching from “September Song”’ 
to “Trolley Song” to 
Ended” at set caught. Given some 
guidance in the manner of selling, 
iShe has a future. Trump. 


eries in United Kingdom and Com- | 


Two muscular young men climb | 
up a steel ladder to cavort atop it | 


Indicative of material uséd is a iturn that would be of good poten- | 


“Song Is| 


dancer who brings a native sense! KAYE BALLARD & CO. (3) 
They 

: despite 

bad acoustics of auditorium. Act | Comedy and Song 

\ of 35 Mins, 

the Maori race and gets solid mitt- | Vogue Room, Cleveland 

ing for their action songs, pre- 


| With Jack Pierce & Jerry Sullivan, 
Len Berge 


All the trouping Kaye Ballard 
| did on the saloon and legit circuits 
is beginning to pay off for the 
!antic singing comedienne  incu- 
| bated in Cleveland. She comes up 
| With a smartly tailored new acf, 
| virtually a miniature musical com- 
edy pot pourri, that’s nearly as 
high-voltage in pace as her own 
| ebullient personality. 
| Breaking away from her single 
| format, the tunnel-mouthed mimic 
/now has a couple of breezy song- 
| and-dance boys, Jack Pierce and 
| Jerry Sullivan, flashing up a back- 
| ground for her. More solid backing 
}is furnished by Len Berge, her 
| pianist-conductor, in handling Ray 
| Charies’ arrangements. A lot of 
| zippy, fresh material was written 
| by Jack Gray, Jerry DeBona and 
David Rogers to fit her madcap 
| sense of whimsy. She carries it off 
| With highly-individualized, explo- 
sive effect most of the time. 
| After bouncing through a 
,; Warmer-upper tagged “First Im- 
| pression,” she plunges right into 
| her offbeat mimicry. The yocks 
| begin coming her way when she 
} parlays an amusing takeoff of hic- 
|cuping torch singer into an imp- 
ishly rowdy burlesque of Anna 
Magnani, using a horrible fright- 
wig. Her talking parakeet bit is 
still one of the comedienne’s sock- 
iest skits displaying her flair for 
vivid pantomimic drolleries. 

They are amplified by the gusty 
byplay of Pierce and Sullivan, who 
dance in and out of her imitations 
of flute players, grunting mambo 
dance instructors and her “Teeny 
Tiny Lady” impression. Her energy 
seems so dynamic that she creates 
the impression at times of getting 
ready to jump over tables. Yet her 
gamin mockery and = aggressive 
capers are packed with shrewd 
showmanship. As a breakaway in 
pace, to give her audience a chance 
to relax, the ‘Golden Apple” singer 
goes completely sentimental in 
“Triumph of Love,’ which she re- 
cently recorded, and a Fanny 
Brice medley. 

Her “Fabulous Fanny” tribute 
becomes a kudos-puller when she 
shifts from a eomic “Baby Snooks” 
imitation to the touching “My 
Man” and tangy, expressively 
voiced versions of “Second Hand 
Rose” and “Rose of Washington 
Square.” They are done with so 
much surprising dramatic impact, 
in fact, that singer has a bit of 
trouble striking into a lighter mood 
a moment later. “Where Were You 
Last Night,” sung in Irish jig-time, 
isn’t a perfect closer but it will do. 
Some minor re-routining may be 
needed but Tony Charmoli did ex- 
cellent job of directing the act for 
Miss Ballard. Pull. 


DEL CORTINA (1) 

Wire Comedy 

8 Mins. 

Empire, Glasgow ; 

Youngish male offers a cinch of 
a fun-raising act on thick tight- 
rope, with no lack of rope-walking 
dexterity merged with the comedy. 

Opens by walking onstage clad 
in thick fur coat, and having this 
whisked off him by hidden cord. 
Mounts the tightrope and indulges 
in series of comic falls, with mimic 
string-net laid out on floor be- 
neath. He then climbs specially- 
built ladder which has collapsible 
steps, and gets the ijaughter 
through more falls to accompanl- 
ment of drum rolls. 

Up to now, audience has regard- 
led act as merely comedy, and sur- 
prise is when Cortina shows skill 
in rope-balancing to extent otf 
somersaults and skips with cord 
while precariously walking the 
| rope. Also weaves his body 
through hod@p~awhile on the rope, 
and winds with sockeroo’ back 
somersaults on the rope. Is assist- 
ed throughout’ by neatly-garbed 
page-boy. 

Okay for general run of vaude- 
ries and for tv. Gord. 








Apollo Switches Booking 
| Sked to Fit Nat Cole In 


The Apollo Theatre, Harlem 
vaude house, is switching its book- 
ing schedule to fit in Nat (King) 
Cole for a special six-day stand. 
Cole, who recently wound up a 
three-week stint at New York’s 
Copacabana, moves into the 
Apollo on Novy. 30, a Tuesday. 
House generally starts its new 
bills on a Friday and runs them 
through the next Thursday. Cole 
will wind his date on a Sunday. 

Switch was made to accommo- 
date Cole’s previous commitments. 
| It'll be his first date at the Apollo 
|in more than two years. He’s in 
on a percentage deal. 
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2506 Boston Arts Project to Tee With | 


- Drama Fest Next June; B'way Tie-In 


Boston, Nov. 23. + 

An unusual theatre arts festi- | 
val is shaping in this area for next | 
summer, of interest to professional | 


and academic circles, with a pos- 
sible Broadway tie-in as a follow- 
up. Festival will embrace music 
(symphony and ballet) and poetry, | 
. but with drama as its chief medi- | 


um. * | 
Project, which was incorporated | (12-13). 


last week under N. Y. state laws as 
the Society for Promotion and 





Mrs. 





Scheduled N.Y. Openings 


(Theatre indicated if set) 





BROADWAY 
One Eye Closed, Bijou (11-24). 
Patterson, National (12-1). 


| Bad Seed, 46th St. (12-8). 


Hit the Trail, Hell’ger (12-2). 
Lunatics & Lovers, Br’dhurst 


Hello Paree (12-14). 
Black- Eyed Susan, 


Playhouse 


Presentation of Works of Art, rep- | 12-15). 


resents’ an estimated $250,000 ven- | 
ture. It calls for a festival to bow | 


next June in an open-air theatre 
on a private estate outside of 


Cambridge, with a week of per- | 


formances of Frank Wedekind’s 
drama, “Such Is Life” (known 
abroad as “King Nicolo’’). 


Witness For Prosecution (12-16). 
Portrait of a Lady, Anta Play- 
| house (12-20). 

Flowering Peach, Belasco (12-21 
or 12-28). 

Anastasia (12-21). 

What Every Woman Knows, City 
| Center (12-22). 
| House of Flowers, Alvin (12-23) 


| 
The offering, employing 20 ac- | St. Bleecker St., B'way (12-27). 


have two 


leads. 


tors, will 
names as 
formerly stage designer (for 17/| 
years) for the Max Reinhardt 
Theatre in Berlin and King’s The- 
atre in London, who_ instigated 
and heads the festival project. wi!l 
stage the vlav. His son, Anthony 
Herrey, will assist. Herrey senior, 
now a N. Y. architect who also 
lectures at Hervard on drama, has 
designed a new theatre, which will 
cost $30,000 to erect. 

Sponsers of the venture include | 
Mr. and Mrs. Constantin Pertzoff | 
(he’s a Boston architect); Francis | 
Cooke, professor at the New Eng. | 
land Conservatory of Music: Sa: | 
ville Davis, Christian Science Moni- 
tor editor; Mrs. Phyllis Cox; au- 
thor Caesar Saerchinger; Herrey 
pere and son, and two other Hub 
figures. Events will be staged in| 
a 500-seat theatre on grounds of 
the Pertzoff country house in Lin- | 
coln, about 20 miles from Cam- 
bridge. 

Non-Profit Venture 

Society is non-profit and semi- 
professional in character. Its aim | 
is to support works of art which 
otherwise have little chance of 
presentation, to publish works of 
unknown authors in drama or 
literature, and exhibit paintings 
and sculpture of unknown artists. | 

“Such Is Life” is being trans- | 
lated by Frances Faweett, with | 
Miguel Gomez commissioned to do | 
a running score. Drama will re- ' 
quire an orchestra of 20 in addi-| 
fion to the players. The estimated | 
nut for the first week is around 
$25,000. If ‘Life’ is successful, it 
will be presented on Broadway in 
the autumn of '55. Meantime, the 
Society hopes to follow “Life” 
with productions of Rainer Maria 
Rilke, Franz Kafka and two young 
U. S. playwrights. It also has a 
musical version of a Goldoni play 
in mind. 

Herrey chose Wedekind’s play to 
open with, because the German 
dramatist isn’t well-known here, 
yet his plays are still as widely 
performed in Europe as they were 
when he died in 1918. There has 
been a renaissance of interest in 
Wedekind lately, according to 
Herrey. Stephen Spender has 
translated five of his plays. 








Designers-League Still 


Stalemated on Contract 
United Scenic Artists aad the 
League of N. Y. Theatres are still 
haggling over terms of a new con- 
tract. Both sides are making de- 
mands. 

Committees representing the two 
outfits met last week, but failed to 
reach an agreement. Another con- 
fab is planned for an unspecified 
date. 

Union is pitching for a $425 
minimum pay hike for designers 
who double on lighting, while the 
League wants to make that demand 
cortingent upon counter-proposi- | 
tions. League wants the contract | 
to allow producers to hire three 
designers at a fee to be decided 
and then make a single selection 
on the basis of sketches submit- 
ted. It's the League's contention 
that this would give producers an 
opportunity to screen new talent 
in the union’s ranks. 

Another League demand is that | 
producers be permitted to hire a 
scenic designer when needed and 


a costume designer no later than | 


the first day of rehearsal. Presert 
contract stipulates that both de- 


signers be engaged simultaneously. ' 


Heo ay | Purple Dust, Bijou (1-4). 


Silk Stockings, Imperial (12-30) 


Mr. Roberts, City Center (1-5). 
Festival (1-12). 

Grand Prize (1-13). 

Put All Together (wk., 1-17). 
Fourposter, City Center (1-19). 
Plain & Fancy (1-20). 

Running Mate (1-20). 

Painted Days, (wk., 1-24). 
Desperate Hours (1-27). 
Wisteria Trees, City Center (2-2). 





Met’s ‘Chenier’ Revival 
After 22 Years Seen Big 
Hit; 2436 in Benefit 


Giordano’s “Andre Chenier,” 
which the Metropolitan Opera pre- 


sented in N. Y. last Tuesday night | 


(16) as the first new production 
for ’54-'55, was not only an artistic 
success but will probably be one 
of the boxoffice hits of the season. 

The highly dramatic and 


|melodic opus, not seen at the Met | 


since the °32-'33 season, was re- 


| vived with a great deal of splash, 


in a new $75,000 production made 
possible by a large donation from 


Mrs. John D. Rockefeller, who had | 
also made a substantial contribu-.| 


tion to last season’s new presenta- 
tion of “Faust.” Event was a 
special non-subscription perform- 
ance, sponsored by the Opera 
Guild for the Met’s production 
fund, and at a hiked $15 top (in- 
stead of the regular $8.50), the 
house took in $24,585. 

“Chenier,” a vivid, taut tale of 
love and intrigue in the Paris of 
the French Revolution, hasn't 
been done in 22 years because it 
requires a trio of firstclass Italian- 
style singers, especially a heroic 
tenor. Revival had all this last 
week in Zinka Milanov, Mario del 
Monaco and Leonard Warren. 

Del Monaco, despite the ham- 
ming he can’t seem to shed, was 
a brilliant vocalist, artistic as well 
as showy, displaying a powerful 
tenor that tore down the house and 
stopped the show several times. 
Mme. Milanov was also in prime 
form, with a third-act aria that 
proved the opera's highspot. War- 
ren was his usual robust, reliable 
self. Nell Rankin, in the brief 
role of an old woman, also stopped 
the show in the third act with 
her one aria. 

Dino Yannopoulos, who had a 
large hand in the previous week’s 
highly successful performance of 
“Die Meistersinger,” also staged 
“Chenier” with a competent eye 
to its vivid dra iatic contrasts and 
vocal highlights. A Met newcomer. 
Broadway designer Frederick Fox, 
stood out for his colorful costumes 
and imaginative sets. Bron. 





Veteran Legit Manager 


Ralph T. Kettering 


discourses on 


The ‘Road’ And 


| Its Pleasures 

| * * * 

an iateresting editorial piece 
| in the 


49th Anniversary Number 
of 


VARIETY 











Gropper’s Side Of 
Hammerstein Tiff 
Regarding Scripts 


New York. 
| Editor, VARIETY: 
| I was truly shocked by your cov- 
‘erage of my litigation with Oscar 
|Hammerstein 2d in last week’s 
| VARIETY. 

Your reporting of the matter 
gives the impression that I am some 
novice with a strike suit. May I 
remind you that I am the author 
of a score of produced plays pre- 
sented by David Belasco, Sam H. 
Harris, etc., not to mention my 
contribution to motion pictures for 
such stars as Clark Gable, Carole 
Lombard, Barbara Stanwyck, ete. 

I have no intention at this time 
of giving a detailed account of my 
relations with The Great One; that 
| is being reserved for a book I am 





currently writing entitled “Me and 
| the King.” 

Yet I cannot restrain a brief 
|comment or two. 
| Variety quotes Hammerstein as 
‘stating “Gropper was not involved 
|in the adaptation or preparing of 
| ‘King and I’,” and then your re- 
' porter further declares “ ... but 
inevertheless he settled the suit 
for $35,000.” Actually Hammer- 
stein had paid me some $16,000 for 
| my work on “King and I” prior to 
that $35,000, so, all in all, he paid 
|; me $51,000 for contributing “noth- 
ing” to the show. Furthermore, this 
settlement was effectuated while 
my deposition was being taken by 
three lawyers, no less, and after 
| documented proof in the form of a 
bill of particulars established that 
I contributed some 500 (count 
| them!!!) elements to ‘King and I.” 

I insisted on continuation of the 
deposition when Hammersiein’s 
lawyers wished a settlement ef- 
fected on the basis of my acknowl- 
edging that I had complained false- 
ly of my collaboration on “King 
and I”; and that I told them that 
I wouldn’t settle for $1,000,000 if 
I had to falsely state that I had 
not in fact written “King and I” 
with Hammerstein; after a most 
brief resumption of my deposition, 
ihey agreed to a settlement on the 
basis of “without prejudice.” If 
there was no merit to the claim, 
would Hammerstein have signed 
such a document, in addition to 
paying me some $51,000? 

Please be informed that scripts 
“Gropper Can’t Peddle Hammer- 
stein’s Name On” are confined to 
two plays I wrote in collaboration 
with Hammerstein, the only non- 
musical plays he has ever had pro- 
duced in New York—“New Toys” 
and “Gypsy Jim’’—which starred 
Ernest Truex and Leo Carrillo, 
respectively—and both of which 
are published by Samuel French, 
bearing Hammerstein’s name be 
side mine, and availabie in the 
public library. 

Decision, being appealed, does 

(Continued on page 76) 











Credits Where Due 


Who's Marcel Pagnol? Some 


showgoers at “Fanny” may not 


recognize the name, which is billed in tiny lightface type in the 


playbill for the musical, beneath 


the large, boldface names of 


adaptors S. N. Behrman and Joshua Logan, the latter tripling as 


director and co-producer, with separate billing for each. 


Pagnol 


is the original author of the three stories and plays, ‘Marius,’ 


“Fanny” and “Cesare,” on 
N.Y., is based. 


which 


the musical at the Majestic, 


There are also extensive back-of-the-playbill credits for “Fanny,” 
including the listing of talent agents Martin Baum & Abe Newborn 


as “casting consultants,” 


the né 


imes of the respective assistants 


to Logan, composer Harold Rome, designer Jo Mielziner, costumer 
Alvin Colt, and choreographer Helen Tamiris, and billing fo 


Simon R. Mitchneck as “speech 


consultant.” 


Besides the usual production credits, Fred Golden, of the Blaine, 


| 


Thompson agency, is listed as “advertising consultant.” 


However, 


the producers’. attorney, William Fitelson, doesn’t get billing, al- 
though he normally does on productions of the Theatre Guild, 


| 


for which he’s also legal rep. 


' wanted the play recast for Broadway 





Inside Stuft—Lesit 


Carl Cowl, agent for author Edmund Morris, disputes the recent 
statement by producer Richard Aldrich that he and his partner, 
Richard Myers, dropped their option on “The Wooden Dish” be- 
cause of a demand for $2,500 advance. Cowl-explains that the $2,500 
was a preliminary asking price, that Aldrich & Myers countered with 
an offer of $500, which he expected to negotiate. The agent asserts 
that the producers did not drop the option, but that he and Morris 
withdrew the rights te the play because of a disagreement over cast- 
ing. He declares that after “Dish” was produced in London, with Wil- 
frid Lawson and Joan Miller as leads, Aldrich & Myers proposed to 
bring the show to Broadway without refinancing it. Since more than 


| half of the $75,000 capital was spent on the London presentation, Cowl 
| and Morris felt that the show could not be adequately done here on 





the balance, and that the property would be ruined in the attempt. 

Aldrich & Myers had permission from the scenic artists’ union to im- 
port the London production, provided a minimum number of the 
original cast were also brought over. But the author and his agent 
(specifically, they argue that 
what might pass for a Texas accent in the West End would never get 
by in the U. S.), which would have required a new physical production 
(under the scenic union rules) and therefore considerably more fi- 
nancing. The script is now being submitted to other managements. 
Meanwhile, it is being produced in Scandinavia, Germany, Holland and 
Italy, in addition to the London original. 





Mayor Robert F. Wagner’s habit of arriving late at the theatre 
almost caused a scene at the premiere last Wednesday night (17) of 
“The Living Room,” at the Henry Miller, N.Y. Hizzoner and party 
had been invited to the opening by Gilbert Miller, who appeared to 
be incensed when the guests hadn't arrived part way through the first 
act. The producer left his down-front seat and went to the back of 
the orchestra, where he was heard to instruct one of his aides not 
to allow the Mayor and his party to be seated when they arrived, 
but to make them wait until a scene curtain. However, Wagner and 
his group were seated immediately, creating a momentary distraction 
to nearby patrons. Ironic angle of the situation, according to a first- 
nighter sitting near Miller, was that the producer appeared to be 
asleep during the show’s second act. As the observer remarked, “That 
lessened my embarrassment when I realized that my wife was also 
dozing.” 





Paul Douglas, Wendell Corey and Steve Brodie, stars of the touring 
edition of “Caine Mutiny Court Martial,” will participate in the New 
England Theatre Conference to be held next Wednesday (1) at the 
Colonial Theatre, Boston. Ralph T. Kettering, pressagent for the show, 
and Elliott Norton, Boston Post legit critic, arranged for the meet 
to be held following the matinee of the Paul Gregory production. 
“Caine” begins a week’s run at the house next Monday (29). Prof. 
John T. Woodruff, of Tufts College, is president of the Conference, 
which will be attended by approximately 600 New England newspaper 
men. Similar conferences were held previously in connection with 
“Fourposter,” “An Evening with Will Shakespeare” and ‘‘Can-Can.” 





Peter Diamand, 4l-year-old naturalized Dutchman and director of 
the Dutch Festival, is hinted as likely successor to Ian Hunter as art- 
istic director of the International Festival of Music & Drama at Edin- 
burgh. Hunter, director since 1951, is now managing director of a 
London concert agency. His Edinburgh appointment ends after the 
1955 aris junket. 

Diamand is "German-born and a friend of the Earl of Harewood, mu- 
sic critic member of the English royal family. Edinburgh Festival 
spokesmen say that the whole question of a successor to Hunter is 
“still under consideration.” 





For the first time in its history, the N. Y. City Ballet has reskedded 
Sunday performances. Because all matinees for the seven-week run 
of “Nutcracker” at N. Y. City Center were sold out early, management 
is reskedding performances of Dec. 12 and 19 (both Sunday), start- 
ing the matinee at 12:20 instead of 2:30 and evening show at 5:30 in- 
stead of 8:30. This will permit kids to attend the two Sunday eve 


Legit Bits 


Horton Foote, author of the; 
Playwrights Co. production, “Trav- 
eling Lady,’ which folded last 
Saturday night (20), reveals to 
friends that he’s virtually com- 
pleted a new script and that Play- 
wrights member Roger L. Stevens 
will have first look at it... Robert 
Downing, stage manager of ‘‘Ten- 
der Trap,” will probably direct an 
off-Broadway production of Robert 
Payne’s verse play, “Alexander.” 
The author’s novel, “Alexander the 
God,” was recently published by 
Wyn and he has just completed a‘ His trip to Israel, slated for last 
new novel about Shakespeare. | week, is definitely off. 

Arthur Cantor will prpesagent | Ira Circker is directing the 
Walter Fried’s production of “Fes-| Equity Library Theatre production 
tival” ... “Up, Down and Across” | of “‘Take a Giant Step”... Robert 
is the new title of Ben Hecht’s| Willey and David Lipsky have 





for Sergeants,” and has commis- 
sioned “Stalag 17” authors Donald 
Bevan and Edmund Trzcinski to 
adapt it for production next fall 
. . - The Theatre Guild has op- 
tioned the Peter De Vries novel, 
“Tunnel of Love,” and signed the 
author to dramatize it. 

Jerome Robbins, who became ill 
last Thursday (18) with a virus at- 
tack, is still hospitalized, though 
improved. When he gets out, he’ll 
have to rest for a month before 
assuming any other assignments. 





play formerly called “Gallows| been appointed general manager 
Laughter,” to be produced by/and pressagent, respectively, for 
Harry Saltzman ... The touring|the musical version of “Seventh 


“Porgy and Bess,” currently in| Heaven,” which Gant Gaither plans 
Paris, will play a two-week engage-|for Broadway production early 
ment next spring at La Scala,! next spring. 
Milan, the first time a U. S. show Sidney S. Oshrin, producer of 
has done so. the. off-Broadway revue, “I Feel 
Francis Lederer, signed as male | Wonderfui,” currently in its final 
star of “Wedding in Paris,” musi-| week at the Theatre de Lys, has 
cai comedy scheduled te open in| optioned “The Sweetheart Tree,” 
London early in February, leaves|a new musical with book by Helen 
the Coast Dec. 26 for London, to| Stetson and music and lyrics by 
begin rehearsals for the musical.| Jerry Herman , . . Scenic designer 
He’s been making vidpix in Holly- | Frederick Fox marries his assist- 
wood since March. ant, Margery Quitzau, 1 »morrow 
Carl Fisher and Mare Daniels | ‘Thurs.). 
plan a Broadway production next| John Koenig, who designed the 
spring of “Operation Mad Ball,” by | Hollywood legit production of 
Arthur P. Carter ... Paul Vroom, | “What Every Woman Knows,” due 
James Goodman and Everett Hart|in N.Y. this weekend from the 





have partnered to produce “Val- | Coast to supervise setting it up for 
erie,” comedy by Franz Spencer,|tke play’s presentation starting 
next spring ... Gayle Stine, who} Dec. 22 at the City Center. He'll 


was associated with Alexander H.| stay till Xmas Bruce Savan, for- 
Cohen in the strawhat tryout last|merly in the Shepard Traube of- 
summer of “Champagne Complex,” | fice, has joined the William Mor- 
will produce the Leslie Stevens| ris Agency Alicia Markova 
comedy on her own this winter,! signed as guest artist by Ballet 
with Donald Cook as star ...™Mau-| Theatre for its three-week season 
rice Evans has acquired the rights|at the N.Y. Metropolitan Opera 


to the Mae Hyman novel, “No Time! House next spring. 
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Theatre Shortage (Again) on Bway: 
This Time It's Really a Toughie 


Broadway, and to considerable 
extent the eastern tryout cities, are 
in the throes of the worst theatre 
booking jam in years. From indi- 
cations. the situation is likely to 
get worse before it gets better. 

Major factor in the tieup appears 
to be the unusually healthy bex- 
office condition of recent months. 
Despite lack of a critical and b.o. 
smash like ‘“Papama Game” and 
“Teahouse of the August Moon,” 
business has been unusually good, 
with even the mixed-notice shows 
getting near-capacity trade. 

With 16 shows solidly dug in and 
two others showing signs of stay 
ing power, few New York houses 
are available for incoming produc- 
tions. Of 22 entries skedded for 
Broaday between now and the end 
of January, indications are that 
only about half the necessary the- 
atres will be available. 

At present all 32 Broadway the- 
atres available for legit production 
this season are booked. That 
deésn’t include the City Center 
and Phoenix Theatre. Only 12 of 
the upcoming 22 productions have 
houses set, with two shows slated 
for the same location. Openings 
for the remaining 10 entries will 
be dependent on flops of prior ar- 
rivals. 

Current shows apparently set to 
continue indefinitely are theatres 
noted in parenthesis, are ‘“‘Anniver- 
sary Waltz’ (moves Dec. 6 from 
the Broadhurst to the Booth), “Boy 
Friend” (Royale), “Caine Mutiny 
Court Martial” (Plymouth), “Can- 
Can” (Shubert), “Dear Charles” 


(Continued on page 76) 





‘Show’ Preducer-Cast 
In Spat on Revisions; 
May Get Staging Help 


Boston, Nov. 23. 

Running squabble is reportedly 
going on between the cast of “On 
With the Show” and _ producer 
Elizabeth Miele. Dispute is said 
to be over the question of whether 
the musical needs revision and-how 
much. It’s trying out at the Plym- 
outh here. 

According to members of the 
company, Miss Miele promised that 
the show would be doctored, but 
it’s claimed that only slight 
changes have been made. _ Per- 
formers say the production needs 
—_—- book and punchier com- 
edy. 

There have reportedly been cast 
changes, with several principals 
dropped. Others have reportedly 
threatened to quit, but have been 
persuaded to stay on, while the 
star, Irra Petina, has missed sev- 
eral performances. 

Only revamping done on the 
tuner so far, it’s said, has been in 
the terp department, with Mar- 
jorie Fielding replacing Gene Bay- 
liss as choreographer. Steve Price, 
a radio-tv director and a former 
legit stage manager, may be 
brought into work on the show 
with co-stagers, Charles W. Chris- 
tenberry Jr. and Byrle Cass. 

Plans still call for the production 
to make its Broadway bow Dec. 2 
at the Mark Hellinger Theatre, 
under the title “Hit the Trail.” 


‘TOP BANANA’ BATONER 
LOSER ON INJURY SUIT 


Toledo, Nov. 23. 





George Reiser, 45, a New York | 
musician who claimed his career | 


was ruined when he fell into an 
elevator shaft at the Paramount 
Theatre in March of 1953, while 
he was musical director of “Top 
Banana,” last week lost his suit 
for $325,000 damages. 

Judge Frank L. Kloeb, in U. S. 
District Court at Toledo, ordered a 
directed verdict in favor of the 
defendent, the Theatre Leashold 
Corp. Plaintiff charged that the 
theatre was negligent in not keep- 


ing locked a door opening into the | 


shaft of the elevator, in which the 
orchestra pit is raised and lowered. 
He alleged that, because of in- 








| 
| 





Turning Other Cheek 

Mrs. Robert Benchley and 
her playwright-son, Nathaniel 
Benchley, attended the open- 
ing last Thursday night (18) 
of the revival of “Abie’s Irish 
Rose,” at the Holiday, N. Y. 
They were guests of the come- 
dy’s author, Anne Nichols. 

Invitation was a sentimental 
recognition of how Mrs. 
Benchley’s late husband, while 
drama ¢ritic of the New York- 
er, kept up throughout the 
show’s original five-year run 
a series of unfavorable gag 
comments in the front-of-the 
mag listing of current Broad- 
way .shows. Benchley had 
panned the play, and his 
weekly mentions of it became 
aA weekly “must” for New 
Yorker readers. 


Miller to Have 
‘Witness’ Angels 


Gilbert Miller, one of the few 
producers who still bankrolls his 
own shows, will use outside back- 
ing for “‘Witness For the Prosecu- 
tion.” U. S. edition of the London 
meller will be capitalized at $75,- 
000. Miller previously took in out- 
side investors on another British 
import, ‘The Cocktail Party.’ He 
has put up his own coin for all his 
other shows, however, including 
his incoming “Living Room.” 

“Witness” author, Agatha Chris- 
tie, and/or Peter Sanders, the 
show’s London producer, will re- 
ceive 25% of the profits, to be de- 
ducted as an operating expense. 
Regular 50-50 partnership split 
will be based on the remaining net 
profits. 


Since Saunders is Miss Christie’s 
agent it’s not known exactly how 
their 25% slice will be divided. In 
addition to that percentage, Miss 
Christie will also get 10% of the 
gross as author royalty. 

In case of a film sale, investors 
wil? be entitled to receive 20% of 
the net proceeds, representing 
half of the show’s share. Budget 
for show allows for a $26,500 
physical production, $11,225 re- 
hearsal expenses, $15,000 reserve 
and tryout losses, $5,100 prelimi- 
nary advertising and $17,175 mis- 
cellaneous expenses. 


Theatre-TV of Legit 
‘Coming Thing’: Bellamy 


Detroit, Nov. 23. 

Closed-eircuit televising of stage 
plays to theatres all over the coun- 
try “is the coming thing,” accord- 
ing to Ralph Bellamy, Actors 
Equity president, star of “Oh Men, 
Oh Women,” currently at the Cass. 

Televising a Broadway opening, 
the actor believes, could be as ex- 
citing as a Hollywood preem. 
Closed circuit tv could increase 
the number of first-nighters from 
a few hundred to millions. The 
producer could get his money back 
in the preem performance, making 
more money available for more| 
productions—hence more jobs for | 
actors. 

as am convinced all this is going | 
to happen,” Bellamy says. “It will | 
create new interest in the theatre. | 
And I want Equity to lead the way. | 
There is more than a chance. A |} 
theatre tv company has a deal 
right now with Equity.” | 

The star also believes that an 
international tv network ‘will cre- 
ate a universal language and. do 
away with borders. People all 
over the world learn through in- 
ternational television that every- 
body is really like everyone else. 
It will put an end to wars.” 

















2d ‘Pajama’ Co. Mapping 
Long Chi Run Next Fall 


Second company of “Pajama 


juries to his left arm and shoulder | Game,” currently in production, is , 
received in the six-foot fall, he can | slated to get to Chicago in the fall 


no longer hold his violin fos more | of 1955, for an indefinite run. It 


than short periods. 


will open Jan. 29 at the Shubert, 


Judge Kloeb ruled that Ohio law| New Haven, then play Rochester, 
has established that a person open- | Toronto, Pittsburgh, Montreal, Cin- 
ing a door to enter a dark room| cinnati, St. Louis, Kansas City and 
is at fault if he falls in the room! work west to the Coast, where it 


and is injured. 


; will play through next summer. | 


U.S. ARTS FEST IN PARIS 
IN 1955 WITH GOVT. AID 


Washington, Nov. 23. 

A festival of American perform- 
ing arts will be held in Paris next 
spring under the joint sponsorship 
of the State Dept. and the French 
Foreign Ministry. Arrangements 
for the festival were made here 
by President Dwight D. Eisenhow- 
er and French Premier Pierre 
Mendes-France, who’s currently in 
the U. S. on a goodwill visit. 

Committee to handle the festival 
will be formed under the chair- 
manship of Robert W. Dowling, 
New York realtor and producer. 
Festival presentation will encom- 
pass drama, music and dance. 
Project will be announced by the 
White House next week. 


Elitch, Denver, 
To Go Full-Time 


Denver, Nov. 23. 

The Elitch Theatre, 65-year-old 
strawhatter, is going to become a 
year-rounder. Spot is being mod- 
ernized and winterized, and will 
probably play winter stock and per- 
haps touring shows, also continu- 
ing its regular 10-week summer 
schedule. 

The 1,527-seat house has been 
used continuously for summer 
stock since 1897, and elaims to be 
the oldest such in the world. 
Among the names that have played 
the spot, besides the modern crop, 
are Douglas Fairbanks Sr., Harold 
Lloyd and Sarah Bernhardt. 

Reconstruction of the theatre is 
being done under the direction of 
Arnold M. Gurtler, president of 
Elitch Gardens Co., Mrs. Gurtler 
and their son, John M. Gurtler, 
manager of the firm. House is lo- 





eated in Elitch Gardens, an amuse- | 


ment park. 


‘Merchant’ and ‘Caesar,’ 
Plus ‘Oedipus’ Repeat, 





At Stratford (Ont.) 35, 


Toronto, Nov. 23. 
“Merchant of Venice” and 
Julius Caesar’ have been selected 


|for the six-weeks’ run next summer 


of the Stratford (Ont.) Shakespe- 
arin Festival, with “Oedipus Rex” 
to be revived for a limited number 
of performances. Top for the 


1,640-seat tent theatre will again | 


be $6. 

Canadian actor Lorne Greene 
will play Brutus in “Julius 
Caesar,” with British actor Doug- 
las Campbell as Casca and Donald 
Davis as Antony. 

Shylock will be played by Czech- 
born Frederick Valk, of the Old 
Vie and British Films, Canadian 
actress Frances Hyland as Portia. 

Tyrone Guthrie and Michael 
Langham will stage the respective 
Shakespeare plays. On the limited 
repeat of “Oedipus,” played last 
summer by James Mason, the title 
role will be handled by Campbell. 
London designer Tanya Moise- 
witch will again do the costumes, 
with Louis Appelbaum back as 
musical director. 

Second Shakespeare’ Festival 
here last summer earned $36,286 
net profit and has a working capital 
surplus of $150,299. Private dona- 
tions included $40,000 from the 
Rockefeller Foundation and $10,000 
from the Atkinson Foundation, 
which owns the Toronto Star. Fig- 
ures were announced last week by 
the Festival management. 

The festival, starring James 
Mason, ran nine weeks with three 
plays, including Sophocles’ ‘Oedi- 
pus Rex.” 





Vet Skipper of the Good Ship 
Goldenrod 


Capt. Billy Bryant 
details how 
Showboat Captain 
Braves the Lecture 
Platform 


» * * 


on Interesting editorial feature 


In the 
49th Anniversary Number 
of 
ARIETY 














Moral: Don’t Write 


Walter F. Kerr, participating 
in a discussion last week of 
plans for an expanded drama 
program at Columbia U., was 
introduced by Robert E. Sher- 
wood. The Pulitzer Prize 
dramatist and Playwrights Co. 
member revealed that when 
Kerr first joined the N. Y. 
Herald Tribune three seasons 
ago on a “guest critic’’ basis, he 
had read and immediately ad- 
mired the aislesitter’s reviews, 
and had written the sheet to 
urge that Kerr be given per- 
manent status. 

Apparently referring’ to 
some of Kerr's notices on 
Playwrights Co. shows, Sher- 
wood plaintively remarked, 
“Boy, have I lived to regret it.” 











i 
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$92,192,457 ‘Guys’ 


Profit to Date 


Total net profit on “Guys and 


| Dolls” as of last Oct. 27 was) 


| $2,192,457. Income includes the 
| balance of coin due from sale of 
| the film rights to Samuel Goldwyn, 
| payable in two installments total- 
ling $265,000. Payments are due 
next Jan. 3 and the same date in 
1956. 


Pic rights were sold for $1,000,- 
000, with a $70,000 cut going to the 
estate of Damon Runyon, who cre- 
ated the characters and the plot 
situation on which the musical was 
based. That slice was deducted 
from the 60° share of composer- 
lyricist Frank Loesser and adap- 
tors Jo Swerling and Abe Burrows. 
Management and backers split the 
40° end. 

Deal with Goldwyn was for coin 
,to be paid in three fhstallments. 
| First payment was $225,000, of 
| which $53,416 went to the Cy 
| Feuer-Ernest H. Martin production 
| after deductions for fees and other 
| expenses. Future installments are 
| $605,000 and then $100,000. 


Arrangement with Goldwyn 
j}also provides for additional pay- 
ment of 10% of the exhibitor’s 
| gross in excess of $10,000,000. This 
| possible bonus will be divided on 
the customary share of 60% to the 
authors and 40% to the manage- 
ment and backers. 

Only remaining first-class com- 
pany of “Guys” recently began a 
British tour, from which the origi- 
nal production receives 35% of the 
net profits. All other first-class 
rights to the tuner have now re- 
verted to the authors. Original 
production also gets 40% of the in- 
come from stock and subsidiary 
rights for the next 10 years. This 
includes foreign productions, other 
than British and Scandinavian. 

Dividend paid to backers on Oct. 
| 27 totalled $180.000, with $20,000 
, kept in reserve for taxes and other 
| possible expenses. The total dis- 
| tributed profit to date is $1,907,457 
/on an investment of $250,000. 
| The musical bowed Nov. 24 at 
|the 46th Street, N. Y., and played 








|a total of 1,200 performances on | 


Broadway. 


Chi Equity Seeks Coin 





For ELT Headquarters: 


Chicago, Nov. 23. 
Chicago office of Actors Equity 
is launching a campaign to raise 


funds for a permanent home for | 
its Equity Library Theatre opera- | 


tions. Nucleus of the drive will be 
three professional 
‘tions this season, starting with a 
three-night production of ‘The 
Girl On the Via Flaminia’’ tomor- 


row night (Wed.) and Saturday- 
Sunday (27-28) at the llth St. 
Theatre. - 


The local ELT was started in 
1952 on a self-sustaining basis as 
a 
talent. Difficulty in finding suit- 
able quarters for productions and 


workshop groups has prompted the | 


union reps to seek their own the- 
atre and the establishment of a 
| pop-priced repertory schedule. 


ELT  produc- | 


showcase for hometown acting | 


‘Only One Step Away From Hitler, 
Sez State Legion Head in Nixing 
‘Loyalty’ Drives Vs. 


Chi Legits 


Chicago, Nov. 23. 

An apparent end to an unpleas- 
ant chapter in Chicago legit history 
was written last week by Illinois 
American Legion commander Irv- 
ing Breakstone. The Legion offi- 
cial issued an emphatic disavowal 
of individuals who for the last year 
or sO have been making charges of 
“disloyalty” and “un-Americanism” 
against personalities associated 
with touring shows. 


In disassociating the state vet- 
erans’ group from the “patriotic” 


fingerpointers, Breakstone made 
clear his personal opposition to 
self-appointed loyalty screeners 


and censors. “We are only one step 
away from Hitler when people try 
to tell us what performers we 
may see, what books we may read, 
or what music we may listen to,” 
he said. 

When informed that Phil Tyr- 
rell, a legit producer, has been 
claiming Legion backing in his 
“crusade” to rid the “theatre of 
communism,” Breakstone told Va- 
RIETY: “Tyrrell has no official con- 
nection with the Legion in these 
activities, and cannot speak for it.” 

Breakstone revealed that since 
taking office last summer, he has, 
in effect put a muzzle on Edward 
Clamage, ehairman of the Legion’s 
State anti-subversive commission, 
which previously has been the 
“official instrument” of the legiter 
attacks. The Legion commander 
said that under the new regime, 
“Clamage has no right to make 
statements or issue releases unless 
they’re first submitted to me.” 


Breakstone disclosed that he had 
made an unsuccessful attempt to 
, oust Clamage from the anti-subver- 
| sive post when his slate was elect- 
ed at the state convention. Prior 
to the commander's edict on state- 
ments and releases, Clamage used 
official Legion stationery and his 
official committee title to backstop 
the challenges against “suspect” 
shows. 

The edict is seen as explaining 
Clamdge’s disclaimers of any offi- 
cial participation in the “Saint 
Joan” incident here two weeks ago. 
It was the boomeranging of ‘“‘tips”’ 
on the alleged “front records” of 
“Joan” cast members that dis- 
closed Tyrrell’s activities as Clam- 
age’s legit adviser in such matters. 


Legit, Pix, Etc., Boost 
P.A. & Mgr. Employment; 
Enklewitz ATPAM Prez 


Reflecting the current legit box- 








gerial employment is higher than 
at any time in recent years. Ac- 
cording to an Assn. of Theatrical 
Press Agents & Managers report to 
its members, 66142% were em- 
ployed as of Sept. 30. Figure 
includes 81 local area members. 
Sources of employment include 
regular legit productions, summer 
theatres, industrial shows and Cin- 


erama. In the latter instance, 
ATPAM 1s forming a “roadshow 
picture division” to cover such 
projects. 





Union currently has house man- 
agers in 11 of the 13 Cinerama 
theatres in the U. S. The two 
houses not using ATPAM mem- 
bers, are in Detroit and Los An- 
geles. Both were in operation prior 
to the union’s move-in. on Cine- 
rama and were excluded from its 
jurisdiction. In the strawhat field, 
30 of Class A houses employ 
| ATPAM members. 

Union’s administrative slate 





un- 


derwent some changes following 
Wolfe Kaufman’s recent resigna- 
tion as president. In line with 


| constitutional provisions, an elec- 
tion was held to fill the vacancy, 
, with Abel Enklewitz being upped 
|from veepee status and Francis 
| Robinson moving in as his replace- 
| ment. 





JAP BALLET TO GERMANY 
Berlin, Nov. 16. 

The first appearance in Germany 
of the Goyo Japanese Ballet will 
take place during the 1955 Wies- 
baden May Festival. 

The troupe, with Japanese gov- 
ernment sponsorship, will tour 
Europe after its Wiesbaden pro 
grams. 
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Shows on Broadway 


Abie’s Irish Rose 


Michael Rose revival of farce in three 
acts by Anne Nichols. Features Ludwig 
Donath, Neil Fitzgerald, Anna Appel. Val 
Dufour, Judith Paige, Lou Gilbert. Staged 
by the author, assisted by Joseph Leon; 
scenery, lightiny and costumes, Paul 
Morrison. At Holiday, N.Y., 1, 54; 
$5.75-4.60 top ($6.90 opening). 

Mrs. Cohen ; 
Mr. Cohen 
Rabbi Samuels 
Solomon Levy 
Abie Levy ‘ 
Rosemary Murphy 
Patrick Murphy 
Father Whalen 
Baptist Chaplain 
Bridesmaids 


Nov. 


Anna Appel 
Lou Gilbert 


ae pe Ludwig Donath 
Val Dufour 
Judith Paige 


Woody Parker 
Jean Lamont, Marianne 
Marshall, Maggi McDonnell, 
Virginia McMahon 


Matron of Honor Marion Myser 


.. Neil Fitzgerald 
. Douglas Rutherford 


|'a terrible play 


| handed slapstick and hokum senti- 


You see, there’s this Jewish boy, | 
secretly married to an Irish Cath- | 


olic girl. Well, they’re terrified at 


hhaving to break the news to their | 


s0 they—yes, 
Rose” 


proud parents, 
true, “‘Abie’s Irish 
on Broadway 
Holiday Theatre, an also-run film 
house converted to legit for the 


Py tl haps be objection to the present 


it’s | 
is back | 
in a revival at the | 4 

> 


| Shoemeker, 


occasion. 
What is there to say about) 
“Abie’s Irish Rose” in 1954? The 


Anne Nichols farce was a pretty | 


baffling phenomenon when it was 


| Rose Pemberton.... 


originally produced in 1922, to set | 
a new longrun record up to that | 


time, 2,327 performances, and 


make a reputed $5,000,000 for its | 


author-director-producer. Could it 
really have been as corny, as in- 
credibly, unabashedly corny, then 
as it seems now? 
There's no denying 
appeal, the 
simple goodness of “Abie’s” blun- 
derbuss assault on the funnybone 
and the weep-ducts. Some of the 
comedy is indeed funny, ancient 
and obvious though it may be. 
Moreover, sincerity, sentiment and 
goodwill must be respected, so 
there will be some who will laugh 
and perhaps choke up a little at 
the plight of forthright, likable 
Abie and his adored, adoring Rosie, 
and at their doting, childish, big- 
oted but goodhearted fathers. 
There may be sympathetic sou's 


the basic 


who'll be moved and possibly even | 


inspired toward religious amity by 


the dual-religious wedding rituals, | 


the Christmas Eve schmaltz, and 
the tear-jerking finale of the twin 
babies and the forgiving, forgiven 
grandfathers. Still, the impression 
persists that if “Abie” had just 
been written, it would be slaugh- 





Original Cast 


Anne Nichols production of her own 
comedy in three acts, staged by Laurence 
Marston, at Fulton, N.Y., May 23, ’54; 


> 


(played 2,327 performances). 


Mrs. Isaac Cohen...... Mathilde Cottrelly 
Isaac Cohen ......ccece Bernard Gorcey 
Dr. Jacob Samuels........ Howard Lang 
Solomon Levy ......+..-. Alfred Weisman 


Robert Williams 
Marie Carroll 

John Cope 
Harry Bradley 
Dorothy Grau 


Abraham Levy 
Rosemary Murphy 
Patrick Murphy 
Father Whalen 
Flower Girl . 


eo 





tered by the critics, provided it | the situation involves for herself, 
could even get a production, that is. | ,er lover and his wife. 

“Abie” has been touched up here | 
and there with topical references | 
modernisms of the “You can | 


and 
say that again’ genre, and there 
are several soapboxy pleas for 
brotherhood and tolerance (in one, 
the dialog actually apologizes for 
the sermon). The clothes are up- 
to-date and the apartment interiors 
are in the very latest style of ugly 
modernity. 

It’s the same old “Abie” at heart, 
however. Is there a public for such 
a folk-farce anymore? Perhaps, but 
probably not enough to give the 


curio more than a gesture of a| 


Broadway run—say about as much 
as the 46 performances chalked up 


by the 1937 revival. The fact that | 


the show has the prevailing Broad- 
way scale of $4.60 top weeknights 
and $5.75 weekends, may make it 
tough to sell. 

Unfortunately, the authoress’ di- 
rection, with an assist by Joseph 


Leon, is pretty primitive. The cast- | 


ing is spotty, so the performances 
vary considerably. Anna Appel is a 
standout with a relaxed, broad 
comedy performance as the ample, 
irrepressible Mrs. Cohen, while 
Ludwig Donath is quietly effective 
as Abie’s father and Neil Fitzger- 
ald persuasive as Rosie’s blather- 
mouth sire. 


Val Dufour and Judith Paige are | 
the parent-besieged | 


passable as 
young couple, and Roger De Koven 


as the Rabbf, Douglas Rutherford | 


as the Priest and Woody Parker, 
whose officiation at the 


ble, are plausible. 

When “Abie” became the long- 
run redord holder, displacing 
“Lightnin’” as the champ (and 
later being succeeded by ‘‘Tobacco 
Road” with 3,182 performances and 


then “Life With Father” with 
3,224 ), there were various com- 
panies playing on tour, in some 


cases establishing other local run! 
records, and productions in most | 


major cities of the world. 
The” play was subsequently 


adapted as a weekly half-hour ra-|the neurotic, 


canniness and _ plain, | 


original | 
marriage precipitated all the trou- | 


| Miss Helen Browne 


dio series under Procter & Gamble 
sponsorship, and a film version was 
produced: by Bing Crosby, who dis- 
posed of it for release by another 
company. There was same criticism 
of the picture on’ the ground that 
it exploited racial and religious 
stereotypes, and there could per- 


show on simitar grounds, despite 
its earnest_ preachments for toler- | 
ance. 

“Abie” was always recognized as 
technically and 
artistically, if the latter word is 
even permissible in this heavy- 





mentality. But the transparent | 
honesty and goodwill are_unde- | 
niably disarming. Hobe. | 





The Living Room 

Gilbert Miller & Donald Albery pro- 
duction of drama in two acts (four scenes) 
Graham Greene. Stars Barbara Bel 
features Walter Fitzgerald, Ann 
Michael Goodliffe. Nora | 
Nicholson, Carol Goodner. Staked by 
Hugh Hunt; scenery, Raymond Sovey; 
costumes, Kathryn Miller. At Henry Mil- 
ler, N.Y., Nov. 17, °54: $5.75-$4.C0 top 
($¢.90 opening). 
Maid 


Geddes; 


Hazel Jones 
Barbara Bel Geddes 
Michael Goodliffe 


Michael Dennis Nora Nicholson 


iss T rowne 
a oe Ann Shocmaket 

: r J Brow Walter Fitzgera 
Father James Br yr 8 pn 


ne 
Mrs. Dennis .... atiet 





“It’s easy to see why Barbara Bel 
Geddes would have wanted to do 
“The Living Room.” After prat- 
itling a couple of seasons as the 
earrulous virgin of “The Moon Is 
| Blue.” what actress wouldn't drool 
at the change of pace offered in 
the intense, harrowing hercine of | 
ithis Graham Greene tragedy? 

Audiences, having a less special | 
attitude than actors, however, are | 
unlikely to be attracted to such a} 
parochial and depressing discourse 
as “Room.” So the Gilbert Miller- 
Donald Albery production is a du- 
bious bet for Broadway and neg- 
ligible as a film prospect. Although 
| it had a nine-month run in London 
and opened to a good advance sale 
here, it won’t be around long. 

Miss Bel Geddes is the interest- 
ing e!ement of the show. Having 
| surprised everyone several seasons 
| ago as an accomplished light come- 
dienne in ‘‘Moon,” she’s back on 
an emotional kick in this first play 
by the British novelist. Although 
‘the part, played in London by 
| Dorothy Tutin, is not completely 
| resolved, Miss Bel Geddes gives a 
stunnffig performance. 
| She plays a warm, uncomplicat- 
ed, impulsive Roman Catholic girl 
in love with an older, married 
Protestant. When she is callously 
'condemned by her righteous, nar- 
|row-minded spinster aunts and 
‘then, instead of comfort or hope 
'from her priest-uncle, receives 
|only religious dogma, she commits 
| suicide rather than face.the agony 





The character is not particularly: 
intelligent or articulate, but offers 
| considerable emotional range, and 
| Miss Bel Geddes responds with a 
| performance that grows in depth 
'as it rises in dramatic pitch. She 
lis bright and quick in the initial 
| scene of eager romance, more sub- 
|dued and serious as complications 
| begin to destroy her dream, and 
|despairing and pitiable in the 
| finale, as she kneels to pick up the 
| poison pills her unhappy rival has 


ding Breakfast.” 


Winter Garden 


On the basis of incoming 


and current legit shows, 
Broadway is going horticul- 
tural. Floral titles include 
“Abie’s Irish Rose,” “Flower- 
ing Peach,’ “Bad _ Seed,” 
“House of Flowers,” ‘“Black- 


Eyed Susan” and “Wisteria 
Trees.” 

Perhaps significanily, “The 
Rainmaker” preceded them 


all. 








aunt; Nora Nicholson is competent 
in the less complex role of her 
simple-minded older sister, and 
Carol Goodner is effective in the 
brief part of the hysterical, un- 
wanted wife. 

Raymond Sovey’s single setting 
is suitably hideous and toreboding, 
and the staging by British director 
Hugh Hunt, with an unbilled assist 
by Harold Clurman, sems moder- 
ately taut. Except for Miss Bel 
Geddes, however, it all seems so- 
whattish, Hobe. 


Wedding Breakfast 


Kermit Bloomgarden production of | 
comedy-drama in three acts, by Theodore 
Reeves. Features Lee Grant, Harvey Lem- 
beck, Anthony Franciosa, Virginia Vin- 
cent. Directed by Herman  Shumlin; 
scenery and lighting. William and Jean 
Eckart; costumes, Edith Lutyens. At 48th 
St. Theatre, N.Y., Nov. 20, ’54; $5.75-$4.60 
top. 


SRT eee re ee Virginia Vincent 
PIONTNON, secceccveveeses Harvey Lembeck 
rrr rr retire .. Lee Grant 
EL 4ner ake <eonmes Anthony Franciosa 











Some fine acting, good scenes | 

and occasional sharp-pointed dia- 
log are expended vainly on ‘Wed- 
Despite a flavor- 
some aura about the whole pres- 
entation, its Broadway prospects 
aren't too promising. 
. The four - character comedy- 
drama is weak and confused in 
characterization and situation, and 
the story-line is thin. The writing, | 
too, althougn it captures the spirit 
of middleclass yearning for “cul- 
ture,” often is contrived. It’s 
especially difficult to go along with 
the piece’s main premise—that a 
sensible gal, once jilted and now | 
in love with another man, will 
drive him off with an impractical | 
suggestion that he give up a going |} 
business and in his late 20’s go} 
back to school to become “‘a man 
with a purpose,” a _ professional 
man, 

The play revolves about two sis- | 
ters and their men. One sister, | 
who has her man, is dumb but} 
loyal. The other sister, a college | 
grad, is bright, but not bright | 
enough to see that she can’t} 
change a person over to her own | 
image of him. She's willing to 
try—even to the extent of bor- 
rowing the savings of her sister | 


| 


and the latter's fiance to subsidize | the; 


the schooling of her own intended. | 
This is where the play goes hay- 
wire. 

What takes the onus off the plot- 
weavings are the performances of 
the quartet involved. Lee Grant 
(in a surprising though successful 
switch from the scatterbrained 
shoplifter of “Detective Story”) 
plays the brighter sister, and de- 
spite the confusion in the role, in- 
vests it with a great deal of quiet 
dignity, charm and_ conviction. 
Anthony Franciosa is very gsod 
opposite her (they have a _ poig- 








dropped, and clutching them, her 
face distorted in misery, sobs 
words of prayer. 


full, prolonged applause, but the 
|final curtain calls were so ar- 
ranged opening night as not to 
allow a solo bow for the star, 
which apparently disappointed an 
!audience prepared to give her an 
ovation. It was a curious situation, 
but probably not 
Miss Bel Geddes has _ clearly 
notched another performance cred- 
it to her already impressive record. 


| Except for the star, there isn’t| Sure and steady, and the double | 


very much to be said about 
“Room.” The author, a convert 
who has written numerous who- 
dunits and has recently concen- 
| trated on novels about Catholicism, 
has not only belabored his story to 
stupefaction in this case, but.has 


made his beliefs seem pretty re- | 


pelling. He’s provided a theosoph- 
ical proposition that may fascinate 
theorists about religion and moral- 
itv, but is likely to be outside gen- 
eral theatregoer interest. 

Walter Fitzgerald, who succeed- 
ed Eric Portman 
London production, is convincing 
as the crippled priest who has only 
|religious platitudes to offer 
agonized niece, but he lacks the 
| personal magnetism that might add 
theatrical impact to the show. 
Michael Goodliffe is also accept- 
| able as the lover, without suggest- 
ing undue emotional turmoil. 

Ann Shoemaker is believable as 
fiercely intolerant 


The ensuing scene curtain gets | 


in the original | 


his | 


nantly moving love scene in Cen- 
tral Park), but he occasionally goes 
overboard on the dramatics, as in 
his final scene with Miss Grant. 
Harvey Lembeck and Virginia 
| Vincent are an excellent team as | 
Vir simple-minded duo. Miss 


| making the character personable 
' and even dignified. 


| the racketeers. 


| train down to one man but ulti- 


| the 


| shuttles between his wife and the 


| tor fits well as a co-racketeer and 


| matches his adept writing, notably 
| in the smooth transitions of action 


| sapolio first. 


, ner (in association with Richard Aldrich 


Vincent makes her solicitude for | 


|her sister very affecting, with a/ ; 
: a | Blackmore has been fooling around 


| with a dramatized version of the 


| Py ® ° 
|childish mannerism and 


! speech 
|rather appealing than an 


noying. 


| rt : . : 

| obtuse until the crisis brings out 

| his fundamental common sense. 
Herman Shumlin’s direction is 

| setting by William and Jean Eckart 

| impresses, Bron. 





Playwright and Theatre Historian 


Edwin Bronner 


chronicles some of the fabulous 
legit failures of the past 


| 
in a piece titled 


Closed for Repairs 


- 


* + 
an Interesting byline piece In the 
49th Anniversary Number 


of 


ARI 


| 


Y 











important, as| Lembeck js properly rugged and | 


| There’s little to indicate the latest 
| version will 


; the Seine and heads back to the 


{of the script, but he has skillfully! plus for E 


| been presented in Coast strawhat- 


Shows Out of Town 


Lunaties and Lovers 
New Haven, Nov. 17. 


May Kirshner production of farce in 
three acts (four scenes), by Sidney Kings- 
ley. Stars Dennis King; features Sheila 
Pond, Vicki Cummings, Mary Anderson, 
Arthur O’Connell, Nat. Cantor, Buddy 
Hackett. Diregted hy Kingsley; ,scenery 
and lighting, Frederick Fox. At Shubert 


Theatre, New Haven, Nov. 17, ’54; $4.50 
op. 

Dah: Cup © i. ..\c cece evi Buddy Hackett 
+g Aa) — ORE EET ree Nat Cantor 
Sable Wellington .......... Sheila Bond 
Judge Sullivan ......,... Dennis King 
Desiree wsiescesneces - Vicki Cummings 
Will Harrison ......... Arthur O’Connell 
Marian Harrison ........ Mary Anderson 
| SAAS Bedi te. aa James Nolan 
House Detective ........ George Tyne 
Hotel Manager ........ Fairfax Burgher 
Bellboy § Sed dcelt dadad & Maurice Brenner 
Bride i resen ger eecag eas e. Lynn Merrill 
a ETT eee eee Rex Partington 





“Lunatics” will probably drive 
the theatre boxoffice staff nuts try- 
ing to handle business when the 
show gets to Broadway. It’s a very 
funny sex play about an assortment 
of emotionally confused characters 
who have one thing in common— 
the obvious thing. 

_ Kingsley has written penetrat- 
ingly on the foibles of human be- 
havior. Story concerns a lecherous 
middleaged jurist, his errant mis- 
tress, her semi-milquetoast admirer 
and the latter’s wife and two chil- 
dren. Locale is the hotel apartment 
of two smalltime racketeers who 
have adopted the judge as a sort 
of cronie (or vice versa). Complica- 
tions include an attempted seduc- 
tion, a near murder, a_ general 
brawl and a set of hysterical go- 


ings-on. 

An assortment of characters 
includes several amusing eccen- 
trics and one or two who border on 
the normal. Dennis King gives a 
skillful performance in the exact- 


ing role of the amorous jurist; 


Sheila Bond clicks as a Brook- 
lynese blonde in love with one of 
Vicki Cummings 
puts considerable polish into her 
version of a trollop who tries to 


mately relaxes again. 

Mary Anderson’s portrait of a 
wronged wife blends neatly into 
generally competent acting 
pattern. Buddy Hackett makes an 
auspicious legit bow in a plum 
comedy part, and Arthur O’Connell 
registers as the husband who 


tart lady of the evening. Nat Can- 


James Nolan’s cop is well played. 

The set by Frederick Fox gets an 
entire apartment onto the stage 
and provides a foundation, for fluid 
staging. Efficient operation of the 
numerous light cues also points up 
the action. 

Kingsley’s staging of the show 


between the four playing areas. If 
e’s any thought of filming this 
script, it will require a dose of 
Bone. 


Sailor’s Delight 


Hollywood, Nov. 21. 
Huntington Hartford & Richard Skin- 





& Richard Myers, with Julius Fleisch- 
mann) production of comedy, in three 
acts (four scenes), by Peter Blackmore. 
Stars Eva Gabor; features Paul McGrath, 
Ruth Matteson, Lulu@ Mae _ Hubbard, 
Philippa Bevans. Staged by Arthur Sir- 
com; scenery and lighting, Paul Bertelsen; 
costumes, Gene Coffin; song, “I Wouldn’t 
now,” by Richard* Myers, Jack Law- 
rence; harp.music by Van Williams. At 
Huniington Hartford Theatre, Hollywood, 


Nov. 22, ’54; $3.83 top. 
CUaWwO MOTs. «os aaced: 02 Ruth Matteson 
alu” eres Angela Paton 


Isabelle Lambert 
Paul Martin 
Marina 
Charles 
Nurse Cary 
Henri Nigelle 


Lulu Mae Hubbard 
Paul MeGrath 

Eva Gabor 
a John Vivyan 
ins iy Bisa inal at Philippa Bevans 
Norman Barrs 





For half a dozen years, Peter 


old Scottish legend about the mer- 
maid who has a fling among her 
mortals. In this country? it has 


“Miranda” and “Ultrama- 
each time with little success. 


ters as 
rine,” 





nave better luck, de- 
spite the fact that Blackmore's | 
script has been a commercial click | 
in England and France and a Brit- 
ish film with Glynis Johns. 

For American audiences, it’s still | 
the same old trouble: the varn is | 
basically a one-acter. After the | 
initial curtain, nothing happens ex- | 
cept variations of a single gag, and | 
the progress of the plot is too easy 
to predict. 

Story line concerns the mermaid 
brought to Paris by the doctor 
whom she rescued from drowning 
in Majorca. She nearly disrupts 
the doctor’s marriage and a pair 
ot romances, but finally dives into 


sea, with 
done her 
species. 
Arthur Sircom’s staging is un-| 
able to overcome the obviousness | 


no doubt that she has 
part to perpetuate her 





guided the performers in a series 
of portrayals that sustain more in- 
terest than the dialog. By far the 
best is Eva Gabor’s performance as 
the mermaid, a charming, believa- 
ble portrayal that should boost her 
stock as an-actress considerably. 

Paul McGrath is mannered but 
charming as the doctor, and there 
are other good supporting jobs by 
Philippa Bevans as a nurse, Ruth 
Matteson as the wife, Lulu Mae 
Hubbard as a friend, John Vivyan 
as a chauffeur. 

Paul Bertelsen’s excellent Paris 
apartment set and some exquisite 
costumes by Gene Coffin are among 
the production highlights. 

Associate producer Richard My- 
ers, with Jack Lawrence has con- 
tributed a new song, “I Wouldn't 
Know,” which has no place in the 
play, but may have a better poten- 
tial than the script itself. Kap. 


Pajama Tops 


Cincinnati, Nov. 16. 


_H. Clay Blaney & Rex Carlton produc- 
tion of comedy in three acts, adapted by 
Mawby Green and Ed Feilbert, from 
““Moumou,” by Jean de Letraz. Stars 
Diana Barrymore: features Felix Deebank, 
Brook Byron. Robert Wilcox; staged by 
Leonard Altobell; scenery and costumes, 
Louis Kennel. At Cox, Cincinnati, Nov. 
15-20, °54; $3.96 top. 


ge er ee are eee Lola DeWitt 
Inspector Legrand ...... Leopold Badia 
Yvonne Chauvinet ........ Brook Byron 
George Chauvinet ........ Robert Wilcox 


Felix Deebank 
Diana Barrymore 
Al Henderson 


Leonard Jolijoli 
Babette Latouche 
Jacques 


Adapter from ‘‘Moumou,” an 
old French farce, “Pajama Tops” 
is for the twofer trade. 
standing asset is perhaps the sin- 
gle livingroom set, an appealing 
fourtway design for situation en- 
trances and exits. 

Diana Barrymore is the star, and 
a likely draw. Show’s appeal is 
certainly not for hardened road- 
show patrons of the Theatre Guild 
Subscription stripe. But in its 
second week of bullish business, 
the comedy apparently has come- 
on for new and casual showgoers. 

Miss Barrymore and others of 
the cast still give a fairly rough 
performance at this early stage of 
the tour, but interest holds and 
laughs are thick and fast at the 
risque jumble. 

_ Involved are the married couple 
in whose livingroom the affairs of 
afternoon and following morning 
occur. Other characters are the 
husband’s mistress, a poet-former 
classmate, the couple’s sexy young 
maid, a playboy friend of the mis- 
tress and a detective. 

_ Felix Deebank as the sissy poet, 
is the standout performer. Koll. 





Equity Review 








The Doughgirls 
(LENOX HILL, N.Y.) 


Twelve years has. aged “The 
Doughgirls.” That the Equity Li- 
brary Theatre revival of Joseph 
Fields’ lampoon of wartime Wash- 
ington, D.C., has sufficient verve 
for an evening’s entertainment is 
largely due to the energy of the 
playing. 

Despite its large cast, “The 
Doughgirls” isn’t an ideal actors’ 
showcase, many of the personable 
company at Lenox Hill appearing 
only briefly in untaxing parts. The 
female principals, however, have 
a field day as they all squeeze 
into one hotel suite and attempt to 
legitimatize their sub rosa _ ro- 
mances. 

As the gal who scores touch- 
downs against Colonels and their 
betters, petite Joan Chambers is 
piquantly wide-eyed. Brett Somers’ 
whisky-voiced technic is good for 
a lion’s share of the lustier yocks, 
and Martha Barber, who looks fine 
in leopard-skin undies, is patrioti- 
cally amorous. 

As the vigorous Yugoslav (for- 
merly Russian) sniper who makes 
Washington unsafe for anyone 
within gunshot, Chevi Colton plays 
with a flashing-eyed virility. 
Among the men trying with vary- 
ing success to invade the over- 
crowded suite are Gene Saks as a 
frustrated Colonel, Hal Currier as 
a lecherous General and Page 
Johnson as a cleancut young flier. 

In lesser roles, Frank London 
scores as a wry bellhop, Guy Ray- 
mond garners a hand as a bewil- 
dered chaplain, and Norman Feld 
does well with the bit part of a guy 
who only wants to sleep. 

Supposedly redolent of 1942, the 
girls are coiffed in upsweeps, and 
Marie Squires has designed such 
short “old look” dresses that hem 
tugging becomes a lost cause. 
Everett Chambers’ direction drives 
the actors at a frantic pace. They 
stick with it, however, and it’s a 
La. Geor. 
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Hub Still Busy; Jennifer $35,700, 
Show 18146, ‘Susan’ $14,300, ‘Eye’ 7/46 


Boston. Nov. 23. 


four om Rhee: “week, but attend- | 
ance was spotty. Only ‘Portrait of 
a Lady,” in first full week at the 
Colonial, drew strong b.o. action, 
despite tepid notices. 
“On With the Show,’ 
Shubert, was in di ha both 
backstage and at the _ turnstiles. 
“One Eye Closed,” in for eight per- 
formances at the Wilbur, had 
rough going. “Black-Eyed Susan” 
was Okay in its first week at the 
Pivmouth. 
There 


are no newcomers this 


+ 


ir shows vast week, bat atene’| PEACH’ PLACID $14,000, 
‘HOUSE’ $3,600, BALTO 


ithe current 
| for 





| 


at the} 





Baltimore, Nov. 23. 


Menasha Skulnik in “The Flow- | 


| ering Peach” drew a fairish $14,- 


000 at Ford’s last week on Guiid- 


| ATS subscription. The. Broadway- 
| bound Clifford Odets.comedy was 


week but three are siated for Nov. | 


29. ‘Witness For the 


Plymouth, 


They are 
Prosecution,” 
weeks; 
tial,’ Colonial, 
Greco, Shubert, one week. 
Estimates for Last Week 

Black Eyed Susan, Plymouth (1st 
wk) ($3.85; 
Fair $14,300; current week is the 
finale for the tryout. 


1,200) (Vincent Price). | 


On With the Show, Shubert (2d! 


($4.40-$5.50; 1,700) (Irra Pe- 
tina). Mild $18,500; final week is 
current for the tryout. 

One-Eyed Closed, Wilbur (one 
week) ($3.85; 1,200). Sluggish $7,- 
500;-moved on to Broadway; house 
is dark. 

Portrait of a Lady, (Colonial) (2d 
wk) ($4.95-$4.40; 1,500) (Jennifer 
Jones). Wham biz at $35,700; left 
town to continue tuneup tour; 
house is dark. 


Deborah $37,100, 
Seed $15,500, D.C. 


Washington, Nov. 23. 

One-week stand of Deborah Kerr 
in the road company of 
Svmpathy” drew a_ tremendous 
$37,100 at the National Theatre 
last week at a $4.40 top. Saturday 
night (20) set a new house record 
for one performance of a dramatic 
with a take of $5,864 
Record week for a non-musical 


wk) 





show 


“Kind, Sir.” 
Maxwell Andersgn’s “Bad Seed,” 
started slowly, 
Saturday night and a comfortable 
$15,500 for the week. “Gentlemen 
Prefer Blondes,” which played one 
week at the house Nov. 1-7, grossed 
$18,500 there on twofers, instead 
of $8,500, as reported. 


Bellamy So-So $17,500, 
Twofer ‘Moon’ 1556, Det. 


Detroit, Nov. 23. 

“Oh Men, Oh Women” grossed 
$17,500 at the 1,482-seat Cass last 
week in the first inning of a fort- | 
night’s run. Top is $3.85 for the 
Ralph Bellamy starrer. 

At the 2,050-seat Shubert, 
Is Blue” grossed $15,500 
first week of a _ two-week 
Twofer top is $3.85 Saturday 
nights; $3.30 other nights. 

The future dates include Nov, 29, 
“Seven Year Itch,” Cass, one week; 
“Tea and Sympathy,” Shubert, two 





“Moon 
in the 
stay. 


the second of six plays promised 
to subscribers. Third offering is 
“Bad Seed,” 
a second stanza. 


Extension of road trek of “Por- | 


trait Of A Lady” brings the Jenni- | 


of Dec. 6 adding another week to | 
what’s beginning to look like the} 


| busiest local season in a decade. 


At Don Swann’s . Hilltop-Park- 
way, Reginald Owen grossed a 
mild $3,600 in “Open House,” by 
Francis Swann and Victor Clement 
and is being held for a second 
round. “Heartbreak House” fol- 
lows, Nov. 30. 


Pacific’ $31,800, 
‘Gert’ 14G, Phila. 


Philadelphia, Nov. 23. 
_Thanksgiving and the influx of 
visitors 
Penn-Cornell 





football games this 


| week has all five of Philly’s legit 
| houses occupied for the first time 


| pot” 


“Tea and | 


in three years. The Locust and the 
Walnut relighted last evening 
(Mon.), the former with University 
of Pennsylvania’s Mask and Wig 
Club musical “Tempest in a Tea- 


of “Lunatics and Lovers.” 

“House of Flowers” bows at the 
Erlanger tomorrow night (Wed.), 
and “Silk Stockings” makes a de- 
layed debut at the Shubert, Friday 
evening (26). Despite returns due 
to the postponement, “Stockings” 


| comes to town with the largest ad- 


E was racked up by the Na-| 
) tional last year when Mary Martin 
4 and Charles Boyer drew over $40,- 

1} 000 for 


Win for a single week at the Shubert, | 
but built to sellout | 


| nut 


| pathy” 


weomes Dec, 6, “Dark Is Light |} 
Enough,” Cass, two weeks; Dec. 20, 
“Oklahoma,” Shubert, one week. 





‘Ginger’ Not-So-Hot 12G 
For Coast Split-Week 

Sacramento, Nov. 23. 
“Time Out for Ginger,” starring 
Melvyn Douglas, grossed a meagre | 
$12,000 in a five- way, seven-per- | 
formance split last week. Comedy 
wound up a week’s run at the Met- 


ropolitan, Seattle, with two per- 
formances Sunday (14), then 
played the Capital, Yakima, Mon- 
Gay (15); the Temple, Tacoma, 
Tuesday (16), the Auditorium, 
Portland, Wednesday - Thursday 


(17-18) and the Senior Highschool] 
Auditorium, Sacramento, Saturday 
(20). Only one performance was 
Eiven each day. 

Production is currently at 
Biltmore, Los Angeles. 


‘Tops’ $15,000, Cincy 


the | 








Cincinnati, Nov, 23. 

“Pajama Tops” starring Diana 
Barrymore grossed a jamup $15,- 
000 last week in the 1,300-seat Cox 
On a twofer rate of $1.98 top. At- | 
tendance built to sellout at the 
Weekend. 

House is dark this week, but re- 
Opens next Monday (29) with Ralph 
cllamy in “Oh Men, Oh Women.” | 


vance sale ever clocked up locally, 
reportedly over $200,000. 
Estimates for Last Week 

South Pacific, Forrest (MD) (8th 
wk) ($4.80; 1,760) (Iva Withers, 
Webb Tilton). Demand still strong 
for Rodgers & Hammerstein peren- 
nial; hefty $31,800, extended again, 
through Jan. 1.- 

Getting Gertie’s Garter, Locust 
(C) (83d wk) ($3.60; 1,580). 
rose for the vintage comedy; 
ing $14,000 on twofers. 

World of Sholom Aleichem, Wal- 
(D) (3d wk) ($4.20; 1,340) 
(Jacob Ben-Ami, 


bulg- 


sky). Tour ended Saturday night | 
(20) with mild $12,000 for final | 
stanza. 





Twofer ‘Natalie’ $4,200, 


2d Week in Cleveland ., 


Cleveland, Nov.23. 

Sexed-up ballyhoo couldn’t save 
“Naughty Natalie” from a sterile | 
$4,200 last week on the second lap | 
of a fortnight stand at the 1,515- 
seated Hanna, at $3.75 top. Farce 
pulled in .about $6,400 on the first 
week, helped by two nightly shows | 
Fridays and Saturdays. 

Deborah Kerr in ‘‘Tea and Sym- 
is current this week. 





‘Caine’ 236, Montreal 


Montreal, Nov. 23. 
“Caine Mutiny Court Martial’ 
‘last week grossed a hefty $23,000 | 


now set! 


tw 0! fer Jones starrer here for the week | 
“Caine Mutiny Court Mar- | 
one week, and Jose | 


for the Army-Navy and | 


and the latter with the tryout | 


Business | 


‘OKLA’ SUBDUED $21,600: 
TORONTO STILL JINXED 


Toronto, Nov. 23. 
“Oklahoma” grossed a mild $21,- 
600 last week to continue the en- 
tertainment jinx that has been 
current since five weeks ago, when 
Hurricane Hazel swept away all 
but two bridges to curtail West! 
End traffic. This was the 12th visit | 
of “Oklahoma” and the 1.525-seat 
|Royal Alexandra was scaled at 
| $3.50 top, with tax. 

First two days’ 





mail orders for 
next week’s “Dark Is_ Light} 
Enough,” with Katharine Cornell, | 
totalled close to $15,000 at a $4 top, 
| with tax. 


Season’ $16,300, 
Channing $27,800, 
Kitt $19,000, Chi 


Chicago, Nov. 23. 

Loop receipts were off last week, 
with the final-week rush failing to 
materialize for ‘“‘Wonderful Town,” 
and “Fifth Season” 
a leisurely start. 

“King and I” 
(Tues.) and 
clude: Nov. 
| Blackstone, 





arrives tonight | 
future bookings in- 

28. “Pajama Tops,” 
twofer, run; Dec. 
“Oh Men, Oh Women,” Harris, 
| subscription, run. 

Estimates for Last Week 

Fifth Season, Elanger (1st wk) 
$4; 1,300) (Chester Morris, Joseph | 
Buloff). About $16,300, but ped aed 
|signs of building. 

Mrs. Patterson, Harris (6th wk) 
($5; 1,000) ‘Eartha Kitt). Nearly 
$19,900 ‘(previous week, $21,000). 
exits next Saturday (27) for Broad- 
way. 

Wonderful Town, Shubert (20th | 
| Wk) ($4.60; 2.100) (Carol Channing). 
, About $27,800 ‘(previous week, 
bo 700); resumed tour Saturday 
(20). 





Opening This Week 
King and I, Shubert, ($5; 2,100) 
(Yul Brynner, Patricia 
Opens tonight (Tues.) for run, first 





For 2d of 3-Week Run; | 
Stock ‘Dial’ $9,500, st. 


St. Louis, 

“Seven Year Itch” eased to ae. 
700 last week on the second stanza 
|of a three-week run at the Ameri- 
}ean. With the show standing still 





there was still a profit at the fig- 
ure. Final session, current, may 
| indicate whether St. Loo can sup- 
|port a three-week stand, even for | 
a hit comedy. “Three for Tonight,” 
revue with Marge & Gower Cham- 
fee and Harry Belafonte, is due 
Faeet week. 

Donald Woods in “Dial M for 
urder” got a wrong number $9.,- 
| 500 last week at the Empress at | 
| $2.50 top. Favorable reviews didn’t | 
help. Meller is holding over this | 
week at the Ansell Bros. stock spot. | 

“My 3 Angels” is due next week. 


‘King’ $41,700, Columbus; | 
‘Okla,’ ‘Gertie’ Due Next 


Columbus, Nov. 23. | 

“King and I,” rolled up a royal 
$41,700 in eight performances at 
the Hartman last week, with re- 











at Her Majesty’s, with the 1,704-| 


| seat house scaled to a $3.94 top. 
“School for Brides” is current. 


| “Getting Gertie’s Garter” 


served seats going clean at eve 


ry 

| performance, at a $5.65 top. 
“Oklahoma” arrives Thursday | 
(25) for four performances and | 


is due 


the week of Nov. 29. 








Total Legit Grosses 


Following are the comparative figures based on Vartery’s box- 
office reports for last week (the 25th 


} 








week of the season) and 


the corresponding week of last season: 
BROADWAY | 


Number of shows current 


Total weeks played so far by all shows. 
Total gross for all shows last week. . 


Season’s total gross so far 
Number of new productions. . 


ROAD 
Excluding stock 


Number of current shows reported 
Total weeks played so far by all shows 
Total gross for all shows last week.... 


Season’s total gross so far.. 


eeeeeeeee 


| 22; $6.90-$5.75-$4.60; 


This 1953-54 
Season Season 
25 28 
451 419 
$671,600 $726,200 
$12,417,700 $11,828,800 | 
19 24 | 
26 14 
353 325 
$493,000 $367 200 
$8.956,500 $7,518,700 


getting off to| 


‘|number of performances 


Morison). | 


Nov. 4 


: |and thereby needing less to get by, | 
Morris Carnov- | 


20; 


Drake). 


| closes De 





B'way Dips Sharply: ‘Room’ 126 (6), 
‘Abie’ 246 (4), Lunts $33,100 in 9, 


‘Rainmaker’ $17,700, ‘Figure’ $11,600 


| Biz on Broadway dropped last | Nov. 


week. Upswing is expected the | 
latter part of this week, with the 
holiday weekend a factor. It then 
starts the annual pre-Christmas 
ebb. Dip in receipts last week ran 
as high as $3,000 for a straight 
| play and $7,500 for a musical. 

| There was one closing last week; 
“Traveling Lady.” Three more 
| shows are skedded to fold next Sat- 
|urday (27). They are “By the 
| Beautiful Sea,” ‘Fragile Fox’ and 
“King of Hearts.” Slated to wrap 


|up at the end of next week is “On 
| Your Toes.” 
| Openings this week are “Sand- 
hog,” which bowed last night 
(Tues.), and “One Eye Closed,” 
debuting tonight (Wed.). 

There were three preems last 
| week “Living Room,” “Abie’s 


Irish Rose” and “Wedding Break- 
fast.” 


Estimates for Last Week 


Keys:~-C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
|MC (Musical-Comedy), MD (Musti- 
| cal-Drama), O (Opera), OP (Op- 
eretta). 
| Other parenthetic designations 


refer, respectively, to weeks played, 
through 
| last Saturday, top prices, number 
of seats, capacity gross and stars. 
|Price includes 10% Federal and | 
5° City tax, but grosses are net: 


1¢@.. exclusive of tax. 

Abie’s Irish Rose, Holiday (C) 
| (Ist wk; 4; $5.75-$4.60; 900; $28.- 
| 000). Opened last Thursday (18) | 


to one favorable review (Coleman, 
|Mirror), four pans (Chapman, 
News; Kerr, Herald Tribune; Mc- 
| Clain, Journal-American; 
Post) and two inconclusives 
kinson, Times; Hawkins, 
| Telegram); around $2,500 for 
|four performances. 
Anniversary Waltz, 


first 
Broadhurst 


| 000) (Macdonald Carey, Kitty Carl- 





three weeks on Guild subscrip-| isle). Over $22,000 ‘previous 
tion. | week, $22,800), moves Dec. 6 to 
the Booth. 
Boy Friend, Royaie (MC) (8th 
‘Itch’ Ta ers to $16, 700 wk; 60; $6.90; 1,172; $38,200). 
P sy capacity again, $38,300. 


By the Beautiful Sea, 
1(MC) (33rd wk; 


Imperial 
260: $6.90; 1.400; 
|$50,000) (Shirley Booth). Over 
| $19,700 (previous week, $25,000); 
‘folds next Saturday (27). 


Caine Mutiny Court Martial, 


Plymouth (D) (44th wk; 348; $5.75- | 


$4.60; $33,331) (Lloyd Nolan, John 
Hodiak, Barry Sullivan). Over 
| $27,500 (previous week, $29,900). 


Can-Can, Shubert (MC) (8lst 
wk; 644; $6.90; 1,361; $50,160). 
Almost $48,500 (previous week, 
$49,000). 


Dear Charles, Morosco (C) (10th 


| wk; 77; $6.90-$5.75-$4.60; $29.850) | 
Nearly $25.- 


(Tallulah Bankhead). 
600 ‘previous week, $28,600). 
Fanny, Majestic (MD) (3rd wk; 
$7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). Capacity at 
almost $69,000 (previous week, $65, | 


927); tab on standing room was 
reduced from $3.45 to $2.50. 

Fragile Fox, Belasco (D) (6th 
wk; 47; $5.75-$4.60; 1,077; $28,300) 
}(Dane Clark, Don Taylor). Nearly 
| $11,000 (previous week, $13,500): 
closes next Saturday (27). 

King of Hearts, National (C) 
| (34th wk; 266; $5. LS hl 1. 172. 
$31,300) ‘(Donald Cook, Jackie 
| Cooper). Almost $12,200 on two- 


fers (previous week $14,000); closes 
next Saturday (27). 

Kismet, Ziegfeld (OP) (51st wk; 
, 404; $6.90; 1,528: $57,908) <Alfred 
Over $53,900 ‘previous 
week, $56,700). 


Living Room, Miller (D) (1st wk; 
6; $5.75-$4.60; 920; $23,248) (Bar- 
| bara Bel Geddes). Opened last 


| Wednesday (17) to five unfavorable | 

/opinions (Atkinson, Times; Chap- | 
man, News; Coleman, Mirror; Haw- | 
kins, World-Telegram; Kerr, Her- 

aid Tribune) and two _ inconclu- 

sives (McClain, Journal-American; 

Watts, Post); grossed over $12,000 

in first six performances. 

On Your Toes, 46th St. (MC) (6th 
wk; 48; $8.05-$6.90; 1,319; $48,547) 
(Vera Zorina, Bobby Van). Almost 
$26,800 (previous week, $34,300); 
c. 4. 

Pajama Game, St. James (MC 
(28th wk; 220; $6.90; 1,571; $51,717) 
(John Raitt, Janis Paige, Eddie Foy 


| Jr.). Capacity again at over $52,100. | 
(MD) 


Peter Pan, Winter Garden 
(5th wk; 37; $6.90; 1,510; $57,500) 
(Mary Martin). Almost $53,300 
(previous week, $55,300). 

Quadrille, Coronet (C) (3rd wk; 
1,027: $30,000) 
(Alfred Lunt, Lynn Fontanne 
Edna Best, Brian Aherne). Capacity 
at over $33,100 for nine perform- 
ances, including an extra show 


| Beck (C) (58th wk; 468; $6.2 
| Scott McKay). 


Watts, | 
(At- | 
World- , 


(C) (33rd wk; 259; $4.60; 998; $28.- | 


14 (previous week, $29.700 for 
regular eight performances). 

Rainmaker, Cort (C) (4th wk; 28; 
$5.75-$4.60; 1,056; $29,000) (Geral- 
dine Page). Nearly $17,700 (previ- 
ous week), $18,200). 

Reclining Figure, Lyceum ‘(C) 
(7th wk; 52; $5.75-$4.60; 995; $23,- 
389). Almost $16,600 previous 


| week, $17,400). 


Seven Year Itch, Fulton ‘C) 
(105th wk; 837; $5.75-S4.60; 1,063; 
$24,000) (Elliott Nugent). Over $19.- 
700 (previous week, $21.600). 

Solid Gold Cadillac, Music Box 
(C) (55th wk; 437; $5.75-$4.60; 
1,077; $27,811). Over $19,500 ‘pre- 
vious week, $22,200). 

Tea and Sympathy, 


Barrymore 


(D) (60th wk; 477; $5.75-$4.60; 
1.214: $28,300) ‘(Joan Fontaine). 
Nearly $19,500 (previous week, 
$21,200). 


Teahouse of the August Moon, 
2-$4.60; 
1.214; $33,608) (Burgess Meredith, 
Capacity again at 


Longacre (C) (6th 
wk: 45; $5.75-$4.60; 1,048; $26,317) 
(Robert Preston, Kim junter, 
Ronny Graham). Over $23,400 (pre- 
vious week, $24,900). 

Traveling Lady, Playhouse (D) 
(4th wk; 30; $5.75-$4.60; 999; $23,- 
500) (Kim Stanley). Nearly $14,300 
(previous week, $12,600); closed 
last Saturday (20) at an approxi- 
mate loss of its full $55,000 invest- 
ment. 

Wedding Breakfast, 48th St. (D) 
(Ist wk; 1; $5.75-$4.60; 925; $23- 
720). Opened last Saturday (20) to 
hres affirmative reviews (Atkin- 
son, fimes; Coleman,’Mirror; Haw- 
kins, World-Telegram), two dis- 
cents (McClain, Journal-American; 


over $34,000. 
Tender Trap, 


Watts, Post) and one yes-and-no 

(Kerr, Herald Tribune); grossed 

| nearly $2,500 for first performance. 
Miscellaneous 

Sandhog, Phoenix (M) ($4.60- 

$3.45; 1,150; $24,067). Musical by 

'Earl Robinson and Waldo Salt, 


based on Theodore Dreiser’s short 
story, “St. Columba and the River, 
presented by T. Edward Hambleton 
& Norris Houghton, in association 
with Howard Da Silva and Arnold 
Perl (Rachel Productions); produc- 
tion financed at $60,000, with in- 
vestment split evenly between the 
Phoenix and Rachel; the second of 
five stock productions to be pre- 
sented at the Phoenix, it can break 
even at about $13,000; opened last 
night (Tues.). 
OPENING THIS WEEK 

One Eye Closed, Bijou (C) 
($5.75-$4.60; 603; $16,979). Play by 
Justin Sturm, presented by Haila 
Stoddard; production fiianced at 
$50.009, cost about $50,000 to bring 
in, including approximately $10,000 
tryout loss,-but excluding bonds, 
ard can break even at around $15,- 
000 gross; opens tonight (Wed.). 

OFF BROADWAY SHOWS 
(Figures denote opening dates) 

Doll’s House, Finch Coll. (11-12). 

Dybbuk, 4th St. (10-26-54). 

I Feel Wonderful, de Lys 
18-54). 

Importance Being Earnest, Prov- 
incetown (11-9). 

In Splendid Error, 
Mews (10-26-54). 

Sands of the Negev, 
(10-25-54). 
Slight 
(10-25-54). . 
Stone For Danny Fisher, Down- 

town National (10-21-54). 
Twelfth Night, Jan Hus (11-9-54). 
Way of the World, Cherry Lane 
(10-2-54). 


(10- 


Greenwich 
President 


Delinquent, Blackfriars 





‘LUNATICS’ SANE 196 (4) 


IN NEW HAVEN TRYOUT 


New Haven, Nov. 23. 
Four-day breakin of “Lunatics 
and Lovers” at Shubert last 


Wednesday-Saturday pulled a sub- 
stantial $19,000, with word-of- 
mouth a help. Gross was on basis 
of five shows at $4.50 top. 

This week “Witness for the Pros- 
ecution” plays Thursday-Saturday 
(25-27), with “Anastasia” due Dec, 
2-4, followed by “Plain and Fancy, 
Dec. 11-18, all playing tryouts. 


‘Brides’ $9,900, Hartford 


Hartford, Nov. 23. 

Touring “School for Brides 
grossed a fair $9,900 on twoters 
for eight performances last week 
at the Parsons. Last two days drew 
starndees. 
Parsons 
reopens next 
full week tryout ot 





is dark this week, but 
Monday (29) for a 
“Hello, Paree.” 
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Shows Abroad 


The Talk of the Town 


London, Nov. 17. 


George & Alfred Black and Jack Hylton 


production of revue_in two_ acts 


as 


scenes). Stars Jimmy Edwards, Tony_Han- 


cock, Joan Turner; 
Page & Bray, Lucienne 
Tiller Girls (6), Kathryn Moore, 


& Astor, 


features Trio Bassi, 
John 
Billy 


McCormack, Reg O’List, Charles Holford, 
Denver Thornton, Ted Hyde, Glen Blake, 
Iris Scott, Murray Graham. Directed by 
Alec Shanks & Joan Davis; choreography, 
Miss Davis; sketches, Frank Muir & Denis 


Norden; music and lyrics, 


Ross Parker, 


Phil Park; orchestrations, Billy Ternent & 
Ronald Hanmer. At Adelphi Theatre, Lon- 


don, Nov. 17, °54; $2 top. 





Having found the proven for- 
mula for successful twice-nightly 
revue, the Black brothers and Jack 


Hylton go from strength 


to 


strength. Their latest joint enter- 
prise, which comes to town after 


a prosperous Blackpool 


summer 


season, is a big potential money- 
maker and certain of a long run. 
From the point of view of casting, 


staging and comedy, it is one 


of 


the best in the series that has kept 
the Adelphi humming for years. 
The star trio of the revue are 


Jimmy Edwards, Tony 


Hancock 


and Joan Turner, and with attrac- 


tive 


production embellishments, 



















on the theatre 


Every Week 
in 






LVation 


“One of the great crit- 
ical analysts serving the 
theatre, and brilliantly 
at that.” 

LEONARD BERNSTEIN 


“I always read 
Harold Clurman’s su- 
perior column because 
he always writes of the- 
atre itself, never con- 
fused with meaningless 
wit or erudition; and he 
has a universal mind 
that is, quite amazingly 
so, both sensitive and 
=,realistic.” 

WILLIAM INGE 


“Harold Clurman’s 
weekly column is the 
most creative writing 
being done today on 
the theatre.” 

ELIA KAZAN 





“Clurman is a very 
rare critic. For the seri- 
ous artist he comes as 
a blessing. When I read 
his reviews I feel onc. 
again that the theatre 
may yet become the re- 
ligion with us that it 
ought to be, and above 
all, a proper occupatior 
for grown men.” 

ARTHUR MILLER 








SPECIAL OFFER: Y can 
read Harold Clurman every 
week in The Nation, Amer- 
ica's leading independent lib- 
eral weekly, vie a new tpe- 
cial introductory offer which 
will bring you 31 wecks of 
The Nation for only $3.00. 
(You save $3.20 under the 
newsstand price.) So sub- 
scribe today. Don't miss an 
issue! 


NAME 





















ADDRESS 
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plus a full complement of quality 
specialty acts, they lead the unit 
with verve and enthusiasm. The 
two male comedians collar the top 
laugh honors. Together they’re 
socko in a sketch on commercial 
television and in another as iso- 
lated lighthouse keepers. 

On his own, Hancock makes a 
bold individual click in a com- 
posite impression of visiting Amer- 
ican vocalists such as Frankie 
Laine, Guy Mitchell and Billy Dan- 
iels. Edwards, for his part, has the 
audience rolling as the advocate of 
his new party, “Jimmunism,” and 
as the presiding judge at an as- 
sizes, trying a claim for breach of 


cial partiality for the shapely and 
attractive plaintiff. 


tinction, has a unique range and 
can do equal justice to pops and 
classical arias. She has a nice num- 
ber in “My Strapless Blue Gown,” 


scribe her preparations for being 
“The Belle of the Ball” and just 
to show how well she can do it, 
winds with a powerful rendition of 
“One Fine Day.” k 

The Trio Bassi, no strangers in 
these parts, never fail to win ac- 
claim for the high speed and dex- 
terity of their foot juggling. It 1s 
one of the best acts of its kind 
and a sure attraction. Page & 
Bray, a duo of Continental terpers, 
have a series of immaculate rou- 
tines, all of which end with some 
fast and fancy twirls. Lucienne & 
Astor (formerly Bob, Lucienne and 
Astor; one member of the partner- 
ship was drowned during the 
Blackpool summer season and his 
part has been written out) have a 
colorful apache routine. 

Comedy sketches by Frank Muir 
and Denis Norden are up to stand- 
ard for this ace writing team. Alec 
Shanks and Joan Davis have done 
a smash job of direction and the 
latter has devised the dance rou- 
tines. The expert line of Tiller 
Girls do full justice to them. 

Myro. 





The Average Man 


London, Nov. 3. 
Warren, Sutton & Welch Ltd. produc- 
tion of new comedy in three acts by 
William Barrow. Directed by Austin Mel- 
ford. At Embassy Theatre, London, Nov. 
’54; $1.80 top. 


Wir. Marweee .....sccses C. Denier Warren 
BN ad die cana a eee ee CKeRee ds Tessa Clarke 
Memes MONI. k 2 ccc csvcese Bruce Gordon 
Michael Dean Jack Melford 
Roma Dean Roberta Huby 





Doreen Season 
Laurence Alan 


Mrs. Barwood 
Publicity Man 


Oe Rea Vernon_Littlewood 
Mrs. Beading-Wells ........ Gwen Lewis 
RE, SREP Te Jackie Collins 
END - «vate s 000s ba 8Ws.8 980 Anne_ Sharp 
ee eee Laurence Phillips 





This is a pleasant comedy with a 
basically amusing idea that could 
be developed on broader lines. It 
is well staged and presented with 
some popular players and may 
achieve a moderate success. As a 
screen vehicle for top ranking 
artists, it could be turned into a 
first rate comedy. 

An advertising clerk who has 
been Winning competitions is used 
as an unwitting guinea pig by his 
firm because he has the reaction 
of the average man. Business 
booms on his expressed opinion, 
but then slumps when the hero 
loses his heart to the film star wife 
of the firm’s junior partner, and 
pursues her taste instead of his 
own, It all works out happily, of 
course. 

Despite a slow beginning, the 
story holds interest and is played 
with experienced touch by 
Denier Warren and Jack Melford 
as the ad agency partners, Roberta 


suitably attractive as the partner’s 
wife, while Bruce Gordon, a tv 
favorite, plays the young clerk 
with an agreeable air and Tessa 
Clarke makes a forthright person- 
ality of the neglected secretary. 
Play is well directed by Austin 
Melford. Clem. 








Gropper’s Side 


Continued from page 72 








not prohibit his name on other of 
our collaborative and yet unpro- 
duced works. (e.g., “Natalia” with 
lyrics by John Latouche and music 
by Ernesto Lecuona, based on a 


story by Gropper and Hammer- 
stein.) 
Milton Herbert Gropper. 
(Ed. Note: Variety's story 


was taken from the 


court record), 


official 


The text to be used at the N. Y. 
92d St. YMHA presentation of 
| Stravinsky’s “L’Histoire du Soldat”’ 
| Dec. 18, will be based on the adap- 
|tation of Stella and Arnold Moss 
'that was presented more than a 
|year ago with the Boston Sym- 
\ phony Orchestra. 








Ss 


promise and revealing an injudi- | 


Miss Turner, a vocalist of dis- | 


. ' 
some amusing song snippets to de- 


C. | 


Huby, a revue and film actress, is | 


Siamese Twin 


Columbus, Nov. 23. 

Leonard Graves is leading 
two lives, at least in the pro- 
gram of “King and I,” which 
played the Hartman here last 
week. 

In the front of the program 
his billing read, “and co-star- 
ring Leonard Graves.” Toward 
the back of the book, however, 
co-star Graves was listed as an 
understudy for the King. 








Current Road Shows 


(Nov..22-Dec. 4) 


Anastasia (Viveca Lindfors, Eug- 








enie Leontovitch) (tryout)—Shu- 
bert, New Haven (2-4). 

Bad Seed (Nancy Kelly) (tryout) 
—(Ford’s, Balto (22-4) (Reviewed 
in Variety, Nov. 17, '54). 
| Black-Eyed Susan (Vincent 
| Price) (tryout)—Plymouth, Boston 


| (22-27); Locust St., Philly (29-4) 
| (Reviewed in Variety, Nov. 17, 
D4). 





| Caine Mutiny Court Martial 
|(Paul Douglas, Wendell Corey, 
| Steve Brodie)—Aud., Burlington, 


| Vt. (22): Field House, Troy, N. Y. 
| (23); State, Portland, Me. (24-25); 
| Aud., Worcester, Mass. (26); Court 
|Square, Springfield (27); Colonial, 
| Boston (29-4). 
Dark Is Light Enough (Katha- 
{rine Cornell, Tyrone Power) (try- 
| out)—Erlanger, Buffalo 
| Royal Alexandra, Toronto (29-4). 
| Fifth Season (Chester Morris, 
| Joseph Buleff)—Erlanger, Chi (22- 
| 4). 
| Flowering Peach (Menasha Skul- 
nik) (tryout)—Shubert, Wash (22- 
|4) (Reviewed in Variety, Nov. 17, 
| 54). 
| Getting Gerties’ Garter—Royal 


| Alexandra, Toronto (22-27); Hart- 
|}man, Columbus (29-4). 
| Hello Paree (Charles Trenet, 


|June Richmond) (tryout)—Play- 
| house, Wilmington (24-27); Parsons, 
| Hartford (29-4). 

House of Flowers (Pearl Bailey) 
(tryout)—Erlanger, Philly (25-4). 

King ard I (Leonard Graves, 
Patricia Morison)—Shubert, Chi 
(22-4). 

Lunatics 


and Lovers (Dennis 


4) (Reviewed in Variety this 
week). 

Midsummer Night’s Dream (Rob- 
ert Helpmann, Moira’ Shearer, 
Stanley Holloway)—Civic Opera 
House, Chi (25-4). 

Moon Is Blue (Jerome Cowan)— 
Shubert, Detroit (22-27); Lyceum, 


Minneapolis (29-4). 
Mrs. Patterson (Eartha Kitt) 
(tryout)—Harris, Chi (22-4) (Re- 


viewed in VarIEty, Sept. 29, ’54). 
Naughty Natalie—Lyric, Indian- 





toona, Pa. (2-4). 





| (tryout)—Shubert, Boston 
| (Reviewed in Variety, Nov. 
|’54). (Production will be retitled 
| “Hit the Trail’ for Broadway). 

| Pajama Tops (Diana Barrymore, 
| Robert Wilcox)—Pabst, 
| kee (22-27): 


Milwau- 


Slate in Variety, Nov. 17, 
| 54), 

| Portrait of a Lady (Jennifer 
| Jones) (tryout)—National, Wash. 


| (22-4) (Reviewed in Variety, Nov. 


117, °54). 

; Sailor’s Delight (Eva Gabor) 
| (tryout) — Huhtington Hartford, 
|L. A, (22-4) (Reviewed in VarIEeTy 
| this week). 


| th 
| School for Brides—Her Majes- 
| ty’s, Montreal (22-27): Strand, 
| Syracuse, N. Y. (29-1); Klein Aud., 
| Bridgeport (2-4). 
| en)—American, St. L. (22-27); Cass, 
| Patrons (29-4). 

Silk Stockings (Hildegarde Neff 


(24-27); | 


Blackstone, Chi (29-4) | 


Seven Year Itch (Eddie Brack- | 








King) (tryout)—-Walnut, Philly (22- | 





apolis (29-1). 

Oh Men, Oh Women _ (Ralph 
| Bellamy)—Cass, Detroit (22-27); 
|Cox, Cincy (29-4). 

Oklahoma — Shea’s, Jamestown, 
N. Y. (22); Aud., Akron (23-24); | 


Hartman, Columbus (25-27): Aud., | 
Canton (29-1); Jaffa Mosque, Al-| Dec. 2; “Bad Seed,” 46th Street, 


| 
| 





| 
| 


| 


Pigg Ameche)—Shubert, Philly (26- 46th 


Hayes $22,000, Frisco; 
‘Life’ NSG $10,500, Folds 


San Francisco, Nov. 23. 

The legit scene narrowed to two 
shows here last week with “‘What 
Every Woman Knows” sliding but 
still profitable in its fourth week 
at the Curran,-and the Coast revue, 
“TKat’s Life” at the Alcazar show- 
ing a spurteupwards on excellent 
w.o.m. and _= strong plugs from 
Examiner columnist Herb Caen. 
Both shows closed Saturday (20), 
Miss Hayes resuming tour. 

The Dublin Players, in two 
weeks for repertory, opened last 
night (Mon.) at the Geary. “Time 
Out for Ginger’ is due Dec. 6 at 
the Curran for four weeks, on sub- 
scription. 

Estimates for Last Week 

That’s Life, Alcazar ($4-$3.50; 
1,147). Racked up a $10,500 take 
after a weak $9,000 opener, but 
still folded Saturday (20); house 
‘s dark. 

What Every Woman Knows, 
Curran (4th wk) ($3.85; 1,758) 
(Helen Hayes). Okay $22,000 after 
$27,000 previous week; left town 
Saturday (20); house is dark. 








Theatre Shortage 


=e Continued from page 3 eee 
(Morosco), “Fanny” (Majestic), 
“Kismet” (Ziegfeld) and ‘Pajama 
Game” (St. James). 

Also, “Peter Pan” (in a 16-week 
limited engagement at the Winter 
Garden, but a prospect to continue 
indefinitely) “Quadrille” (Coronet), 
“Seven Year Itch” (Fulton), “Solid 
Gold Cadillac” (Music Box), “Tea 








|} and Sympathy” (tentatively due to 


close March 12 at the Barrymore), 
“Teahouse of the August Moon” 
(Martin Beck), “Tender Trap” 
(Longacre) and Victor Borge’s in 
“Comedy in Music” (Golden). 

Of the above list, all but “Boy 
Prtenn,, . (Charies;:" ‘“Fann y,” 
“Pan,” “Quadrille” and “Trap” are 
holdovers from last season. The 
two other entries that loom prob- 
able to last out the season are 
“Rainmaker” (Cort) and “Reclining 
Figure” (Lyceum), in their respec- 
tive fifth and eighth weeks. 

Plays, with status not yet clearly 
indicated are ‘Living Room” (Hen- 
ry Miller), “Abie’s Irish Rose” (Hol- 
iday) and “Wedding Breakfast” 
(48th Street). Other shows on the 
boards are “‘By the Beautiful Sea” 
(closing next Saturday (27) at the 
Imperial), “King of Hearts” (also 
closing this week at the National). 
“On Your Toes” (closing Dec. 4 at 
the 46th Street) and “Fragile Fox” 
(closing next Saturday at the Be- 
lasco). 

Bookings for future shows are 
as follows: “One Eye Closed,” at 
the Bijou, tonight (Wed.): “Mrs. 
Patterson,” National, next. Wednes- 
day (1); “Hit the Trail,” Hellinger, 
Dec. 


8; “Lunatics and Lovers,” 


| On with the Show (Irra Petina)| Broadhurst, Dec. 13: “Black-Eyed 
(22-27) | Susan,” Playhouse, Dec. 15; “Por- 
10, | trait of a Lady,’”’ ANTA Playhouse, 


Dec. 21; “Flowering Peach,” Be- 
lasco, either Dec. 21 or Dec. 28; 
“House of Flowers,” Alvin, Dec. 23; 
“Saint of Bleecker Street,” Broad- 
way, Dec. 27; “Silk Stockings,” Im- 
perial, Dec. 30, and “Purple Dust,” 
Bijou, Jan. 4. 

Upcoming productions, with no 
theatres set, include “Hello 
Paree,” “Witness for the Prosecu- 
tion,” “Anastasia,” ° ‘‘Festival,” 
“Grand Prize,” “Put Them All To- 
gether,” “Plain and Fancy,” “Run- 
ning Mate,” “Painted Days” and 
“Desperate Hours.” 

Only slightly easier situation ex- 
ists in the principal eastern tryout 
cities. For example, the Play- 
wrights Co. is having to extend 


| the tryout tour of Maxwell Ander- 


son’s “The Bad Seed” until the 
Street, normally a musical 


house, becomes available with the 


‘South Pacific (Iva Withers, Webb | Dec. 4 closing of “On Your Toes.” 
| Tilton)—Forrest, Philly (22-4), 


Tea and Sympathy 


After the show’s two weeks at the 


(Deborah | Shubert, Washington, it goes to 























ARENA THEATRE, ROCH, 
FOLDS AFTER 4 YEARS 


Rochester, N. Y., Nov. 23. 

Six weeks of offish biz ha; 
forced Dorothy Chernuck and 
Omar K. Lerman to fold their |g, 
cal Arena Theatre. Gross of only 
$3,750 for 17 performances of Joh 
Patrick’s “Hasty Heart,” was the 
straw that broke the b.o.’s_ back 
The closing last Saturday (29) 
ended four years of year-round 
operation. Launching of their 
fourth anni production of “Lady’s 
Not For Burning” at an invitation 
only preem was skedded for to. 
night (Tues.). 


The resident Equity company 
will seatter. Miss Chernuck and 
Lerman will remain. 





Current Stock Bills 


(Nov. 22-Dec. 4) 


Goodbye, My Fancy (Conra 
Nagel, Katherine Meskiil)—Paper 
Mill Playhouse, Millburn, N. J, 
(22-28). 

King of Hearts (Franchot Tone) 
—Music Hall, Houston (23-26). 

Open House, by Francis Swann’ 
and Victor Clement (tryout) (Reg. 
inald Owen) — Hilltop Theatre.) 
Parkway, Balto (23-28). ; 


Current London Shows 





London, Nov. 23, 


(figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53), 
All For Mary, Duke York (9-9-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Both Ends Meet, Apolto 6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum .(10-14-54). ' 
Dark Light Enough, Aldwych (4-30-54), | 
D’Oyly Carte Opera, Savoy (9-13-54), 
Dry Rot, Whitehall (8-31-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hippo DancingLyric (4-7-54). 
1 Am a Camera, New (3-12-54). 
Immoralist, Arts (11-3-54). 
Intimacy At 8:30, Criterion (4-29-54. 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep In Cool Place, Saville (8-16-54), 
King and {, Drury Lane (10-8-53) 
Manor of Northstead, Duchess (4-28-54). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
Off The Record, Vic. Pal. (11-2-54). 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
People Wonderful? Embassy (11-16-54). 
Relations Apart, Garrick (8-3-54). ' 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), | 
Talk of Town, Adelphi (11-17-54). é 
Teahouse Avg. Moon, Her Maj. (4-22-54), 


SCHEQULED OPENINGS 
Beatrice Lillie, Globe (11-24-54). 
Simon & Laura, Strand (11-24-54). 
Hedda Gabler, Westm’ster (11-29-54), 
Accounting Love, Saville (12-1-54). 
Giass Clock, Aldwych (1-3-54). 

CLOSED LAST WEEK 
Duenna, Westminster (7-28-54). 

Joan of Arc, Stoll (10-20-54). 


COMMON STOCK | 


The Company will employits funds } 
in diversified entertainment enter- 
prises connected with television, 
motion pictures and the theatre. 


Price 50¢ a share |; 
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HOLLYWOOD ANGELS, INC. 
29 West 65th St., N.Y. 23, N.Y, Dept. V8 
TRafaigar 4-1815 


Send Free Offering Circular without cost. 
Name. 
Address. 
City. 
| State. Phone No 
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Kerr)—Hanna, Cleve. (22-27); Shu-| Ford’s, Baltimore, for another two | 


| bert, Detroit (29-4). 
| Time Out for Ginger 
| Douglas)—Biltmore, L. A. 


(22-4). 
Three for Tonight 


(Marge & 


| 


| 


| Gower Champion, Harry Belafonte) | 


| (tryout)—U. 
| Ind. (22); 
| bus (23); 


Aud., 
Memorial Hall, Cotum- 


Bloomington, 


Taft, Cincy (24); Murat, | 


| Indianapolis (26); Memorial Aud., | 


| Louisville (27); American, St. L. 
|; (29-4) (Reviewed in Vaudeville sec- 
|tion of Variety, Nov. 3, ’54). 

| What Every Woman 
(Helen Hayes)—Aud., Portland (23- 


| 25); _Metropolitan, Seattle (26-4) 
|(Reviewed in Vartery, Sept. 29, 
54) 

Witness for the Prosecution 


(tryout)—Shubert, New Haven (25- 
27); Plymouth, Boston (29-4). 
Wonderful Town (Carol Chan- 


ining)—Nixon, Pitt (22-4), 


Knows | 


weeks, one of the infrequent fort- 


(Melvyn | night bookings for that town. 


| 


FOR SALE 


Established Gift and Greeting Card 

Shop in Times Square area—Exclusive 

Items! Exceptional Buy! 

136 WEST 44th STREET 
Phone: CO 5-9594 




















for inspection. 








Now available for summer rentals, The Maplewood Playhouse seats 600. 
The Playhouse is on the grounds of the Maplewood Hotel and its famous 
18 hole golf course is surrounded by hundreds of hotels in the general area. | 
Living quarters can be made available , . . playhouse and facilities open 


MAPLEWOOD PLAYHOUSE 


MAPLEWOOD, NEW HAMPSHIRE 


“In the Heart of the White Mountains” 


| 





Contact: SAM KAMENS, Owner 
Piccadilly Hotel, 227 W. 45th Street, New York City 


JUdson 6-0637 
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Literati 


| 


1954 ““*"\ (ARTETY 
since he could remember. There 
|was a collection of pugs in the/| 


| audience, including James J. Brad- | 
| dock, Bob Olin and Barney Ross. | 


| Political world dished out Judge | 





Javits’ ‘Anti-Hate’ Drive 

Jacob K. Javits, attorney-gen- 
eral-elect and the- only Republi- 
can elected on the party’s State 
ticket in November, revealed in a 
press conference at Albany Thurs- 
day (18) that one of his four main 
objectives will be the launching 
of an investigation of “‘hate”’ litera- 
ture, of which “an unusual amount 
is around.” Javits, a liberal Re- 
publican several times sent to 
Congress from a supposedly strong 
Democratic district, in New York 
City, described the 
anti-religion, anti-Catholic and 
anti-Jewish. The attorney general’s 


office can consider and recommend | 


legislation dealing with the prob- 
Jem, Javits pointed out. 

Several bills attempting to deal 
with the fomenting of racial and 
religious discord were introduced 
in the Legislature during recent 
years, but none emerged from 
committee. 


Irish Ban Bemelmans Book 

“Dirty Eddie,” by Ludwig Be- 
melmans, was among 183 books re- 
cently banned by’ the Irish Cen- 
sorship Board. His company in the 
banned list on this oceasion in- 
cluded “The Esquire Treasury,” 
edited by Arnold Gingrich; Mis- 
tinguett’s recently-published auto- 
biography, ‘“‘Mistinguett’; “Nana,” 
by Emile Zola; “Thais, The Monk’s 
Temptation,” by Anatole France, 
and “Ticket of Leave,” by Georges 
Simenon, 


Dr. Richard Hayes, former film | 


censor who also served on the 


Books Appeal Board, has bowed off | 


the board and been replaced by 
Prof. Jeremiah J. Hogan. He's 
professor of English-Literature at 
University College, Dublin. 


No Pied Piper Here 


The dread of every editor—a 
pied front page—occirred this 
week in Glenville, W. Va., and the 
weekly Democrat went to-bed with 
only a masthead and an explana- 
tion for the near-blank page. The 
big news in the community, the 
explanation stated, happened 
the Democrat’s. printing shop 
when the page form was pied en 
route from the makeup room to 
the press just before presstime. 

The page one statement went 
on to say that with everything 
pied, the paper couldn’t possibly 
straighten out the type in one day, 
nor could it reset it in time. “So 
here we are with almost a blank 
page one. Sorry. But that’s the 
story this week. We'll be back next 
week with the regular edition.” 
Democrat was an eight-page edi- 
tion, with the other seven pages 
okay. 


Religioso Pocket Books 

Christopher — Cross, publicity 
chief of Grey Advertising, and 
Bishop Fulton J. Sheen, who does 
a tv show on the DuMont web, have 
religioso themes appearing in De- 
cember via Pocket Books. 

Cross edited “A Minute Of 
Prayer,” an anthology of prayers 
from all religions plus a calendar 
uide to religious holidays. It'll 
e in Cardinal Edition, while 
Sheen’s tome, “Peace of Soul,” is 
a reprint through Perma Books. 


Another Profit Divvy 
The Manchester (N. H.) Union- 
Leader’ distributed semi-annual 
profit-sharing checks totalling $50,- 


349 to 180 newspaper employes 
Nov. 15, bringing the aggregate | 


amount distributed among 
workers for the fiscal year ended 
Sept. 30 to a record $96,029. 

The total for the past vear, 
which was the sixth year in which 
the” Union-Leader employes 
shared in the company’s 
was more than $20,000 above the 
amount handed out for the preced- 
ing year. 


Ripsnortin’ ‘Comstock’ 

In “Comstock Commotion” and 
“Legends of the Comstock Lode” 
(Stanford U.; $2 each), Lucius 
Beebe and Charles Clegg have 
written a brace of 
about Nevada’s infancy and the 
founding of the Virginia City Ter- 
ritorial Enterprise, newspaper the 
—_ men currently edit and pub- 
ish. 

_ Iilustrated with old photos and 
line cuts, the books are paper- 
bound. There are many references 
to theatre as it flourished in 
Piper’s Opera House in Virginia 
City and 
houses. Lola Montez, Lotta Crab- 
tree and the Younger Salvini 
receive attention from the writers. 
Piper's had aé_ typical opening 
night, western style. ‘Money” 
Starred Julia Dean and Walter 
Leman, and as the house-lights 
dimmed, a couple of well-heeled 


literature as} 


| 


rivals exchanged pistel fire in one | Sapio, Tammany head. 
of the plush boxes. Miss Raye’s thanks to the boys 
Edwin Booth and Joe Jefferson | was one of the briefest on record. 
| were visitors to the Nevada stand,} spe seemed genuinely touched by 
| but Adah Isaacs Menken, purveyor! photh the nice and ribald things 
¥ Rg oss bel the favorite. the hovs said sbdat hee 
nee, the Comstock miners pre- ns alas. ® ; . 
sented Adah with a bar of silver | SPend much time on her life and 
bullion worth $2,000. Wells Fargo’s | 'OV€*- As 
strongest stage coach had to be| pointed out, it would have made a 
specially braced to take the gift helluva long speech. Jose. 
to the railroad at Reno. 
In its latter days, David nme al 
| 











was a stage manager at Piper’s. 
| Theatre is now a museum-piece, 
and has not lighted for 
| tion for several decades. 

Beebe reprints an item from) the Capital, tiny Miss Hayes was 
VaRIETY concerning his altercation | gging her act onstage when Lew 


Helen Hayes 


Continued from page 1 





an attrac- | 





| Skolsky, who once alleged that the | gagement at the house with part- 


Samuel DiFaico and Carmine De- | 


| 


| “Conrad-In Quest of His Youth.” 
She didn’t | 


Leonard previously | 
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SCULLY’S SCRAPBOOK 


Peorecsscesceees By Frank Scully seeseececcoeses 





Phoenix, Ariz. 


Leonard Merrick, a fine actor in his day, once wrote a story called 
Ii concerned a sentimental journey 
of a character back to his old home town. He managed to work up 
a nice flirtation with a doll in a hotel lobby and they set 8 o'clock 
to go out and make a night of it. She was to pick him up in his room. 

He took 40 winks in order to be in good shape for the night’s 
adventure. She came to his room, knocked, opened the door, tiptoed 
in, found him sprawled on his back, snoring, with his mouth wide 
open, gave one look of horror and fied. 

On returning from Europe about 20 years ago with my Scandinavian 


| bride, I sought to show her the scenes of my childhood. My disillusion 
| Was worse than Conrad's because the march of progress had obliterated 
| practically all of them. 


with Hollywood columnist Sidney | Fields, who was playing an. en-| 


| publisher of the Enterprise had | °° ° St Tonge a 
'exchanged fisticuffs with a film shee beads Nay backstage to 
ee eer ae: es The comedy star stood in the 


Lowe, - | -. 
| wings a few moments to watch the 


show, then remarked to someone 


hotly denied by Beebe. 
Sheet’s 100th Anni 


Nebraska City News-Press, old-| nearby, ‘Tell that little girl's 
'est paper in Nebraska, observed | mother that if she wants her 
is 100th anni Sunday (14) with its| daughter to go on the stage to 
largest edition, a 72-pager. Pub-|send her to see me.” Several 


| lisher J. Hyde Sweet received aj} years later, when Mrs. Catherine 
_congratulatory message from Pres- | Brown took her daughter Helen to 
ident Eisenhower. | New York, she followed the advice. 
So Miss Hayes’ first appearance 

New York was as the Little 
Mime in Weber & Fields’ produc- 


CHATTER | in 
Good Comics Inc. chartered to 


~ 


fee a a and printing | tion of Victor Herbert's’ “Old 
usiness In . ; | wh 
| Milt Shapiro ankled Martin | nb Raga big By nei 


Bours 8 eget A as - post | poser conducting the orchestra. 


Irene Dunne wrote “Christmas | Her only other ‘musical’ appear- 


in Hollywood” for the December | 


|issue of Good Housekeeping. 

| JOhn Masters, author of ‘“Bho- 
| wani Junction,” in Hollywood to 
discuss its filming with Metro. 


William W. Johnson, chief of the | 


|ance was the 1946-47 Anita Loos 
‘comedy, “Happy Birthday,” in 
| which she sang and danced. 


I wanted to show her North Beach where I first saw a vaude Dill. 
It was the sort of place that served beer and sandwiches ard threw 
in eight acts for free. They were good acts, too. As kids, the trick 
was to watch somebody leaving and slip into his seat and his half- 
finished beer before the waiters got back to the table. 

But there was no sign left of this memory of a gay and romantic 
boyhood. Something called LaGuardia Field had completely obliterated 
it. I couldn’t even reconstruct the area. 

“IT remember there was an old Dutch cemetery behind. the scenic 
railway,’ I said. “I doubt if the hand of progress would have desecrated 
that hallowed spot. Why, even the switchback worked around it so 
as not to disturb it.” 

I explored till I found the few tombstones. Then I -reconstructed 
the whole resort and even many of the acts which I remembered had 
plaved there. In fact, L sang of the songs of the Bison City 
Quartet, including all four parts of “My Merry Ojidsmobile.” 

“You Are Old, Father William” 

For all the warmth it created in my young doll’s eyes, I might 
just as well have been trying to convince the Sphinx that I was in 
the original company that played “The Egyptian” 3,000 years ago. 

It was with a similar misgiving that I went to Phoenix recently. 
I had been invited to address a convention of the Society for Crippled 
Children. Thirty years previously | had spent some years in Arizona. 
I was exiled there for reasons of health. Phoenix at that time was 
a town of about 30.000, a sort of fifth carbon copy of L.A. 

In fact, the whole state had about two persons to the square mile 


syrne 


' and even towns of half a dozen buildings were 50 to 75 miles apart. 


Miss Hayes had planned to take} 


'a sabbatical from legit this sea- 
son, but was persuaded to star in a 


in | 


the | 


have | 
profits, | 


ripsnorters | 


in other frontier play- | 


}southwest bureau of Life and|‘“Helen Hayes Festival” of four 
| Time Inc., in Dallas, transfers to| plays on successive weeks last 
Boston next month to become New}summer at the Falmouth Play- 
| England bureau chief. | house; Coonamessett, Mass. She 
| Richard G. Hubler and Coward-| subsequently agreed to do one of 
| McCann have signed contracts for! the shows, “What Every Woman 
| a novel about the west, entitled! Knows” for 10 weeks on the 
|‘‘The Pass,” to appear around the | Coos d the Barri lay d 
| Spring of 1955. This will be Hub-| 5Ca@8t: andthe Barrie play an 

Pee . | ‘Wisteria Trees” for two weeks 
| ler’s fifth published novel. 


| Edward C. Von Tress, ad prea, each during the coming» winter 
tor of Holiday mag, upped to drama season at the N.Y. City Cen- 
veepee and» exec director of ad-| ter. 


As soon as she finishes the lat- 


| vertising for Curtis Publishing Co., 
' ter assignment she intends to take 


| handling four Curtis publications. 
| Peter E. Schruth is new ad direc-| a complete rest. “I really mean 
' tor of Holiday. | it this time,” she Insists. 

Louis Bromfield is writing the | 


i the | : 
‘wood So Respectable 


‘script for a ballet based on 
Continued from page 1 











life of historical character Johnny 
| Appleseed (John Chapman). George 
Balanchine will choreograph, with 
ithe N. Y. City Ballet to present 
a year hencé. 

Theatre historian Bernard Sobel 
points up that “Your (VARIETY) 
| coverage of Elsa Maxwell's stage 
|; career was excellent, but omitted 
|the most important item: her ap- 








humdrum announcements of cast- 
ing decisions. 

Explanation 
quiet on 
; that a new type of performer has 
pearance on Broadway in Louis; moved in. The old madcap stars 
, Bromfield’s ‘DeLuxe’.”’ }are gradually dropping out, and 
wee | the new crop seems to believe in 


|more work and less play. Impres- 
Martha Raye 


sion is also gained that this new 
—— Continued from page 2 


for the relative 














| talent is less apt to seek the lime- 
‘light than its predecessors. All of 





| _which adds up to better public re- | 
as a| 
less excite- | 


| pleasantness prior to the start of | jations 
|the dinner. At one of the tables, | whole, 


for the 
coupled 


industry 
with 





| 
| 
1 
| 
| 
| 


| 
} 


I toured the state from Nogales on the Mexican border to the Grand 
Canyon as guest of George W. P. Hunt, who was seven times governor. 
Today he would be considered too radical to get by the border patrol, 
let alone to rate tops among the gubernatorial goobers. 

His sense of humor was such that after feuding with mine owners 
he sent all of them copies of Upton Sinclair's “King Coal” for Christ- 
mas. When he retired, he warned all hands to run the state right or 
he would be back and run it again. He went off to Siam for a year 
or two and when he came back was appalled at the way the state 
slipped. So he got out his model T Ford, toured the state and took 
his old job back. 

He looked no more like the typical western governor than a rhino. 
He was built like a water barrel, with a weeping walrus moustache, 
topped by white hair and a cap. In fact, I never saw him wear any- 
thing else. His epponents were tall, lean, you-all characters and wore 
10-gallon Stetsons. But their drawing power was practically limited 
to their own breaths when George Wobbly Paul Hunt threw his cap 
in the ring. Among other things, he was the father of prison reform. 
He’s buried under a small pyramid outside of Phoenix. 

One time he took me from Prescott to the Grand Canyon on a 
road inspection tour. Along the way he would talk to working stiffs 
to find out how the job was getting on. On this oceasion he recognized 
a worker who had once been a boxer and had played bit parts in 
Hollywood westerns. He got in some sort of jam in Arizona, I think 
it was check-kiting, and when he served his time asked the governor 
for a job. Hunt got him one with the highway department. 

Emily Post Among the Dudes 
while, the governor asked the reformed 


After talking a palooka 


| would he like to go with us to the Grand Canyon. And he was. Then 


the Hollywood front is | 





| was a femme diner, a reporter for| ment for the millions whose fan- | 


| one of the dailies. One of the lads, | tasies about fabulous Hollywood 
thinking that Miss Raye shouldn‘t| living are gradually being shat- 
|be alone in this situation, took it! tered. 

|for granted that it would be okay 
ito have a distaffer sit besides him. 
| She was told that she had to leave. | 
After all, this is a male organiza- | 


Hollywood antics in 


with its choicest morsels. 


|}tion and females are barred from | 
membership, although they have 
‘honored, during the org’s lifetime, 
| three ladies of the trade, Blossom 
Seeley and Sophie Tucker having 
preceded Miss Raye. 'of an inclination to give the “star” 
Leonard Highlight |treatment to every bit player 
However, despite these handi-| charged with an offense. ; 
caps, the 400 or so who paid $5 for | 
the comparatively skimpy lunch- | 
;}eon had more than their money’s | 
worth. Fat Jack E. Leonard hit one 
of the highlights of his career in 
heckling the various speakers. It 
was one of those afternoons in 
{which he could do. no wrong 
Every line from hin’ was a boff. 
Phil Silvers emceed the event 


lin, Ingrid Bergman, Rita Hay- 
worth, Robert Mitchum and Fran- 
chot Tone and Barbara Payton. Of 
late, the papers have shown less 











Leland Hayward 


Continued from page 2 








the Charles Lindbergh 
ibook. It will start shooting next 
spring, also for Warner 
The filmization of Hemingway’s 
in an extremely pleasant manner,| “The Old Man and the Sea,” is 
Al Kelly made a stirring presenta- | Slated for production a year hence, 
tion of a scroll. Only trouble was, | With Spencer Tracy as star. 

| nobody understood hini. But he| 
was one of the top laughgetters of 
the lunch. Smith & Dale gave a} 
recitative of one of their early | 
routines and it was still good for 
laughs. Gene Baylos also went! 
over in a few well-prepared ad 
libs, and Myron Cohen stirred the} 
audience with a story. One of the | script he was “crazy about.” 
straight speakers was youthful | not interested in tv production for 
Morty Gunty, making his bow on | the immediate future. 

the Friars dais. He was smart! 
|}enough to pay a sincere, brief | Coast 
jtribute to a 


based on 


the Mary Martin musical revival of 
“Peter Pan” to Broadway, and the 
star’s manager-husband Richard 
Halliday took over the project. The 
producer has no legit plans, 


for the next few months, 


| the past | 
| have provided the nation’s press | 
Among | 
|the scandals of recent years have | 
heen those involving Charlie Chap. | 


His Excellency got out a sheet of embossed stationery and had it tied 
to the shovel, explaining that this particular road-runner was AWOL, 
meaning “absent with official leave.” 

At the Grand Canyon we stopped at the El Tovar, a deluxe dudery 
of the Sante Fe, and pediculous with protocol. As we entered the 
dining room, a line of defensive halfbacks boxed off our extra guest 
and insisted on puttimg a coat on him. It was sizes too big for him. 
He felt like a clown without makeup. The governor treated the whole 
episode as a joke. 

But the next morning as we gathered for breakfast, our ex-pug 
was still seething like Old Faithful. The headwaiter and his six Jap 
bellhops were there with the coat. “Get away, get away,” the highway 
hand growled. They kept coming at him, coat ready for the capture. 
He gripped his fists. They edged within striking distance. He let 
them have it. The two went out like lights. The rest backed away. 

We entered the dining room as a team, our hero still in shirtsleeves, 
his dignity as a human being restored. The governor smiled at him. 
“Did you ever read ‘Cashel Byron’s Profession?’” he asked. The 
fighter said no, he hadn't. “I'll send it to you. You’d be wonderful 
in the part,” added the guy. 

Today, things like that are not likely to be repeated. The best 
people go around in practically no clothes at all. The Stetson tradi- 
tion has finally emerged victorious. Howard Pyle, who once was a 
radio commentator and even managed KTAR, the NBC affiliate, a 
10-gallon hat man, is,now governor. Nine stations spray their sweet- 
ness and light over the Salt River Valley. From 30,000 in my time, 
Phoenix has grown to a town of nearly 200,000. It has three tv stations, 


| and one, possibly named by a wish-fulfi}Iment Freudian, is called 
| KOOL. 


| a new drive-in with a double feature 


release. | 


The night [ rolled in they were opening 
“Living It Up” and “About Mrs. 
Leslie.”) The ozoner was named New Acres. It brought the number 
of those catering to al fresco entertainment up to 14. That’s not 
counting a drive-in church where the worshipers take it all sitting 
down in their cars, with receivers at their ears, or the hundreds of 
drive-in eateries which seem more common than in L.A. If the next 
generation can walk at all, it will be a miracle. 

Of the older cinematic stalls, 12 were still open as the fall season 


The town is really booming 


| opened and all of them selling airconditioning as well as entertain- 


ment. “Gone With the Wind” was playing both inside and outside 


| and it was sort of cute to read that “‘Wind” was still considered so 


Hayward’s recent serious iliness | 
forced him to drop plans to bring | 


but | 
says he'd do a show if he found a | 
He’s | 


Hayward will headquarter on the | 


star whom he idolized | with periodic visits to New York. ! 


hot after all these years it had to be “cooled by refrigeration.” 

Fresh releases of fresh pictures were everywhere evident. “A Star 
Is Born” at the Fox was already on a grind policy of four shows a 
day, starting at 11.25 am. “The Black Shield of Falworth,” starring 
Tony Curtis and his wife Janet Leigh, had an author’s plug which, 
considering the proximity of the gubernatorial elections, Demos deemed 
highly suspect. “Storming from the pages of Howard Pyle’s great 
novel,” it ran, ‘Men of Iron’ in Cinemascope.” 

It wasn't, of course, the same Howard Pyle who was running for 
reelection as governor, but how were the peasants to know that without 


| old George Wylie Paul Hunt to tell them? 


Certainly I couldn't tell them. I was present to talk to the delegates 
of the Society For Crippled Children as the guinea pig that made 
good, 
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Broadway 


Debbie Reynolds returned to the 
Coast. 

LeRoi Scarlett, vet thespian, un- 
derwent major surgery at his home 
in Bay Pines, Fla. 

Rosalind Courtright repeats at 
the Maisonette of the St. Regis 
Hotel starting Dec. 2. 

Judy Garland, accompanied by 
husband-producer Sid Luft, re- 
turned to the Coast this week. 


Music publisher Bill Simon back 
at his New York desk after a pro- 
motion trek through New England. 

George Murphy back to Holly- 
wood after his stint as toastmaster 
at the Motion Picture Pioneers 
banquet. 

Phil Baker and Bert Wheeler 
plan breaking in their new act at 
the Hollenden Hotel, Cleveland, 
before Las Vegas bookings. 

Loew’s International prexy Ar- 
thur M. Loew and Latin America 
regional director Maurice Silver- 
stein back from Barcelona and 
London. 

Eddie (& Renee) Root, now sepa- 
rated legally from his dancing 
partner-wife Renee, managing the 
new Don Pallini dance studio on 
East 83d St. 

Virginia Mayo and 
O’Shea arrived in New York Mon- 
day (22), Miss Mayo will be “queen” 
of Macy’s Thanksgiving Day parade 
tomorrow (Thurs.). 

Dick Rubin, an MCA veepee, 
weds Elayne Terker tomorrow 
(Thurs.) in a private ceremony at 
Temple Emanu-El; reception fol- 
lows at the Savoy-Plaza. 


The Bond Clothing sign featur- | 
ing the waterfall and the nudes | 
of Adam & Eve, which had a Six- | 
year run, is being demolished by | 


Douglas Leigh for construction of 
a new spectacular. . 

John Masters, author of “Sho- 
wani Junction,” to the Coast over 
the weekend for confabs_ with 
Metro producer Pandro S. Berman 
and director George Cukor on the 
filming of the book. 

Pietro Scarpini, Italian pianist 
who made his U.S. bow with the 
N.Y. Philharmonic two weeks ago, 


is leaving for home Saturday (27), | 


after being re-signed for next year. 
He'll also do a tour then, as soloist 
with several other orchs. 

Nickey Quattrocciocchi, boniface 
of El Borracho, celebrated his 
birthday with the “publication” of 
a humorous booklet on “noneti- 
quette,” with the former silent 
filmster-turned-restauranteur pos- 
ing for his own mugg shots. 

D. L. Cornetet, exec veepee of 
Civic Concert Service and veepee 
of National Concert & Artists 
Corp., will retire from active busi- 
ness effective Dec. 31, after 24 
years with Civic. He'll continue 
on the board of directors of both. 

The Etanley Theatre, which 
usually shows Soviet pix, will make 
way for a capitalistic bank. Builder- 
investor Irving Maidman has 
bought the realty parcel at 41st 
& Seventh Ave. for construction 
of a four-story building to be 
occupied entirely by the banking 
institution. 

David B. Whalen sends word 
from South Dakota’s Black Hills— 
“on the way to Wyoming and then 
on out to the northwest and Brit- 
ish Columbia’’—that he'll be home 
in N.Y. Dec. 15 after a pre-Xmas 
season trek of some 60 one-night- 
ers with client Christopher Lynch, 
the Irish tenor who now lives in 
Ireland and “commutes” in for his 
dates after a 10-year U. S. resi- 
dence. 


Chicago 


Bob Hope and Pat O’Brien tn 


town for De La Salle alumni 
shindig. 

“Camino Real” being performed 
for first time in Chi by Wright 


Junior College. 
Dinah Kaye now helming bili at 


Cloister Inn _ indefinitely, with 
Ralph Sharon on the keys. 
Milt Gabler, Decca a&r chief, 


and arranger Sy Oliver here for 
Georgie Shaw's rceording session 
at Universal Studios last week. 


Edgewater Beach Hotel's Marine | 


for re- 
and is 
Year's 


shuttered 
weekend 
by New 


Dining Room 
modelling last 
slated to reopen 
sans floorshows. 

Regal Theatre is sporting the 
only stageshow in town this week 
only with Larry Steele's 
Affairs of 1955.” Bill includes 
Five Keys and Sonny Payne, 


Rome 


By Robert F. Hawkins 
(Archimede 145) 
Walter Chiari opened his new 
revue, “I Saltimbanchi,” here 
Errol Flynn flew to Madrid for 
brief stay following Roman swing. 
Gina Lollobrigida back in Rome 
after multiple trips to U. S., Lon- 


Michael | 


“Smart | 


don and Milan. 

Audrey Hepburn, Mel Ferrer, 
back from Holland by air after 
Dutch flood relief fund drive. 

. Pepe Iglesias, “El Zorro,” heads 
new show at Open Gate Club which 
also is featuring chanteuse Michele 
Richard. 

“From Here to Eternity” (Col), 
continues to hold local biz lead, 
against a strong second from ‘Mo- 
gambo” (M-A). 

“Three Coins in Fountain” final- 
ly playing Trevi Theatre, a second- 
runner, three steps from pic’s Tre- 
vi Fountain location. 

Marlo Brando recipient of Ital- 
ian Film Critics prize for ‘‘Water- 
front” at special . flood-relief 
preem at Fiamma Theatre. 

“Black Widow,” locally shot pic 
| starring Patricia Roc and Massimo 
Serato, in title conflict with 20th- 
Fox recent release by the same 
handle. 

Paulette Goddard, at Monteca- 
tini spa, joined by Katharine Hep- 
burn who just wound up work on 
“Summertime” for Ilya Lopert in 
Venice. a 

Newly outfitted 4 Fontane Thea- 
tre opened by impresario Remigio 








Paone with new _ show, starring 
Billi and Riva, titled “We're All 
Doctors.” 
Paris 
By Gene Moskowitz 
| (28 Rue Huchette-Odeon 49-44) 
| Freres Jacques into the new 


Rose Rouge nitery show. 

James L. Richman, of BBS Rec- 
ords, here as talent song scout for 
the company plus setting up an 
outlet for BBS disks. 

Larry Adler will do the musical 
score, and play it, for a German 
pic, “Master ot Life And Death,” 
|; with Maria Schell. It is directed 
| by Victor Vicas. : 
| Robert and Raymond Hakim will 
ide another version of Victor 
Hugo's “The Hunchback of Notre 
Dame” in Technicolor, and in the 
{new Gallic anamorphoscope pro- 
| cess, Cinepanoramic 

Jean-Pierre Aumont and Maria 
Mauban working days on pic “18 
| Heures D’Escale” (18 Hours Stop- 
lover), while devoting their even- 
|ings in their respective legiters, 
i‘Carlos Et Marguerite” and “Cate- 
| rina.” 
| Rene Clement’s next directorial 








stint will be a film adaption of 
Jean Giono’s “L’Hussard Sur Le 
Toit” (The Soldier On The Roof). 


Roger Leenhardt and Clement will 
do the screenplay, and it will go 
into production this season. 

Roger Ferdinand’s new play, “Il 
N'Y A Pas D’Age Pour L’Amour” 
(There Is No Age For Love, will 
preem here in April, with Pierre 
Bianchar and daughter, Domini- 
que Blanchar, as the stars. They 
play father and daughter in the 
piece also. 

Preston Sturges will act as su- 
pervisor on special version of 
Marcel Pagnol’s new pic, “Lettres 
De Mon Moulin” (Letters From My 
Mill) for U.S. distrib. Film will 
be cut from its present three-hour 
length, with Sturges doing the sub- 
titles. Thomas Brandon is distri- 
buting in the U. S. 


Miami Beach 
By Lary Solloway 

Ed Weiner appointed national 
publicity rep for new Balmoral 
Hotel. 

The Louis B. Mayers spent sey- 
eral weeks here, sunning and visit- 
ing relatives. 

Felix Young back in town 
ready his swank L’Aiglon for 
mid-December opening. 

Hal Wallis and “Rose Tattoo” 
company shooting scenes in Key 
West near author Tennessee Wili- 
liams’ winter home. 

Huge new Fontainebleau Hotel 
Will host press and column by- 
liners-junketing them in from all 
points around the country—for five 
day preem beginning Dec. 18. Leo 
oe appointed N. Y. rep for 
tel, 


* ; 
Washington 
By Florence S. Lowe 

George Murphy in town enroute 
ge a trade pow-wow in Atlanta, 
wa. 

Playwright Maxwell Anderson 
here all last week to doctor His 
Broadway-bound drama, “The Bad 
Seed.” 

Raymond Massey narrates a new 
Marine Corps short based on the 
history of recently dedicated Iwo 
Jima statue. 

De Castro Sisters, nitery and 
disc chantooseys, and tv singer 
Andy Williams, highlighted annual 
Father-Daughter dinner of National 
Press Club. 

Edgar Bergen pinchhit for Bob 
Hope, national life chairman of 
United Cerebral Palsy, to present 
a bronze plaque to American 
Broadcasting-Paramount Theatre 
prexy Leonard Goldenson, presi- 
dent of UCP since its founding in 
1949, 











to | 
ai 


London 


The Queen and the Duke of Ed- 
inburgh paid a surprise visit to the 
Casino iast Nov. 17 to see Cine- 
rama. 

Arthur M. Loew, prez of Loew’s 
International, here last week for 
the royal command screening of 
“Beau Brummell.” 

Important show biz contingent 
sailing to New York on the Queen 
Elizabeth includes George Black, 
Noel Coward, Jack Buchanan and 
Raymond Massey. 

Michael Hill, former Manches- 

ter Guardian staffer, authored his 
first play, ‘Love Goes for Six,” 
which has its tryout at the Felix- 
stowe Theatre Club. 
* A new radio series on the Lyon 
family, comprising Ben and Bebe 
and their two children, Barbara 
and Richard, starts on the BBC 
light program Dec. 2 

Michael Myerberg in town foi 
confabs with Robert S. Wolff, the 
RKO-Radio topper in London, on 
preem of “Hansel and Gretel” 
which opens at the Tivoli just be- 
fore Christmas. 

George Fierstone, formerly 
drummer in the Palladium Sky- 
rockets Orch, who.now has his own 
quintet, makes his radio and tele- 
vision debut next month. He will 
be on “Club Piccadilly,” a radio 
feature, Dec. 4. 

Ed Sullivan, in town last week to 
film ‘Moby Dick” interviews for 
his “Toast of Town,” has agreed 
to devote a Sunday night feature 
next May to the “John Huston 
Story’* which will include excerpts 
from the director’s films and in- 
clude live appearances of all avail- 
able stars. 


Philadelphia 


By Jerry Gaghan 

Dallas Gerson, co-owner of Latin 
Casino, purchased side interest in 
a nursing home. 

Dave Miller, head of Essex Rec- 
ords, signed Billy Butterfield to a 
contract with his label. 

Tony Bennett clicked strongly in 
week at Sciolla’s and was brought 
back for an additional three days, 
Nov. 18-20. 

Jessica Tandy and Hume Cronyn 
bring dramatic revue, “Face to 
Face,” to Academy of Music for 
night and a matinee show, Dec. 3-4. 

Metopera gpened its 70th Phila- 
delphia seasOn at Academy of 
Music (23) with “Andrea Chenier,” 
starring Zinka Milanov and Mario 
Del Monaco. 

Ilka Chase will head speakers 
panel at annual book and author 
show sponsored by the Jewish 
Times Institute, Beflevue-Strat- 
ford, Dec. 7. 

Charles Strakosch, manager of 
Forrest Theatre, doubling as man- 
ager of Erlanger, which reopens 
Nov. 24 for “House of Flowers” 
four-week run. 

Philadelphia Orchestra will stage 
free concert in Convention Hall 
Nov. 29 for 1,000 mayors attending 
American Municipal Congress, Nov. 
28-Dec. 1 with Eugene Ormandy 


conducting. 
Memphis 


By Matty Brescia 

Don Glasser at Peabody's Hotel 
Skyway for two weeks. 

Ralph Flanagan orch in here 
for a one-nighter Dec. 21 for St. 
Christopher Guild benefit. 

Cathy Bauby, WMCT fashion 
exec, readying new model agency 
here along with daily tv chores. 

Paul Molloy, Commercial Appeal 
radio-tv columnist, now batting out 
|his daily pillar at home during 
| his wife’s illness. 
| Bill Killebrew and _ Charley 
| Sullivan, radio-tv actors here, nov 
| doing three-hour daily deejay stint 
over WHHM, Memphis indie. 

Cecil Beaver, WHHM skipper, 
just checked back here after a 
major league baseball powwow 
| with baseball bigwigs in N, Y. last 
week. 





Bill Stein, skipper for Sonja 
Henie’s ‘iceshows ended terrific 
season at Birmingham last week: 


show racked up healthy b.o, here 
and drew rave notices. 


Berlin 


By Hans Hoehn 
(Phone: 76-02-64) 
WB announced it will soon start 


releasing German films in this 
country, 

“Caine Mutiny” (Col), which was 
preemed several weeks ago at 


Marmorhaus, currently running at 
the Studio and 30 nabe houses. 

Dr. Hana Hass, Germany’s un- 
derwater film specialist, arrived in 
Duesseldorf where his _ latest 
film, “Unternehmen Xarifa,” was 
launched 

There won't be any UFA feature 
film production in the near future, 
and at least not as long as the for- 
}mer UFA property has not been 
| returned to private hands 
Latest U. S. pix preems here in- 





| ducer Benito Perojo’s ‘‘Suspiros de 





clude “Haman. Desire” (Col), “Ar- 
rowhead” (Par), “Ride Clear of 
Diablo” (U), “Portrait of Jenny” 
(SRO), “Executive Suite” (M-G) 
and “Elephant Walk” (Par). 

West Berlin authorities turned 
down an offer of Dynamo Moscow 
(Football team) to play against an 
all-Berlin Soccer team (including 
East Berlin) at West Berlin’s Olym- 
pic Stadium later this month. 

Schiller Theatre preemed Wouk’s 
“The Caine Mutiny.” Over 12 Ger- 
man cities have obtained perform- 
ing rights to this play so far, Aside 
from Berlin, preems already have 
taken place in Munich and Ham- 


burg. 
Madrid 


By Ramsay Ames 
(Castellana-Hilton; 37-22-00) 

Cesar Ardavin, who will direct 
“Maria Coronel,’ says that Jen- 
nifer Jones and Henry Vidal will 
be his stars. 

Antonio Vilar, who four years 
ago made “Don Juan” opposite An- 
nabella for Chapalo Films, returns 
to Madrid next month, after a year 
of film-making in Argentine. 


Jose Iturbi in Madrid again, his 
sixth time as a guest of the Hilton. 
Paquita Rico and singer Angelillo 
have started starring chores in pro- 


Espana.” 

Every year*Spanish mag Triunfo 
throws a gala théatfical function to 
present its awards for “firsts” in 
films. The 1954 edition at Madrid’s 
Teatro Rialto was a brilliant affair, 
with all the glitter of a Hollywood 
preem. Prize for the best foreign 
actress went to Leslie Caron (for 
“Lili’) and best foreign actor, 
Montgomery Clift (for ‘Place in 
Sun’”’). 

A tragic note marred produc- 
tion on Cifesa’s “Lo Que Nunca 
Muere” (That Which Never Dies), 
young star Mercedes de la Aldea, 
moving too close to the propeller 
of an airplane being used in her 
death scene, and she was killed. 
It was the tast day’s shooting for 
the 22-year-old actress, who had 
just finished directing and starring 
in “Saint Joan of Arc” at a Bar- 
celona Theatre. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; Tel 
A-45045 ) 

Comedian Armin Berg after long 
tour back in his hometown. 

Gotttried Reinhard in Salzburg 
shooting the comedy pic, ‘‘Rosa- 
linde.” 

Rudolf Saar and Josef Strauss 
elected presidents of Vienna Maen- 
ner Gesang society. 

Oldest provincial cinema in Aus- 
tria, at Wels, Upper Austria, in® 
stalled CinemaScope. 

Rudolf Kampe inked by Salzburg 
festivals to conduct next season’s 
Hans Pfitzner opera, “Palestrina.” 

Burgtheatre star Albin Skoda 
nixed offer to play “De Fuehrer,” 
saying his admirers would object. 

American composer - conductor 
Lee Shannen will direct American 
sponsored Red White Red Radio 
concert Dec. 11. 

Marcel Prawy signed by Red- 
White-Red Radio to produce Amer- 


ican operettas; starts out with 
“South Pacific.” 
Austrian painter Oskar Ko- 


koschka to be in charge of sets of 
next year’s Salzburg festival pro- 
duction of ‘Magic Flute.” 

Austrian actor Eric Frey off to 
Munich to play in “Eternal Waltz” 
and “Louis II.” In both pix he 
plays the role of Emperor Francis 
Joseph I. 


Minneapolis 


By Les Rees 


Sonny Land Trio into Augie’s 
nitery. _ 
St. Paul Flame holding over 


Herb Fields orch. 
Russell Nype continuing at Hotel 
Radisson Flame Room. 


London’s Festival Ballet, here 
for three nights, drew mixed 
reviews. 

Minneapolis Symphony  orch’s 
Rochester, Minn., concert series 
racked .gp sale of 1,200 season 
tickets. 


Vince McKnight here ahead of 
“Moon Is Blue,” Lyceum under- 
line. Twofer “Models in Season” 
set for Lyceum fortnight opening 
Jan. 10. 

Clesing of “Saint Joan” another 
blow for attractionless Lyceum, 
local legit house, where it was 
booked for Feb. as a Theatre 
Guild subscription season offering. 

Chirper Mimi Benzell giving 
a concert this week at Devils Lake, 
N. D., where her brother is a farm 
equipment company zone manager 
and a member of St. Olaf Lutheran 
church choir which will be used 
as a background for several of her 
numbers. 





Hollywood 


Gloria de Haven to Dallas. 

Dore Schary laid up with virus. 

Joan Shawlee planed in from 
London, 


David Levitt back to work after 
long illness. 

Robert Wagner hospitalized with 
an ear infection. 

Russell Holman 
Paramount huddles. 


Gonzales Gonzales to Louisville 
for the Cerebral Palsy show. 


Otto Lang checked in at 20th- 
Fox after three months in Europe. 

John Payne to Roanoke, Va., to 
spend Thanksgiving with his 
mother. 

Bob Hope returned from the 
Royal Command Performance in 
London. 


John Farrow hosted officers and 
men of the British warship New 
Glasgow. 

John Ireland and Don Budge 


in town for 


organizing the Paradise Valley 
Racquet Club. 
Pat O’Brien to Louisville to 


emcee a telethon for under-privi- 
leged children. 

Vanessa Brown will entertain 
soldiers of the Sixth Army at 
Yuma and Barstow. 

Prince Axel of Denmark guest 
of honor at Universal under aus- 
pices of the AMPP. 

Film cartoonists tossed a party 
for Walter Lantz to celebrate his 
25th year at Universal. 

George Gobel will entertain at 
the Publicists Guild’s eighth an- 
nual Panhandle Dinner. 

_ Ava Gardner leaves Thanksgiv- 
ing Day on a world tour to plug 
“The Barefoot Contessa.” 

Greer Garson made a trailer for 
Gonzales Warm Springs Founda- 
tion, a hospital for crippled chil- 
dren. 

_Dennis Morgan made two spe- 
cial radio transcriptions for the 
National Society for Crippled Chil- 
dren and Adults. 

Billy Daniels hosted a party for 
the Australian press corps cover- 
ing Hollywood, in advance of his 
10-day tour of Australia early next 
month. 





Hamburg 


Europe’s first drive-in operation 
opened in Nuernberg (Nuremberg). 

A Lili Marlene Club, featuring 
The Desert Foxes, 32-piece brass 
orch of former German Africa 
Korps members, opened downtown 
by Otto Friedrich Behnke, owner 
of a string of Hamburg restaurants 
and nightclubs. 

“Canaris,” a film about the life 
of Admiral Wilhelm Canaris, Ger- 
many’s military espionage boss 
under Hitler who was killed in a 
German concentration camp in 
connection with the 1944 plot on 
Hitler’s life, has been finished 
here. Directed by Alfred Weiden- 
mann and produced by F. A. 
Mainz, pic stars O, E. Hasse in the 
title role. 

Michael Jary, German song- 
writer, back from U.S., announces 
he signed contract with RKO for 
German-American production of 
“Long Live the King.” Jary said 
Frank Tashlin was picked as direc- 
tor, and leads would be played by 
Patricia Medina, Lizabeth Scott 
and French star Louis Jourdan-or 
Steve Cochran. Financing and 
profits of the film will be on 
50-50 basis between RKO and 
Michael - Jary - Productions, Ham- 
burg. 


Ireland 


By Maxwell Sweeney 
Marie Conmee pacted by Long- 


ford Productions for upcoming 
tour. 

Stanley Illsley, Illsley-McCabe 
Productions, over to London to 


gander new plays. 

Dublin Globe Theatre 
Dalton Trumbo’s ‘The 
Thief in Town” Nov. 21. 

Constance Cummings in for re- 
hearsals of Hilton Edward’s pro- 
duction of Elmer Rice’s “Not for 
Children.” 

Michael MacLiammoir has new 
comedy ready for production, “A 
Slipper for the Moon,” ready for 
launching; probably preem_ at 
Dublin Gate, Dec. 25. 

Tennessee Williams’s ‘‘The Glass 
Menagerie” skedded for airing by 
Radio Eireann with Jack Aronson 
and Mary Rose MacMaster in the 


leads, 
Seattle 


Johnny Ace orch and Willa May 
Thornton into China Pheasant. 

Paramount Theatre here didn’t 
renew license for stageshows. Plans 
only pix in future. 

Metropolitan Theatre to be razed 
after run of Helen Hayes in ‘‘What 
Every Woman Knows” closes 
Dec. 4. 


staged 
Biggest 
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OBITUARIES 


MORONI OLSEN 

Moroni Olsen, 65, actor and di- 
rector, was found dead Nov. 22 in 
his apartment in Los Angeles. Po- 
lice attributed his death to natural 
causes. Born in Ogden, Utah, he 
attended Utah U. and while there 
organized a repertory theatre. 

Olsen appeared in a number of 
Broadway productions, including 
his debut role as Jason in Eurip- 
ides’ ‘Medea,’ “Iphigenia,” ‘Mary 
of Scotland,’ “Romeo and Juliet,” 
and “The Barretts of Wimpole 
Street.” For seven years he toured 
the Northwest with his own com- 
pany, and had also played on the 
Chautauqua and Lyceum Bureau 
circuits. 

He made his first sereen appear- 
ance as Porthos in the 1935 version 
of “The Three Musketeers.” He 
had major character roles in more 
than 30 motion pictures including 
“The Plough and the Stars,” “The 
Vashington Story,” and “Air 


Force.” At his death he was direct- | 
the Wells,” | 


ing “Trelawney of 
scheduled for a December produc- 
tion at the Pasadena Playhouse. 


EDDIE CLARK 
Eddie Clark, 75, actor, play- 
wright and ASCAP member, died 
o{ a heart attack Nov. 18 in Holly- 
wood. Opening his career on the 
stage more than 60 years ago, he 
wrote a play, “Relations,” in 1927, 


and appeared in it for more than a | 


year on Broadway. ; 

Clark moved to Hollywood in 
1928 and opened a dramatic school 
where Paul Gregory was one of 
his pupils. For the last decade 
Clark had been one of the screen’s 
busiest bit players. He last ap- 
peared on several “Life With 
Father”’ tv subjects, still to be 
shown. ; 

He is survived by his wife and 
a daughter. 





THEODORE B. SAYRE 
Theodore B. Sayre, 79, author 
and playwright, died Nov. 20 in 
New York after a brief illness. A 
native of New. York, he saw his 


first play, “The Wife of Willough- | 
by,” produced at the Lyceum The- | 


atre, N. Y. before the turn of the 
century. His later plays included 
“O'Neill of Derry,” 
Asthore,” and “Edmund Burke,” 
with Chauncey Olcott appearing in 
all three. Sayre also wrote “Tom 
Moore,” “Wearing of the Green,” 
“Manon Lescaut,” “The Command- 


ing Officer,” ‘“‘The Bold Sojer Boy” | 


and “The Son of Carleycroft,” 
taken from one of his three novels. 
For a number of years he was a 
play reader for producer Charles 
Frohman. 

Surviving are 
sister. 


his wife and a 


HERBERT D. HALE 


Herbert Dudley Hale, 62, writer | 


and producer for RKO-Pathe, died 
Nov. 17 of a heart attack 
was entering the company’s studio 
in New York. He. joined the 
organization in 1940 as a script 
writer in its newsreel dept. 

Fer the past three years Hale 
had produced documentary films 
for the Government in its Foreign 
Information Dept. He was work- 
ing on “Cruise Control for 
Aircraft,” for the Air Force at the 
time of his death. 

During the second World War 
Hale wrote and produced “How to 
Get Along in Great Britain” for 
the Army. A grandson of Edward 
Everett Hale, author of ‘“‘The Man 
Without a Country,” and a de- 
scendant of Nathan Hale, he was 
the producer the documentary fitm 
series “This Is America.” 

Surviving are a son, a daughter, 
a brother and three sisters. 


KAROL RATHAUS 
Karol Rathaus, 59, Polish-born 
composer and professor of music 
at Queens College, N. Y.. died 


Nov. 21 in New York after a short | 143, died Nov. 9 in St. Louis. He | 


illness. He was best known in the 
U. S. for his later works, including 
an adaptation of Mussorgsky’s 
“Boris Godunov,” which was per- 
formed by the Met in 1952. 


Among Rathaus’ other works 
were ballets, chamber’ music, 
choral music and songs. He was 


vice-president of the International 
Society for Contemporary Music 
and a member of the Polish Acad- 
emy of Arts & Sciences in New 
York. 

Surviving are his wife, a son and 
a brother. 





WILLIAM J. PERLMAN 

William J. Perlman, 72. play- 
wright, producer, and director of 
the Bureau of Musical Research. 
died Nov. 18 in New York. From 
1924 to 1928 he was co-owner and 
manager of the Mayfair Theatre 
Nn. ¥, 


and in 1926 was one of the 


“Eileen | 


as he} 


Jet | 





, producers of Sean O’Casey’s “Juno 
and the Peacock”’ at that theatre. 

| Two of Perlman’s plays, “My 
| Company” and “Broken Chain,” 
were produced on. Broadway in 
11927 and _ 1929, respectively. 
Besides writing several other plays 
he compiled and edited a_ book, 
| “The Movies on Trial,” in 1936. 

| Surviving are a son, a sister, a 
| brother. 

} tiene 

EDITH FRIEDMAN 

Edith Friedman, 56, radio and 
|'concért pianist, died Nov. 17 in 
New York after a Iong illness. She 
studied in Europe under a Juilliard 
Fellowship and appeared in. con- 
certs there and in the Orient. 

In the U.S. Miss Friedman had 
|appeared as a soloist with’ the 
| Pittsburgh Symphony, 
'berger Symphony, - the Mozart 
| Symphonietta and the Philadelphia 
| Orchestra. For more than 20 years 
' she had a weekly program on radio 
station WEVD, N.Y. 


ter and a brother. 
| ALBERT E. DALE _ 
| Albert E. Dale, 64, former editor 
(of the Pittsburgh Sun Telegraph 
and onetime public relations di- 
rector for NBC, died of a heart 
| attack Nov. 21 on his farm at Skill- 
iman, N. J. He resigned as Sun 
| Telegraph editor last Jan. 1 after 
suffering two heart attacks. : 
Dale, who began his career with 
‘the Associated Press in Albany, 
| N. Y., in 1911, first joined the Sun 
| Telegraph in 1936. He left the 
paper in 1940 to go with NBC but 
returned in 1951 as editor. 
Surviving are his wife and two 
| sons. 


| 
| 


| EMIL H. SCHULTE 

| Emil H. Schulte. 61, scenic artist 
|for the St. Louis Municipal Opera 
|and Empress Theatre, died in St. 
| Louis Nov. 12 of coronary throm- 
|bosis. He was employed at the 
| Municipal Opera for 20 seasons. 
| Earl¥ in his career he worked at 


;the Empress and returned at the 


| start of the 1953-54 season as artist 
and stage setting designer. In 
vaude days he was scenic artist 
at the Missouri Theatre. 

His mother, son and daughter 
survive. 


THOMAS P. ROBINSON 

Thomas Pendleton Robinson, 76, 
architect and playwright, died 
| Nov. 21 in Hingham, Mass. Prima- 
rily an architect, he was at one 
time associated with Prof. George 
P. Baker at Harvard and Yale U.s 
|as a technical adviser on play pro- 
| duction. Four of his plays, ‘“Sky- 
lark,” “Brook,” “Artistic Tempera- 
ment” and “Be Your Age,” were 
produced on Broadway. 

Surviving are his wife and three 
| sons.. 


GEORGE L. MEIER 

| George L. (Larry) Meier, 48, 
; editor and foreign correspondent, 
| died Nov. 19 in San Francisco. He 
| was a reporter on the staff of the 
| San Francisco Examiner, edited the 
| Woodland, Cal., Democrat and 
| covered World War II for Interna- 
| tional News Service, Look mag and 
| Mutual Broadcasting. 

| A native of Escalon, Cal., he is 
survived by his wife, three daugh- 
ters, three brothers and two sisters. 


CHARLES DE HAVEN 


| Charles De Haven, 64, vaudeville | 


| trouper, died Nov. 16 in Los An- 


| geles following a hemorrhage. As | 


a member of the team of De Haven 
| & Nice, he appeared with Eddie 
Cantor and Will Rogers and other 
Stars in the Ziegfeld Follies. 
| His body was unclaimed until 
| Cantor heard of it and arranged 
| funeral services. 





| JAMES C. CHAMBERS SR. 

| James.C. Chambers, 75, a vet- 
|eran member of IATSE, Local No. 
| had been in health for several 
| years. He worked in many St. 
| Louis theatres, most recent ones 
| being the Esquire and Varsity. 

A son is with the Longwood 
Theatre. His wife and daughter 
also survive. 





GEORGE R. DYE 

George R. Dye, 55, veepee and 
| Chicago manager of the Carl Byoir 
| public relations firm, died Nov. 19 
in that city. He joined the Byoir 
| outfit in 1937 and a year later 
became the first manager of its 
Chicago office. 

Survived by wife and daughter. 


JANE NESTOR 
Jane Nestor (Mrs. Ed James), 
identified with Coast radio for years 
as onetime manager with the 
| McKee & Albright agency, died of 
ieancer Noy, 12 inf Burbank, Cal. 





the Bam-'| 


Surviving are her mother, a siS- | 


She also was a script secretary for 
many top network shows. 

Besides her husband, 
writer Ed James, she 
daughter. 


radio-tv 
leaves a 


GUY STANDING JR 
Guy Standing Jr., stage and 
screen actor, died Nov. 14, in 
Reseda, Cal. He had been in retire- 
ment because of illness since his 





last Broadway appearance’ in 
Michael Todd’s “Up in Central 
Park.’”’ He was the son of the late | 


Sir Guy Standing. 

His wife and a son, Guy Standing 
/ ITI, survive. 

ROBERT E. MILASCH 

| Robert E. Milasch, 69, pioneer 
| screen actor, died of uremic poi- 
|}soning Nov. 14 at the Motion 
| Picture Country Home in’ Cali- 
| fornia. Starting with the old Edison 
| Co., he had been in pictures for 52 
years until his retirement three 
years ago. 
| Surviving are a-son and 
sisters. 


two 


WILLIAM G. MACDONALD 

William G. MacDonald, 61, tech- 
;nical director, died Nov. 13 in 
Hollywood after a long illness. He 


and later was associated with 
Metro, General Service studios and 
Motion Picture Center. 


His wife and two daughters 
survive. 
CORNELIUS PEEPLES JR. 





Cornelius Peeples Jr., 34, radio- 
tv actor, died in Chicago Nov. 15. 
|He had worked professionally 
| since he was 10, specializing in kid 
and clown roles. He appeared on 
such network tv shows as ABC's 
“Super Circus.’”’ 

Mother and three brothers 
vive. 


| JESSE CIMBERG 

| Jesse Cimberg, 50, character 
|comedian on the stage for a score 
|of years, died of uremic poisoning 
Nov. 15 in Hollywood. He came to 
| the Coast three months ago and 
| appeared in several telefilms. 

| Surviving are his father, mother, 
|a brother and a sister. 


Gwen Delano, 72. stage. film and 


|radio-tv actress, died Nov. 20 in 
| Hollywood. She was an organizer | 
|of the American Federation of 


| Radio Artists and later became its 
|}executive secretary. She appeared 
|on “The Lone Ranger” radio pro- 
| gram for seven years, 

| James R. Dalgleish, 27. music in- 
|structor at Bennington College in 
Bennington, Vt., died in that city 
Nov. 16, less than a week after be- 
ing stricken with 
alysis. 


Nathan W. Cook, 70, national 
sales and promotion manager of 
radio station WIBX, Utica, N. Y., 
since 1938, died Nov. 19 in that 
city. 


died Nov. 14 in Hollywood after 
a long illness. In addition to her 
daughter she left a son, Derek, in 
New Zealand. 


Mother, 84, of screen 
William Beaudine, died Nov. 16 in 
Hollywood, where she had lived for 
the last 35 years. She had been 
ill for six months. 








actor for 30 vears, died Nov. 12 in 
| Hollywood. Survivors are a daugh- 
ter and his brother, actor James 
Ford. 


| W. J. (Jack) Proudlove, 
manager of the Empress Theatre, 
| Edmonton, Alta., died Nov. 7 in 
| that city after a long illness. Sur- 
eS are his wife and two sisters. 


Karl Kroeck, 54. retired song- 
writer, died Nov. 11 in Southamp- 
ton, L. I. A native of Milwaukee, 
| he is survived by his wife, a 
| daughter, a brother and a sister. 


| Wife of Don Cole, Altec Service 
| Corp. branch manager in Washing- 
|ton, D. C., died 
| sadria, Va. 
| Wife of Jorge Marron, dean of 
| Mexican radio announcers, died re- 
icently in Tequisquiapan, Mexico. 
|; Her husband survives. 





| 
| Mrs. Laura Bumpus, 68, cashier 
j}at World Playhouse Theatre in 
| Chicago for over 15 years, died 
| Nov. 20 in that city of pneumonia. 
| Mrs. Ilda Le Chaeninant Muir, 
member of Allied Artists’ drapery 
department, died of a heart attack 
Nov. 14 in Los Angeles. 

Mother, 80, of Cass Franklin, 
who is teamed with Monica Lane 
in a nitery act, died Nov. 18 in 
New York. 





| J. T. Houston, onetime violinist 


was with Haroid Lloyd for 20 years | 


sur- | 


infantile par- | 


Mother of actress Evelyn Ankers | 


director | 


Marty Ford, 54, stage and screen | 


44, | 


Nov. 17 in Alex- | 


|-with the Dallas Symphony Orch, 
died Nov. 13 in San Angelo, Tex. 


~ MARRIAGES 


Julie Wilson to Barron Polan, 
Arlington, Va., Oct. 18. Bride is a 
singer and actress; he’s a talent 
agent and her longtime personal 
manager. 

Marilyn Maxwell to Jerry Davis, 
New York, Nov. 21. Bride is a film 
| actress; he’s a screen writer. 
| Vera-Ellen to Victor Rothschild, 
/North Hollywood, Nov. 20. Bride 
|}is an actress. 

Mitzi Gaynor to Jack Bean, San 
| Francisco, Nov. 18. She’s a screen 
| actress; he’s in’ public relations. 








| Nancy Moore to Carlton Painter, | 


| Durham, N. C., Nov. 12. Bride’s 
|the sister of Dewey Moore, man- 


| ager of Melrose Theatre in. Pitts 
| buigh. 
| Anne Gulland to George A. 


Taylor, Edinburgh, Noy. 12. He’s 
son of George Taylor, w.k. exhib 
j}and former prexy of Scot Cine- 
matograph Exhibs’ Assn. 

Sandra King to Gibson Harper, 


}ter of Sir Alexander Boyne King, 
| Scet cimema leader. ’ 
Gaby Carrillo to Armando 
| Saenz, Mexico City, Nov. 12. He's 
|a Mexican film actor. 


BIRTHS 


Mr. and Mrs. Vic Powell, daugh- 
ter, Pittsburgh, Nov. 13. Father's a 
musician; mother is Lu Claire, a 
dancer. 

Mr. and Mrs. Jerry Wenneker, 
+daughter, Pittsburgh, Nov 15. 
| Mother’s Lu Beery, Pitt Playhouse 
|aciress; father 
Mr. and Mrs. Alex Levin. son. 
| Youngstown, O., Nov. 16. Mother’s 
| Shirley Brown, an actress. 

Mr. ard Mrs. Ceeil Maiden. 
daughter, La Mesa, Cal., Nov. 16. 
Father is a screen writer 

Mr. and Mrs. Richard White. 
son, Chicago, Nov. 15. Father’ is 
| publicist for Conrad Hilion Hotel 
‘in that city; mother is former 

Patti Keefe, tv producer 

|| Mr. and Mrs. Albert Marx. son. 
Los Angeles, Nov. 14. Father is 
ihead of Trend Records. : 
Mr. and Mrs 
|New York, Nov. 8. Father is pres- 
jident of the American Gugld of 
Variety Artists. 

Mr. and Mrs. Peter Gumeny, son, 
|New York, Nov. 17. Father’s a tv 
,acfor; mother is Gertrude Toncich, 
an actress. 





Mr. and Mrs. Porter W. Van 
Zandt, son, Noy. 22, N. Y. Father 
is a legit stage manager. 

Mr. and Mrs. Jack Barry, son, 
New York. Nov. 22. Father's a 
radio-tv) producer and emcee: 
mother is actress Marcia V&n 


Dyke. 














Royal Film Choice 


Continued from 





——— page 2 
Lord Chamberlain to ensure that 
the filmi was suitable for the occa- 
sion, the second should be chair- 
man of the Critics’ Circle and the 
third should be someone within 
the industry unconnected with any 
production or distribution organi-+ 
zation. 

In his letter to the Telegraph. 
Korda agrees that it is difficult 
for any committee to say which is 
| the best entry. But, he avers, it is 

even more difficult if one considers 


tha. the. selection is not only a 
great honor but that, as the film 
itself is a commercial e:terprise, 


| it provides great publicity and an 
| addition to its commercial value. 
{He also indicated that he would 
| like to see the scope widened to 
| facilitate entries from all nations 
| Which, in turn, would attract more 
international film stars. 

| Apart from a slam of 
| Brummell” by its critic, Leonard 
| Mosley, the Daily Express followed 
; With a condemnation of industry 
policy which insists that the chosen 
film must be “safe” and “suitable.” 
In terms of “Royal Film Fiascos,” 
said its show columnist, David 
Lewin, “ ‘safe’ now equals ‘boring’ 


and ‘suitable’ is synonymous with 
‘stupid’.” 

Suggesting that “Beau Brum- 
mell” was not tne best picture | 


available, Lewin reports that “The 
Constant Husband,” a British Lion 
release starring Rex Harrison, Mar- 
garet Leighton and Kay Kendall 
got into the final round, but was 
eliminated because it was not con- 
sidered suitable for a royal occa- 
sion. Agreeing that it deals with a 
delicate subject, he adds that the 
censor thought it had been handled 
so skillfully that no cuts were 
made, and it had received a “U” 
i (universal exhibition) certificate. 


Glasgow, Nov. 17. Bride is daugh- | 


is a drama teacher. | 


“Beau | 
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| Honor Fisher 
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of Washington, in which the singer 
spent much of his military service. 

Fisher not only sang a group of 
his popular numbers but also got 
in plugs for Grossinger’s and Coca 
Cola, plus Kudos for Eddie Cantor 
and Jolson. 

Evening brought two sock sur- 
prises. The first was the appear- 
ance of the U.S. Army Band with 
Which Fisher had been solo singer 
during his Army service. Army 
marched through the banquet hall 
at the Statler and played on stage. 
Second surprise was Fisher’s an- 
nouncement that he had created an 
Eddie Fisher Foundation § with 
$5,000 paid him for a recent St. 
Leuis appearance and’ was giving 
$1,000 of it to the local club for 
its charitable work. 

Others who entertained at the 
| dinner were the De Castro Sisters, 
Pegleg Bates and Sammy Green, 
and the Justin Lawrie Singers. Ed- 
die Gallagher, of station WTOP, 
emceed, with the show produced by 


Joel Margolis, of Loew's Capitol 
Theatre. 
Othe. speakers at the affair in- 


ciuded George Hoover, Internation- 
al Chief Barker of Variety Clubs; 
Jack Fruchtman, outgoing Chief 
Barker of the D. C. Tent, and Alvin 
Q. Ehrlich, who will be chief bark- 
er next year. More than 600 at 
tended the dinner. 

Fisher and Miss Reynolds were 
due in Washington Friday night for 
a cocktail party by the RCA dis- 
tributor in this area. However, 
; their plane was weathered in and 
they didn’t reach Washington until 
Saiurday afternoon. Irving Berlin, 
also due .o fly in for, the party and 
dinner, was grounded in California 

and unable to make either. Still 
another expected guest. RCA and 

NBC vice-president Manie Sachs, 

Wes prevented from making it by 

illness. 











Writers Guild 


Con‘inued from 


Jackie Bright, son, | 


o_o page 2 =| 


for no union. The NLRB election 
entitles WGA to jurisdiction over 
network, package producer and 
sponsor-hired seribblers. 


WGAW,. in the meantime, 


;elected Richard Breen its first 
prexy. Also elected, there were 
Paul Franklin, veep; Curtis Ken- 


yon, sect.-treas., and Jules Epstein, 
Sonya Levien, Ronald MacDougall 
and Frank Nugent, council trus- 
tees. WAGE will hold similar elec. 


| thew on Dec. 15, 

| Also on the Coast, final voting 
for members to the three branch 
boards—radio, screen and tv—-was 


concluded. 
electéd to 
boards. 

Four amendments to the consti- 
tution were proposed recently by 
WGAW, one of which met oppo- 
sition from Dick Powell, who was 
once high in the rival TWA_hier- 
archy. Measure to which he ob- 
jects would bar Communists or 
those who refuse to testify regard- 
ing such alleged affiliation before 
a Congressional committee from 
| WGAW membership. Powell, who 
reportedly got little support in his 
| Opposition, said the amendment 
“would be setting writers against 
writers” by dint of a “loyalty 
board.” 

WGAE isn’t acting on two of the 
Coast amendment proposals, one of 
which concerns the Commies. 
WGAE did not know if the Com- 
mie issue would ever be broached 
here. 


There were 16 writers 
each of the branch 











Sullivan Shift 
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Oe ee 
put off that long. They’ll have to 
know much sooner than the Sep- 
tember deadline in order to go 
ahead avith next season's budgets. 
_At the same time, CBS would have 
| to start shopping around for a re- 
placement program and possibly a 
new sponsor for that time in the 
event it would let Sullivan go to 
the rival network. 

“Toast” is Sullivan’s -property 
and will go where Sullivan directs. 
It’s likely that the columnist would 
retain the 8 to 9 p.m. slot in the 
event of a shift, with the Colgate 
“Comedy Hour” to be shutiled to 
another time or dropped. The rat- 
ing battles between the shows has 


been a secsaw affair, with Sullivan 
getting the higher figures when 
featured talent on the shows are 


i comparable. 
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Words and Music by 
IRVING BERLIN 
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Happy Thanksgiving To All 


AND SPECIAL THANKS TO THE COCA-COLA 
FAMILY, R.C.A.- VICTOR AND EVERYONE WHO 


HAS BEEN SO KIND TO ME ALL THROUGH THE YEARS! 
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